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et Excavates Verdi's ‘Nabucco {GAN BE ‘LAISY’ (U.S. Com] TV ‘Inexcusable, Idiotic, 
As Opera Opens Sans Shenanigans |\| ARF GAFFS Pat Weaver Tells Educ’ B casters 


By ROBERT J. LANDRY 


The noisy Russian bears having 
decamped the east side of Man- 
hattan, greatly relieving the traffic 
jam, capitalism's fat cats of culture 
were able comfortably to proceed 
Monday (24) in their limousines to 
the Metropolitan Opera opening 
Always it is the 39th Street en- 






trance, with the east-to-west motor 
flow, which is the principal press 
ambus Here, too, in previous! 
years there were occasional dis- 
plays of pensive vulgarity. But 
not i Mr. K seems to have 


given bad manners a bad name in 





Basica the news of the 1960 
Opening is just this: Another sea- 
son, another Verdi opera. ‘“Nabuc- 
co.” composed in 1842, makes six 
Verdi works in Met repertory to 
fo Puccini, three Wagner, two 
Mozart, two Strauss and seven scat- 
tered. The tickets were priced at 
an all-time high of $45, which pro- 
d 1 a night's gross of $91.482. 

With politeness in vogue, nobody 
ser 1 to mention, or even to 
think about. the future Lincoln 
Center, possibly because the many 
delavs there create a mood of hazy 
b and-bve. In the same connec- 

) who's worrving what happens 
to present Met when the com- 
pa ves Destruction of this 
structure will be disastrous for New 
York because it will create a ceul- 
tural monopoly which is anything 
but desirab 

Meanwhile in the here and now, 
the premiere audience distinctly 


Continued on page 24) 


‘Hot Sands, Tepid Israeli 
Pic, Hot Politically Due 
To Its Local Angles 


By JOSEPH LAPID 
Tel Aviv, Oct. 25 
David Ben-Gurion, Prime Minis- 
ter of Israel; the Minister of the 
Interior, the film censors, the poet 





laureate, the press, Jews, Germans | 


and Bedouins—practically every- 
body—are involved in a hot dis- 
pute about “Hot Sands,” playing 
here to full houses because of the 
fantastic furor it is causing. Feel- 
ings are running high and the ro- 
lice are watching out for violence 
and demonstrations. (In the An- 
gio-U.S. market film is being pro- 
moted under the title of “Blazing 
Sands.’ 

The cause of the whole mess is 
an ancient city in the Kingdom of 
Jordan, a few miles across the 
Israeli border. The city, now aban- 
doned, is carved in stones—a won- 
derful, poetic sight. It is called 
Petra 








Petra Ss a magnetic influence 
on daring Israeli youth: time and 
again youngsters cross the darger- 
o border to reach mysterious 
Petra. collect souvenirs of times 

(Continued on page 78) 




















+ + By BILL STEIF 

’ The long and time-honored cry | . : San Francisc t. 25 
| Schnoz’s ‘Top 10 of showmen that performers have | Nixon-Cum-Jolie sieeas Goat a es 
Detroit, Oct. 25 no break-in spots and no place in | Departing on.his final swing, tional Broadcasters wound up its 
Jimmy Durante, who wound which they can afford to be “lousy” | Vice President Richard N. four-day 36th annual convention 
| up a nitery stand at the Elm- jno longer obtains. There-is to-| Nixon promised wellwishers, last weekend after three disparaie 
| wood Casino in Windsor, Ont., day an upsurge in the development | “You haven't seen anything personalities, Me C an n-Erickson’s 
j; recently, made his nominations of new headliners. More spots are yet.” ; Sylvester (Pat) Weaver, FCC Com- 
|} here for a show biz “Hall of using the fledglings now than at | Showfolk were quick to say missioner Robert E. Lee and tv 
| Fame.” any time since television weeded} that this was the grammarian writer Rod Serling, had unloaded 
| His “Big 10 of Entertainers” out the last remnants of vaudeville.| version of Al Jolson'’s old some highly charged opinions on 
; Were Jack’ Benny, Bob Hope, It's true that the pre-Broadway “You ain't heard nuttin’ yet!” | the 300 broadcasters in attendance. 
Danny Thomas, Red Skelton, houses are NO longer APOUNG, DU —— | Weaver, ex-NBC_ boss, joined 


Eddie Cantor, Bing Crosby, in their stead have risen hordes of | physicist Edward Teller, designer 
Frank Sinatra, Sophie Tucker, cafes, and-the area and scope of |Charles Eames and_ philosopher 
| Ted Lewis and Groucho Marx, the borscht belt nas expanded. ell. arno es Mortimer Adler on a panel on 


Modesty prevented him from There is also Greenwich Village creativity” and among his remarks 
including his name on the list. with its experimental cafes, coffee . about tv were these 
—_—_— ams HUSeS, Spots with miniature re- 1.) U.S. commercial tv is “inex- 
° vues, neighborhood cafes of all 0 a in prea cusable and idiotic”; 
stripes and descriptions, niteries 2' Americans “mu remotivate 
Merrick Shows ted by the banquet trade in which 9 - 
the talent is secondary to price and holders 
food, plus club dates that were | For 64 Olympics Weaver also suggested that to- 
Drew $] 057 5h around in the pre-video era | day's increased knowledge of the 
b] b) 





‘t\work managements and stock- 
Also there are representative | By DAVE JAMPEL | learning process indicates men use 
their minds poorly. He advocated 


cafes that are taking unknowns on | a 
oo. 


the basis of record clicks, products Tokyo, Oct selection of the gifted for educa- 
of the San Francisco movement People around the world may be | tion and training asa “special core,” 
i S ee S and the new wave comics and sin- able to visit the 1964 Olympics on | thought this might even lead to set- 


xers that have come up. The re- color tv, David Sarnoff said at an | tlement of the Cold War 








David Merrick productions—six sult is that more headliners are Imperial Hotel press conference. F A large part of the panel was 
on Broadway and one on the road (Continued on page 78) ay by premier - A board caate~ | Cevenes . = os ensegge pomere 
-have piled up a combined gross paces sbir jauteas man told newsmen: “From a tech-| Adler argument ove role of the 
of $1,057,556 in the last three nical standpoint I may say that by computer as a creative instrument, 


nine dod t hese game vill be | but these poin go o 7) 
weeks, an average of $352,519 pet the time these games will be h points regarding tv were 


e 3 
week. Merrick, who has been put- played in Tokyo, it will also be | also made 
ting on a succession of shows. “ae igure a ing possible to televise them in color 1) After Eames suggested an im- 
ing as ssi shows si 


, > ” = . , 3 he port “oble Z res , 
co-producing “Fannv” in 1954. is jover any part cf the world by portant problem about creativity 


means of a communications system | Was how to get rid of anxieties, 
of satellites orbiting in space.” Teller said that “tv is the best exe 
Broadway productions with his six- ew eWe ogue In a later q. and a. session, the ample of an anxiety-ridden indus 
show lineup radio, tv and electronics pioneer ty. as its stress on ratings shows: 
He's been involved, thus far this) A quietly Increasing new Amer- @dded that experiments are now te a ] agp nee - 
season, in the sponsorship of four ican sports vogue is fancy figure | in progress to break the language Should pay less attention to ratings 
|new Main Stem entries. Of those. skating, and the United States barricr and transmit global tele- (Continued on pa a1) 
“Vintage 60" was a fast mid-Sep-|Figure Skating Assn. is the casts in the various tongues 


tember flop. The other three are authority for it. -It was sparked through the use of electronic com- M | W Ik 0 0 
among the productions included in by the national interest in the last | Putors with memory devices. ar ene a S$ ut nN 


believed to have set a present-day 
‘ 


nanagerial record for concurrent 








the three-week tabulation An- Winter Olympics at Squaw Valley, “I believe that the Tower of ° 

other Merrick offering. “Do Re. Calif wiere the tv coverage Babel will become a historic sym- Canada TV Interview: 

Mi,” is currently in rehearsal and | projected wide interest in the sport (Continued on page 48 ee ’ 
(Continued on page 75 {which eventually gave the U.S ———- — -——- Resents Political Gab 


—_— : its gold medal wins in that sport 


‘ via Carol’ Heiss. Pi k t . Ti § Toronto, Oct. 25 

Some Europeans Claim CBS currently is talking a spec ICKELS IN LIMeS quare Here for a week's engagement at 

. ‘ ; tacular with the USK SA a oe Oppose ‘Aim at Stars’ the ly Oe gece 

Yank Films Too Sexy for the first time, will bring au- , nfo the Reval y a ional apie 

thentic figureskating to the! Columbia's “I Aim at the Stars,” 4! (" oyal York Hotel on claim 

Paris, Oct. 25. videoscreen, in a “production.” It biopic on Wehrner Von Braun, that the talk was political She 

Several Yank major company will differ from the sundry other stopped the interview twice be- 

reps have reported that complaints iceshows which, according to the cause “T can’t answer questions 
are coming into local offices from Figure Skating Assn., are merely like that.” 

various countries in Europe, but theatrical routiness attempted on week upon its initial New York en- Questions put by Jacques La Ri- 

not France as yet, that American ice, rather than authentic fs. gagement at the Forum Theatre, viere, who has been with CBC 

films are getting somewhat too out- The USFSA also points to the 47, cireet and Broadway. seven months were: “When you re- 

spoken in sex matters and might qdveues that resulted last winter Orderly group of placard bearers os ats ag Plage spring were 

be hit by censorship in this re- 4! most U. S. rinks, on the heels of paraded “outside the theatre on ed gorge sae 7“. a ae 

gard as well as on the usual ye oa Sa Os _ premiere night, Wednesday. And ak Ghana . gt cc Me - 

grounds of too much violence = oe — CQUIP” | then on Saturday at 9 p.m., height ‘eae ao dl os oe co te = 

Picea vA re i nave ususily The Wollman rial in Central 9f the Times Square pedestrian | yoy; grandchildren growing up uns 

neee: SORES Se Saerete Hae Sven Park this past winter has seen, 'ratti crush, over 20 demonstra-! der a nuclear war,’ she snapped: 


yuritanism in the lookseeing of pri- . ddenlv ; -arec r ow) iti 
I se cee in the lookseeing of pri lineups “like the Music Hall,” tors suddenly appeared in front of What is this, a political interview, 
vate relations, this has come as a : : 


cause of demonstrations upon its 
opening in certain European capi- 
tals, was picketed over the past 





cncatinn tate. The sellesvareian Brooklyn's Prospect’ Park next —— sili aaa alia I am in the city as an entertainer.” 

American film code has aon ‘ bit Wintet will be endowed by the ms el ne Penning S an or al shouts Walkout w as later staged. 

to let 1 ee a a pe Wollman family foundation with fey undertook to ram across the On the CBC midnight news and 
0 let pix get more adult and frank a similar rink message that “Stars glorified the later press gathering no such ques- 

but thes ha done so primarily The convincer has been the Nazis” and that Hollywood was “re- tions were asked, with press un- 

In words rather than in action increased number of fancy skating writing World War ITI.” Von Braun aware that Miss Dietrich had 
France, restricted lately by po- disciples in the summer camps headed Hitler's missle program,; walked out on the tv interview 

(Continued on page 12) 4ululs past semesier, j (Continued on page 68) jdownstairs in the Royal York. 
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Briton Stalks Footage of Hitler, 


‘All-Time Most- 


{ Hitler was undoubtedly 
e photographed man whe 
€ t ccording to vet it 
nentary filmmaker Pau 
r has been in the 


Ke Direct 


e last several weeks look- 
for footage tor his forthcoming 


ive title Life of Adolf 
Hitler \hich he is vaking for 
producer Walter Koppel of Rea 
F}] Hamburg 


Rotha’s trip to the U. S. climaxes 


F: ( a vear of searching for 
Hitler footage through Denmark, 
Holland Poland — Czechoslovakia, 
if France and Germany 


and West He's already got some 


250.000 feet and expects to pick 


. ) Shirley MacLaine’s Creamy | 
ux ae Ci a oe Roles Once ‘Announced’ 
{ 


pproximately another 50.00 
esenting something o 


t 


about 90 minutes. How much has 


to he veeded out?” Says Rotha 


Continued on page 17) 





Gypsy’s Autobiog Show 
Offbeat, Nostalgic, But 


_ Strietly For the Insiders both 


ead of adhering to the “Sing 
Out Louise instruction shouted 
across the theatre at the 
musicomedy 
t Lee 


‘Gypsy. 


cal presentation 


three-Monday booking at the Cher- 


e in N. Y..s Greenwich Vil-. die 


s week (24) 


In an integration of newsreel 
filii lips, Snapshots and 
made films, Miss Lee runs through 


her show biz career from age one 
en shie won a local beauty con- 


test to the early 1950s when she 

cracked the bigtime international 

scene at the London Palladium 
The film and patter had been 


put together 


initially for the en- 





ertainment of her friends at , 
Fast 63d St. town house. Although 
loaded with nost algia and a 





good-natured, unassum narra- 
emains an “inside” affait 

is sure to delight her guilt- 
party cohorts but will have 
nterest for the gen- 


I accurately billed as “A Curi- 
ous Evening With Gypsv Rose 
] because it is, indeed. an odd 
entertainment. “Tm ot Stanley 
Kra admits before the 
f starts rolling. “In fact.” she 
ade I'm not even Mrs. Stanley 
Continued on page 78) 


ner sne 


Tent’s ‘Spartacus’ Goal 


Detroit, Oct 


Preem of “Spartacus’ { at 
the ladison, Nov. 3, will be fo 
the benefit of the local Variety 
Club, for its growth and develop- 


ment centre at Children’s Hosp:tal 
will be scaled to $50 to $5 

hope that over $20,000 
! be netted, 


(East lar circumstances. 


opening | United 
Gyp- | Mirisch films, attributed Miss T 
Louise Hovick) talks | lor’s 
ip in an offbeat autobiographi- | ments,” 
‘hich began a 


Photographed Man’ 





iy A Grim Pattern 


l Brooke Hayward had_ just 
started work in an oflf-Broad- 
way play last year when the 
word was flashed that her 
mother, Margaret Sullavan 
| had died suddenly 

1| Miss Hayward, whose father 
i} is Leland Hayward, had just 
begun in a top role in Colum- 
bia’s “Mad Dog Coll’ fea- 
ture last week when she was 
notified her sister, Brigitte, 
had suddenly died under simi- 








Shirley MacLaine, signed by t 
Mirisch Co. to star in four major 
‘productions, replaces El = th 
Taylor in two of the films—“T 
for the Seesaw’ and vt 
Douce.” 

Miss Taylor's association with 
pictures shad been ‘ 
nounced” with considerable Pene 
fare. She had been set for “See- 
saw’ more than six months ago 
Artists’ which releases the 
bowout to “other con t- 
but one report had it that 
the deal collapsed when Miss Tay- 
lor insisted that her husband, Ed- 
Fisher, be involved nia 
production capacity. Fisher recent- 


lv concluded a = multiple-picture 


home- production arrangement with Co- 


lumbia, but whether or not Miss 
Favlor will be inyolved in any of 
these films has not 
known 

In addition to “Seesaw”" and 
“Irma La Douce,” Miss MacLaine 
will also appear in the Mirisch 
Co.'s remake of Lillian Hellman’s 
Children’s Hour,” costarring th 
Audrey Hepburn, and in “Ro 
Candle.” based on Sidney 
don’s short-lived Broadway play 

Billy Wilder will produce and 

Contir ued on page 68 


been made 





Svdney, Oct. 18 
Upon his arrival here the Ameri- 
can Negro baritone —_ political 
symbol, Paul Robeson, was i 1e- 


diately surrounded by question- 
putting reporters. He cracked first 
off that he should have been 
Australia long ago but the U. S 
State Dept. would not give him a 
passport until forced to by world 
opinion. 
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For Elizabeth Taylor 


Paul Robeson’s Line Undeviating—Closely 
Questioned by Anzac Reporters 


Soph at 70: ‘Where Are the Sinners” 


Gnly Solo ‘Fall Gal’ Trades Even in Repartee With 
The Lunching Saints 








Nudie to Red China By 


i.ondon, Oct. 25, 
Though banned in Hong 
Kong and Singapore, “Nudist 
Paradise” has been acquired 
for showing in Red China. 


} 


ABEL GREEN 


This has been Sophie Tucker's 
week in Manhattan. A week ago 
Sunday the Catholic Actors Guild 
of America gave gher a special 
ia “ } award; last Wednesday she opened 

An official of the Chinese | 2+ the International Casino on 

Film Agency. based in Prague, Broadway: and two days later the 

came to London recently to Circus Saints & Sinners made her 

close the deal on behalf of the “fall gal,” the first time a solo 
the Chinese Peoples Republic | femme has been so honored though 
with the producer-distributors three man-and-wife teams were 

Orb Films. spotlighted—Lucille Ball & Desi 
— = Arnaz. George Burns & Gracie Al- 











SWING and SWAY with 5 lien, and Kathryn & Arthur Mur- 
- > y . : fe - 
SAMMY KAYE Laughton: Clever Actors |: never’ soto femme. and 
. - it was another page in the show 
doen sty T ¢ business saga of Broadway, ap- 
Roo — Hotel, New — City hose Not aught In Act | propriately written at the Hotel 
E pm ely DE ‘CA RECORDS Astor ‘the CS&S usually meet at 
eae al Mz t David paket Of Exaggeration Details the Waldorf-Astoria). 
1619 Bro adwa New York 19 By DAVE JAMPEL Prexy Harry Hershfield, himself 








jnct turne ” i ’t spare tl 
Tokyo, Oct. 25 ust turned 75, didn’t spare the 





Continued on page 12) 


' : : guest of honor the traditional ri- 
| Charles Laughton has_ been sero a a cee coed 

; Mm called both a superb performer | oy” ccoonded in kind when tl 
and a magnificent ham. As t " responded in King when the 


vhich, tthe vacationing Laughtor 
said here, “I don’t think there is 
Seidel Night (“SAI “acting, ike painting, is | Bloodier Than Yanks, 
F T Sh told Vanier " I's just a differ Canadian-Made Picture 
ence otf degree anc whetner you - 
or loots Shor gel caught at it | May Sue Production Code 


” <4 ver oO oe Sees ogres 
cigarette he submitted It's Power of the Production Code 
Amer. | ¢Xaggerated, but he's very clever Administration to refuse a seal to 





o 


By JOE COHEN 











“It could happen only In and doesn’t get caught. I'm not a picture, and thus to prevent the 
ica. Here are 400 people in this lever enough not to get caught picture from getting a major dis- 
room—all of them more important at it sometimes,” Laughton said. tributor to handle it in the US. 
¢ the guest of honor Asked bow he guides himself as Market, may be tested in a court of 

ry : to the extent of the exag ration, law 

This was humorist Harry Hersh- he replied, “I’m afraid that I Test would be on the Canadian 
field's summary of the seidel night gony sia feature, “The Bloody Brood,” pro- 
te ge Toots Shor by the ““) sughton belittled the idea of duced by N. A. Taylor's Beaver 

mbs Club Saturday (22) at the 


Fiseti ’ 
naturalism in acting. When queried Productions of 


about the Method school of thesp- first Canadian feature to secure a 


Toronto and the 





Li 
N Y clubhouse falstaffian 
rest " 





etaurat to hor > ar " } - . j } . 
restaura 4 ' : hom one bs pm rae he drew himself up in his|Major U.S distributor Allied 
are “Cl » bums got one of th . , int a ee ; : Sa 
Siamian pas a ts at tl nerable ©/air and said The interior of Artists), AA’s handling of the pic, 
st turn S S Stas aecies Mas 
+ turn OUlS a 7 eneranle sanvbodv’s stomach doesn't interest however, is contingent on film's 
i] nizatiol t W s . ; ting ‘od vh ar 
at a 7 eee pear \ cry : me at all I'm nterested in their getting a Code seal, which so far 
! { r est shows f¢ : } : BES 
slobrift i: Pathan ; Id al outward face the sparkle in their has been denied because of scenes 
ce eb The attei oulc _ eves and their grace of violence and brutality This 
not ga Fm: nt Laughton has described himself ruling is scheduled to be reviewed 
pert's finale a éentertainmen , n re 
hairman prod a five-vear tenure, 28, resembling an eley ant’s rear. next week when AA screens pic 
cnalrman a l a enure., When asked if he might have Continued on page 24) 
Continued on page 78 preferred the visage of collar-ad SS 


| handsomeness, he replied by re 


citing the following limerick 


Jack Oakie’s Homecoming 


‘America to Blame for Hungary) fieeieehee nc ai tr! naive KRG 8 28 


} : : Native son Jack Oakie was under 

ace a t 1 tt t ta : . 

in a he) spotlight during Sedalia, Missouri's 
ICCAUS t oOenind tf. 1 

Sieh oad Retake (ae — gala week-long centennial observ- 

Laughton, deflated by 45 pounds a ee ee - 


which, combined with a_ parade, 


voy tea si ac ae end- | drew an estimated 50,000 persons, 
| 7 ee ee ee oe | more than double the city’s popula- 
a Soe ” tion. 

Was he still bitter? He said no. ! ALL-ESKIMO CHARACTERS Oakie and Senator Stuart Syvm- 
Grudge-be ' unwise. Per- Ottawa, Oct. 23 ington of Missouri both spoke 
sonallv if someone did him a had Len Paterson, Toronto ty-radio. briefly to a crowd of several thou- 

, e ould just knock him @?d_film scripter, has written an sand which had gathered at the 
dow! all-Eskimo-character pla The historic courthouse. Oakie drew on 

Were i eae cin ial Great Hunger based partly on boyhood remembrances to alter- 

ch nericans better nowadavs? material he gathered two years ago nately amuse and touch his audi- 
ar kn owledged improvements wag igs ang in “~ 
Fhe tinited States must modify fits _iIt will be preset ted Nov & by One event on the centennial 
Dixiecrat ways as a political neces- the Arts Theatre, at the Centre docket was the dedication of a 

: nara ; Stage, Toronto plaque at the actor's birthplace. 
sity of its own prestige in dealing 
with African and Asian nations = ———=S== oo 
Moreover the old Iynch spirit 
would bring world condemnation 


| 

not to mention the anger of “an- 
other strong world power” (mean- 
ing Russia | 
| Trade Mark Registered 


: tay ‘astle tk ; lO 
To |} Castle, of the Sydney FOUNDED 1905 by SIME SILVERMAN; Published Weekly by VARIETY, INC. 


Daily Teleg 


raph, Robeson said his Syd Silverman, President 

political beliefs developed against | 154 West 46th St., New York 36, N JUdson 2-2700 
the yt . ee | Holiywood 28 
sea background of the Welsh | 6404 Sunset Boulevard, HOllywood 9-1141 
miners Washington 4 

“In 1928 IT went to sing in Wales || 1202 National Press Building, STerling 3-5448 
and the n < to 3 iieces | It 2 Chicago 11 
and the miners told me I belonged 400 No. Michigan Ave., DElaware 7-4984 


to them I even carried their 
banner in a hunger marck. From 
then on I identified mvself with 
the anti-Fascist struggle,” Robeson || 


said 
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| 
Singer in reply to ot her ques- 1 
at t] | ber 
tions at the airport said, “I went to | — Num ——- 
Spain to support the anti-Franco i or Toe 
forces, and I saw the awakening of | INDEX 
—— Ind a and ve other colored ||} Bills .. br a New Acts ...... ee eee 68 
yeoples of the wo i | . : = eC 
ee ee rid. || Casting News ........... 74. | Night Club Reviews ...... 66 
I have been in the Soviet Union hatter ines Gitiiavies 7 
eeeeessecses wtuarie cr eeeccccccece | 
many times. I have been to Hun- . sik = ; } 
’ 2 oy we ) ty > 4 | 
gery and Poland, too, and I have Film Reviews ......++. oo 6 PHUNS: pisesereoreinore Ff 
agreed with what I-saw.” House Reviews ...+e0e+. 68 WAGE nesceiaitawwesss ee 
ae , | 
Further questioned about Rus- Inside Music aus Radio Review ........... 38 | 
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rising nc ther 1e ha - 1 1 7 ” ‘ 
arp? : ee ee d sup Inside Vaudeville ....... 65 Felevision: ....5:s<.0008 pian eee 
ported such methods, Robeson re- jon See 9 | 
plies Of course. It was not International ......... sin eae TV Film . pasvacencae once 
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Inflation Engulfs London Papers 


Gloom Thick as Empire News, News-Chronicle And 
Star Succumb to Mergers; Show Writers Fate Unsure 


London, Oct. 23. 


Last week, during one of the 
blackest periods in British jour- 
nalism, three major newspapers 
folded, caught up in the unholy 


trinity of rising costs, flagging cir- 
culation and diminishing advertis- 
ing revenue. On Sunday (16) the 
mammoth selling Sunday sheet, the 
News of the World, absorbed Roy 
Thompson's _ just-over-two-million 
Empire News. Of this, there’d been 


gome warning 

But next night came a broadcast 
bombshell, with the shock news 
that the daily News-Chronicle and 
its “siste1 evening paper, The 
Star, had been acquired by Asso- 
ciated Newspapers. On Tuesday 
(18) they were merged, respective- 
ly, in the Daily Mail (circulation, 
2.100.000: and the Evening News. 


The News Chronicle, which had 
a circulation of around 1,200,000, 
and the Star were owned by Daily 
News Ltd., and supported the small 
but vigorous Liberal Party politi- 
cal policy. Daily News Ltd. will 
continue several profitable inter- 
ests, including a 22°) holding in 
Tyne-Tees Television. The Viewer 
(T-T Ty's program journal, which 
sells nearly 300.000 copies weekly 
will still be published and, as from 


April, 1961, the Daily News Ltd 
will be putting out a new tv week- 
ly, Look Westward, which will pub- 
lish programs for Westward TV, 
the ne setup designed to covet 


Devon and ( 
Peter Cad 


ynwall. Chairman is 
Keith Prowse top- 











| 


| 
| 


per, and a member of the family 
that sold the News-Chronicle and 
Star to Associated Newspapers fot 
an alleged $4,200,000. 

In all t problems surrounding ' 
“what might have been,” sparked 
off by rumors that the Liberal Par- 
ty, the Dai Herald, Roy Thomson 
and Aust in Consolidated Press 
had all be interested in acquir- 
ing tl News-Chronicle and the 
Star but had had no real chance of 
talking the matter over with any 
private before the blow was 
struck the q tion of compensation 
and euployment for the staffs of 
the three defunct newspapers has 
been paramount. Many key names 
have been absorbed, but far more 
heads seem likely to roll. 

Present indication is that the 
showbiz writers on the trio of 
missing newspapers will mainly 
be difficult to place in departments 
already overloaded. These include 


(Continued on page 21) 


John Cassavetes’ ‘Shadows’ 
London Art House Wow; 
Brought In for $40,000 


9- 





No Blood Bath 
Hollywood, Oct. 235. 

The man with the shears 
took a couple of snips at 
“Spartacus” between the time 
the Roman spec was presented 
for trade review Oct. 4 and its 
local premiere last Wed. (19) 
at the RKO Pantages. 





Left on the cutting room | 
floor were brief sequences | 
showing tbe blood of a gladia- 
tor splattering the face of 
Laurence Olivier as he applies 
he coup de grace and the 
severing of a Roman Legion- 
naire’s arm by a sword in the | 
swirling battle against the | 
slave army of Spartacus. } 

| 


The Legion of Decency, 
which revealed last week that 
it was “negotiating” with 
Universal-International before | 
making a final rating deter- 
mination for the pic, report- 
edly was concerned with blood- 
letting and other manifesta- 
tions of violent incident 








Ready Pitch For — 
‘SEC's Okay Of | 
C. of E. Stock 


The American Congress of Ex- 
hibitors is preparing a prospectus 
for to the Securities 
and Exchange Commission which 
would serve as the basis for a pub- 
lic stock issue for a new film pro- 
duction-distribution company If 
the prospectus is approved, C. of E 
will launch the public sale of stock 
in the proposed company, 

Under consideration is the pos- 
sibility of issuing two classes of 
stock—(1) to exhibitors and (2) to 
the general public. Whether there 


submission 


would be a distinction in voting 
rights hasn't been determined as 
vet 


The full Congress committee is 
scheduled to convene some time in 
November to further action on the 
formation of the new company. 
Close to $4,000,000 has already 
been raised for this purpose, but 
the coin is being held in escrow 
until the organization is actually 
completed. C. of E. is reluctant to 
proceed without making certain 
that the new firm is substantially 
financed, 

Meanwhile, officials have been 
looking over propesed packages 
and have been conferring with pro- 
ducers and directors. Once the 
company is organized, it’s antici- | 
pated that an exhibitor committee 
will be appointed to advise on sub- 
mitted packages. However, the 


, guiding hand of the company will 


; not 


London, Oct. 25. 

“Shado the $40,000  un- 
scripted production which took 
John Cassavetes three years to 
make I ‘da new house rec- 
ord in i week at the Acad- 
emy, Oxi Street, an artie situa- 
tion J d just over $11,000 
in the w ch is substantially 
better t invthing which has 
pre laved this 500-seat 
thea is being distributed in 
t! U.K British Lion who ac- 
quired t hts for a $28,000 
guaran s a split 

Short ter the London preem 
Cassavet planed out for Stock- 
holm to arrangements for | 
the S\ pening under the Eu- 
ropa | banner. Meantime, 
Lelia Gol! i, the femme star, is 
on a rro tional tour of the U.K 
and ha to Glasgow as well as 
Lond»: 

The filn ceived almost sensa- 
tional ng by the national 
press ¢ It not only received 
the bulk the space, but had 
unanimous raves with adjectives 
ranging fro “brilliant” to “a 
landmark 

Film had already been sold in a 
number o! territories, but negotia- 
tions are continuing for American 


distributio: 
impact made 
savetes h 
Paramount. 


As a result of the 
by “Shadows,” Cas- 
been offered a deal by 





be vested in a com nittee, but 
in a president with full authority 
Trade body is presently canvassing | 
the industry fo ran individual it | 
feels capable of filling the bill } 

| 





QUIETLY BEING GROOMED? 


Looks Like That's It At 
Col For Zeeman 


3ernard E. Zeeman, v.p.-treas- 
urer-director of Columbia Interna- 
tional, is moving in on op 
of the parent Col Pictures. 

While continuing supervision of 
the finances of the foreign subsidi- 
ary, Zeeman now also is taking on 
the role of assistant to Leo Jaffe, 
first v.p.-treasurer of the parent, 
and Louis J. Barbano, financial 
v.p., and concentrating principally 
in the field of finance. 

Although it was unstated by Col 
president Abe Schneider, the indi- 
cation is, that Zeeman is being 
groomed for a major role on the 
financial end of the overall Col or- 
ganization if and when one should 


rations 


j become available. 4 


INDIE FILMS NEED 
PRIVATE BACKERS 


By HY HOLLINGER 


The time {fs ripe for “truly pro- 
fessional” filmmakers to achieve 
“truly independent” status by ob- 
taining private financing for film 
projects, thereby escaping banker 
and distributor dictation. 

That's the belief or film producer 
George Justin, who is convinced 
that there are angels in the wings 
as ready to invest in films as in 
Broadway legit plays. 

(Justin's estimare that 80° of 
stage productions financing is lost 
is without confirmation. It is true 
that about three-quarters of the 
plays fail, but not all legit failures 
are dead-losses. Moreover, the 


habit of contrasting total profits of | 


Dickie Vs. Jackie 


the stage successes against total 
investment in all is unrealistic. It 


jremans true that many feature | 
films that do not wore negative 
cost do collect a siderable 


revenue and that films escape the 
risk” of immediate demise be- 
cause of a set of bad reviews. 
Moreover films as Justin argues, 
have the also-run of tv. Against 
that some stage flops have the 
recoup of stock rights, etc.—Ed.) 
Justin, who has also produced a 


Broadway play, maintains that the | 


chances for success are better with 
a picture. “It’s less of a gamble— 
100° less,” he said. “Somehow 
you can manage to get a picture 
shown if it’s made by an experi- 
enced, professional filmmaker.” 
Although not averse to accept- 
ing the financial 


ly producing 
for United Artists release—Justin 
nevertheless feels that the private 
financing avenue must be devel- 
eped for filmmakers who believe 
strongly in a particular property 
but cannot convince the major film 
companies of its worth, He stressed 
that he was not referring to avante 
garde or esoteric subjects, but to 
solid commercial ventures 
boxoffice potential. 

He pointed out, for example, 
that when he and director Jack 
Garfein made the rounds to obtain 
a deal for “Something Wild,” star- 
ring Carroll Baker, they found 


considerable interest in the pack- | 


age. But, he added, company after 
company insisted on_ structural 
changes in the screenplay written 
by Garfein in 
Alex Karmel, on whose novel the 
film is based. On a number of oc- 
casions, he said. they were tempted 
to accept a compromise because of 
the offers made. However, they de- 
cided to stick to their guns, be- 
lieving that the only way the film 
could be a success was by follow- 
ing the spirit of the novel. UA’s 
Max Youngstein agreed with the 
interpretation and gave the young 
filmmakers the’ greenlight 
Youngstein hadn't seen it our way, 
(Continued on page 19) 


Japan Yen Thaw 
Now Not a ‘Loan’ 


Tokyo, Oct. 25. 

virtually been 
reached for the Finance Ministry 
to approve remittance of some 
70° of the accumulated film earn- 





Accord has 


jing of U. S. Motion Picture Export 
| Assn 


members which would 
amount to about $2,500,000. 
MPEA Far East veep Irving Mass 
expects official approval within the 
week 

Unlike previous deals to thaw 
out yen accounts, this one will not 
be a loan with periodical payoffs 
but would be straight remittances. 

Once the MPEA pact is set, 
similar arrangements for non- 
MPEA foreign film distribs usually 


| follow, 


Possibilities remain strong for 
the Ministry to hike the regular 
remittance rate from the present 
30% to 35° or 40° in the near 
future, with a chance that the 
boost would be retroactive to Octo- 
ber 1. 


RES 





Important Point 





Man Behind ‘Bob Angel’ 


Columbia hosted press reps 
last week at a luncheon at 
downtown Manhattan’s Mos- 
kowitz & Lupowitz restaurant, 
in addition to a visit at the 
nearby Biltmore Studio where 
the company’s “Mad Dog Coll” 
is now shooting. 

Playing a bit part in “Coll” 
{is an actor stagenamed Bob 
Angel, nee. Ancelowitz, who 





assistance of a| 
major f{lm company—he’s current- | 
“Something Wild” | 


with 


collaboration with | 


“If | - 
"| Al Fisher has been appointed 


also happens to be a coowner 
of Moskowitz & Lupowitz. 











Depresses Shares; 
Decca Escapes 


Film stocks on the N.Y. Stock! 
Exchange took another drubbing 
last week, largely in line with an 
| overall market decline which was | 
caused, apparently, by investor un- | 
certainties anent the Presidential 
election at home and continuing | 
unrest internationally. | 

Decca went up $1, closing at $36, 
but most other issues were off. Col- 
umbia dropped $1.50, Disney fell 
$1.87! and hit a new low for the | 
year of $22.50. (The Disney de- | 
cline in recent months has reached | 
spectacular proportions.) 

Other slides were taken by: 
Loew's, $1.25: Metro, $1.6212c; Na- 
tionel Theatres & Television, 
62!2c, and down to a new low of 
$5 per share; Paramount, $2.50; 
20th-Fox, $3.50. and Warners, $1. 

Most surprising was 20th’'s slip 
| of $3.50, down to $36.50 per share 
This came on the heels of virtual 
consummation of the deal whereby 
the company realizes $43,000,000 in 
its studio sale-leaseback, along 
with broad hints that a stock ten- 
der is in the offing 

Situation at 20th would seem to 
indicate market bullishness—and 
yet there was the substantial de- 
cline in trading value } 

Said one analyst: “The trend to- 
ward roadshow production may 
prove great for the industry but 
some of us prefer to wait and see.” 








UP KRUSHEN’S ASSISTANT | 


Al Fisher Named UA’s National 
Exploitation Manager 


———— | 


manager of | 
Artists by pub-ad v.p 
Roger Lewis. Fisher, who has} 
served assistant exploitation 
| man ager since 1956, succeeds Mori 
| Krushen, who started in the post 
in 1935, and is now named to the 
|newly-created post of director of 
| press and exhibitor relations 

| A member of UA's exploitation 
| department since 1952, Fisher 
tered the film business in 1934 as 
office boy for the late William 
Fox 


national exploitation 
| United 
H 


as 





en- 


MPI’s Deal on Reissues 


| 
| 


Motion Pictures Investors, Inc, 
|a mutual fund, the stockholders of 
{which are mainly U.S. exhibitors, 


has made a deal for the reissue of 
ltwo Allied Artists pix, “Friendly 
| Persuasion” and “The Oklahoman.’ 
|Two pix rei deal is for thea- 
trical exhibition. 

Deal is of particular interest to 
| the features-to-tv distribs. One 
|purpose for MPI's formation was 
| exhibitors’ desire to keep post-'48's 
| off the tv market. Two picture 
deal looks like small potatoes in- 
deed, in light of the post-'48’s com- 
ing down the tv pike from Warner 
Bros., 20th-Fox, and others, 


sue 


| originally 


* 


British Do Better in States, 


Per Foster, In 


Film Finances Ltd. Calculations 


,s 
? 


Number of British films to hit it 
big in the U. S. market has been a 
tremendous stimulus to the British 
film industry generally, according 
to Maurice Foster, a director of 
Film Finances Ltd. of London. 
Foster likens the situation to that 
of a girl who, after being told for 
years she is ugly, suddenly realizes 
she actually is pretty. 

Exec, whose firm is the major 
source of completion guarantees in 
Britain, is currently in New York 
for business meetings with U. S. 
distribs re future film projects to 
be made abroad. Function of his 
firm, which has guaranteed more 
than 300 films in 10 years of its 
existence (“or about one film 
every 12 days”), has provided its 
directors with a fund of experience 
and information concerning intra- 
cies of British and continental pro- 
duction perhaps unique in the in- 
dustry. Film Finances was organ- 
ized originally by chairman and 
managing director Robert Garrett, 
a former producer, when British 
banks became increasingly wary of 
lending money to indie producers 
unless there was some sort of 
guarantee that the producer would, 
in fact, complete his project. Idea 
was to make a business out of a 
function that previously had been 
done on a hit-or-miss basis. 

Terms 

As Film Finances Ltd now oper- 
ates, it charges a fee of 5% of a 
film's budget (minus the fee itself 
and the contingency reserve), in re- 
turn for guaranteeing funds to 
complete the picture beyond the 
agreed upon budget. 
When a producer himself agrees to 
guarantee the first overcall (up to 
10° of the budget) FF’s fee drops 
to 2'2°. There is also a system of 
bonus rebates for producers who 
go to FF on their succeeding proj- 
ects if there has been no over-budg- 
et claims on earlier film deals. FF is 
also working out arrangements to 
provide similar services to tv pro- 
ducers working abroad. 

Careful Study 

Before FF Ltd., ever agrees to 


| Suarantee a project, it studies all 
|aspects concerning the production, 


backgrounds of the producer, direc- 
tor, stars, proposed shooting sched- 
ule, location, ete., etc, and, accord- 
ing to Foster, “we always take the 
gloomiest view.” Nevertheless, he 
Says, the analysis often helps the 


producer since it provides him 
with FF experience in similar 
projects. Before agreeing to fur- 


nish the guarantee, FF may revise 


(Continued on page 12) 


United Nations (71) VIPs 
Mark Broadway Opening 
Of Religious Picture 


With nary a trampoline nor a 
marching band outside the theatre, 
premiere Friday (21) night at the 
Warner Theatre in New York of 
Moral Re-Armament’s “The Crown- 





ing Experience” still attracted a 
lot of sidewalk attention with ar- 
rivals of United Netions guests 
(from 71 countries), Hollywood 


personalities and city bigshots 
Stage festivities before screen- 
ing of pic included a couple of 
songs from film sung by the MRA, 
chorus of 44 voices, representing 
almost 20 nations, and speeches by 
MRA execs. Top spot was given to 
young Rajmohan Gandhi, grandson 
of the late Mahatma, who said that 
America’s greatest gift to 
world has been the life of Frank 
Buchman (MRA founder) of Penn- 
sylvania” and predicted that hi 


the 


3- 


tory will record that “one of the 
greatest strokes of this century 
was the creation and global dis- 
tribution of ‘Crowning Experi- 
ence.’” 

Also introduced were visiting 


Hollywood group: Spring Byington, 
Frances Dee, Jody McCrea, Gor- 
don and Sheilah MacRae, Lloyd 
and Lauritz Melchoir and 


Nolan 
j Wile. 
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ican Broadcasting-Para- 
mount Theatres originated the pro- 
ject and provided the major por- | 
tion of the financing for “Hell to 
Eternity.” currently being released 
by Allied Artists. AB-PT is said to 
have put up $650,000 for the ven 
ture and holds the controlling in- 
terest in the film. 

The picture was produced by 
Irving H. Levin, who had headed 
AB-PT’s shortlived production 
company. Unlike the other for- 


affiliated theatre 


YS 
Ped os eee 


the first to accept the 


from 


stricted 


its recent 
AB-PT 


basis ot 
production, 
more 
financing route presentiy. 
Hell to Eternity.” was 
liberately conceived on exhibitors 
knowledge of the public's taste. It 


experience 
appears to 


was recalied that the biopic of war | 


hero Audie Murphy was exception- 
ally successtul and the thought oc- 
curred to AB-PT officials involved 


in the project that the market 
might be right for another p:cture 
dealir with a war hero. As a re- 
sult, it was decided to tackle the | 
lite of Marine here Guy Gabaldon, 
credited with capturing more than 
1000 Japanese 

The picture, which = stands 4 


chance of grossing at least $3,000.- 


000 domestically, may start a trend 
of exhibitor financing. With the |; 
current picture shortage, exhibitor | 
groups have been anxious to get 
more product on the market. AB- 
PT’s experience may serve as the 
spark to unloosen the bankrolls of 
the other formerly affiliated 
chains. Loew's Theatres. which had | 
been restricted from taking part in 
production, has conferred with the 
Dept. of Justice and has worked 
Oul an arrangement whereby it can | 
finance production. Loew's has 


been exploring a multi-picture deal 
abroad 


Reuben Donnelley Poll 
Just Before Oscarcast; 


22,000,000 Into Mails 


Theatre Owners of America beat 
the Academy to the punch in re- 
vealing a “Spot the Stars” sweep- 
stakes contest which will be hetd 
in conjunction with next Oscar 
night on April 17. 


\ceording to TOA, it learned of | 


the contest at a quiet meeting 
held with Academy offcials dur- 
ing the TOA convention in Los 


Angeles recently. The contest will 
be run by the the Reuben H. Don- 


nelley Corp. in association with 
food and grocery companies. Ac- 
cording to TOA, Donnelley will 

mail 22,000,000 envelopes to the 
country’s key markets a few days 
before Academy Award night 

Each envelope will contain dis- 
count coupons for food products 
and an entry blank for the “Spot | 
the Stars’ sweepstakes. House- 


wives will be asked to forecast the 
winner of the “best actor.” “best 
actress,” and “best picture’ for 
1,261 prizes worth up to $100.000 

The Academy's official disclo- 
sure of the contest came three 
days after TOA let the cat out of 
the bag in its semi-monthly bulle- 
tin to its members. 


Valentine Davies, Academy 





prexy, was careful to point out that 
use of the Oscar svmbol, either 
directly or indirectly, did not im- 
pli dorsement of a commercial 
product. In addition, he noted that 
the Academy reserved tne right to 
approve all companies which par- 


ticipate in the contest campaign 

Efforts will also be made to get 
national or regional theatre ch 
to participate by offering weekday 
discount coupons to capitalize on 
the campaign's relationship to the 
motion picture industry. 

It was made clear that 
nelley campaign in no way will be 
a popularity contest among the 
public as to whom entrants think 
should win an award. Moreover, 
it was agreed that the counon com- 
pany will not tabubate the prrblic’s 
selection. 








the Don- 


+ 


chains, 
and RKO Theatres, among 
Govern- 
ments consent decrees, are not re- 
producing and dis- 
tributing pictures. However, on the 
with 
be 
inclined to take the occasional | 


de- 


itors, Savvy As to Taste, 
ictated ‘Hell to Eternity’ Film; 
AB-PT Investment at $650,000 





NOT SAYING HOW MUCH 
Columbia Outbids 3 For ‘Yum- 
Yum Tree’ Legiter 





Screen rights to “Under the 
Yum-Yum Tree,” Frederick Bris- 
son legit production now on pre- 


Broadway tour, have been acquired 
by Columbia in a deal calling for 
Brisson to produce from a screen- 
play) by Lawrence Roman. The 
play, a comedy, is scheduled to 
open Nov. 16 at the Henry Mille: 
Theatre in the Broadway area. 
Terms were kept under wraps 
but Col sources said three other 
studios were outbid for the prop- 
erty. Blueprint calls for filming 
in 1962 and release early in 1963. 





L. A. to N. Y. 


Leonard Bernstein 
Marlon Brando 
Claudette Colbert 
Perry Cross 
Henry Fonda 
Derek Glynne 
Morey R. Goldstein 
Jack Kruschen 
Jeff Livingston 
Harry Maizlish 
Joel McCrea 
Lauritz Melchior 
Irving Mills 
Llovd Nolan 
Charles O’'Curran 
Patti Page 
Buddy Pepper 
Robert Pirosh 
Cole Porter 
Vincent Price 
Allan Reisner 
Jerome Robbins 
Ruth Roman 
Ben Schwalb 
Sylvia Sidney 
Sol C. Siegel 
Syd Silverman 
Bernard Smith 
Ray Stark 

Duke Wales 

Nat Weiss 


U. S. to Europe 
Cecil Beaton 
Jack Hylton 
Peter Reithof 
Spyros P. Skouras 
Mike Stern 


Europe to U. S. 
Saul Colin 
Ben Gordon 
David B. Graham 
George Jessel 
Joseph E. Levine 
Ned Manderino 
Bert Nevins 
Sam Steinberg 
Alix Talton 


KKKKKKKKKH 


Suceess or failure of 20th-Fox’s ; 
projected 60-picture release sched- | 


ule for the calendar year 1961 
could well forecast the shape of 
things to come tor the entire in- 
dustry, That is, outcome will show 
whether there really is a shortage 
ot, moderately budgeted product 
and whether an ambitious produc- 
tion sked, as outlined 
prexy Spyros P. Skouras, can pay 
off not only at the boxoffice, but 
also by bringing down per-pic stu- 
dio overhead costs. 

While the 20th schedule in- 
cludes a number of high-priced po- 
tential blockbusters (“‘Cleopatra,” 
“The Greatest Story Ever Told,” 
“State Fair,’ “Sound of Music” 
“Return to Peyton Place,” “The 
Chapman Report” and “Justine” 
a couple of which are a cinch to 
get the roadshow treatment, the 
major portion of the program will 





be pix of more modest budget— 
adventure and sci-fi years, west- 
erns, comedies, Italo-type specs, 


etc. There will also be a number 
of pics on the order of 20th’s cur- 
rent “Squad Car,” ‘“‘Walk Tall” and 
“Twelve Hours to Kill,” which 
used to be known, without guilt, as 
B product. 

In their more recent statements 


) French locale, 
to be produced at Skelton Studios 


CEA’S ELLIS PINKNEY 


RE ALF DAVIS’ QUOTE 


Editor, VARIETY: 


is a sto headed ‘British 
Regid About Toll But Successfull) 





Boycotted Producers Who Un 
loaded to Video,’ which purports 
to summarise an interview given 
in New York by the President of 
this Association, Mr. Alfred Davis 
paragraph of that 
appears the follow- 
ng 
d FIDO, a joint effort of 
produ é ribution and ea 
hibitic has bee a success s¢ 
far, said Davis, despite the sale 
of some 50 films by producers 
Daniel Angel and John and 
James Woolf to tv interests. As 
a result of that sale, those pro- 
ducers ave been so success- 
fully boycotted that they haven't 
been able to make any sub- 
! sequent theatrical features, ac- 
t cording to the exhib leader.” 
The expression “those produc 
ers’ is misleading, as whilst it is 
true that following the sale to tele. 
vision of these films the General 


{Council of this 
imended members not to book any 
‘film or films in which John Woolf 
or Dariiel Angel or their respective 

ani re concerned, 


1es Wwe 








ra other resolution to the 

















name of James Woolf. 
Ellis F. Pinkney 
| General Secretary, 
} Cinematograph Exhibitors’ Assn 
| I VARIETY interview, Davis 
ed « 1 Daniel Angel and 
Vi f as boycotted pre 
Nannie of Ja s Woolf was 
dvertently included because he 
lhas bes associated with brother 
|John ona? ber of productions 
—Ed eee 
| Skelton ‘Grab’ 
| Rooney-Skelton ‘Grab 
| Hollywood, Oct. 25 
| Red Skelton and Mickey Rooney 


Ihe Big Grab,” the- 
to be jointly produced 
| by Skelton, Luftig Productions and 
| Rooney-Red Doff’s “Killarney En- 








arles Luftig and 
will function as exec produc- 


terprises ( 





ers, with producer, director and | 
writers still to be set 
Pic, which is a comedy with a 


will be first feature 


since comic bought lot. 


N. Y. to L. A. 


Michael Abbott 
Richard Brandt 
Arthur Cantor 
David De Silva 
Peter Glenville 
Margaret Haves 
Red Hershon 
Laurie Main 
Groucho Marx 
Joseph Pasternak 
Alice Pearce 
3ert Arde 








| they 


said simply 


Margaret Rutherford 
Herbert Swope Jr 





about the so-called product short- 
age, exhibs have been 

careful to point out that 
talk about a shortage, 
talking about a shortage 


when 
they 


are of 


| Grade A product. This would seem 


to be borne out by the statement 
made about six weeks ago by 20th’'s 


| general sales manager Glenn Nor- 
by 20th | ri 


; vl 


ris, who allowed as how he couldn't 
see that there was a product short- 
age when so many films did not 
get nearly many bookings as 
they should. Commenting on short- 
age of Grade A product, Norris 
there is always a lack 


as 


of top films 
Some Frightened 
There are some fears within the 
industrv that 20th may be trying 
to turn back the clock by planning 
the release of many films in 


SO 


|the upcoming 12-month period, the 


obvious reasoning being the pa- 
trons are becoming progressively 
more selective each year and that 
B’s, unless highly’ exploitable, 
won't pay off. The answer to this 


'is that any picture is successful if 


it brings back its cost-plus, and if 


the B's are inexpensive enough, 
they can still do that even in a 
dwindling morket. In addition to 


London. 
your issue of Sept. 28 there 


Less 


ee 


Ttalo ‘Sweet Life’ Sours Frisco, 


Unconvincing Reneg on Promise; 
Fuss Over Moral Re-Armament 


By WILLIAM STEIF 





Association recom- 


no 


interest 


lation of 


| against Russian 
| dier”’ 


usually | 
accounted for a $5,000,000 loss 


San Francisco, Oct. 25 
Fourth annual San Francisco 
Film Festival has kicked off with 


bigger crowds, greater acceptance 
than before, but the 
question many people are sti!l 
ing 


fascanating 
ask- 
1S: 

“What happened to ‘The Sweet 
Lije’?* 

Fest director Irving M. Levin 
didn’t admit, publicly, that pro- 
ducer Giuseppe Amato had with- 
drawn the Cannes Festival winner 
until last Tuesday (18), day before 


Fest was to start. But Amato ad- 
vised Levin Oct. 9 that film 
wouldn't be entered. 

Reason Levin didn't confide, he 


said, ‘“‘was because we felt we could 
put enough pressure on to get it.’ 
Therefore, fest ads which ran five 


days before the opening men- 
tioned “Sweet Life” would play on 
festival's second night—and, of 
;course, house sold out for the 
Italian erftry. 

Levin thought Italians — spe- 


cifically, Amato—were “worried” 


about how the Federico Fellini-di- | 


rected picture would do in “stiff” 
Frisco competition, insisted “they 
were holding back wanting to be 
convinced they should come in.” 
He said Amato offered a “phony” 
reason for withdrawal, namely, 
that “Sweet Life” didn’t have Eng- 
lish subtitles, though the film had 
been entered months ago 

Levin got Fellini's promise of 
entry last summer, but it turns out 
the film wasn't Fellini's to prom- 
ise, because he’d had to sell his 
in it during production 

Italo Tactics 

For a week Levin wasn't 
vinced the withdrawal was 
ine. and four days betore val 
was scheduled to open had booked 
passage to fly to Rome and bring 
footage back to Frisco himself 

First, however, Levin 
Roberto Rossellini, who 
“Sweet Life” withdrawal was 
derstandable” and offered his new 
“Night in Rome” if the Rossellini 
picture was cleared through 
ANICA, the Italian producers’ or- 
ganization. And that’s “Night 
in Rome” came to be Italy’s en- 
try in the fest—the print didn't 
arrive until last Thursday (20), 
day for picture to play, and then 
it arrived without subtitles, a vio- 
the festival 

Hvpothetsis offered knowing 
theatre men is that Joe Levine is 
on verge of paying Amato $500.000 
for “Sweet Life” -and that Amato, 
recalling close call of “Sweet Life” 
“Ballad a Sol- 
at Cannes, reasoned he had 
nothing to gain in Frisco and ev- 
erything to lose, since Russ pic- 


con- 
genu- 


‘ ‘ 
is 


phoned 
told him 


un- 


how 


rules 


DN 


of 
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60 In 1961: 20th’s Daring Dream 
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these pix in tv. 

Since the 20th studio operation 
in 
the fiscal year ended Dec. 26, 1959, 
stepped-up production-distribution 
policy seems to represent a good 
deal of courage on the part of the 
20th management. Reasoning be- 
hind the new policy ‘and reasoning 
frequently employed by exhibs in 
trying to encourage production of 
more films) is that the more films 
made, the greater the chances of 
striking a blockbuster. And _ the 
boxoffice potential of a hit film 
today is such that it can more than 
cover the losses of a a number 
other films. 

Should the 60-pic schedule not 
pay off, in addition to spelling 
trouble for 20th, it could lead to 
an even more concentrated effort 


on the part of all the majors to} 


stick to only the big-money and/or 
big star type of films than exists 


today. It will mean even fewer pic- | 
slower 


tures, bigger investments, 
playoffs. If, on the other hand, it 
does pay dividends, it could lead 
to a reverse in the general trend 
which so far this year sees only 
creased their film output over last 
20th and Universal as having in- 


which, there is a ready market for j year. 


of | 


,ture’s also playing Frisco and one 


ll 
is Russian 


lof judges Alexander 
| Karaganov. 
| Levin denied this. He said he 
|} phoned Levine and that Levine 
lhad “no objection’ to “Sweet 
| l.ife” entry—this. of course, could 
| be entirely true and still not re- 
| move Amato's objections. 
Religious Angle 
On another battlefront, Levin 


| took sharp issue with a story that 
lthe Moral Rearmament __ film, 
|“Crowning Experience had been 
rejected because it might “offend” 


juror Karaganov He admitted 
| this was his “polite way of telling 
them the film couldn't qualify in 
any market.” but said this was 
done more than two months ago, 
that “it is a poor film filled with 
propaganda of the most flagrant 
sort and would be embarrassing 


to our audience.” 

He added he was “very surprised 
o hear the MRA) statesment, 
that been our policy 
never mention films not ac- 
cepted 


+ 
it’s always 
to 


Despite these inevitable 
versies, Frisco Fest seems 
picking up steam 

night. last Wednesday 
invitational, but houses, 
at $2.50 a head. have been sellout 


contro- 
to be 


Opening 
19 


was 


or near-sellout since at the 1,000- 
seat Metro Theatre. 

Levin, fortunately. was able to 
inject a bit of “glamor” into the 


proceedings by getting Mary Pick- 


ford to act as fest “hostess.” and 
she’s received the biggest individu- 
al hand. on introduction, to date. 
The repeat screenings (‘at 6:30 
p.m.) of the previous night’s pie- 
ture have proved fairly strong 
draws, even with weak films. Typl- 
cal was $650 worth of business. at 
$2 a person. done for the 6:30 
showing Thursday (20) of the open- 
ing night film. France's very light- 


The Love Game.” 
Bettered B. O. 
In additionso 


weight 


nuch controversy 
has boiled up at and around the 
festival that Levin managed to 
open with an advance sale of near- 
Iv $8.000, which is well over 100% 
what the sponsored by the 
Frisco Art Commiss had in 
1959 or any pre\ 

Night before the 
eral hundred film 
head, 





fete 
ion, 
ious year 
opening sev- 
buffs, at $2 a 
listened at the Metro to 
three divergent views on film-mak- 
ing in a Symposium sponsored by 
the World Affairs Council of 
Northern Caliiornia 

U. S. director Edward Dmytryk 
reported making was the 
“prime consideration” in Holiy- 
wood, while Soviet director Gri- 
gori Shukhrai obvious- 
ly, that this wu “primary 
aim” in Russia and French writer- 
director Jean Renoir asked to be 
allowed “to wiggle in somewhere 
| between.” 

Renoir repeated his belief that 
the writer’s the important 
part of a film, bocause that’s what 
gives a picture individuality 

Dmytrvk upheld democratic ten- 
ets of the “boxoffice” approach, 
noting the artisi has more to say 
now than ever before. But he felt 
talent was terribly searce. with 
“only a handful of competent di- 
rectors and hardy 10 good writers” 
in Hollywood. 


noney 


countered, 


as not the 





most 


Chukhrai. who directed “Ballad 
of a Soldier.’ said his greatest 
worry was that audiences might 


feel they'd wasted their time if he 
failed to reach them in telling 
what he felt. and added that “lies 
break up the unication"— 
therefore. he’s always tried to be 
sincere, he said 

Renoir applauded the “poverty 
row” approach to film-making, felt 
that technique telling a 
good story and called for “a com- 
plete state of anarchy” in making 
pictures. 


comn 


inhibits 


Metro Buys Day ‘Bed’ 


Hollywood, Oct. 25. 
Metro has purchased “And So 


to Bed,” romantic comedy authored 
by Harry Ruskin and Wanda Tuch- 
ock, aS a Starring vehicle for Doris 
Day. 


Film will be produced by Joe 


Pasternack under his Futerpe Pro- 
jductions banner for Leo. 
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Eyes of Texas Are Upon Wayne 


ro+44444444444+4R, ARMY ARCHERD $44444444¢¢44443 


San Antonio, Oct. 25 
L. A. to S. A. (San Antonio) has been a theatre owners’ dream. The 
charter flight of newsmen and stars has this Texas burg celebrating 
like it was Texas Independence Davy again. Local papers have been 
giving front page coverage. Major J. Edwin Kuykendal not only met 


the John Wayne plane at the airport and made him an honorary mayor, 
but dittoed the entire visiting press corps. Texas hospitality is at its 
Texas tops. Also on hand to meet Wayne and troupe was Happy Sha- 


han, owner of the Bracketville location where the pic was lensed and 


which is now “Alamo Village,” a permanent tourist attraction plus 
film site. Schools will close early Monday for the many parades and 
civic functions in the city streets. 

Everything is “Alamo” in San Antonio. There are overflow crowds 
at all the events which have included: arrivals at the airport, over 
20,000 at a giant square dance and Alamo cake-cutting, at the sym- 
phony concert where Dimitri Tiomkin conducted the “Alamo Suite.” 
When the orch broke into “Eyes of Texas,” the entire audience stood 
up—to the amazement of Tiomkin who didn’t know what happened: 
they yelled for “encore you-all.” 


Russell Birdwell checked into the St. 
Russell Birdwell also checked in. He’s in the oil business latter re- 
ceived one of the praiser’s wires which read, “successful planting to- 
day.’ “What is he in?” he asked the room clerk, “cotton?” 

Texas is calling it a “Hollywood opening” but in Hollywood, where 
they would be amazed, it would be a Texas opening. The three-day 
fandango seenis as if it had been preparing since the battle itself, with 
wind effects offscreen by United Artists and Russell Birdwell. 

Final day ballyhoolics began at the unknown-to-Hollywood hour of 
7:30 in the morning with a giant frontier feed in front of the Alamo 
structure. The rollecall of the 187 men who defied the Mexicans call 
to surrender was read aloud while all stood, bare-headed. Even the 
case-hardened showbiz crowd found itself a little teary-eyed at the 
tremendous staging of American nationalism (or was it Texas nation- 
alism? 

It was part of the ceremonies to take John Wayne on a tour of the 
Alamo—hardly a first visit. Awards, honorary doctorates and the usual 
pomp of big promotion were included. 

_ The afternoon n parade was ¢: was called on account of rain. - Yes, it does 


Anthony Hotel to find another 





John Wayne Admits His ‘Alamo’ 
A “Message Pic—Americanism 








San Antonio, Oct. 25. [10° and put in $2,500,000, I. J 
Politics and pictures do not and O. J. McCullough, oil men, 
such strange bedfellows make, !have $3,000,000, Clint Murchison, 
John Wayne proved at a_ press |$2.500,000, the Yale Foundation, 
conference here during the pre- $1.500,000 and Wayne, the rest. 
premire festivities of his “Alamo,” James Edward Grant will partici- 
which United Artists is releasing. | pate in 10° of Batjac’s profits. 
He turned the tables on the and Wayne says he'll keep his 
group of 63 fourth estaters rep- | word and give Jim Hegahan his 
ping the domestic and internation- ;Share, 2'2% up to $100,009. 
al press on hand for the weekend| Wayne said they miscalculated 
activities, by telling them: “I think |costs by $758,000, but this includes 
newspapermen have been small in | lab fees. He credits Nate Edwards, 
interviewing the (Presidential) | his production manager, Tiomkin 


candidates.” Wayne, long-known!and Russell Birdwell for the suc- 
as a staunch Republican supporter |}cess, plus the earlier mentioned 
in Hollywood, proceeded to give /cast, etc. Film required only 83 
a pitch along lines of Vice Presi-|!days lensing with eight days for 
dent Ni xor ‘'s debate script. second unit ; , 
Bical “He her “f hiek a a_ major studio. Wayne admits. 
ie sen aad dee onakaiie “9 as a They would have changed the 
this country and in the u ee that cng ia ge he with ne also ae 
i } nu ri at mits that he has “a message” pic- 
ere is no fear in this country ture Americanism. 

and that we're going forward.” -_ : 

His son. Pat Wayne. also picked Three scenes specially point up 
up t cn Gen Guacakaak aan Wayne's feelings about religion, | 
Sell dine acithen. “E tan tn ace cn politics and his own philosophy of 
Sevola U. and these tide axe att lite. He is openly proud of the 
forming the mnie sm a jaccompl shment and of the fact no 
what America is and what. it |0T@ (ome minor exception) was in- 
satita: ii Me stint “4 tein jured in _the tremendous battle | 
this picture will give them some |S°enes His own know-how plus 
neanine al + Aeeepipans Gaia jthe trained stuntmen of Holly- 
“ee ;}wood made it possible. About the 

R ; Rosne alee Malice’ up | Mexican extras who fought in the 
the message and in his segment, |. he laughs, “we had sa tell 
eaid: “we live today jn an atmos ee wae oe real battle.” He 
Pp e of half-truths and compro- | 'S particularly proud of the _con- 
mise — a good deal of nezative |2@ts ret eived from Spyros Skou- 
thinking has come into our way of | "2°: George Stevens and John 
thinking so I nk a picture of | Ford. 
this type shows that people could | es 
put t r own lives on the line | 
like the men in the “Alamo” for JOAN PERRY COHN’S 
tl sin \ we believe 


Dimitri Tiomkin and Chill Wills 


SHARES GOING AT $18 


provided the laughs during the 
confab, Tiomkin referred to te Columbia's deal to purchase 46,- 
as either “Mr. Houston” (he plays 1125 shares of the company's com- 
ae: H. in the pic’ or as “Pat” |mon stock from Joan Perry Cohn, 
poone | widow of Harry Cohn, is based on 
Wayne oided washing Holly-)a price of $18 per share. Col is 
wood's dirty w ash during the con-/} taking back the stock in line with 
fab -y eee epping ees its new program of offering all 
abput producers who make Con-/ employees a stock purchase plan 
troversial SCX) exploitation type | In other words, the stock acquired 
posi < We ¢ = settle these matters | from Mrs. Cohn will be part of that 
gn pte natin ee pt ee pub- being made available to personnel 
. i anys electing to buy. 
Away from the_ conference, “ a 
Wayne admitted to his backers !_, Col issue on the New York Stock 
that “one smart aleck remark from | Exchange closed last week at 
a newspaperman on opening day |$22-50 per share. Agreement with 
could cost us plenty.” Wayne also|Mrs. Cohn was entered several 
Geld tis Tense teachers that they months ago when the price was 
were strictly making a gamble | earer the $18 level. 
when they put in their dough. On the basis of the paver values 
The money in “The Alamo” is |Col is ahead $4.50 per share, or a 





invested thus: United Artists has total of $207,562. 








| rainy 


;comparative calm 
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ST RIBS RC WANT Ih Blast at ‘Toll-Dazzled’ Execs, 


Redstone Decries Producers Who 


Regard Exhibs as Expendable 


D TRADE EXIT 


By VINCENT CANBY 


While U.S. film execs are ex- 
tremely wary about the situation 
in Cuba, none of the major compa- 


nies has yet indicated any inten- 
tion of stopping or even slowing 


down shipment of films to that in- | 


tight fisted) little 
island. This was revealed by foreign 
department toppers queried last 
week in New York following the 
“clarification” statement from the 
U.S. Commerce Dept. that films 
were excluded from the sweeping 
embargo placed by the U.S. on all 
shipments to Cuba. 

Exclusion of films from the 
embargo apparently stems from a 
general policy to allow the free 
export of the communications 
media, since latter are regarded as 
effective propaganda weapons. The 
only present trade embargo to in- 
clude films is the one which the 
U.S. government slapped on the 
Red Chinese when they took con- 
trol of the Chinese mainland in 
1949. 


creasingly 


Still Hopeful 

Even though they are not 
presently getting much money out 
of Cuba, U.S. film companjes seem 
inclined to continue a “‘business as 
usual” attitude in that market. 
Business is good there and the 
money which doesn't get out is be- 
ing banked, pending that not-so- 
day when relations between 
the two countries improve. One 
concern of the majors is that each 
of them has an office in Havana, 
staffed by employees whose liveli- 
hoods depend on the continued im- 
port of U.S. product. 

Commented one exec: “When 
our man down there thinks it’s 
time for us to quit, he'll let us 
know, even if it’s by prearranged 
code.” 

Perhaps another reason for the 
in New York 
homeoffices towards the entire 
situation is that loss of the Cuban 
market, after all, would not break 
any one of them. Total billings by 
MPEA companies in Cuba runs to 


about $3,000,000 annually — and 
that’s before office costs, ete. are 
taken out, At present time, only 


one or two prints are necessary to 
service the entire island, with per- 
haps three prints needed on the 
real blockbuster release. Never any 
more than that, though. 








+. SAG Checks in Mail 


Hollywood, Oct. 25. 

Screen Actors Guild started 
mailing retroactive pay checks 
to members yesterday. 

Loot is in accord. with the 
new contract signed with iv 
and theatrical film producers. 
More than 94% of member- 
ship approved terms of this 
new collective bargaining pact, 
according to Guild. 


Mexico Shakes Out 
Shady Characters 
From Pic Extras 


Mexico City, Oct. 25. 

The rank and file among some 
registered 800 extras, all members 
of the Technicians & Manual 
Workers Section of the Union of 
Film Production, is being thinned 
out. 

Teodulo Bustos 
for the union, is heading the shake- 
out campaign, designed to elimi- 
nate members who are not strictly 
legitimate. In any case, under cur- 
rent lag in production, extras’ 
membership is topheavy. This is 
not the beef, but fact that there 
are far too many “irregularities.” 

In recent weeks so-called extras 
have been involved in unsavory 
incidents involving dope pushing, 
prostitution, agitation, etc. While 
Bustos denied that bona-fide union 
personnel was involved he has 
nevertheless initiated the current 
revision of extras. 

Now Mexico's extras will have to 
president a police good conduct 
card, showing they have not been 
embroiled with the law and have 
no penal antecedents. In other 
words mugs with a police blotter 
record are hot wanted to clutter 
up union roljls as members. Some 
characters, if has been found, join 
up as extras for opportunities this 
gives them at making a play for 
screen struck _Senoritas 








labor secretary 


National Boxoffice Survey 


Biz Continues Soft; 


‘Ben-Hur’ Still Champ, ‘Song’ 


2d, ‘Stairs’ 3d, ‘Seven’ 4th, ‘Package’ 5th 


Intense interest 
tial election, with election day 
than two weeks away, is being 
blamed by most exhibitors for con- 
tinued offish tone in most key 
cities covered by VaRIFTY this ses- 
sion. But too many lukewarm pic- 
must take the rap 
for some of sagging trade. 

“Ben-Hur” (M-G) again is finish- 


less 


|ing in first place this round, same 


“Song Without End” 
(Col), out in release for many 
weeks, is pushing up to second 
position. “Dark at Top of Stairs” 
‘WB), second last session, is land- 
ing third money. 

“Magnificent Seven” (UA), which 
hinted promise last week, is cop- 
ping fourth spot. “Surprise Pack- 
age” (Col), sixth last session, is 
winding up fifth. “Girl of Night” 
(WB), which showed possibilities 
last stanza, is taking sixth this 
round. 

“Sunrise at Campobello” 


as a week ago 


(WB), 


llth last week, is capturing sev- 
enth position. “Jungle Cat” (BV) 
is finishing eighth. 

“Desire in Dust” (20th), very 


spotty so far, is managing to wind 
up ninth while “Ail Young Men” 
(Col) rounds out the Top 10 films. 
“Can-Can” (20th), which is playing 


in very few spots currently, heads 
‘the runner-up pix which include |! 


in the Presiden- ; 


| looms 


“Come Dance With Me” (Col) and 
“I'm All Right, Jack” (Col). 

“Never On Sunday" (Lopert), 
showing the most promise of pix 
playing arty theatres, hit a record 
take opening week at N.Y. Plaza. 
“Midnight Lace” (U) continued 
sock in second week at N.Y. Music 
Hall. 

“Spartacus” (U) continues to at- 
tract attention, being smash on 
opening round in L 


capacity biz, and great in N.Y. and 

Chi. “10 Who Dared” (BV), on} 
preem in Denver, turned in a great 

session. 


“Let No Man Write My Epitaph” 
Col), boffo in Chi, is rated hot in 
Boston and okay in Providence. 
“I Aim at Stars” (Col) is highly 
disappointing on its showings cur- 
rently. “Studs Lonigan” (UA) is in 
like category. 

“Carry On Nurse” 
on the weekly VARIETY 
is Okay to solid in a few 
currently. “Windjammer” 
nice in Detroit. 

“Expresso Bongo” (Cont) is fine 
in Chi. “It Happened in Naples” 
(Par) shapes okay in Louisville and 
N.Y. “Psycho,” from same distrib 
and near top for many weeks, is 
hotsy in Balto and good in Frisco 
and Seattle 

(Complete Boxoffice Reports 

on Pages 8-9) 


(Gov), long 
list. still 
key cities 
(NT) 





| tainment. 


A. to virtually | 


Raleigh, C., Oct. 
Hollywood's interest in the na- 
tion's theatres is reaching the stage 
where the producers and distribu- 
tors regard exhibitors as “expend- 
able,” Sumner Redstone, assistant 
to the president of Theatre Own- 
ers of America, charged here 
yesterday (Mon.). 
Redstone’s remarks, 


25. 


delivered at 


| the convention of the Theatre 
}Owners of North and = South 
| Carolina, were part of his attack 


on Hollywood for being “dazzled 
by the prospects of pay television.” 
Holiywood’s prediliction for toll- 
vision, the young executive of 
Northeast Drive-Ins of Boston said, 
is in keeping with the film compa- 
nies’ general diversification into 
other fields. He pointed out, for 
example, that in a recent film com- 
pany annual report only three of 
15 pages were devoted to sale of 
pictures to theatres. And, he added, 
at 


the same company’s annual 
stockholders meeting, there was 
little interest in the revenue or 


profits from the sale of pictures to 
exhibitors. 

Redstone noted that in film com- 
pany reports considerable space is 
devoted to the distribution of pic- 
tures to television, to  telepix 
activities, to the manufacture and 
distribution of records, to the 
development and exploitation of 
real estate, to the exploitation of 
mineral resources, but not gen- 
erally to “the sale of motion pic- 
tures to motion picture exhibitors.” 

While stating that the film 
companies cannot in “good con- 
science” be criticized “for doing 
what they believe is in their own 
economic interest,” Redstone de- 
clared that theatremen can, how- 
ever, in “good conscience battle 
them.” He charged the film compa- 
nies with attempting “to insult our 
collective intelligence” by = at- 
tempting “to seduce” exhibitors to 
cooperate with them in bringing 
about pay-tv. 

Redstone reviewed the = argu- 
ments of pay-tv advocates anu he 


urged the exhibitors to separate 
“fact from fiction" and to fight 
Paramount's Barney Balaban and 


20th-Fox's Spyros Skouras in their 
efforts to bring about tollvision. 
He stated unequivocal'y that pay- 
tv and theatres cannot live side by 


| side. Answering the argument that 
such entertainment activities as 
radio, television, recordings, the 


| Broadway theatre, and motion pic- 


tures have been able to survive in 
face of other amusement media, 
Redstone stressed that they are 
essentially different forms of enter- 
“Of critical importance,” 
he said, “is the fact that pay tele- 
vision and motion picture theatre 
exhibition will involve the sale of 
the same product to the American 
public; namely, current motion 
pictures, And motion picture thea- 
tre exhibition will be subject to 
impossible competitive conditions.” 


BILL GOETZ-IRV STARR 
GOING FOR BIBLICALS 


London, Oct. 25 
American producers William 
Goetz and Irving Starr 





have lined 
up a couple more Biblical features 
for European production through 
their company Scoton Ltd., follow- 
ing completion of “The Story of 
David" on location in Israel and 
at the local Associated British st’ 
dios. Projects are “Pontius Pilate” 
and “St. John,” both skedded for 
color and wide screen, with Rome 
and London or Spain and London 
as the projected shooting spots, 
starting around March or April 
next. 

Starr and Goetz are also prep- 
ping a vidpic skein, to be shot in a 
British studio. This will consist 
either of 26 one-hour segments or 
39 30-minuters and with an Eng- 
lish and an American name shar- 
ing the lead roles. 
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The Alamo 

(TODD-AO-COLOR) 
Homespun, expensive version 
of the famous Texas battle. 
Some firstrate combat scenes. 
Much of picture submerged in 
talky platitudes and childlike 
horseplay. Good kid payoff. 








Hollywood, Oct. 20. 


United Artists release of John Wayne 
production. Stars Wayne. Richard Wid 
mark, Laurence Harvey, Richard Boone; 
features Frankie Avalon, Patrick Wayne, 
Linda Cristal, Joan O'Brien, Chill Wills, 
Joseph Calleia, Ken Curtis; with Carlos 
Airuza. Jester Hairston, Veda Ann Borg, 
Jonn Dierkes, Denver Pyle, Aissa Wayne, 





Worden, Bill Henry, Bill Daniel, 

Lau, Chuck Roberson, Guinn Wil 

Olive Carey, Ruben Padilla. Di- 

by Wayne Screenplay. James 

dad Grant; camera, William H 

editor, Stuart Gilmore; at 

Alfred Ybarra; second unit 

Cliff Lyons; music, Dimitri 

sound, Jack Solomon; assistant 

directors Robert E Relyea. Robert 

Saunders. Reviewed at Carthay Circle 

Theatre, Oct. 20, 60. Running time, 192 

MINS 

Colt. David Crockett John Wayne 

Col, James Bowie Richard Widmark 

Col. William Travis Laurence fiarvey 

Smitty Frankie Avalon 
Capt. James Butler Bonham 

Patrick Wayne 

Flaca Linda. Cristal 

Mrs. Dickinson Joan O'Brien 


Chill Wills 
Joseph Calleia 


Beekeeper 
Juan Seecuin 


Capt Almeren Dickinson Ken Curtis 
Lieut. Reves Carlos Arruza 
Jethro Jester Hairston 
Blind Nell Veda Ann Borg 
Jocko Robertson John Dierkes 
Gambler Denver Pyle 


Aissa Wayne 


Angelina Dickinson ....--. V 
. Hank Werden 


Parso 








n 
Dr Sutherland Bill Henry 
Col. Neill ....++0 Bill Daniel 
Emil Wesley Lau 
A Tennessean Chuck Roberson 
Lieut. Finn . Guinn Williams 
Mrs. Denmson Olive Carey 


Ruben Padilla 
Richard Boone 


Ceneral Santa Anna 
Gen. Sam Houston 


“The Alamo” which was shot in 
91 days at a stated cost of $12,000.- 
000 has a good measure of moncy- 
making quality, viz. mass appeal, 
in its 192 minutes. But to get it, 
producer-director-star John Wayne 
and the creative staff have loaded 
the telling of the tale with happy 
homilies on American virtues and 
patriotic platitudes under life-and- 
death fire which smack of yester- 
year theatricalism rather than the 
reslism of modern battle drama. 

it is not until the straightfor- 
ward, rip-roaring climax that the 
Zatjac production for Inited 
Artists attains the universally- 
gratifying stature that might sell 
tickets the “hard” way. 

Obviously Wayne and James 
Fdward Grant, who penned the 
original screenplay, had an enter- 
tainment, not a history lesson, in 
mind. A desirable concept, of 
course, but in their zeal to repro- 
duce a colorful, homespun account 
of what went on in the course of 
those 13 remarkable days in 1836, 
they have somehow shrouded some 
of the fantastic facts of the origi- 
nal with some of the frivolous 
fancies of their re-creation. The 
philesophy and personality of the 
Mexican force and its leaders are 
ignored in favor of repetitious ex- 
position and establishment of in- 
ternal conflict that fairly swallows 
up the entire first half of the film, 
and even seeps into the superior 
latter portion. 

And yet, in spite of these pains- 
faking attempts to explore the 
characters of the picture's three 
principal heroes ‘Bowie. Crockett. 


9 
oO 
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Travis), there is. an absence of 
emotional feeling, of a sense of 
participation, from the vantaze 
point of the audience. Somchow 


Grant's screenplay never seems to 
penetrate beneath these courage- 
ous facades into the real men. 

It is almost as if the writer is 
willing to settle for the popular 
conception of familiar heroes such 


as Davy Crockett and Jim Bowie 
as sufficient explanation of their 


presence and activities. But devel- 
opments have a way of backfiring 
dramaticaliy, owing to insufficient 
characterization. A great deal of 
priceless footage is consumed in a 
questionable remance between 

- Crockett ‘Wayne) and a Mexican 
girl (Linda Cristal), when the time 
might more wisely have been 
spent investigating the more inter- 
esting, pertinent personal problem 
of Bowie ‘Richard Widmark}, who 
has left his Mexican wife to join 
the force at the Alamo to help 
protect his huge land investment 
in Texas. When news of his wife's 
death arrives later in the film, the 
sequence lacks the emotional wal- 
lop it might have had. 

In all fairness to Grant's screen- 
play, however, there is no denying 
its broad, but ingratiating, sense of 
humor and crackerbarrel comment 
on history-in-the-making. The pic- 
ture is too talkative at times, but 
at least the talk is snappy and 
childishly appealing. Kids will 
understand it (no small matter), 
and most adults will find most of it 
agreeable. 

In undertaking production, di- 
rection and thespic participation in 


|his expensive project, Wayne may 
|have spread his talents out too 
'thin for best results. As producer 
jhe has mounted a physically sound 
achievement, an _ historical spec- 
tacle that has the smack of fact 
He has assembled some of the 
|finest creators and craftsmen in 
| Hollywood, and coaxed from them 
|a number of sturdy contributions 
As director of his picture, he has 
been less successful. 

With the rousing battle sequence 
at the climax (for which a goodly 
share of credit must go to second 
unit director CHff Lyons) the pic- 
ture really commands the specta- 
tor’s rapt, undivided attention. The 
first half labors through some in- 
terminable, out-of-place  speech- 
ifvin’ (particularly one peculiarly 
stilted exchange near the outset 
between Laurence Harvey and Ken 
Curtis). 

In the second half, there a 
rather embarrassing “birthday 
party” passage in which the film 
momentarily seems on the verge 
of dissolving into a family musical 
In general, Wayne's direction bogs 
down in the more intimate areas. 
It is in scenes of military combat 
and maneuvers that his work is at 


is 


its best. There are several spec- 
| tacular views of General Santa 
Anna’s immense army on. the 
march, and equally impressive 


jglimpses of this force encircling 
the missien-fort. Minor military 
skirmishes are excitingly executed, 
in particular those that take place 
under the blanket of night. And 
then, finally, there is the big one, 
the final fight to the death, a 
sequence in which the disposition 
of battle, the movement of groups, 
is kept in focus astonishingly well 
Most gratifving is the absence of 
any corny strokes when the heroes 


perish. These are accomplished 
with great dignity and ample 
meaning through dramatic and 
directorial restraint 

It fs as actor that Wa func- 
tions under his own direction in 


his least successful capacity. Gen- 
erally plaving with one expression 
on his face. he seems at times to 
be acting like a man with 12 mil- 
lion dollars on his conscience. But 
it is doubtful that audiences will 
mind. His b.o. pull is long estab- 
lished, ditto his emoting§ style. 
Inspired, subtle histrionics on his 
part aren't really necessary, nor 
are they anticipated. 

Both Widimark and Harvey are 
unusually appealing actors, and 
though both suffer minor lapses 
in their performances, there 
vigor and color in them. Their per- 
sonality conflict the running 


1s 


Is 


thread that binds the film together, 
along with the underlying note of 


doom and disaster that is intrinsic 
in the subject. 

Britisher Harvey's attempt at a 
southern accent is abortive and ill- 
fated, and he seems awfully young 
for commander of garrison, 
yet his Travis is a dominant, inter- 
esting figure. As the only women 
with appreciable parts, both Miss 


the 


Cristal and Joan O’Brien are ¢a- 
peble as well as_ decorative. 

Younger plavers Frankie Avalon 
and Patrick Wayne show spirit. 


Chill Wills is responsible for most 
of the film’s hill-country good 
humor. Curtis carries on gamely 


although forced to play something 
of a toy soldier as Harvey's aide 
Veda Ann Borg has a fine moment 
or two as a blind woman, and Jes- 
ter Hairston is) sympathetic 
Bowie's faithful slave. Among 
supporting plavers, Carlos Arruza 
‘the noted matador), Joseph Cal- 
leia and John Dierkes linger most 
favorably in the mind. Richard 
Boone is a definite standout in his 
two scenes as General Sam Hous- 


as 


ton—a sincere, meaningful slice 
of acting. 
| William H. Clothier’s Todd-AO 


camerawork is dexterous and ag- 
gressive in outdoor action passages, 
and exhibits interesting qualities 
,of composition in interior shots. 
Editor Stuart Gilmore's work, most 
notably in combat cutting, height- 


ens the excitement and keenly 
| anticipates the audience's visual 
| desires. 


The full-scale reproduction of 
the Alamo and surrounding settle- 
ment is the accomplished achieve- 
ment of art director Alfred Ybarra 
—an absolutely vital and tremen- 
dously skillful effort. 

A distinguished score by Dimitri 
, Tiomkin—incerporating and inter- 
twining melodies of Latin and coun- 
try-style-U.S.A. flavors—is an im- 
portant contribution to the product. 
There are compelling choral pas- 
| Sages and even a few pleasant little 
ditties, lyrics for which were 
penned by Paul Francis Webster. 
The picture’s theme already has 
captured the nation’s attention via 
,;pep recordings. Tube. 





(C' SCOPE-COLOR) 
Fairly gratifying translation to 
the screen of a lesser John 
O’Hara work. Plenty of sizzling 
sex and the marquee might and 
torrid emoting of Elizabeth 
Taylor indicate big boxoffice. 





Hollywood, Oct. 12. 

of Pandro S. Berman 
P Elizabeth Taylor, Lau- 
Eddie Fisher, Dina Merrill 
Dunnock, Betty Field, 


Metro release 
roduction 

rance Harvey 
features Mildred 
Jeffrey Lynn 
with George Voskove: 
Carmen Matthews. Whitfield Connor. Di- 
rected by Daniel Mann Screenplay, 
Charles Schnee and John Michael Hayes. 
from John O'Hara's novel; camera, Joseph 


Virginia Downing, 


Ruttenberg, Charles Harten; editor, Ralph 
E. Winters; art directors. George W. 
Davis, Urie McCleary: music, Bronislau 
| Kaper; assistant directors, Hank Moon- 
jean, John Clarke Bowman. Reviewed at 
he studio, Oct. 12, ‘60. Running time, 
109 MINS. 
Gloria Wandrous Elizabeth Taylor 
Weston Liggett . Laurence Harvey 
Steve «Carpenter Eddie Fisher 
Emily Liggett ‘ Dina Merrill 
Mrs. Wandrous Mildred Dunnock 
Mrs. Fanny Thurber Betty Field 
Bingham Smith Jeffrey Lynn 
Happy A Kay Medford 
Norma Susan Oliver 
Dr. Tredman George Voskovec 


Approximately all that could 
have been accomplished with John 
O’Hara’s “Butterfield 8” in terms 
of the motion picture craft has 
been. accomplished in this Paudro 
S. Berman production. The film's 
principal flaws are chiefly 
growths and extensions of the raw 
material, its outstanding merits a 
matter of cinematic approach and 
execution. The fact that it manages 
to be a reasonably arresting expefl- 
ence even though it is carved out 
of a highly questionable melodrama 
can be attributed to the keen sense 
of visual excitement possessed by 
those who pooled their talents to 
put it on the screen. With Elizabeth 
Taylor to give it the boxoffice 
oomph, it needs, “Butterfield,” for 
all of its major shortcomings, seems 
certain to be a huge Metro gold- 
winner. 

Alterations 
1935 novel bv scenarists 
Schnee and John Michael 
among other things, thev have up- 
dated it from the Prohibition ear, 
spectacularized the ending and re- 
fined some of the dialog) have given 
it the form and pace it needs for 
best results on the modern screen, 
but the story itself remains a weak 
one, the behavior and motivations 
of its characters no more tangible 
than in the original work. 


on O'Hara's 
Charles 


made 





nder director Daniel 
guidance it is an extremely sexy 
and intimate film, but the inti- 
macy is only skin deep, the sex 
only a dominating behavior pat- 
tern that dictates some _ strange, | 
wild relationships and activities 
rarely rooted in logic. The specta- 


tor who attempts to unearth sound 
reasons for 
ing on the screen is doomed to be- 
wilderment. Maximum enjoyment 
of “Butterfield 8’ can be attained 
by adoption of an attitude similar 
to that of a young child reading a 
fairy tale. 
“Butterfield.” however, its far 
rom child's play It is the tragic 
tale of a young woman (Miss Tay- 
lor) tormented by the contradictory 
of f and conscience. 
Vic traumatie childhood ex- 
periences, fatherless youth, a 
mother’s refusal to face facts and, 
most of ?°!, her own moral irrespon- 
sibility, she di from one illicit 
affair to another until passion sud- 
denly blossoms into love on a six- 
@ay sex spree with Laurence Har- 


f 


impulses esh 
tim of 


ilts 





vey, who’s got the sort of “prob- 
lems” (loving, devoted wife, oodles | 
of money via marriage, soft, re- 
spectable job) non-neurotic men 


might envy. First indication of the 
impending love affair is a fierce 
) battle of endurance in which Miss 
Taylor slowly jams the sharp heel 
of her shoe into Harvey's foot as he 
squeezes her wrist both tantalizing- 
ly increasing the pressure, both re- 
fusing to wince. It’s an uneasy 
scene, to say the least. 

Their peculiar personalities now 
firmly established. it is ne* long 
before they are battling again, this 
time over a mink coat which Miss 
Taylor earlier had removed from 
Harvey's swank New York City 
apartment in a fit of pique. Since 
the coat belongs to his wife, Har- 
vey interprets it as thievery, calls 
Miss Taylor every name in the 
book, then regrets his words, chases 
after her on the way to Boston, 
corners her, professes his undying 
love. 

After nearly weakening, she flees 
again, Harvey in hot pursuit. Ca- 
reening through a highway barri- 
jcade and over a cliff in a vivid, 
|electrifying sequence, Miss Taylor 
jcommits what might be termed 
| O'Hara-kiri, and Harvey returus to 


Kay Medford, Susan Oliver; | 


out- | 


Hayes | 


Mann’s 


vhat he sees transpir- | 


his wife, but not until he has sense- 
|lessly bleated out his participation 
in the messy affair to a puzzled 
gendarme (unlike the novel, in 
‘which he remains sensibly but 
despica The wife (Dina 
Merrill), who certainly must rank 
as one of the most patient, under- 


bly mum), 


standing and/or implausible wives 
in recorded history, actually seems 
|favorably disposed toward the re- 
union, 

The picture’s major asset, dra- 
matically as well as financially, is 
Miss Tavlor, who makes what is be- 


car. While the intensity and range 
of feeling that marked several of 
|her more recent endeavors ‘is 
slightly reduced in this effort, it is 
nonetheless a torrid, stinging over- 
all portrayal with one or two bril- 
liantly executed passages within. 
“Butterfield” is a picture tnor- 
}oughly dominated by Miss Taylor. 
| Harvey seems ill-at-ease and has a 
| tendency to exaggerate facial reac- 
| tions, Eddie Fisher, as Miss Tay- 
}lor’s long-time friend and father 
image, cannot unbend and get any 
| Warmth into the role. Miss Merrill's 
|portrayal of the society wife is 
|; without animation or depth. But 
|} there is better work from Mildred 
| Dunnock as Miss Taylor’s mother 
and Susan Oliver as Fisher’s impa- 
|} tient girl friend. Betty Field is a 
| standout as Miss Dunnock’s friend, 
| particularly in one or two acid ex- 
i}changes with Miss Taylor. Kay 
| Medford is excellent as a verbose 
| motel proprietress. Competent sup- 
| port is fashioned by Jeffrey Lynn, 
|George Voskovec, Virginia Down- 
ing, Carmen Matthews and Whit- 
field Connor. 
|} Panavision camerawork shared 
by Joseph Ruttenberg and Charles 
| Harten makes the film a visually 
| gratifying experience with several 
notablespassages, among these the 
spectacular auto crash at the cli- 
max, masterfully edited by Ralph 
E. Winters. Other more-than-satis- 
factory contributions are musie by 
| Bronislau Kaper and tasteful art 
| direction by George W. Davis and 
'Urie McCleary. Tube. 


eee 


Utamaro. Painter of 
Women 
(JAPANESE-COLOR) 
} Hollywood, Oct. 16 


Ed Harrison release of Maszichi Nagata | 


Production. With ‘no character names) 


Kazuo Hasegawa, Chikage Awashima, 
| asuko Nakada Keiko Awaji Hitomi 
|} Nozoe, Fujiko Yamamoto, Yuko Mori, 
Masumi Harukawa, Kyu Sazanks, Tamae 
Kivoka'va HKontaro Miake. Seizaburo 
| Kawazu. Gen Shimizu. Sonosuke Sawa- 
mura. Hideo Hongo, Osamu Maruyama, 
| Seishiro Hara. Directed and screenplay 
by Keigo Kimura: camera, Hiroshi Imai; 
art director, Gizo Uesato; music, Hiro- 
| Yoshi Ogawa. Reviewed at Monica Inter- | 
national Theatre, Oct. 13, ‘60. Running 
tume, 93 MINS, 
} ————— 
| What clearer indication of the 
fate of ‘“Utamaro. Painter of 
|Women” in this country than the 
'fact that printed matter adorning 
theatres exhibiting the picture 
alters the title to “Utamaro, 
Painter of Nudes’’? 

The film, of Japanese origin. 


deserves a soniewhat more refined 


fate than it appears destined to 
receive here. The promise of an 
'abundance of exposed flesh will 


|attract mostly those patrons whose 
laesthetic appreciation is generally 
|limited. For them, “Utamaro” will 
|prove tedious. There's only one 
|big “nude” scene, a mass fishing 
; contest between two teams of bare- 
|} breasted maidens. 
| Bulk of the picture 
|to the title character, late 18th 
jeentury Japanese artist whose 
|Specialty was painting the ladies. 
| Most of the ladies he paints seem 
|to develop quite a crush on “Uta.” 
| but the artist in him forces him to 
all such affectionate’ can- 


| give 
|didates the brush. Nature of his 
one of Japan's 


is devoted 


;work makes him 
more commercial painters, but the 
| hero is obsessed with becoming a 
[great artist. Tragedy ensues when 
his gifted arm is deliberately 
crushed by a hired gang and he 
is deserted and forgotten by those 
he made famous through his por- 
traits, all but one faithful “model” 
who darts from the altar on her 
wedding day to return forever to 
the stricken artist. 

There are a few _ interesting 
glimpses of Utamaro’s work, views 
embellished by the subtle, hand- 
some tones of the Japanese Daieis- 
cope and color processes. There 
is a surprisingly romantic western 
Strain to the dramatic proceedings 
—seemingly somewhat ajien to the 
popular conception of the Japan 
of a few centuries ago. But the 
heavy dose of sentiment ouht to 
prove pleasing to con’ d 
western cinematie tastes. Tube. 





coming her annual bid for an Os- |} 


Aventuras de Joselite y 
Pulgarcito 
| (Adventures of Joselito and Tom 
Thumb) 
(MEXICAN—COLOR) 


Mexico City, Oct. 18 
Peliculas Nacionales release of Cinema- 
tografica Filmex production. Stars Jose- 


lito, “Pulgareito” (Tom Thumb), Enrique 
Rambal; features Oscar Ortiz de Pineda, 
Anita Blanch, Nora Veryan, Arturo Cas- 
tro, Guillermo A. Bianchi, Alfredo W. 
Barron, Florencio Castillo and Manuel 
Capetillo. Directed by Rene Cardona. 
Screenplay, Rene Cardona and Adolfo 
Torres Portillo; camera ‘(Eastmancolor), 
Alex Phillips At Orfeon Aviel and 
Soliseo Theatres, Mexico City. Running 
time, 90 MINS. 


| Mexico has discovered gold in 
the series pictures, especially those 
aimed at children. In this one 
Spanish child actor Joselito is 
paired with Tom Thumb (‘Pulgar- 
cito”) in a film featuring the love 
lof a youngster for his dad and 
putting across the moral of human 
brotherhood and solidarity. The 
screenplay may be conventional, 
but it is geared strictly for the 
kiddie trade and as such combines 
a human story, funny sibuations 
and tenderness. 

Plot centers around a Spaniard 
who seeks fame in the bullring, 
goes to Mexico for this purpose, 
leaving his mother and son behind. 
When time passes and the head of 
the house sends no word, young 
Joselito decides to go search for 
his Dad, embarking in a fragile 
craft. He is picked up at sea, goes 
jto the U.S. and finally to Vera 
Cruz where he meets Tom Thumb, 
with the latter aiding him in a suc- 
cessful search for his father. 

Rene Cardona is a director who 
has specialized in turning out such 
kiddie pix, and he is adept with 
this one. The Alex Phillips photog- 
raphy in color is acceptable in gen- 
eral. This is one that will be 
| pushed in all markets by producers 
Cesario Gonzalez and Gregorio 
Wallerstein Smiil. 





The Crowning 
Experience 
(COLOR) 


Well-meaning Moral Re-Arma- 
ment drama-with-songs based 
loosely on life of Negro edu- 
cator Mary McLeod Bethune. 
Handsomely produced but 
tepid film fare lacking drama- 
tic impact. Strictly for special 
situations. 





Moral Re-Armament release of MRA 
production Stars Muriel Smith, Ann 
Buckles: with Lou's Byles, George Me- 

| Curdy, William Pawley Jr, Phyllis Kon- 
| stan Ausiin. Anna Marie McCurdy, Robert 


Anderson. Cecil Broadhurst. Directed by 
Marion Clayton Anderson Screenplay, 
} Alan Thornhiil camera (Fechnicolor), 
| Richa Tegstrom: musical direetor, Paul 
| Dunlap; original songs. Will Reed, George 
Fraser; sound. Jack Dickson. Reviewed 
t Warner Theatre. N.Y., Oct. 21, ’60. 
Running time. 102 MINS 
{Emma Tremaine Muriel Smith 
Sarah Miller Spriggs Ann Buckles 
Charlie (as a man) Louis Byles 
Charlie (as a boy George McCurdy 
Mr. Spriggs William Pawley Jr. 
Mrs. Spriggs . «Phyilis Konstan Austin 
Julie . Anna Marie McCurdy 
Blaney Robert Anderson 
Editor Cecil Broadhurst 


Moral Re-Armament’s “The 
Crowning Experience” is going to 
need all the help and support it 
can get from Pastor Buchman’s 
followers ‘of which, apparently, 
there are lots) if it’s going to make 
the grade in straight commercial 
competition. As well-meaning as it 
is, film is a tepid drama-with-songs, 
episodic in structure and lacking 
lin the kind of sock emotional im- 
| pact that should grow naturally out 
of the narrative itself. 
| Without meaning to be flip, it’s 
| like an extended tv commercial, 
|full of endorsements for the pro- 
| duct (MRA), and of the need for it, 
| but which never defines the pro- 
cuct except in the most general 
| terms, 

Screenplay by Alan Thornhill, 
j}apparently based on the life of 
| Mary McLeod, tells of a Negro edu- 
cator who succeeds in her dream 
of building a university but oaly 
at the expense of providing love 
and understanding to her immedi- 
ate family. Eventually, through 
MRA, the lady sees the error of 
complete preoccupation with edu- 
cation as an answer to world prob- 
lems and realizes the need for a 
reemphasis of more personal 
spiritual values. At the same time, 
her son-in-law, who has become a 
Communist agitator, mends his 
ways. 


| 


Except in its opening sequences, 
showing the educator (played by 
Muriel Smith) teaching in a little 
open-air school, film never quite 
touches the heart as it should, per- 
haps because the screenplay tries 
to cover too much ground in too 
great a hurry and hasn’t time to 
develop interesting characteriza- 





(Continued on page 17) 
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JERSEY ‘INDICTMENT’ OF TERMS 





20th Sales Policy Vs. 20th Execs 


Jersey Allied Charges Dillane Between Silken 
Talk and Hairshirt Sales Realities 


Allied Theatre Owners of New, 
Jersey has accused 20th-Fox with 
displaying “a lack of integrity” for 
allegedly reneging on a promise to} 
make “Can-Can” available in every 
small town in 35m simultaneously 
with 70m engagements. 

Allied contends that the policy | 
uM promulgated by pub-ad_ v.p. 
Charles Einfeld in statements to 
the trade press. On the basis of 
Einfeld’s remarks, the New Jersey 


iS 





unii says it approached Abe Dick- 
stein, a member of 20th’s sales 
cabinet, to learn when the picture 
would be available in the Jersey 
territory. After Dickstein could 
not enlighten the Jerseyites on the 
matter, they wired sales chief 
Glenn Norris for a clarification. 
Norris replied that he had _ in- 
structed Dickstein to discuss his | 
plans for booking the picture in| 
the N.Y. branch area. 

A second meeting with Dick- 
stein, according, to the Alliedites, 
brought a flat repudiation of the 
Finteld-announced policy. Dick- 
stein was quoted as saying that 
Einfeld was either erroneous or | 
misquoted. Dickstein was addi- 


tionally quoted as remarking that 
he did not receive his sales policies 
from Einteld or the trade press. 


Letdown | 
According to the Alliedites. | 
Dickstein stated that he had no 


plans for the 35m release of “Can- 


Can” and would have none until 
the completion of the Todd-AO 
engagements in New Jersey. Allied 
charged that Dickstein took this 


position despite the fact that the 
present Todd-AO engagement in 
Upper Montclair, N.J. “is grossing 
poorly and over 50 theatres would 
be willing to give 20th-Fox Thanks- 
giving and Christmas dates on this 
picture.” 

At the same time, Jersey Allied 
lashed out at the company’s gen- | 
eral “discriminatory policies” and 
warned that it would “take what- | 
ever steps are necessary to correct 
these destructive policies.” 

At a press conference conducted | 
Thursday (20) by N.J.’s Emergency | 
Defense Committee, Wilbur] 
Snaper, a member of the commit- 
tee, charged 20th with an “extor- | 
tion policy” in arbitrarily withhold- 
ing pix via the hardticket tech- | 
nique. Sidney Stern, president of | 
the unit, pointed out that this is | 
the second time that 20th has/| 
engaged in the withholding prac- 
tice. He noted that theatres in New | 
Jersey could not play “South | 
Pacific’ until two and a half to 
three years after its engagement 
on Broadway although 20th prexy 
Spyros Skouras had _ personally 
promised that the film would be 
available within a year. Stern 
added that even when the picture 
was made available for N.J. the 
terms were more than 20th 
charged for neighborhood second 
runs in N.Y. 

The Jerseyites said they were 
tired of having to play “inferior 
pictures” and seeing their cus- 
tomers lured to N.Y. by the long- 
running reserved-seat films. Stern 
contended that the situation would 
become worse because at least 20 
pictures were earmarked for hard- 
ticket runs. Among pix listed by 
Stern: 

“Ben-Hur,” 

“Can-Can,” 

“Exodus,” 

“The Alamo,” 

“Pepe,” 

“The Greatest Story Ever Told,” 

“King of Kings,” 

“Spartacus,” 

“The Four 
Apocalypse.” 

“Cimarron.” 

“Cleopatra,” 

“How the West Was Won,” 

“West Side Story,” 

“Gypsy,” 

“The Music Man,” 

“Mutiny on the Bounty,” 

“Dear and Glorious Physician,” 

“El Cid,” 

“Jumbo.” 

The Allied committee, also made 
up of William Infald, chairman; Al 
Suchman, Richard Turtletaub and 


Horsemen of the 








| 20th 
| ticket 


| lions” 
| Scope. 


,;ings on the tollvision test. 


aii Dollinger, especially blasted 
for insisting on 70m_hard- 
runs because it was main- 
tained that Skouras had caused ex- 
hibitors to spend 
of dollars to install Cinema- 





Paramount Case 


Raised at FCC 
Pay-TV Hearing 


Washington, Oct. 25. 
Opponents 


proposed pay-tv operation in Hart- 


; ford today (Tues.) raised the ques- | 


tion of whether the application 
would violate the Supreme Court's 
edict in the Paramount case. 
Marcus Cohn, attorney for film 
theatre interests, brought up the 
issue in  cross-examining RKO 
General topper Thomas F. O'Neil 


| during the second dey of Federal 


Communication Commission hear- 
Cohn 
told the FCC that if the record 
established that the Paramount 
edict would be violated, it could 
not make the grant to RKO Gen- 
eral. As a result of consent de- 
crees stemming from the Supreme 
Court decision, the film companies 
were forced to divorce their exhi- 
bition and distribution activities. 
Cohn raised the question in seek- 
ing to bring out RKO General's 


| distribution interest in motion pic- 


tures. 

RKO General counsel W. Theo- 
dore Pierson heatedly objected to 
the question being raised, contend- 
ing it did not fall in the issues laid 


| down by the FCC for the hearing. 


At the same time, Cohn accused 
RKO General of telling the FCC 
one story about pay-tv operation 
and the people of Hartford an- 


other. He referred to an ad in the | 
Hartford Times last April which | 


stated that its pay-tv system would 


| cost subscribers only a “few dol- | 
and that subscription pro- | 


| lars” 
grams would occupy only a “few 
hours” of the station's program- 
ming every day. 
show that these claims conflicted 
with RKO General's application to 
the FCC which said installation 
charges for subscribers would cost 
up to $10 and subscription pro- 
grams would total 40 hours a week 
in contrast to 30 hours of free com- 
mercial programming. 


DUKE ELLINGTON SHORT 
AS ‘PARIS BLUES’ BALLY 


Hollywood, Oct. 25. 
In a move designed to hypo in- 
terest in the forthcoming Penne- 
baker production “Paris Blues,” 
exec producers George Glass and 
Walter Seltzer are producing a 





16m short subject featuring Duke | 


Ellington which will be released 
well in advance of the “Blues” pic. 

The shortie flicker is aimed 
primarily at the juve market and 


Glass and Seltzer are hoping that | 


distribution of the one-teeler will 
Stimulate interest in Ellington's 
music by the younger theatregoers. 
Among the six numbers pre-rec- 
orded by Ellington is “Sophisti- 
cated Lady,” which along with the 
rest will be marketed next Spring 
in album form. 

The 10-minute celluloid will be 
offered without charge to schools, 
juvenile clubs, playgrounds and 
young jazz societies by UA field 
reps throughout the country. There 
is also the possibility that the one- 
reeler will be offered to tv outlets. 
“Blues” rolls next month 
Paul Newman, Joanne Woodward 
and Sidney Poitier toplined on 
location in Paris. 


“hundreds of mil- | 


of RKO General's} 


Cohn tried to} 


with | 


DRAWS UP LIST 
OF GRIEVANCES 


A new appeal to the Dept. of 
Justice has been made by an Allied 
States Assn. unit charging viola- 
tions of the antitrust laws by the 
major film companies. The com- 
plaint registered by Allied Theatre 
Owners of New Jersey, has special 
significance since the Jerseyites 
had been among the Allied faction 
that was opposed to seeking Gov- 
ernment intervention in industry 
affairs. Although the Jersey unit 
supported the Allied “white paper,” 
its members mereiy gave it lip 
service. 

The squeeze theatreowners in 
New Jersey are presently facing 
because of the alleged trade prac- 
itices of the distributors has 
brought about a new view on the 
part of the Jersev unit. 

In a letter to U.S. Attorney Gen- 
eral William Rogers, the Allied 
affiliate charges that the distribu- 
tors “have been systematically and 
intentionally” violating the ter rms | 
, of the consent decrees. Although | 
the Allied letter, signed by its 
president, Sidney Stern, is coun- 
ched°in terms of trying to “ascer 
tain what are rights are,” it eet 
that “we are sure that the distribu- 
tors are expressly prohibited frem 














| 


|Pasternak Sees His ‘Where Boys Are 
First Big-Budget Pic Sans Names 


> 





? 


Fondly Remembered 
Atlanta, Oct. 25 

John and Ruth Carter, 

owner-operators of Fine Art 

Cinema and nabe Buckhead 

Theatre, are not ones to forget 


their friends, even when 
they’re in the rat family. 
Earlier this year’ they 


with Columbia‘s 
ina 


cleaned up 
“The Mouse That Roared” 
12-week run at Fine Art. 

In tribute to the rodent that 
did so well by them their ads 
now carry the legend: “The 
House of the Mouse.” 








McCarthy Exec VP 


Of COMPO; Salute 


{ 
| 
} 
} 
| 
| 


| Picture Organizations, at their an- lor 


To Johnston Voted 


Officers, directors and other key | 
members of the Council of Motion | 


Metro's “Where the Boys Are,” a 
big budget (over $2,000,000) pro- 
duction without any star names 
may well serve as the bellwether 
to ease the stranglehold of the 
stars on the industry. 

This is the contention of producer 
Joe Pasternak whose picture has 
been booked into the Radio City 
Music Hall following the Christmas 
engagement of Warners’ “The 
Sundowners.” Pasternak argues 
that “Where the Boys Are” is the 
first big budget picture with un- 
knowns. He feels that this film, if 
properly backed by exhibitors, 
would bring about the break- 
through of “new faces.” He indi- 
jecated that M-G production chief 
'Sol C. Siegel is equally en- 
|thusiastic about the idea, and is 
ready to follow up with similar en- 
tries, the first of which will be 
“Where the Girls Are.” 

Pasternak declared that a big 
| Star can't make a picture “if the 
isubject isn't right.” He called at- 
tention to the difficulty a producer 
faces before he can get a name star 
to approve a script. In addition, 
he indicated that it’s “more fun” 





fete with unknowns because 
no one tells you the “dialog stinks” 
that the “cameraman is not 


engaging in some of their present | nual meeting in New York yester- | Photographing me from the right 


practices.” 
Film company policies on which | 
Jersey Allied wants to know what 
its rights are include the following: 
(1) Conditioning the lic 


| 
| 


| Eri 


ensing | Motion Picture Assn. of America. 


of one picture upon the licensing 
| 


of another 

(2) extending first-run clear} 
ance by insisting on preferred play- | 
dates in sub-runs 

(3) encouraging 
bidding 

(4) causing an artificial short- 
age of films and thereby being able 
to demand increasingly higher | 
terms for inferior pictures 

(5) discrimination in the pric- | 
ing of film 

(6) not providing an even flow | 
of product by the withholding of | 


and forcing} 


pictures for holiday playing time | Allied States; 
restricting the booking of | the MPAA, and Sam Pinanski, The- 


(7) 





| 


day (Tues.), set plans for an in- 
oem -wide dinner testimonial for 
A. Johnston on the occaston 
of his 15th year as president of the 


They elected Charles E. McCar- 
| thy exec v.p. and gave him a new 
three-year contract. McCarthy be-| 
gan with COMPO as its public in- | 
formation officer and now is the 
top paid official of the all-industry 
group. 

They decided to discontinue the 
institutional ads in Editor & Pub- 
lisher which, incidentally, cost $6,- 
500 last year for the weekly blurbs. 

All other officers were reelected, 
including the governing trio com- 
| prising Ben Marcus, represenung | 
Abe Montague, for | 


pictures when an exhibitor wishes | atre Owners of America. 


to bolster a week show 

(8) forcing extended playing 
time when not warranted and caus- 
ing exhibitors to sustain unneces- 
sary losses 

(9) never granting sub-run 
theatres a cooperative advertising 
allowance while continually grant- 
ing it to first-run theatres 

(10) extending and altering 
clearances and runs by claiming a 
“shortage” of prints 


(11) extending and altering 
clearances and runs by requiring 
special projection equipment in 


certain areas 

| (32) insisting on a roadshow 
| policy for an increasing number of 
| pictures in a few favored theatres. 

These policies, Allied charges, 
result in higher admission costs to 
the public, the necessity to drive 
hundreds of miles or to wait years 
to see certain pictures, the destruc- 
tion of small business that are in- 
valuable in keeping people trading 
in their own communities, the un- 
employment of thousands of people 
presently employed in sub-run 
houses, the necessity of showing in- 
| ferior pictures and pictures which 
an exhibitor may not wish to pre- 
sent to his patronage, the loss of 
millions of dollars in local real 
| estate taxes that cannot be paid by 
closed theatres. 

Allied of New Jersey wants the 
Attorney General’s advice on which 
of the aforementioned practices are 
in violation of the consent decrees 
and “what your Department can 
do to stop them.” 


After 41 Years, Enough; 


Anderson Closes House 
Stamford, Tex., Oct. 25. 

C. B. Anderson has closed the 
doors of his State Theatre here 
and has retired following 41 years 
managing theatres, plus a few 
years in vaude as a trouper before 
World War I. 

Anderson was assigned his first 
managerial position with Saenger 
| Amuse. Co., of New Orleans in 
(1919. He toured the Orgheem < cir- 
cuit as-g singer. - 











| 





Heated discussion centered on 
the so-called Marcus Plan, which 
has been supported by COMPO, 
and which calls for all exhibs in a 
given area to play and jointly pro- 
mote a given picture. It’s a varia- 
tion on the multiple-run approach 
with the distribs aligning with the 
theatremen in extra promotion out- 
lays. 

Exhib COMPO-ites beefed that 
the distributors are refusing to pro- 
vide the right kind of production 
for this kind of marketing. Twent- 
tieth-Fox, for one, was mentioned 
for refusing to let “High Time” go 
the Marcus route. 

Annual session also voted to con- 
tinue campaigns against ownership 
and other adverse censorship. 


It was Marcus who [Introduced | 


the idea of the salute to Johnston, 
this was immediately endorsed and 
the details are in the hands of a 
dinner committee. 

New chevrons and _ working 
agreement with McCarthy came as 
a surprise. Exec was asked to leave 
the meeting room (at the Sheraton 
Astor) and in a matter of minutes 
(no dissent) he had become senior 
— officer with the extended 

eal. 


NO AUDIT, NO DISTRIB: 
END ‘TAMANGO’ DEAL 


Hollywood, Oct. 25 
Vitalite Film Corp.'s distribu- 
tion deal on “Tamango,” Dorothy 
Dandridge-Curt Jurgens starrer 
produced by Les Films Du Cyclope 
of Paris, has been terminated by 
the producer, according to Cyclope 
rep Earl Mills. Reason, said Mills, 
stems from Vitalite’s refusal to 
permit an audit “in accordance 

with the distribution contract.” 
The Joseph Harris-Sig Shore re- 
leasing company had United States 
and Canadian distribution rights 
to the film and put it into release 





just over a year ago. Termination | 


notice came from Roland Girard, 
director of Les Films Du Cyclope. 


angle.” 

Despite the fact that “Where the 
Boys Are” deals with the subject of 
|whether or not a girl should sleep 
|}with a man before marriage, Pas- 
ternak insisted it is not a problem 


picture and that story is told in 
terms of “comedy and entertain- 
|ment” and “won't cause contro- 


| versy.” Producer, who will take 
part in a 35-city tour to promote 
ithe picture, defended -the opera- 
tion of the industry’s Preduction 
Code and maintained that the code 
has not been “emasculated” as has 
been charged by exhibitors and 
others. He contended that if ex- 
hibitors believed that the code was 
| being intepreted too liberally, all 
jthey had to do is to protest to the 
| major studios which, he said, would 
|eliminate the controversial mat- 
ter. He cautioned, however, that 
“you can’t pay attention to a few 
cranks.” 

Pasternak’s theory for staying in 
business in today’s market is that 
you (1) have to provide entertain- 
ment and (2) you must be modern. 

Pasternak also piugged for 
jshorter pix with the exception, of 
course, of such specists as “Ben 
Hur.” He contended thet no regu- 
lar picture should run over an hour 
and a half. “The only thing longer 
should be the lines outside the 
theatre,” he cracked. 

Pasternak, if things can be 
worked out, plans to do three films 
simultanecusly in April and May. 
The pix include "Where the Girls 
Are,” “And So to Bed,” and either 
“Jumbo” (in Cinerama) or “The 
Elsie Janis Story.” 


DIRECTORS GUILD TO 
MEET IN GOTHAM 


Hollywood, Oct. 25. 

Board of directors of Directors 
Guild of America will hold its 
semi-annual meeting Oct. 29-30 in 
Manhattan, marking the first time 
in 24-year history of organization 
that directorate has met away 
from Hollywood. 

Reason for eastern sessions, ac- 
cording to prexy Frank Capra, is 
“since the merger of Screen Di- 
rectors Guild and Radio & Tele- 
vision Directors Guild we have 
become an international organiza- 
tion with members working all 
over the world. The board felt 
that with the widened scope of our 
activities, we should not restrict 
our meetings to Hollywood.” 

Capra and nine other Hollywood 
members of national board will fly 
east for meet, including Stuart 
Phelps, Richard Bennett, John 
Rich, Don Weis, Willis Goldbeck, 
George Sidney, Lesley Selander, 
Michael Kane and Jack Shea. Joe 
| Youngerman, exec secretary, and 
Coast. staff members Maury 
Abrams, Nora Padway and Virginia 
Dimwiddie also will attend. 
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L.A. Improves; Spartacus’ Smash 316, 
‘Stars’ Thin $16,000, 4 Spots; ‘Dance’ 
Drab 9G, 3; ‘Song’ Hotsy 136, 4th 


Angeles, Oct. 25. 





Broadway Grosses 


Estimated Total Gross 
ee $ 





‘ (eased on 26 theatres) 
week at Egy ptian 





( Based on 21 theat-es) 


, Men’ Fancy 176, 
St. Loo; ‘Cat’ 76 


Plenty of new product here this 
stanza but most of it shapes fair 
ke light. “ig new entrant is ‘ 


third on hard-ticket, 
200 in 37th round at Warner Hol- | 








“Come Dance With 


a nifty $6,000 at the 
“Song Without End” heads the | 
$13,000 in sight for fourth session 


“stout $9.000 or 
ar, also in fourth, at the Chinese. 
Estimates for This Week 
illstreet, H ii, Wiltern, Bald- 
hy “Metropolitan G&S-SW-Elect) fair at Ambassador. “Song Without | 
2.; 1.106; 2.344: 1,800; 90-$1. 50) | End” 


1) nd “Man | Quire frame. 
= hs | trim in 22d session at Loew’ s Mid- 


lightweight in first round at State 


modest in opener at the Fox. 
’ also new, looks just 


shapes solid in second 


; Xa “Jungle Cat” 
i " Retianates for This Week 
. | Ambassador (Arthur) (2,970; 60- | 
Ss” |90)—"Desire in Dust” ( . Fai 
» | $8,000. Last week, “Top of Stairs” 
(WB) (2d wk), $12,000. 
Apello Art (Grace) (700; 90-$1.25) 
“Idiot” (Indie). Mild $1,500. Last 
/ week “Big Chief” 
Esquire (Schuchart-Levin) (1,400; 
| 90- $7.25) — “Song Without End” 
. Solid $15,000. Last | 





(Continued on page 10) 


Song’ Sturdy $7,000 In 
Cincy; ‘Seven’ Fair 106, | 
‘One Foot’ Lean $6500 


“Magnificent Seven.” s 
sion in the flagship Albee, | ¢ 
g the biggest first-run coin | 


Moxest $ $13.000 or near. 
Jj ” (AT) and “Squad 
‘AT) (2d wk), $12,000. 
| Loew's Mid-City 
$1 50-$2.50)—“Ben-Hur” Y 
“One Foot In Hell” |): Trim $9,009. Last weck, $9.500. 
r a sweet moveover 
2_ small Grand oe “Day They Robbed* Bank of 


looks so-so in ccc |” Pageant (Arthur) (1,000; 60-90)— 


|$4,000 or close. Last week, “Fr 
ec” (20th) (7th wk). $2,000. 
| St. Louis (Arthur) (3,800: 
—*All Young Men” 
§ . Fancy $17,000 or 


Ivance on 32d lap at Capitol. 
Estimates for This Week 
1 (3,100; 90-$1.25)— 


“Battle in Outer Space” 
Shady Oak (Arthur) (760: 60-90) 


-“Carry On Nurse” 
Firm $900. Last week, $1,000. 


‘10 Dared’ Seck $17,000, 
Denver; ‘Seven’ 126, 2d 


There are few new entrants here 
this session, and the over- 
| at first-runs reflects this. Standout. 
“10 Who Dared,” 





Improvement is via 


Esquire Art (Shor) 


1,400; 90-$1.25)— 


I five-day finale of whop- 
r run, hit $4,200 at $1-$1.50 scale. | 
Guild (Vance) (300; $1.25!—“I'm | Denver. A great session is in pros- 
] : pect for this newie. 
ine,” the second newcomer, looks | 
only fair at Orpheum. 
overs are “Magnificent Seven,” 
in second at Paramount, 
“Surprise Package.” 
in first holdover round at Centre. 
Estimates for This ——, 


Last week, ditto. 
Hyde Park Art (Shor) 


) (1,500; 90-$1.25)— 
So-so $6,000 after $8,200 bow. 

“Jungle Cat” (BV) im. 
Okay $4.000. Last week. $4. 500. 


1 270; $1- ‘$1 45)— 
“Surprise Package” (C 
Pees $10,000. Last uv. 


Denham (Indie) - me $1. 


“One Foot In Hell” ‘2 
5 Last week, “Girl of wade 


Twin Drive-In (Shor) 
ide; 90c)—West side: ‘C 
and * ‘Tormented” 


Pushing up to ern $10,500. Last 
“Michael pe 
“Love Srecialist” tIndie) 


D j “Ox . - 25)-— 
Blondes In His Life” enver (Fox) (2.432; $1-$1.25 


“10 Who Dared” ‘BV). 
000. Last week, i 


Esquire (Fox) (600; $1)—*Carry | 
” (Gov) (23d wk). Soli 
$3,000. Last week, $2,500. 
Orpheum (RKO) (2,690; $1-$1.25) 
—“Time Machine” J 
They Robbed Bank of England” 
(Continued on page 10) 


-Song Without End” 


U ~ hard-ticket opening 
; ast week, ‘‘Can-Can” 
at él 50-$2.50 reserved- 





‘HUR’ TOPS OMAHA, GOOD 
$5,900; ‘STARS’ NG 46 


Omaha, Oct. 

Biz is lagging badly at Pll 
town first-runs this week, with ex- 
cellent weather, football games, 
Ak-Sar-Ben Coronation and rou- 
tine product all being blamed. 
However, “Ben-Hur” is showing 
some strength in 36th stanza as a 
hard-ticket entry at the Cooper 
“] Aim at Stars” looms light at 
the Omaha while “Surprise Pack- 
|age” is dull at Orpheum. “Sub- 
terraneans’ shapes modest 
State 

Estimates for This Week 

Cooper ‘Cooper 693; $1.55-| 
2.20\—"“Ben-Hur” (M-G) = ‘36th! 
wk). Good $5,000. Last week, 
$5,000. 

Omaha 
|—"J Aim at Stars 
Who Stole Million” (Par) 
$4,000 or less. Last week, = 
Young Men” (Col) and ia 
(Col), $6,500. 

Orpheum (Tristates) (2.8 
$1) — ‘‘Surprise Package” (Col) 
Dull $5,000. Last week, “Top of 
Stairs” (WB) (2d wk), $5,000 

State (Cooper) ‘743; $1)—Sub- 
terraneans” (M-G). Modest $2,500. 
Last week, “Jungle Cat” ‘BV) (3d 
wk), $2.800 for 4 days. 


‘Night’ Smash 96, | 


(Tristates) (2.066; 75-$1) 
Cc ol) and “Boy 


77; 75- 





L'ville; ‘Cat’ 76. 


Louisville, Oct. 25. 
Drop in temperatures seems to 


have helped some downtown film | 


houses, Near-freezing thermometer 
|readings at night are luring patrons 
indoors. Mary Ann has a winner 
lwith “Girl Of Night,’ with smash 
total to lead the town 
In Naples” 
\for okay take. Both “Jungle Cat.” 
at Rialto and “Surprise Package” 
at United Artists, look mild 
“Ben-Hur,” in 23d and 
week, 
|about double last 
Can-Can” is to fe 
hard-ticket policy. 
Estimates for This Week 


week's 


low, with a 


Brown ‘Fourth Avenue) (1,200; 
$1.25-$2.50!) — “Ben-Hur” (M-G) 
23d-final wk). Had sellout Satur- 


day (22) night, 
000 on windup. 

Kentucky 
“Started In 
$5.000. Last week, 
7th wk). $4.000 

Mary Anderson (People’s) ‘900; 
75-$1/—“Girl of Night” WB). 
Strong entry and should lead city 
with smash $9,000 or near. Last 
week, “Top Of rs” (WB) ‘2d 
wk), $4,500 

Rialto ‘Fourth Avenue) 
60-$1)—“Jungle Cat” (BV), Not up 
to Disney entries at mild $7,000 
or close. Last week, “Hell To 
Eternity” (AA), $9.000. 

United Artists ‘UA) (3.000; 75- 
$1) — “Surprise Package” (Col). 
Plus matinee and night show on 
stage with Dunninger on Saturday 


indicating big $8,- 
Last week, $4,500. 
‘Switow) (900; 75-$1)— 
Naples” (Par), Okay 
“Psycho” (Par) 


Stal 


3,000; 


622) which was a hypo. Still it dooks | 


only mild $7.000 or near. Last 
week, “Studs Lonigan” ‘UA) and 
“Murder By Contract” ‘Col), $4,500. 


K.C. Still Slow Albeit 
‘Desire’ Fairish $7,000; 
‘Package’ Good 66, 2d 


Kansas City, Oct. 25. 

Moderate trend of recent weeks 
holds on here with new films not 
going far. “Desire in the Dust” is 
|rated fairish at Plaza. ‘For Love 
of Mike” at Uptown-Granada com- 
bo shapes slow. “Studs Lonigan” 
at the Midland looks dull and stays 
only five days. “Surprise Package” | 
is good in the second at Para- 
mount. 
the Kimo looms okay. 
turned to cool fall temperatures 
after prolonged warm spell here. 

Estimates for This Week 





Capri ‘Durwood) (1.260; $1.50- | 
$2.50) — “Ben-Hur” (eG) (38th | Estimates for This Week : 
|}wk). Steady $7,500. Last week, | Buffalo (Loew) (3500; 70-$1)— 
ditto. “Studs Lonigan” (UA) and “Five 

Fairway (NT) (700: $1)—“Carry | Bold Women” (Indie). Dull $6,000. | 
on Sergeant” ‘Gov) (2d wk). Medi- | | Last week, “Rosemary” (FAW Ma 
um $2,000; holds. Last week, \* ‘Kiss for Killer” (Indie), $7,000. 
$2.500. Center ‘AB-PT) (3,000; 70-$1.25) 

Kimo (Dickinson) (504; 90-$1.25)|—“Top of Stairs” (WB). Socko 
—“Come Dance With Me” (Col) | $12,000. Last week, “High Time” 
(Sth wk). Pleasing $1,700. Last | (20th), $8,000. 
| week, $1,800. Century ‘UATC) (2,700; 70-$1)— 
| Midland (Loew) (3°00: 7% $1)— “12 to Moon” (Col) and “Battle in 
| “Studs Lonigan” ‘UA) and “Boy | Outer Space (Col). Fair $9,000 or 

(Continued on page 10) | (Continued on page 10) 


|"Time’ Great $15,000, Mpls.; ‘Men’ Fine 
$12,000; Stairs Rugged 86 in 2d 








at | 


Key City Grosses 





Estimated Total Gross 

This Week $2,160.300 
(Based on 22 cities aud 236 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Last Year $2,216,300 
(Based on 23 cities ‘wid 222 

theatres.) 








| 


| Dragon” 

| (Indie), 
“It Started | 

is new at the Kentucky | $ 


| World) and 
| week, 


final | 
is zooming to a high $8,000. 
£ross. | 


' glers of Bombay” 


1 (2d wk). 
| $4.200. 


| new, 


‘Package’ Big 136, 
Frisco; Song 96 


San Francisco, Oct. 25. 
First-run biz here in current 


round shapes satisfactory for the 
most part. However, several new- 


comers are not too strong. Best 
of new entrants is “Under 10 
| Flags.” rated good at Paramount. 
“Rosemary” looms okay at War- 
| field while “Surprise Package” 
| looks fairly big at St. Francis. 


“Desire in Dust’ and “Studs Lon- 
| igan” are not getting far on open- 
ers. 
Estimates for This Week 
Golden Gate (RKO) (2.859; $1.25- 


$1.50—‘‘Psycho” ‘Par) (11th wk). 
Good $7.000. Last week, $7.500. 
Fox ‘FWC) (4.651: $1.25-$1.50)— | 


“Desire in Dust” (20th) and 
cret of Purple Reef” (20th). Fair 
$10,000. Last week. “Sword gnd 
(Indie) and “Half Pint” 
$12.500. 

Warfield (Loew) 
1.50\—"‘Rosemary” 


“Se- 


(2.656; $1.25- 
(Films Around 
“Violent Patriot” (In- 
Okay $9,000 or over. Last 
“On Waterfront” ‘Col) and 
“Wild One” (Col) (reissues), $7.000. 
Paramount (Par) (2.646; $1.25- | 
$1.50).—‘‘Under 10 Flags’ (Par) 
and “Boy Who Stole 
Par). Good $11.000. Last 
“Aim at Stars” (Col) and “Stran- 
Col), $11,500. 
St. Francis (Par) (1.400: $1-$1.50) 
—‘Surprise Package” ‘Col). Big 
$13.000. Last week. “Top of Stairs” 
WB) (3d wk). $7,000. 
Orpheum ‘Cinerama, Inc 
456; $1.75-$2.65)—“This Is 
rama” ‘Cinerama) (reissue) 
wk). Big $24,000. Last 
$18,000. 
United Artists 


die). 


week, 


1 
Cine- 

‘17th 
week, 


No. Coast) (1.- 
151: $1.25-$1.50)—"Studs Lonigan” 
(UA) and “Living Idol” ‘(M-G). 
Drab $5.000., Last week, ‘Sex Kit- 
tens College’ (AA) and “Heroes 
Die Young” ‘AA), $7,200 

Stagedoor A-R) (440; 
$1.50)\—“Song Without End” 
(2d wk). Good $9,000. Last 
$10.000. 

Vogue (‘S. F. Theatres) 
$1.50)—"‘Savage Eye" ‘King 
wk) and “Roof” (Indie) (2d 
Oke $1,500. Last week. $1,800. 


Col) 
week, 


364 


7th 
wk 


Coronet (United California) (1.- | 


250: $1.80-$3.50) — “Ben - Hur” 
(M-G) (44th wk). Strong $15,000. 
Last week, $15,500. 

Presidio ‘Hardy) ‘774; 
$1.50\—‘‘Roval Ballet” 
Okay $3.000. Last week, 

Marina (Hardy) (840; $1.50-$3.50) 
—‘Sunrise at Campobello” ‘WB) 
(3d wk). Okay $6.800. Last week, 
$7,500. 





‘Stairs’ Secko $12.000, 


Buff.; ‘Night’ Hot 136 


Buffalo, Oct. 25. 
Trade is perking up here this 
/round, with the launching of some 


Stairs,” which shapes socko at the 


“Girl of the Night’ also 
“12 To Moon” 


| Paramount. is rated 


| only fair at Century. 


| teachers’ 


jentries are 


; eral” 


Million” | 


Sl izor i" 


$1.25- | 
Lopert) | 


| lena” 


| Town, 
|at the Aurora in 14th stanza. 


strong product. Best showing | 


lis being made by “Dark at Top of 
“Come Dance With Me” at 8 . z P 


Weather | Center 


| shapes rousing in opening week at | 
| $1.50) —**Magdalena” 
| $7.000. 


| Lovers” 
/$1.50)—"Gold Rush” 


| sue). 
| week, 


"aay Bete Price Tag” 


Minneapolis, Oct. 

Despite two newcomers a a 
two-day school holiday for a state 
confab, biz here is gen- 
erally off again this chapter. Fresh 
“High Time,’ rousing 
at State, and “All the Young Men,” 
fine at Orpheum. Another freshie, 


“Beyond Time Barrier,” shapes 
okey at Pan 

Among the holdovers, “Come 
Dance with Me” at World is hotsy. 


“Dark at Top of Stairs” at 
is rated big in second round 
Lyric. The two-hard-ticket pix, 
“Ben-Hur” and “This Is Cine- 
rama,” continue satisfactory in 35th 
and ninth week, respectively. 
Added competish this session is 
coming from nabe first-runs. How- 
ever, “Brink of Life” is slow at the 
Uptown. 
Estimates for This Week 

Academy (Mann) (947: $1.75- 
$2.65)—"Ben-Hur” «M-G) (35th wk). 
Looks like nice $9.000 this round, 
same as last week. 

Century 


Lyrie 
at 


‘Cinerama, Inc.) (1,150; 


$1.75-$2.65\—"This Is Cinerama” 
‘(Cinerama) (reissue) (9th wk). 
Healthy $9.500. Last week, $10,- 


200, with two extra showings. 
Gopher (Berger) (1.000; $1-$1.25) 
—‘Jungle Cat” (BV) (4th wk) 


| Winding uf disappointing run with 


mild $2,200. Last week, $2,500. 
“Let No Man Write My Epitaph” 
‘Col) opens tomorrow (Wed.). 

Lyric ‘Par) (1.000: $1-$1.50)— 
“Top of Stairs” (WB) (2d wk). Ad- 
vanced scale help to get big $8,000 
following $11,000 opener. 

RKO Orpheum (RKO) (2.800: $1- 
$1.25)—"All Young Men” ‘Col). 
Fine $12.000. Last week, “Elmer 
Gantry” ‘UA) (4th wk), $5.500. 

RKO Pan ‘RKO) (1.800; 85-$1)— 
“Beyond Time Barrier” (Al) and 
“Amazing Transparent Man” (Al). 
Juve trade pushing this to okay 
$6.000. Last week. “Enemy Gen- 
(Col) and “Stranglers of 
Bombay” ‘Col). $4,500 

St. Louis Park (Field) (1,000: 
$1.50-$2)—“Can-Can” 20th) 2d 
run) (6th wk). Steady $4,200. Last 
week, $4,000. 


State (Par) (2.200; $1-$1.25)— 
“High Time” (20th). Lusty $15,000. 
Last week. “Let's Make Love” 
| (20th) (4th wk). $4,500 for 6 days. 

Suburban World (Mann) 800; 
$1.25)—"“Man in Cocked Hat” (SCA) 
4th wk). Fair $2,200 in conclud- 
ing round. Last week, $2,800. 
“School for Scoundrels” (Cont) 
open tomorrow (Wed.). 

Uptown (Field) (1.000: $1.25)—~ 
“Brink of Life” ‘Ajay) Slow 
$2,500. Last week, “Captain's Ta- 
ble” (20th) (2d wk), $2,800. 

World (Mann) (400; 85-$1.25)—~— 
Come Dance with Me” ‘Col) ‘2d 
wk). Hep $6,500. Last week, 
$8,500. 


‘Package’ Light $5,000, 


Balto; ‘Stairs’ Smooth 
86, 3d, ‘Seven’ NG 46, 2 


Baltimore, Oct. 25. 

Action is mostly slow this week, 
with only a few of the holdovers 
making any impression. New items 
include “Surprise Package,” slow 
at the New, “Under Ten Flags” sluge 
gish at the Charles and “Magdae 
oke at the Century. “Ben- 
is steady in 30th week at the 
“Psycho” is holding nicely 


Hur” 


“Dark at Top of Stairs” shapes 
good in third week at the Hippo- 
drome. “Magnificent Seven” is 
sluggish in second at the Stanton 
and “Jungle Cat” is only okay in 
fourth at the Little. 

Estimates for This Week 

Aurora (Rappaport) (367; 90- 
$1.50)—"‘Psycho” (Par) (14th wk), 


| Nice $4,000 after same last week, 


Century (Fruchtman) (3,200; 50- 
(Indie), Fair 
Last week, “For Members 
Only” (Indie) and “Mating Time” 
(Indie) (3d wk), $5,000. 

Charles (‘Fruchtman) 
$1.50\—"Under 10 Flags” (Par). 
Mild $3,000. Last week, “Sons and 
(20th) (2d wk), $2,000. 
Cinema (‘Schwaber) (490; 
(UA) 
Oke $1,300 for 4 days. 

“Marie-Octobre” 
‘(2d wk). $1,300 

Five West (Schwaber) (460; 90- 
(Cont) 


(500; 90- 


90- 
(reis- 
Last 
(Lopert) 


(Continued on page 10) 
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NEW FILMS BOOST DET. BIZ 





Chi Offish: ‘Cannibals’ Loud $16,000, 
‘Dance’ Hot $9,000, Seven’ Swift 196, 
‘Spartacus’ Boff 256, ‘Epitaph 206 





Chicago, Oct. 25. + 
Despite some hardy holdovers, | ° oxre 9 
over all biz looms sluggish. “All Indpls. Quiet; Night 
Fine Youns ( annibals is savoring Slow 6G, ‘Stairs’ 5G, 2 | 
a good $16.000 in Woods bow. Car- : : 's 
negie’s “Expresso Bongo” looks | : Indianapolis, Oct. 25. 
fast $4,500 on initial week, “Come! I's quiet again this stanza at 


first-runs here. 





Dance With Me” at the Loop looms : ‘ 
fast $9.000 while Monroe dualer, | Continues to lead by a wide margin | 
“Moments of Pleasure” and “Crazy | 1" fourth week at the Indiana. 
for Love.” is okay. “\"Girl of the Night” at Loew's 

Among the  second-weekers, | Shapes slow. “Sex Kittens Go To | 
Esquire’s “Please Turn Over” is College” .at Circle is dull. “Dark | 
warm. and “Magnificent Seven” is | at Top of Stairs” looms fair in sec- 
drawing potent coin at Roosevelt ond at Keith’s. 

“Let No Man Write My Epitaph” | Estimates for This Week 
shapes big in second State-Lake | Circle (Cockrill-Dolle) (2.500: 75 
“High Time” looks nice in third $1:—“Sex Kittens Go To College 
week at Oriental Fuurth of (44) and “New Orleans After | 
“Dark at Top of Stairs” looks okay | Dark” (Indie). Dull $5,000. Last 
at the Chicago “Song W ithout week. “Jungle Cat” (BV), $7,000. 
End i ver strong at United Indiana (C-D) (1,000; $1.25-$2.50 
Artists in fourtl : —"This Is Cinerama” (Cinerama) 

Of the hard-ticket pix, “Sparta- | (4th wk). Good $11,000. Last week, 
cus” is close to opener in second big $14,000 
week at MecVickers _Which makes Keith's (C-D) (1.300: 90-$1.23)— 
ano smash sesston In 44th “Top of Stairs” (WB) (2d wk). Fair 
canto at the Todd, “Ben-Hur” is §5 900 or near. Last week. $7.509. | 
Stea Loew's (Loew) (2,427; 75-$S1) — 

Estimates for This Week ‘Girl of Night” (WB) and “Ti 

Carnegie ‘Telem’t) (495; $1.50 —!juana Story” (Indie. Slow $6,000. | 
“Express Bongo” ‘Indie Strong Last week, “Under 10 Flags” (Par) 
$4,500 Last week, “Poacher’s and “Boy Who Stole Million” (Par), 
Daughte Indie! $3,500. $5.000. 

Chicago ‘B&K) (3,900; 90-$1.80 Lyrie (‘C-D) (850: $1.25-$2.50)i— 
“Topo of Stairs’ (WB) (4th wk). | “Ben-Hur” (M-G) (33d wk). Okay 
Okay $15,000. Last week, $18,000. $4.500. Last week, $5,500 

Esquire ‘H&E Balaban) (1,350: 
$1.25-$1.80 Please Turn Over” 6 >] 

(Co 2d wk. Nice $9.500. Last Seven Stout 10 

week, $13.000 5) 
Loop ‘Telem't) (606; 90-$1.80)— 

“Come Dance With Me™ (Indie’. | 6 7 9 

Fast $9,000. Last week, “Private | ) ( ® Desire ll 

Property Indie) (2d wk), $6,200. | oVes 

MeVickers (JL&S) (1,580; $1.49-| 
$3.50'\—""Svartacus” (U) (2d wk. Washington, Oct. 25 


The mainstem is faced with slim 
pickings here this round, with few 


(Continued on : oo? 10) 





new entries and numerous mild 

‘Strangers’ Wham am 166, holdovers. Two houses are resort- 
: ling to reissues—‘Mouse That 
Toronto; ‘Seven’ 116, Roared” at the Apex and “Ruby” 
y < P ’ at the Capitol. Former is okay but 
“Ruby” is thin. Showing strength 

‘Time 106, Song 156,3 are “Magnificent Seven" at Keith's 


Toronto, Oct. 25. in second and “Song Without End” 
Among the newcomers, “Stran- at the Trans-Lux for fifth round. 
gers When We Meet” is wow at «Dark at Top of Stairs” is okay in 
Hollywood to lead the city, with third in two spots | 
“Magnificent Seven” at Loew's * . " 
okay. Other newie, “High Time,” is Estimates for This Week 


Ambassador - Metropolitan (SW) 
(1,490; 1,000; 90-$1.49\—"Top of 
Stairs” (WB) (3d wk). Okay $10,- 
000. Last Week, $12,000. 

Apex (K-B) (940; 90-$1.10) 
“Mouse That Roared” (Col) (reis- 
sue!. Oke $5,000. Last week, 
“Othello” (Ui, $1,200 in 5 days. 

Capitol (Loew) (3,426; $1-$1.49 
—*Ruby” (Selznick) (reissue). Thin 
$9.000. Last week, “Key Witness” 
(M-G). $5,000 for 5 days. 

Keith’s (RKO) (1,850; $1-$1.49) 
—"Magnificent Seven” (UA) (2d 
wk!. Nifty $10,000 after $14,000} 
opener, 

MacArthur (K-B) (900; $1.10)— 
“School for Scoundrels” (Cont) | 
(4th wk). Sturdy $6,000. Last 
| week, $7,000. 

Ontario (K-B) (1,240; 90-$1.49)— 
“Royal Ballet” (Lopert) (2d wk). 
Fair $5,000 after $6,000 opener. 


“Song Without 
Carlton 
Scoun- 

10th 


at Imperial 
in third stanza at 
still solid. “School for 
drels"” continues lusty 
Towne week 

Estimates for This Week 

Carlton Rank) (2,318; $1-$1.50) 
—‘Song Without End” (Col) (3d | 
wk Swell $15,000. Last week, 
$20,000 

Eglinton (FP) (1,080; $1-$1.40\— 
“Jungle Cat” (BV) (4th wk). Fine 
$4,000. Last week, same. 

Hollywood (FP) (1,080; $1-$1.25) 
Strangers When We Meet” 
(Col Wow $16,000. Last week, 
“Psycho” (Par) (10th wk), $7,500. | 

Hyland (Rank) (1,057; $1-$1.50) 
—From Terrace” (20th) (13th wk). 
Big $4.500. Last week, $5,000. 

Imperial (FP) (3,843; $1-$1.25)— | 
“High Time” (20th). Mild $10,000. 
Last week, “Ocean's 11” (WB) (4th 
wk', $8,000 in 4 days. | Palace (Loew) (2,390; 90-$1.25)— 

International (Taylor) (557; $1- | One Foot in Heli” (20th). Opened | 
$1.25\—"“Hiroshima Mon Amour” Sunday (23). Last week, “Desire in | 
(Zenith (17th wk), Nice $3,000. | Dust (20th), fair $11,000 for 10 
Last week, $3,500. | days. 

Loew's (Loew) (2,745; $1-$1.25,—| Playhouse (T-L) (458; $1-$1.80) 
“Magnificent Seven” (UA). Okay | ‘All Young Men” (Col) (3d_ wk). 
$11,000. Last week, “Ali Fine | Frail $3,000. Last week, $3,500. 
Young Cannibals” (M-G) (3d wk',|; Plaza (T-L) (276; $1-$1.80) 
$7,000 | “Magdalena” (Magna) (5th wk). 

Tivoli (FP) (935; $1.50-$2.50\— ' Fair $3,000. Last week, $3,500. 
“Can-Can” (20th) (30th wk). Hefty | Town (King) (800; $1-$1.49)— 
$7,000. Last week, ditto. |“Psycho” (Par) (13th wk). Good 


a 1$5.000. Last week, same 
Towne (Taylor) (693; $1-$1.50)— | . , 9 ey 
(Cont) | Trans-Lux (T-L) (600; $1.25-$2) 


mild 

End.” 
is 
in 


“School for Scoundrels” 7 ” 

(0th wk). Big $3,500. sak | 7 Song Without End” (Col) (5th 
$4.000.- ig $3,500, Last week, +l Lusty $8,000. Last week, 
University (FP) (1,363; $1.50- Uptown (SW) (1,300; $1.49-$2.75) 
$2.75) — “Ben-Hur” (M-G) | (45th |_“Sunrise at Campobello” (WB) 
wk). Hefty pickup to great $9,000. | (3q wk). Shapes good $7,500. Last 
Last week, $7,000. | week. ditto. ae 


Uptown (Loew) (2,745; $1-$1.25) | 
—‘‘Subterraneans” (M-G) (2d wk). 
Good $7,000. Last week, same. | 


Warner (SW) (1,440; $1.49-$2.75 
—‘Ben-Hur” (M-G) (32d wk). Fine 
$9,500. Last week, same. 





“This Is Cinerama’” | 


a | in 


= 


ETERNITY’ 206, 
‘SUNG 145, 20 


Detroit, Oct. 25. 

Solid biz is in prospect for down- 
town houses this stanza, being 
helped by new entrants. 
ers are led by 
which is great at the Michigan. 
“Surprise Package” looks fancy at 
“All Fine Young Canni- 
shapes good at Adams. 

the holdovers “Elmer | 
is very strong in third | 
“Girl of Night” 





| Madison. 
| bals’ 
Among 
Gantry” 
| week at the Palms. 


stays torrid in second week at the 
Fox. 

| “Song Without End” shapes | 
| smash in second session at the| 


| 1,.470-seat Mercury. “Ben-Hur” 
i oms big in 36th round at United 

Artists. “Windjammer” stays solid 
3lst week at Music Hail. 

Estimates for This Week 
Fox (Fox-Mich) (5,000; 75-$1. 49 
|—"Girl of Night’ (WB) and “12 
Hours to Kill” (20th) (2d wk). Hot- 
$15,000. Last week, $19,500. 
Michigan (United Detroit) (4,000; 
$1.25-$1.49) “Hell to Eetrnity” 
AA) and “Raymie” (AA). Great 
$2.000. Last week, “Top of Stairs” 
WB) (2d wk), $16,500. 

Palms (UD) (2,961; $1.2 
“Elmer Gantry” (UA) (3c wk). 
Strong $19,000. Last w ay $21,000. 

Madison (UD) (1,408; $1.50-$3)— 
“Surprise Package” (Col). Fancy 
$12.000 or close. Last week, “Can- 
Can” (20th) (20th wk), $5,000. 

Broadway-Capitol (UD) (3,500; 
$1.25-$1.49) “Dead One” and 
“The Undead” (AA). 
Last week. “Aim at Stars” 
and “Enemy General” 
$14,000. 

Adams (Balaban) (1,700: 
$1.50)\—“All Fine Young 
bals” (M-G). Fine $10,000. 
week, “Mania” (Indie), $8, yer 

U nited Artists (UA) (1,667: 25- 
$3)\—"Ben-Hur” (M-G) oat wk). 
Solid $14,000. Last week, same. 

Music Hall ‘Cinerama, Inc.) | 
(1,208; $1.55-$2.65) “Windjam- 
|mer” (NT) (31st wk). Nice $16,000. 
Last week, $15,400. 

Trans-Lux Krim 
(1,000; $1.49-$1.65) 
| Lovers” 
000. Last week, ditto. 

Mercury (UM) 
|—“Song Without 
wk). Great 
$16,000. 


‘Epitaph’ Boffo $22,000, 
Hub; ‘Sunrise’ Oke 116, 
‘Cat’ 136, ‘Desire’ 106 : 


Boston, Oct. 25. 
Pix biz is entering a period of 
| seasonal decline here with legit 
| house openings partly blamed. The 
only big challenge to the big legit- 
|ers here apparently are the spec- 
tacular film roadshows. Interest is 
focused on “Spartacus” which 
| opens Thursday (27) at the Astor. 
| Also on hard-ticket is “Sunrise at 
| Campobello, ” fancy in third at the 
Gary. In same category, “Ben-Hur” 
|in 49th at Saxon, looms strong. 
| Best of new entries is “Let No 
| Mar. Write My Epitaph,” sock at 
Orpheum. “Desire in the Dust” is 
| fairly good at the Met. “Jungle 
Cat" is good at Paramount. “Song 
Without End” is Swinging at Ken- 
| more in fourth. “Rosemary is fast 
at Beacon Hill in second. 

Estimates for This Week 

Astor (B&Q) (1,270; $1.80-$3)— 
“Spartacus” (U). Opens Thursday 
(27) after three days of previews. 

(Continued on page 10) 


an 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic admission 
prices, however, as indicated, 
include U. S. amusement tax. 


S\ 


7 pan 


(Col) 
(Col), 


$1.25- 


Canni- 
Last | 


(Trans-Lux) 


End” 
$14,000. 


(Col) (2d 
Last week, 




















Newcom- | 
“Hell to Eternity” | 


Dull $9,000. | 


“Sons and | 
(20th) (4th wk!. So-so $4.- | 


(1,470; $1-$1.49) | 


IN.Y. Marks Time: ‘Sunday Record 276, 
‘Stars Fair 126; ‘Lace'-Stage Great 
1606, ‘Inherit’ Solid 376, Both 2d 


With election day less than two 
| weeks distant, the Presidential 
campaign is taking the play away 
‘Psycho’ 6G, g from Broadway first-run theatres 
Seattle. Oct, 25 this stanza. Absence of many new 
F ith ake Booees a ; entrants also is cutting down the 
ven with first-run seating Ca- | overall total. Much cooler weather 
|pacity reduced by temporary clo- | j, figured a plus factor, but, of 
|}sures of the Orpheum and Music | course, the fourth Nixon-Kennedy 
|Hall, this has -not boosted takes | tele debate last Fridav night per 
materially at other first-runs this | usual, was a damaging blow to the 
|stanza. Lone newcomer, “I Aim at | joxoffice . 
Stars,” looks only fair at Colise-| standout newcomer is “Never on 
um. Blue Mouse still folding | sunday.” which soared to a new 
|“Ben-Hur” with only a slight biz} house record of $27,000 at the ar 
dent in 38th week. Paramount is - — nage bt 





Seattle Slow; ‘Stars’ 
Fair 7G; 





ise Plaza. Pic established new highs 
winding up a nifty run for “Psy- on every succeeding day played. 
|cho” in ninth stanza. ; ; “I Aim at Stars” looks only fair 
| Estimates for This Week | $12,000 or less on initial round at 
| Blue Mouse (Hamrick! (739;|the Forum. “Crowning Experi- 
$1.50-$3) — “Ben - Hur” (M-G). | ence” shapes nice $19.000 opening 
38th wk). Good $8,000. Last week, week at the Warner Theatre. 
| $8,600. “Midnight Lace” with stageshow 
| Coliseum (Fox - Evergreen) jis holding in great style with 
‘1,870; $1-$1.50)—"I Aim at Stars” | $160,000 in second session at the 
\(Col) and “Five Bold Women” (In- | Musie Hall. It now looks to stay 
die). Fair $7,000 or near. Last} over until well into November. 
week, “Night Fighters” (UA) and “Inherit the Wind” is holding with 
| ‘Spuds yl (UA), em , a solid $37,000, day-dating the As- 
Fifth Avenue ‘Fox-Evergreen)|tor and arty Trans-Lux 85th 
|(2,500; $1-$1.50\—‘“Surprise Pack- | Street, on first holdover frame. 
jage” (Col) and “As Sea Rages” “Spartacus” is holding very 
| Con (2d wk. Fair $7,000. Last close to second week's total, with 
week, $8,800. a near-capacity $34,000 in third 
Music Box (Hamrick) (850; $1- | session at the DeMille. “Hell to 
| $1.50)—“Jungle Cat” (BV) (2d wk). | Eternity” looks to get okay $24,000 
| Okay $5,000. Last week. $6,400 | in second week at the Capitol. 
| Paramount (Fox - Evergreen) | “Surprise Package” is doing 
(3.000; $1-$1.50) —‘‘Psycho” (Par). | comparably better in second round 
9th wk). Good $6,000 or close.! than first, with $22,000 likely at 
Last week, $6,300. the Criterion. “Desire in Dust” 


—— pa only $20,000 for 10 days of 
|second week at the Paramount, 
|where “September Storm” opens 
| Friday (28). “It started in Naples” 
is rated okay $20500 for 10-day 
seventh stanza at the Victoria. Vie 
closed down to refurbish for open- 


ing of “GI Blues” on Nov. 3 


‘Night’ Brisk 166 
2! Paces Pitt Pix 


“The Alamo” preems_ tonight 

Pittsburgh, Oct. 25. | (Wed.) at the Rivoli after big 

“Girl of Night,” lusty new Stan-  longrun of 33 weeks for “Can- 
lley pic, and “Jungle Cat,” big in| Can.” Previews of new pic were 
| second | round at Squirrel Hill, pre- held yesterday (Tues.) and also 
sent the brighter side this round; Monday. It is on_ hard-ticket. 


here. “Ben-Hur” remains sturdy | * 
in 40th week at Warner. hag. oa 
Fighters” looks lean at Penn de- 
| spite being new. “Surprise Pack- 
age” remains trim in second at 
Harris. 
Estimates for This Week 

Fulton (Shea) (1,365; $1-$1.50)— 
“Secret of Purple Reef” (20th). 
Very thin $2,000. Last week. “Key 
Witness” (M-G) and “Little Bank 


‘Ben-Hur” looks like great $30,500 
for current (48th) round at State, 
icovering 10 performances “Sun- 
rise at Campobello,”” third hard- 
ticketer current, is heading for an 
okay $20,000 or less in fourth ses- 
sion at the Palace. “Sunrise” winds 
run here on Nov. 17. 

Estimates for This Week 

Astor (City Inv.) (1,094; 75-$2)— 
‘Inherit the Wind” (UA) (3d wk). 





Should Be Robbed” (M-G), $2,400.| Second stanza ended last night 

Harris (Associated) (2,100; $1-| (Tues.) held amazingly well at $24,- 
$1.50)—" one Package” (Col)/ 900 or near. First week, $25,000, 
|‘ 2d wk. im $7,500. Last week, | under expectancy. Entire ad came 
$7,600. |paign for pic has been changed, 
ae = ee (3, ror $i- = ee !and this is credited with helping. 

ight Fighters” ( len c ( : 20: $1-$2 50 
SS aR iy gf Shag | CaM! ww 0, s.8250 
pe a we a ees = First holdover round finished last 
adh @ dees Cee = night (Tues.) was okay $24,000 

Squirrel Hill (SW) (834; $1.25\— | 2ter_ $34,000, below hopes, for 


“Jungle Cat” (BV) (2d wk’. Big 


$5,000. Last week, $7,000. | Criterion (Moss) (1,671; 90-$2.49) 








Stanley (SW) (3,700; $1-$1.50)— —‘Surprise Package” (Col) (2d 
“Girl of Night’ (WB). Lusty $16,-| Wk). This session winding tomor- 
000 with help of “Sunrise at Cam-| row ‘(Thurs.) looks like okay 
pobello” (WB) last Saturday night. | $22,000 or less after $24,000 for 
Last week, “Top Of Stairs” (WB), | opener. Holds. 
$15,500. | DeMille (Reade) (1,658; $1.50- 

Warner (SW) (1,513; $1.50-$2.75) | $3.50)—“Spartacus” (U) (3d wk) 
“Ben-Hur” (M-G) (40th wk). Boff| This week ending today (Wed.) 
$9,500. Last week, $10,500. looks to hold near last week, with 

great $34,000 likely. Second was 
‘ ’ near-capacity, at $34,500. Advance 
DESIRE’ GOOD $7,000, 


seat sale holding up very well. 
Continues. 
| Palace (RKO) (1,642; $1.25-$2.50) 
|—“Sunrise at Campobello” (WB) 
(4th wk). Present stanza finishing 
week with few strong spots. “De-| today (Wed.) is likely to hold at 
sire in Dust” is good at Albee. The! okay $20,000 after $20,500 for 
Elmwood’s 18th week of “Ben-| third. Continues, with run here set 
Hur” is still stout. State’s “Studs|to end Nov. 17. Pic then moves 
Lonigan” shapes. sad. Strand’s | over to Murray Hill, where it will 
“Let No Man Write My Epitaph” is | be on grind and popscale. 
rated steady. Forum (Moss) (813; 90-$1.80)— 
Estimates for This Week “Tt Aim at Stars” (Col) (2d wk). 
Albee ‘RKO) (2,200; 65-90)—“De- | Initial round completed last night 
sire In Dust” (20th) and “39 Steps” | (Tues.) was only fair $12,000 or 
(20th). Good $7,000. Last week, | under, picketing on opening day 
“Goliath and Barbarians” (AI) and | and last Saturday (22) night ap- 
“Sign of Gladiator” (AI) (reissues), | parently hurting some. 
$5,500. | Paramount (AB-PT) (3,665; $1- 
(Synder) (724; $1.50- | $2)—‘“Desire in Dust” (20th) (2d 
(Continued on page 10) 


PROV.; ‘EPITAPH’ 536 


Providence, Oct. 25. 
Trade looks uneven here this) 





(Continued on page 10) 








PICTURE GROSSES 


VARIETY 





New Pix Click in London; ‘Giant’ Hep | 


$15,000, ‘Foxhole’ 


Big 136, Faces’ Sturdy at $12,000 


Great 186, ‘Stairs 





London, Oct. 18. + 


New entries into the West End | 
made a good showing last stanza. | 
The major hit is “Foxhole in| 
Cairo,” fancy in first week, shapes | 
great $18,000 at the Odeon, Leiccs- | 
ter Sqyare, in second, above hopes. 

Another sterling newcomer is 
“The Giant of Marathon,” heading 
for fast $15,000 in first frame at 
the Leicester Square Theatre. 

“Dark at Top of Stairs” still is 
big $13.000 in second Warner week 
“The Two Faces of Dr. Jekyll” 
also is sturdy $12,000 in second ses- | 
sion at the London Pavilion. 

In return date at the Plaza, ' 
“Psycho” looks like rousing $10,- 
000 or over at the Plaza. 

The major holdovers continue in 
fine stvle. “South Pacific’ was 
well over $19,000 in its 131st weck 
at the Dominion; “Ben-Hur” topped 
$28,000 in 43d round at the Em- | 
pire and “South Seas Adventure” 
was stout $17,600 in 50th frame at 
the Casino. “Can-Can” holds firm- 
ly at the Metropole with more than 
$11,060 in 29th week. 

Estimates for Last Week 

Astoria (CMA) (1,474; $1.20- 
$1.75\—"‘Pay or Die” (WP) and “I 
Passed for White’ (WP). Moder- 
ate $5,000 or near. “The Alamo” } 
(UA) opens with Royal Gala preem 


Oct. 27. 

Carlton (20th) (1.128; 70-$1.75) 
—"‘High Time” (20th) (3d wk). | 
Average $5.500. Second was} 
$5.900. “The Millionairess” (20th) 


follows Oct. 20 

Casino (Indie) (1,155; $1.20-$2.10) 
—‘‘South Seas Adventure” (Robin) 
(50th wk). Fancy $17,600. 

Columbia (Col) (740; $1.05-$2.50) | 
—‘Song Without End” (Col) ‘7th | 
wk). Sturdy $9,900 or near. Last | 
week, $10,000. Stays another 
month until ‘La Dolice Vita” ‘Col) 
preems. 

Dominion (CMA) ,1712; $1.05- 
$2.20) — “South Pacific’ (20th) 
(13ist wk). Well over $19,000, 
great for length of run. 

Empire (M-G) ‘1,700; $1.05-$2.80) 
—‘Ben-Hur” (M-G) (43d wk). 
Smash $28,000. 

Leicester Square Theatre ‘CMA) 
(1,37 5; 50-$1.75)—"‘Giant of Mara- 
thon” (M-G). Likely good $15.000. | 

London Pavilion (UA) (1,217; 70- | 
$1.75)—"“Two Faces of Dr. Jeky}1” | 
(Col) (2d wk). Hefty $12,000 or | 
close. Hit great $13,400 in first 
week. 

Metropole 
$2.20)—“‘Can-Can” 
wk). Stout $11,200. 

Odeon, Leicester Square ‘CMA) 
(2,200; 70-$1.75) — “Foxhole_ in; 
Cairo” (Britannia B-L) (2d wk). | 
Great $18.000 or more. Ofener 
was $19,500. 

Odeon, Marble Arch (CMA)! 
(2.200; 70-$1.75)—“Time Machine” 
(M-G) (3d wk). Solid $12,000 or | 
over. Second was $13,000. “Siege | 
of Sidney Street’ (Regal) preems 

{ 


Oct. 20. 

Plaza (Par) (1,902; 70-$2.10)—| 
“Psycho” (Par) (rerun). Return 
date is heading for fancy $10,000 
or over. 

Rialto (20th) (592; 70-$1.20)— 
“Let's Make Love” (20th) ‘(3d wk). 
Trim $5,000. Second was $5,700. 

Ritz (M-G) (432; 76-$1.75)— 
Paseo in Love” (Rank) (5th wk). | 

Fine $4,200. Fourth was $4.500. 

Warner ‘WB) (1,785: 70-$1.75)— 
“Dark at Top of Stairs” (WB) (2d | 
wk). Sturdy $13,000. Opener was | 
$14.500. “Saturday Night cod 
Morning” ‘B-L) follows Oct. 26, 


~ BUFFALO 


(Continued from page 8) 
under. Last week. “Surprise Pack- 
age” (Col) and “Walk Tall” ‘Col),! 
$7.000. 

Lafayette (Basil) ‘3.000; 70-$1)— | 
“Caltiki, Immortal Monster” (AA) ! 
and ‘he Tormented” (AA). Sad 
$5.000. Last week, “Hell to Eterni- | 
i \A) and “Seven Ways from 

undown” (AA) (3d wi $5.500. 

Paramount (AB-PT) (3,000; 70-| 
$1) —- “Girl of Night” «WB) and | 
“Notorious Mr. Monks” (Indie). | 
Fast $13,000. Last week, “Under | 
10 Flags” (Par) and “Gangster , 
Story” (Par), $8,200. | 

Teck (Loew) (1,200; $1.75-$2.75) 
—‘Ben-Hur” (M-G) (32d wk). 


(CMA) (1,410; $1.05- 


(20th) (29th) 





Good | 


$5.000. Last week, $4,500. 
Cinema (Martina) (450; 70-$1)-— 
“Jungle Cat” (BV) (3d wk). Fair 


$2,000. Last week, $2,500. 


| “Nature Girl 


| (Orpheum), 


| Meet” 


| Was 
‘Ist wk) ‘Pix, El Rey). 


“Let's Make Love” 
Steps” 


| Stout 


Fine $3.500. 


| —‘Ocean’s 11” (WB) (9th wk). 


| (20th) and “Bobbikins” (20th). 
| $6.500 


LOS ANGELES 


(Continued from page 8) 
Steps” (20th) (1st wk; Fox Wil- 
shire, 2d wk), $24,000. 

Orpheum, Hollywood Metro- 
politan-FWC) (2,213; 756; 90-$1.50 
—‘“Studs Lonigan” (UA) 
“Lust to Kill” (Indie) (Orpheum), 
“Not As Stranger” (UA) (reissue) 
(Holly). Good $12,000. Last week, 
and Slaver” (Lev). 
“Queen of Sheba” (Indie) (reissue) 
“Female Fiend” (Fav) 
(Holly), $7,100. 

Pantages ‘RKO) 
$3.50)—"Spartacus” 
$31.000 or over. 

Warren's, Pix (B&B-Prin) (1,757; 
756: 90-$1.50)—‘College Confiden- 
tial” (‘U) and “The Shakedown” 
‘U). Pale $7,000. Last week, with 
Fl Rey. “Strangers When We 
(Col) ‘2d wk, Warren's; Pix; 
first week, E] Rey), ““As Sea Rages” 
(Col) (2d wk) (Warren's), “Who 
That Lady” ‘Col) (reissue) 
$10,500. 

Angeles, 


¢i-3t3: 
(U). 


$1.80- 
Smash 


Fox Wilshire. Los 


; Vogue (FWC) (1,990; 2,019; 810; 90- 


$1.50)—"‘Come Dance With Me” 
‘Col) and “Oscar Wilde” ‘Crest) 
‘Ist general release). Drab $9.600 
or close. Last week, Vogue. “160 
Commandments” (Par) (reissue 
2d wk), $3,600. 

State, Iris, Loyola (UATC-FWC) 
(2,404; 825; 1.298: 90-$1.50!— 
(20th) and ‘39 
(20th) (1st wk, State: 2d 
wk, Iris, Loyola). Light $9,000 or 
less. 

El Rey ‘FWC) (861; 90-$1.50)— 
“Strangers When We Meet” (Col) 
(2d wk) and “It Started in Naples” 
(Par) (m.o.). Busy $3,500. 

Four Star (UATC) ‘868; 90-S1.50) 
—"Miracle of Lady of Fatima” 
(WB) (reissue) (3d wk). Dull $1,200. 
Last week, $1.600. 

Chinese (FWC) (1.408; $2-$2.40) 
—‘Top of Stairs” ‘WB) (4th wk). 
$9.000 or near. Last week, 
$8 400. 

Warner Beverly (SW) (1.316: $2- 
$2.40)—“Song Without End” ‘Col) 


(4th wk). Hot $13,000. Last week, 
$17,000. 

Beverly (Elect) (1.150; $1.49- 
$3.30)—“Sunrise at Campobello” 
(WB) (4th wk). Slim $4,100. Last 
week. $6.500. 

Fine Arts (FWC) (631: 90-$1.50) 
|—“Sons and Lovers” (20th) (6th 
!wk). Hefty $3,400. Last week, 
$4.100. 


Music Hall (Ros) 
$2.25)\—“School for 
(Cont). Nifty $6.000. 

Crest ‘E'ect) 
“Carry On, Nurse” 
Last week, 

Warner Hollywood 
| Inc.) (1,389; $1.20-$2.65)—‘‘Search 
| for Paradise” (Cinerama). Started 
38th week Sunday (23) after big 
$16.200 last week. 


(720; $1.85- 
Scoundrels” 


(Gov) (33d wk) 
$3,500. 
(Cinerama 


Eeyptian (UATC) (1.392; $1.25- 
$3.50)—“Ben-Hur” (M-G) ‘48th 
wk). Tidy $22,000. Last week, 
$21,700. 





KANSAS CITY 


(Continued from page 8) 
Who Stole Million” ‘Par) 
only 5 days, getting theatre back 
to Thursday opening. Dull $4.000. 
Last week. 
-_ “As the Sea Rages” (Col). 

a (UP) (1.900; 75-$1)— 
“Surprise Package” (Col) (2d wk). 
| Good $6.900. Last week, $8.000. 

Plaza (NT) (1.900; $1.25)—“Desire 
in Dust” (20th). 


Last week, “High Time” (20th) (2d 
| wk), $4,000. 
Roxy (Durwood) (850; $1-$1.50) 


Oke 
$4.500. Last week, same. 

Uptown, Granada (NT) (2.043; 
1,217; 85-$1)—“For Love of Mike” 
Mild 
Last week, “College Con- 
fidential” (U), $5,000. 


DENVER 
(Continued from page 8) 
(M-G). Fair $11.000. Last week, 
“Psycho” (Par) (9th wk), $7,000. 
Paramount (Indie) (2,100; 90- 





/$1.25)—-Magnificent Seven” (UA) 


(2d wk). Hep $12,000 or near. Last 

week, $16.500. 
Towne (Indie) 

“Come Dance With Me” 


(600; $1-$1.45)— 
(Col) 


and | 


| policy 


(750: $1.25-$2)— | 


jing tomorrow 
Stays | 


“Night Fighters” (UA) | 


Fairish $7,000. | 


2d |“ 


BROADWAY 


(Continued from page 9) 
k-10 days). This slightly elongated 
ls session finishing tomorrow (Thurs.) 
| looks like mild $20,000 after 

$22.000 for opener. “September 

Storm” (20th) Friday (28). 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75)—"Mid- 
night Lace” (U) with Brazilian 
stageshow (2d wk). This week end- 
ing today (‘Wed.) is heading for 
| great $160,000 or near. First was 


$168,000. Stays, naturally, with | 
“World of Suzie Wong” (Par), next 
in, probably not opening for four 


or five weeks. “Lace” 
day trade that equalled the open- 
ing Saturday biz. 

Rivoli (UAT) (1.545; $1.50-$3.50) 
—‘The Alamo” (UA). Preems on 
hard-ticket policy tonight (Wed.). 
In ahead, “Can-Can” (20th) (33d 
wk), held with okay $11,000 for 10 
shows, four less than recently. | 
“Can-Can” run ended Sunday 
night, with previews held last two 
days on “Alamo,” prior to opening. 
Pic sold out tonight to Medico, 
Inc., to honor one of its founders, 
Dr. Thomas Dooley. 

State (Loew) (1.900; $1.50-$3.50) 
—"Ben-Hur” (M-G) (48th wk). 
session winding today 
heading for big $30.500 on 10 per- 
formances. The 47th week, $33,500 
for 11 shows. Stays 

Victoria (City Inv.) (1,003; 50-$2) 
—‘Started in Naples” ‘Par) (7th 
wk-10 days). Landed okay $20.500 
for 10-day session ended Sunday 
23) night. House now 
down to prep for preem of 
Blues” (Par), due in N’ v. 3. 

Warner (SW) (1.416; 90-$2) 
“Crowning Experience” Indie). 
nitial round winding Friday (28) 
looks like nice $19,000 on grind 
Last week, “High Time” 
(20th) ‘4th wk), was slim $9,000 
“Experience,” described as having 
a message, is in on a wall-to-wall 
deal with Stanley Warner, with 


“GI 


numerous theatre parties set or al- | 


ready 
weeks. 


played. It’s in for seven 
First-Run Arties 

Baronet (Reade) 
“Happened in Broad Daylight” 
Cont! (4th wk). This week ending 
tomorrow ‘Thurs.) is heading for 
okay $6,500 after $8,000 for third 
week. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘‘Hiroshima Mon Amour” (Ze- 
nith) (24th wk). The 23d stanza 
completed Sunday (23) was good 
$7.600 after $8,000 for 22d round. 

Beekman (R&B) (590; $1.20- 
$1.75)—“Confess Dr. Corda” (In- | 
die). Opened Sunday (23). In 
ahead, “Flute and Arrow” (Janus) 
(2d wk-6 days), 
$5.000 for opener. 

55th St. Playhouse 
$1.25-$1.80)—“Heaven 
(Miske) (3d wk). 
ended Sunday (23) was big $5,200 
after $7,800 in first. 

Fifth Ave. Cinema (R&B) (250; 
$1.25-$1.80\—“World of Apu” (Har- 
rison) (4th wk). Third round ended 
Monday (24) was big $6,000 after | 
$8.000 in second. 

Normandie (T-L) (592; 
$1.80) — “Royal Ballet” 
(4th wk). Third frame ended Mon- 
day (24) was good $5,800 after 
$8.000 for second week. 

Little Carnegie ‘L. Carnegie) 
520: $1.25-$2)—“Carry On Nurse” 
‘Gov) (7th wk). This session wind- 
(Thurs.) looks like 
$7,500 after $8,000 for sixth 


(Moss) (253; 
on Earth” 


$1.25- 


faney 
week. 

Guild (Guild) 
“I'm All Right, Jack” (Col) (27th 
|wk). The 26th round ended Sunday 
(23) was great $7,500 after $8,000 


lfor 25th week. 

Murray Hill (R&B) (565; 95- 
$1.80) — “Surprise Package” (Col) 
2d wk). This frame ending tomor- 
row (Thurs.) is heading for fine 
$6.000 after $10,000 opener. Stays. 

Paris (Pathe Cinema) (568: 90- 
$1.80)—“Picnic on Grass” (Kings) 
(3d wk). First holdover stanza fin- 
ished Monday (24) held at hig 
$8.500 after $9,000 on initial week. 

Plaza ‘Lopert) (525; $1.50-$2)— 
“Never On Sunday” (Lope) (2d wk). 
First round completed Monday (24) 
soared to record $27,000, biggest 
foreign pic here by wide margin. 


, Thousands were turned awav both 


Saturday and Sunday, with pic 
hitting a new high for house every 


‘dav it played here. 


68th St. Playhouse (Leo Brecker) 
(370; 90-$1.65)—"39 Steps” (20th) 
3d wk). Second stanza completed 
Sunday (23) was okay $5,000 after 
$6,400 opener. “Dog, Mouse and 
Sputnik” (Films Around World) 
opens Monday (31). 
Sutton (R&B) (561; 
Entertainer” (Cont) 


95-$1.80) — 
(4th, wk). 


had Setur- | 


This | 
(Wed.) is |' 


is closed |" 


(430; $1.25-$2)— | 


slim $3,000 after | 


Second round | 


(Lopert) | 


(450; $1-$1.75) — | 


Wednesday, October 26, 1960 





‘Sunrise Sharp $18,000, Best Philly 


Newcomer; Desive Fair 8G; ‘Men 9G 





BOSTON 


(Continued from page 9) 
Last week, “Strangers When 
Meet” (Col) (9th wk), $4,000. 

Beacon Hill (Sock) (678; $1.50)— 
| “Rosemary” (Films Around World) 
|'(2d wk). Fast $9,000. Last week, 
$10,000. 

Boston (Cinerama, 
| $1.20-$2.65)—"This Is Cinerama” 
'(Cinerama) (27th wk). The 26th 
week ended Monday (24) was okay 
| $7,000. Last week, ditto. 

Capri (Sack) | 
“Can-Can” (20th) (m.o.) (4th wk). 
Neat $5,000. Last week, $6,000. 

Exeter (Indie) (1,376; 90-$1.49)— 
| “I'm All Right, Jack” (Col) (3d wk). 
Second week ended Friday (21) | 
was whopping $11,000. First week, 
$13,000. 


We 


Ine.) (1,354; 


Gary (Sack) (1,277; $1.50-$2.50) | 
|—‘‘Sunrise at Campobello” (WB) 
3d wk). Good $11,000. Last week, 
1$15.000. 

Kenmore 700; $1.50-$1.75)— 
“Song Without End” (Col) (4th 
wk). Potent $12,000. Last week, 
$14.000. 

Metropolitan (NET) (4.357; 70- 
$1.10)—“Desire in Dust” (20th) and 
Chartroose Caboose” ‘UI). Sad 
at $10.000. 

Orpheum (Loew) 2.900; 90- 
$1.50\—“Let No Man Write My 
Epitaph” (Col) and “Walking Tar- 
get” (UA). Hotsy $22,000. Last 
week, “Subterraneans” (M-G) and 
“Noose for Gunman” (UA) $13,000. 

New Fenway (Indie) (1.350; 
$1.25-$1.50) — “Hiroshima Mon 
Amour” (Zenith) (8th wk). Good 
$4.000. Last week, $4,500. 

Paramount (‘NET) (2.357; 70- 
$1.10)—“Jungle Cat” (BV). Good 
$13,000. Last week, “House of | 


Usher” (Al) and “Why Must I Die” 
Al) (2d wk), $11,000. 
Pilgrim (ATC) (1,900; 60-$1.10)— 


“Carnival Story” Indie) and 
|“Come Dance With Me” (Indie). 
Oke $6,500. Last week, “Studs 
Lonigan” 


Bombay” ‘Col), $9,000. 


Saxon (Sack) (1,100; $1.50-$3)— | 


“Ben-Hur” (M-G) (49th wk). Fine 


| $14.000. Last week. ditto. 

| State (T-L) (730; 75-$1.25)— 
|“Folies Bergere” Indie) and 
“Diary of Bad Girl” (Indie). Hot- | 


|sy $7,000. Last week, 
| Love” (Indie) and “Question of In- 


fidelity” (Indie), $5,000. 





(900: $1.50-$1.80)— 1 


(UA) and “Stranglers of 


“School for | 


+ Philadelphia, Oct. 25. 


Biz at downtown deluxers looms 
good here this frame. “Sunrise at 
Campobello” is rated potent in 
first week at the Stanley but “De- 
sire in Dust” looks only fair at the 
Viking. “All the Young Men” looms 
smart at Stanton in fourth round, 

Top holdover, however, looks to 
be “Dark at Top of Stairs,” which 
shapes smooth in third Fox ses- 
sion. “Song Without End,” also in 
third, looks nice at Randolph, “Jun- 
gle Cat” is good in second Gold- 
man week. Ace hkardticket pic is 
“Ben-Hur,” lofty in 48th session 
at Boyd. 

Estimates for This Week 

Arcadia (S&S) (536: 99-$1.80)— 
Bey Fine Young Cannibais’” (M-G) 
(2d wk). Good $6,000. Last week, 





| $10,000. 

Boyd (SW) (1,562; $1.40-$2.75)— 
“Ben-Hur” (M-G) (48th wk). Tall 
$14,000. Last week. $13,000. 


| Fox (Milgram) (2.000; 99-$1.80) 
|—“Top of Stairs” (WB) (3d _ wk), 
Smooth $12,000. Last week, $15,000. 

Goldman (Goldman) (1,200; 99- 
$1.80)—“Jungle Cat” (BV) (2d wk), 
Good $9,000. Last week, $10,000. 

Midtown (Goldmay) ‘1,000; $2- 
$2.75} —"Can-Can” (20th) (26th wk). 
Hep $6,500. Last week, $7,500. 

Randolph (Goldman) (2,500; 
$1.80)\—"‘Song Without End” 


99- 
(Col) 


(3d wk). Nice $10,000. Last week, 
$15,000. 

Stanley (SW) (2.500: 99-$1.80)— 
“Sunrise at Campobello” (WB), 
Potent $18.000. Last week, “Let's 
Make Love” (20th) (4th = wk) 
$11,000. 

, Stanton (SW) (1,483; 99-$1.80)— 


“All Young Men” (Col) ‘(4th wk), 
Smart $9,000 or near. Last week 
$12,500. 

Studio (Goldberg) (483; 99-$1.80) 
—‘Morals Squad” (Indie) and “Sin 
and Desire” (Indie) (2d wk). Trim 
} $5,000 or near. Last week, $7,000. 


Trans-Lux ‘T-L) (500; 99-$1.80) 
—"“Sons and Lovers” (20th) (4th 
wk). So-so $3,200. Last - week, 
$3,500. 


Viking (Sley) (1,000; 99-$1.80)— 
“Desire in Dust” (20th). Fair $8,000. 


Last week, “High Time” (20th) (3d 
wk), $5.500 

World (R&B-Pathe) (449; 99- 
$1.80)—‘‘Royal Ballet” (Indie) (3d 


wk). Oke $2,200. Last week, $3,500. 





| CHICAGO 


(Continued from page 9) 
| Dandy $25,000 or near. Last week, 


| $27,000. 
BALTIMORE | Monroe (Jovan) (1,000; 65-90)— 
(Continued from page 8) '—“Moments of Pleasure” (Indie) 
(3d wk). Fine $2,000 after $2,200 | and “Crazy for Love” (Indie). Oke 
in second. | $5,500. Last week, “Mating Time” 
| Hippodrome (Rappaport) (2,300; | (Indie) and “Love by Appoint- 
| 50-$1.50)—Top of Stairs’ (WB)j|ment” (Indie), $6,000. 


| (3d wk). 
in second. 
Little (Rappaport) (30; 90-$1.50) | 
|—‘‘Jungle Cat” (BV) (4th wk). Oke} 
$2,000 after $2,300 in third. 
Mayfair (Fruchtman) (750; $1.49- 
$2.50)—“‘Can-Can” (20th) (22d wk). 
| Sturdy $4,000 after same in previ- 
ous week. 
| New (Fruchtman) (1.600; 
$1.50)—“Surprise Package” 
Disappointing $5,000. 
“All Young Men” 
Playhouse 


Good $8,000 after $9,000 


50- 
(Col). 
Last week, 
(Col), $6,500. 
(Schwaber) (460; 90- 
$1.50)—“‘Up the Creek” (Indie) (2d 
wk). Warm $2,600 after $3,000 
opener 

Stanton (Fruchtman) (2.800; 90- 
| $1.50)—“Magnificent Seven” (UA) 
(2d wk). Down to drab $4,000 after 
$8.000 in first. 

Town (Rappaport) (1,125; $1.49- 
$2.50)—“‘Ben-Hur” (M-G) (30th 
wk). Good $8,000 after $7,600 last 
round. 





was lofty $10,000 after $13,000 for 
| second. 

| Trans-Lax 52d St. (T-L) (540: $1- 
|$1.50)—“Let’s Make Love” (20th) 
(7th wk). This stanza ending today 
(Wed.) is heading for nice $6,500 
after $8,600 for sixth week. “Let 
No Man Write My Epitaph” (Col) 
|comes in Nov. 10, day-dating with 
| Forum. 

World (Perfecto) (390; 90-$1.80) 
—‘Nature’s Paradise” (Indie) (13th 
wk). This round winding tomorrow 
(Thurs.) looks like big $6,500 after 
\$7.000 for 12th week. 

Trans-Lux 85th Street (T-L) (550; 
$1.25-$2)—“Inherit the Wind” (UA) 
| (3d wk). Second week ended last 
' night (Tues.) held with great 
'$13,000 or close after $14,000, con- 











'wk). Oke $2,700. Last week, $4,000. |Third session finished Sunday (23) |siderably below hopes, for opener. 


| 


Oriental (Indie) (3,400; 90-$1.80) 


—“High Time” (20th) (3d wk). In 
for good $15,000. Last week, 
| $21,000. 


Roosevelt (B&K) (1,400; 90-$1.80) 


—‘“Magnificent Seven” ‘UA), (2d 
wk). Potent $19,000. Last week, 
$23,000. 

State-Lake (B&K) (1.400; 90- 
$1.80)—“‘Let No Man Write My 
Epitaph” ‘Col) (2d wk). Brisk $20,- 
000. Last week, $34,000. 

Surf (H&E Balaban) (685; $1.80) 
—‘Lesson in Love” (Indie) (2d wk). 


Dull $2,400. Last week, $5,000. 
Todd (Todd) (1,089: $1.75-$9.50) 
—‘Ben-Hur” (M-G) (44th wk). 
Fine $17,000. Last week, $17,000. 
United Artists (B&K) (1.700; 90- 
$1.80)—“‘Song Without End” (Col) 


(4th wk). Good at $12,000 . Last 
week, $18,000. 
Woods (Essaness) (1,200; 90- 
World (Teitel) (606; 90-$1.50)— 
“Would-Be Gentleman” (2d _ wk) 
(indie). Dull $1,000. Last week, 
$3,500. 





PROVIDENCE 
(Continued from page 9) 
$2.50)—“Ben-Hur” (M-G) (18th wk). 

Steady $7,000. Last week, same. 

Majestic (SW) (2,200; 65-90)— 
“Young At Heart” (WB) and “High 
and Mighty” (WB) (reissues). Okay 
$6,000 or near. Last week, “Top of 
Stairs” (WB) and “Giussipino” 
(Indie), $7,000. 

State (Loew) (3,200; 65-90)— 
“Studs Lonigan” (UA) and “5 Bold 
Women” (UA). Sad $6,000. Last 
week, “Subterraneans” (M-G) and 
“Key Witness” (M-G), $5,000. 

Strand (National Realty) (2,200; 
65-90)—“‘Let No Man Write My 
Epitaph” (Col). Steady $5,500 or 








over, Last vw * “Surprise Pack- 
age” (Col), $5,000. «il 


——— 
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Swinging the Golden Gate 


San Francisco, Oct. 25. 

Best party of the Frisco Fest’s four years to date was tossed by 
Louis Martini vineyards last Thursday (20). About 60 persons went by 
bus to Napa Valley, 40 miles from Frisco, drank wine and ate 
barbecued chicken, sang songs. On hand, dressed in levis and cowboy 
boots and hats, were leading players*of Russian “Ballad of a Soldier,” 
Zhanna Prokhorenko and Vladimir Ivashev . . . in dressy opening night 
audience was Elsa Lanchester, fest “hostess” Mary Pickford and Buddy 
Rogers . . . latter’s stay in Frisco was cut short Friday (21) when he 
got phone call from Los Angeles informing him his mother had had 
stroke and died . . . Paul Ross, repping Dino de Laurentiis, phoned 
fest office Thursday (20) about entering new film—‘next year,” was 
the answer ... fest cut Frisco area representation on “Alamo” junket 
to San Antonio to one (1), Examiner’s Martin Russell . . . Italian consul 
general had tough time making speech Thursday (20) to “introduce new 
Roberto Rossellini picture, kept apologizing for fact that Federico 
Fellini’s “Sweet Life’ had been jerked. 

Mayor George Christopher made funny gaffe in opening night speech 
introducing fete director Irving M. Levin. “It’s a pleasure to see how 
festival’s progressed over the years.” said hizzoner, “I believe that 
Irving Berlin . . . uh, I mean Irving Levin,” etc., etc. . . . juror Darius 
Milhaud, in wheelchair (because of bad arthritis), got big hand... 
Miss Pickford, in speaking opening night, said, “I :elieve motion 
pictures are the greatest ambassador anywhere on earth”... Jean 
Renoir, who also spoke briefly opening night, felt much same way, 
called films “best propaganda for this country,” but added that “glamor 
is missing now” as compared to 20-30 years ago... . Run Run Shaw in 
for fest, with daughter ... also AP’s Bob Thomas, who's filing out of 
Frisco .. . juror Herman Weinberg in after seeing 20 pictures in three 
days in the East, figures Frisco pace much easier . . . opening-night 
no-show was Susan Kohner and father Paul, also Linda Cristal . 


ooo 





Maryan Talbot, exec secretary of Vancouver fest, down for a gander | 


Saul Bass up from Hollywood, and in from New York came 
importers Robert Kronenberger, Ed Kingsley, Irving Shapiro, Peter, 
Horner and Arthur Davis ... in from East, too, came Roy E. Martin 

one of fest’s oddest phenomena, thus far, have been the variant 
spellings of Soviet director Grigori (or Gregory) Chukhrai’s name 
(Choukrai, Tchukhrai, Chukrai, etc., etc.). Fest needs a form sheet on 
him. 


Valiant (Fred Schwartz) | 
Sets Up 10-City Sales 


Vice States Franchise 


Valiant Films Corp., independent 
distribution outfit headed by Fred 


| STICK TO ‘PSYCHO’ RULE 


One - Show — Mighty at 
Oxzoners 
Atlanta, Oct. 25. 
Alfred Hitchcock's “Psycho” 
cleaned up to the tune of $80,000 
jin four-week stay at Wilby-Kin- 


Georgia 


J. Schwartz, former circuit (Cen- | cey’s 5,000-seat Fox Theatre and 

tury) operator, has set up its own ,now the Paramount release is go- 

branch offices in 10 key cities, ing through a subsequent release 

shortly will add three other sales at 16 houses in the Greater Atlanta 

offices and all these will replace area. 

states rights franchises. It opened Wednesday (19) at five 
Schwartz and Sig Shore, presi- hardtops: Decatur, Hilan, Buck- 


head, East Point and Gordon; and 


ay it ] > “yl = ; . 
ye pM agpecth cheng et ae Sunday (23) it bowed at 11 Drive- 
Valiant will have five features for !”S Glenwood, Gwinett, Peachtree, | 
release between now and the end | Scott, Bankhead, Roosevelt, South 
of the year Expressway, Piedmont, Bolton, 

Arrangement calls for Shore's orth Starlight and Stewart. | 
company to provide Valiant with! Pars adamant rule obtains at 
the product after acquiring domes- these showings. “Psycho” is being 


screened one time only per night 
at open-airers (8:30 p.m.) with 

second feature on tap. This makes 
where theatre's “dog track” and off 
for considerable traffic backing up 


tic distribution rights from indie 
producers. In addition, Shore, after 
having come upon the pictures for 
his own company, and then chan- 
neling them through Valiant, will 





work as Valiant’s sales manager street parking facilities are limited. 
and chief promoter 

Valiant now has its own offices 
in Boston, Cincinnati, Chicago, Dal- 
las, Denver, Los Angeles, New Ask All-Canada 
Orleans, New York, San Francisco 


and Washington. Upcoming are 
outlets in Atlanta, Charlotte and | 
Cleveland. Also, Valiant’s remain- | ensor 0 ne 
ing franchise holders, located in | 


the Milwaukee and Buffalo-Albany | 
territories, are soon to be replaced | | 
with the company’s own branches. | 


Each Province 


Product on the Valiant lineup | 

includes: “The Angry Silence,” | Regina, Sask., Oct. 25. 
from Lion International, starring, Theatre managers attending the 
Pier Angeli and Richard Attenbor- 38th annual convention of the 
ough: Luis Bunuel’s “The Young) Saskatchewan Motion Picture ex- 
One,” with Zachary Scott in a hibitors’ Assn. here said they fa- 
Lolita-type theme; “The Chal- | yvored one film censor for all of 
lenge,” Jayne Mansfield and An- ' Canada and the abolition of pro- 
thony Quale; “Mania,” suspense | yincial censorship boards. 

meller with Peter Cushing, and Delegates also decided to press 
“The Executioners,” wartime docu- | for lower fire insurance rates for 
mentary. ‘theatres, pointing out that present 


| day film is not flammable. 

President R. Plumb, of Saska- 
toon, said there was a trend in the 
theatre industry toward more 
family-type movies, despite the 
popularity of adult and restricted 
adult pictures. 

Officers were re-elected as fol- 
lows: President, R. Plumb, Saska- 
toon; vice-president, Bill Johnston, 
Yorkton; secretary-treasurer, Jack 
Heaps, Regina. 


Stanley Declares 30c 


Board of directors of Stanley 
Warner Corp. at a meeting yester- 


Exec C ce to Beef-Up 


Roger Corman’s Filmgroup 
Hollywood, Oct. 25. 

In a series of new appointments 
to expand and strengthen opera- | 
tions of The Filmgroup, prexy 
Roger Corman has upped general ' 
sales manager to v.p. in charge of 
domestic and international distri- 
bution, and appointed Laurence} 
Woolner v.p. and southern division 
sales manager. 

First assignment for both will be 
“Atlas,” Corman’s first million- 
dollar production which his dis-| gay (Tues.) declared a quarterly | 
tribution arm will handle. \ldividend of 30c per share on the} 

Woolner, a vet in motion picture company’s common stock. 
exhibition, will headquarter in| Melon is payable Nov. 25 to 
New Orleans. stockholders of record Nov. 9. 





‘WILL RA-RAH BOY 


REPLACE P.A. 3? 


Film pressagents with receding 
or graying hair, although still vig- 
orous and in the prime of life, may 
find themselves sharing the fate of 
Casey Stengel if a current industry 
trend is allowed to gain momentum. 

With the knowledge that teen- 
agers and the post-teens are the 
most frequent film-goers, the film 
companies are retaining high 
school and college students to beat 
the drums for certain pictures. To 
be sure, all this is done under the 
supervision of seasoned ballymen. 

Roger Lewis, United Artists pub- 
ad veepee, decided to employ the 
novice tubthumpers for “Inherit 
the Wind.” Since the film had no 
young star, he conceived the idea 
of using young people to carry the 
message to their age group. UA is 
employing the so-called campus 
“influentials’—the captain of the 
football team, the heads of fraterni- 
ties and sororities, and school of 





journalism students. Not only are 
| the students assigned “‘to reach the 
kids,” but they’re also planting the 
local newspapers and radio-tv sta- 
| tions. 

Metro’s publicity manager: Dan 
Terrell is also utilizing the services 
of the same age group, but for a 
different reason. M-G's “Where the 
Boys Are,” the story of student 
|capers at Ft. Lauderdale, Fla. dur- 
|ing the spring vacation period, 
regarded as a natural for the young 
trade. Metro has placed want ads 
in leading college newspapers to 
find campus pressagents who will 
publicize the film at the scnools 
and surrounding territories. A 
campaign has been devised aimed 
at fraternity and sorority activities 
and features promotion ideas in- 
cluding “Where the Boys Are” and 
“Where the Girls Are” dances, 
parties, door signs, and pennants. 


Calls % Terms 





Small Burg Toxin 


Minneapolis, Oct. 25. 

Percentage demands on small- 
town theatres for many pictures 

now are a further threat to the con- 
}tinued existence of such show- 
houses, according to Frank Mant- 
zke, North Central Allied president. 

Mantzke is appealing to all com- 
panies to sell flat to small grossing 
theatres. These houses cannot sur- 
vive unless they make a “decent” 
profit on important pictures and 
they cannot do so if forced to pay 
| percentage, he claims. 

“Small-town theatres absolutely 
‘cannot afford to pay percentage in 
view of their grosses potential,” de- 
clares Mantzke. 

Particularly reprehensible cur- 
rently, small-town exhibitors feel, 
is Buena Vista’s percentage de- 
mands for “Big Fisherman,” “Toby 
Tyler” and “Jungle Cat” which are 
just reaching outstate. 

These pictures are particularly 
suited to small-town audiences and 
‘the small-town theatres, suffering 

from a product shortage, need them 


badly at this time, but are unable |" 


to meet the BV terms, it’s claimed. 


Vending Execs Shuffled 


Albany, Oct. 25. 

Jack Hamilton has been trans- 
ferred by Berlo Vending Co. from 
branch manager in the Albany area 
to the same post in Toledo. Assum- 
ing Hamilton's duties hereabouts is 
George H. Schenck, also manager 
of Tri-State Automatic Candy Corp. 
of Buffalo. Schenck is a former 
_ barker of the local Variety 





te 

Tri. State is a subsidiary of ABC 
Vending, as is Berlo. ABC formerly 
jheld a 50% interest in Tri-State; 
| now has 100°. Tri-State had been 
|serving candy, etc., for Berlo since 
|the latter closed its Albany ware- 
house. 
In the new setup, two of Sylvan 
Leff's neighborhood houses. in 


| Utica, a Leff first-run in Water- 
town, and two of-his drive-ins out- 
side that North Country city, 
[being serviced from Syracuse. 


are 





is |national 





jout End” 
| (20th), 





National Theatres Semi-Autonomous 


NT&T Subsid Now Has 226 Theatres (Down From 
310) But Will Expand 
+ 


| 
HARLOT NOT HUMOROUS | 





Los Angeles, Oct. 25. 
National Theatres, original name 
Legion Hangs Condemned Sign on Of film circuit before it became 
Dassin’s Greek | National Theatres & Television, 
|has been set up by NT&T as a 
Legion of Deceny has given a C | Semi-autonomous subsid to operate 
(condemned) rating to Lopert|chain’s 226 houses. M. Spencer 
Films’ “Never on Sunday,” Jules | Leve, previously vp of parent com- 
Dassin’s highly acclaimed (by! pany in charge of theatre opera- 
critics) comedy about the efforts | tions, takes over prexy post of 
of a stodgy American to reform a | new division. 
free-wheeling Greek prostitute. | Circuit, which during past sev- 
Legion says that “both the per-| eral years has reduced its theatre 
nicious theme and highly indecent | holdings from around 310, is show- 
treatment of this film are morally | ing new interest in exhibition, ac- 


unacceptable. In a mass medium of cording to NT&T ; 
entertainment, it offers offense to ee tn who or tan a 


public and private morality.” | ‘very interested” in adding more 


Nick Ray Reveals. .-:: 

















‘Conscience of Theatres 
Must Keep Censorship 
At Bay—Paul Lazarus 


A prominent production-distrib- 
ution film executive this week told 
exhibitors they should exercise so- 
cial conscience and assume respon- 
sibility for the material appearing 
on the nation’s screens. This was 
the message given by Paul N. 
Lazarus Jr., v.p. of Columbia, in_an 
address Monday (24) before the 
48th annual convention of the The- 
atre Owners of North and South 
Carolina, in Raleigh, N. C. Text of 
his talk was released in New York. 

Lazarus stressed the point that 
attacks from outside organizations 

A prominent production-distrib- 





Cote. who personally never 
[ton circuit, leaving that opera- 
t 
pall Pare under the new 
PI -Be thinking—first of which will be 
aner renguer real estate. Parent eompany isn’t 
|precisely “diversifying,” but is 
| seeking to “broaden” its activities, 
Focus § ste Cantor reports. Under the new 
y setup, Cantor will have more time 
|to concentrate on “developing” 
Nicholas Ray told delegates to No m ania : 
Barcelona's Second Annual Inter-| are ‘ aan ce = 
i Congress of Films in | spinoff of National Telefilm Asso- 
Color last week there is nothing | cjates, of which NT&T still owns 
to a growing belief among certain | 337 of the stock, in addition to 
film fans that only black & white notes running reportedly into mil- 
> a age gy cmemewinng image |jions. Thus, should and as NTA 
of reality. e American motion | prospers, NT&T will. too. NT&T 
“The only thing documentary | 
about B & W is its low cost in a “multi-mi NTA as a subsid were 
low budget.” , multi-million. 
In his address to Spanish and | 
foreign delegates attending the 
color film fest, Ray extended lav- 
ish praise for a new invention un- | 
veiled for the first time in Sam- 
‘directed by Ray) to provide abso- 
lute sharp focus between actors 
or objects as far apart as 100} 
yards or more. This new system, 
identified by its inventor-camera- 
men Franz Planer and Manuel 
Berenguer as ‘Deep Focus,” will be 
demonstreted in over 30 distinct 
“King of Kings” next year. Ray 
called the invention: “A new ad- 
venture in film-making.” 
Spanish cameraman 
Berenguer also 
dium to expand on the “Deep Fo- 
cus” system, on which he and 
Planer have a patent pending, and 


Leve, will now develop 
Barcelona, Oct. 18. | other NT&T divisions. 
picture director went on to say: | losses during the 18 ‘months it 
uel Bronston’s “King of Kings” 
scenes when M-G-M releases 
revealed for the first time, through 


Manuel 
mounted the po- 


—_ a how — new ~, _ ution film executive this week told 
velopment provides equal focal have been aimed 
clarity to distantly-spaced fore- at the producere 


distributor of the film in question, 
but not the exhibitor. These out- 
siders, he noted, are looking for 
more stringent censorship. 

He said that many pictures which 
bring objections are made in coune 
tries whose mores are reflected in 
ithe cinematic product, and that 

material which is considered ac- 
ceptable elsewhere easily could get 


ground and background characters. 

The Nicholas Ray-Manuel Ber- 
enguer exposes and Ampex con- | 
sultant Joseph Roizen's video dem- | 
onstration were highlights at the 
Barcelona fest. Ray was also pres- | 
ent at an SRO Congress showing | 
of his “Savage Innocents” which | 
drew heavy mitting. 

Barcelona’s Palacio de la Musi- | 
ca was filled nightly as Catalan | # a bum rap in the United States. 
fans queued for other entries that| Lazarus urged that exhibs use 
included “Midnight Lace” (U),! their own discretion via a program 
Last Tain From Gun Hill” (Par), |0f “intelligent restraint and self- 
“Five Pennies” (Par), “Song With-| imposed censorship.” He lashed 
(Col), “Let’s Make Love” | Out at theatremen who indiscrimi- 
“From the Terrace,” (20th) nately show any picture regardless 
and “Dog of Flanders” (20th). Gala of source or subject matter be- 
screening of Spanish entry, Ladis- |cause of “quick buck” motivation, 
lao Vajda’s “Maria Matricula de 


closed congress program. | NEW BAUSCH & LOMB 
GEAR DEEPENS FOCUS 


“Lady with the Umbrella” sta- 
tuettes were awarded by the May- | 
or of Barcelona, Porcioles Colo- 
mer, to Ray for his successful en- Rochester, N. Y., Oct. 25. 
The new Bausch & Lomb optical 
jsystem for 70m projection is be- 
jing used for the Coast premiere 





try, “Savage Innocents,” and to 
Manuel Berenguer in recognition 
of “the vital advance the Planer- 


Bergenguer ‘Deep Focus’ systeM run of “Spartacus” at vhe RKO 
has contributed to motion pic-| Pantages Theatre, Hollywood. B 
tures.” & L here says the new design pro- 





vides advantages in depth focus, 
flatness of field and uniform screen 
illumination, and the lenses are 
smaller than most of those used 

for 35m projection. 
Newly-designed B & L lenses 
also are being used for the run of 
turned out in both|“Sunrise at Campobello” in 35m 
lat the Palace Theatre, New York. 


Preston WB's ‘Music Man’ 
Hollywood, Oct. 25. 

Robert Preston will reprise his 
Broadway starring role in Warner 
Bros.’ picturization of “The Music 
Man.” 

Film wili be 
35m and 70m. 
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Dubbing ‘Americanese’ Voices 


Destroys Foreign Charm—Riethof 


A hot 
out in dubbing circles—whether 
to dub foreign films in accented 
or unaccented English. 

Riethof, head of one of 
the most active dubbing companies, 


Peter 





controversy has broken¢ 


is unalterably in favor of accented | 


versions 
Paris headquarters, Riethof main- 
tained that 


the flavor of the foreign films. He 
pointed out, for example, that ges- 
tures. expressions, and physical 
movements differ from country to 
country If unaccented English 


were employed, he states, the ef- 
fect would be incongruous and 
would tend to induce laughter 


among audiences in the U. S. when 
an obvious foreigner speaks with 
an American accent. 

Opposed to Reithof are those 
who bekseve dubbed films would 
receive wider gcceptance in the 
U. S. if the vords coming from 
the figures «.n the screen were in 
unaccenty’ snglish. 

In Paris, Riethof has been 


perimenting with a_ technique 
which he believes will help do 
away with the accented or unac- 


cented controversy. He favors the 
shiocting of two versions of a film 
simultaneously. First the foreign 
version—in French, Italian, Ger- 
man, ete —is shot under the super- 
vision of a director of the company 
of origin. Following each scene, 
the same setup is employed. but 
en American director steps in. As 
the actors mouth the words in Eng- 
lish, the director tones down the 
gestures and the movements that 
&re typically foreign and instructs 
the actors how to perform these 
same gestures in an American man- 
ner. Later, according to Riethof 
the English can be added via post 
synchronization and there is no 
need to employ accents. 


‘Simple Cinerama 
As Hypo Factor 


Svosset. N.Y. Oct. 25 





A simple, inexpensive single 
booth projection system has been 
ecveloped for the showing of 
Cinerama and is currently being 
emploved in two theatres, Cine- 
rama Ine. stockholders were told 
Jast week at a Special meeting here 
At the same time, prexy Nicolas 
R ni disclosed that 17 new Cine- 
ruma theatres had been opened 
ar the world since the new 
management essumed control nine 
n S oO 

rhe meeting. at the Syosset The 
atre tis Long Island surburban 


towr iewe Cinerama films are be- 
3 


ing shown, also learned that Cine- 
rama Ine. had lost $481,000 for the 
fiscal year running from Oct. 1, 
1959 to Sept. 30, 1960. The un- 
gudited results showed a consoli- 
dated profit of $1.357.000 before 
depreciation and amortization. 
However, Reisini pointed out that 
the company, in its desire for 


quick amortization of the $3.000.- 
000 paid to Stanley Warner for the 
purpose of the five completed Cine- 


rama films, had put $1,483.000 to- 
ward the amortization and that this 
expense is reflected in the $481,000 
loss. 


Reisini disclosed that Cinerama 


Inc. and Metro are equal partners 
in the nerama films to be made 
by the film companv. The first film. 
tentatively titled “How the West 
Was Wor will be personally pro- 
duced by Metro production chief 
Sol C. Siegel. Reisini revealed. He 
indicated that the picture would go 
into production in the spring ef 
1961 and is being geared for re- 
lease at the end of 1961. Reis 





faid that the installation formerly 


at Ovster Bay. L. I., had been 
moved to the Forum Theatre in 
Los Angeles 


Stockholders approved two re 
stricted stock option plans for cer- 
tain emplovees—one for 10.000 
shares at $4.75 per share; the other 
for 15.066 shares at $4 per share. 
directors were Reisini, 
Paul A. Porter, John H. Hartley, 
BE. G. Kranze, Wentworth D, Fling, 
and Marshall A. Jacobs, 


Elected 


Here last week from his | 


the employment of | 
: ' 
straight Americanese would destroy 


ex- 





Ben Rose in N.Y. 


London, Oct. 25. 

Ben Rose, who, in addition 
to being associated with Gala 
Films, acts as an independent 
agent and distributor, left for 
New York last Sunday (23) on 
a three-week swing which will 
take him to Toronto and Holly- 
wood. 

Rose will primarily be on 
the prowl for product suitable 
for release in South Africa, 
though wiil also be on the 
lookout for pix for other ter- 
ritories in which he is active. 


Censor Files 
Gloomy Report — 
To Gov. Tewes 


Baltimore, Oct. 18 
decisions applicable 








Past court 
to Maryland have spelled 2 
of defeats for pre-censorship of 
motion pictures and the law stands 
shorn of much of its power, accord- 
ing to C. Morton Goldstein, chair- 
man of the Maryland Board of Mo- 
tion Picture Censors in his annual 
report to Governor J. Millard 
Tewes. 

Within the narrow confines of 
its present authority the Board 
now censors “dirt for dirt’s sake,” 
he writes, and adds that an 
“epochal shoot-the-works effort” to 
dispense with prior restraint is 
now before the U.S. Supreme 
Court. 

This a reference to 
Juan” case in which 
awner sought. and 
exhibition permit for the picture 
without a censor’s screening, con- 
tending that all film licensing based 
upon screening by a Censor board 
is unconstitutional. 

“This case is considered by the 
trade and legal profession. as an 
epochal shoot-the-works effort to 
dispense with prior restraint. In 
cases, the Courts have 
asked to rule on the merits 
given picture in determining 
validity of various obscenity 
This time, however, the picture has 
no direct bearing on the issue, but 
he whole structure of picture pre 
ensorship in this country may we 
depend 
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the “Don 
“the film 
was denied an 
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of a 
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upon the final outcome 
he said 
“The basie issue of the right of 
State or Local governments to re- 


view pictures by any standards will 
be put to the test.” he adds. “The 
court may not be able to evade t 
pre-censorship issue directly as it 
has in the past but it is our view 
that limited prior restraint will not 
fall.” he predicts 

The board chairman hit hard at 
horror films saying “horror films 
which are sheer exploitation § of 








sadism and brutality. are most dis- 
turbing, the onlv point being 10 
titillate and excite, tending to 


glamorize juvenile delinquency and 
counteract the moral values of edu- 
cation. Yet, no valid law has been 
devised to combat the effect of 
horror films on youth.” 

The report covers the 1960 fiscal 
vear which ended June 30. 














q Some Europeans 
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litical censoring. still is quite out- 
and has 
Yank 


for- 


spoken on moral themes 
zs yet not objected to any 
pix on this score except tor 
bidding ‘Private Property” a dub- 
bing visa and allowing it to be 
shown only in its subtitled forn 
for those under 18. undubbed 
film only has about 30 outlcis in 
kev cities compared to the 
1.000 or more in the French lingo 

However, it is felt that it is the 


An 


over 


violence that was objected to as 
much as the look at Yank morals 
Still, some think it is an inkling 


of the French tightening of blue 
pencilling on this point which will 


eventually show up in local pix 
and crack down on offshore ve- 
hicles. 


‘MG Partly Financing Film 
| Rated Franco-Japanese; 


. . 
Scenes in Washington 
A unique three-country arrange- 
ment is involved in an English- 
language film that will be official- 
ly designated as a Franco-Japanese 
production. The film, “Bridge to 
the Sun,” starring Carroll Baker 
and Jimmy Shagagata, is being 
partially financed by Metro, which 
will have world-wide distribution 
rights 
At the same time, 
being made under a Franco-Japa- 
nese film agreement. This entitles 
the production to French subsidy 


the film is 


jcoin and an automatic Japanese 
mport license 

Under the guidance of French 
director Etienne Perier, the pic- 


ture will be filmed in Washington, 

one week Tokyo ‘six weeks), 
and Paris (‘five weeks). The U.S 
phase of the production is now 
under way. 





British Do Better 
eee Continued from page 3 — 
the budget upwards or even down- 
wards FF has 
the work of one of America’s fore- 
most directors, notorious for going 


over budgets when working at 
home or abroad. says Foster. add- 
ing, “There's a ‘budget) point at 
which every producer or director 


is acceptable.” 

Foster reports that FF generally 
accepts nine out of 10 of the proj- 
ects brought to it. and at the pro- 
ducer’s original budget 
He also estimates on that one which 





FF turns down, FF is right nine 
out of 10 times, that is, most of 
them go way over budget and, be- 
cause they ¢ badly planned to 
begin with, these are usually the 
unsuccessful pictures “Unfortu- 
nately,” he adds, ‘“‘most people only 
remember the one oui of 10 on 


which we were wrong.” 
Practicality Test 
He also notes that the best pro- 





ducers are also usually the most 
practical, though they probably 
don't like to be known as practi- 
cal, since it sounds rather hum- 
drum 
FF has g nteed overseas 
! ects 6] Imost all of the 
U.S. majors. except Universal and 
Warners, and th h the majority 
of its guarantees are given to pro- 
J ons t e British “asso- 
tor ompany also guaranteed 
pl intinental projects 
About St ( S rojects also have 
{ S wiations.” In this con- 
tion, Foster describes as “one 
if the great developments in the 
tor of the fil industry” the 
t 1a t irds international co- 
production ich will be expanded 
still further pon successful com- 
yletion§ of egotiations for com- 
on subsidy treatment for British- 
French-Italian coproductions, 
Foster hesitates to reveal what 
is the biggest overbudget amount |} 
FF has ever been hooked for, say- 


as those don't 
After all.” he 


ing tnat f ires such 


tell the real st 


explains one claim tor £300,000 
isn't really as meaningful as. say 
six for £60.000 or £70,000.” As to 
the soundness of FF and the pro- 
duction knowhow of its officers. he 


says that seldom does the total of all 
the budgets of films guaranteed bys 
FF at anv one time amount to less 
than £5,.000.000 “So the banks 
must have some faith in us.” 
Though FF is practically alone 
in the field, Foster company 
would welcome competition. ‘It's 
too bad, but if we turn down a 
project, it often than not 
1s never | 


Mannix on Acad Board 


Hollvwood. Oct. 25 
>. J. Mannix out Harold 
Mirisch and Milton Sperling in 


Savs 


more 
ade 





nosed 


winning seat on Academy of Mo- 
tion Picture Arts & Sciences’ 
Board of Governors, to fill post 


acated by death of B, B. Kahane 
repping the Administrators Branch. 
eX} next May 

Mannix previously served terms 
on Board from June, 1942, through 


rerm ires 


June, 1945. and trom September, 
1953, through June, 1955. Steve} 
Broidy is other Administrators 


‘Branch rep. 


estimate. | 


America Studios, facilities used 


$2,000 to $3,000 as compared with 


excellent. Apart from 


in English sound. 


rate quickies. 


basic central characters in 


segments. 


Shorts Own Boom in Mexico 


Mexico City, Oct. 25. 


While Mexican feature length film production is slumping, there 
is a corresponding upswing in shorts activity. According to the 


only for production of one and 


two-reelers, 65 short subjects have been made so far this year. 
Producers who formerly were active in feature field are switching 
to shorts, motivated by fact that costs are lower (average of around 


the average of $40,000 for a so-so 


nabe house market picture these days), with profit possibilities 
commercial 
chance at the local television market, the world market with sub- 
titles, and even a bid for the rich American market with dubbed 


theatre exploitation there’s a 


A few months back several shrewd producers, thinking they had 
latched on to a good thing, strung together six to eight shorts, 
using same characters, and released these for commercial exhibi- 
tion, chiefly in third string and nabe houses. This caused a furor in 
union circles and practice is frowned on as “unfair competition” 
to formal feature length producers, even those turning out bargain 


Practice here is to turn out six, nine and 13 shorts using same 
comedy 
dramatic plays. Then there are the “film magazines, 
a pattern of human interest subjects both local and international, 
interspersed with comedy blackout skits of about a minute or so, 
and well peppered with paid advertising in between entertainment 


so-called 
which follow 


shorts or 


stvle 
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SRO lunchfest—didn't 
until 3 p.m.—was over: 

“I can only repeat I’m disap- 
pointed,” the star began. “Here 
I've been in a room in the Astor 
hotel, with a crowd of healthy, 
goodlooking men, for more than 
hours, and I've still got my 
shoes on. I was going to say ‘lve 


| Still got my pants on’ but I want 


| great 


| has left 


to keep it clean... You call your- 
selves Saints & Sinners—where 
are the Sinners? It only shows this 
old hotel has deteriorated 
Years ago there were more Mister 
and Missus Smiths on the register 
every night than there are in the 
phone book 
Her Marriages 

this wonderful old hotel 
me a lot of unforgettable 
memories. I spent two honevmoons 


“Yes 


here—between shows at the Pal- 
ace. Don't get me wrong, they 
were both legal, but that’s all I 
can say for them. Both of my hus- 
bands signed the register and I 
signed the checks. Then I went 
back to the theatre and sang ‘I’m 


the Last fo the Red Hot Mamas.” 

“But seriously this is a wender- 
ful tribute to me and a compliment 
to vour discretion—in waiting till 
I got to be over 70 years old. If 
vou guys had invited me to a sta 
affair like this 30 vears ago you'd 
have had goidarnest rumble 
vou ever had in vour lives.” 

Soph intermingled the al fresco 
with the serious in skillful manner, 
first offbeat and then 
saluting the CS&S 
charities—a check had j 
presented at the beginning of the 
luncheon to the Danish Home for 
the Indigent—and cited her own 
personal ¢ “the unfin- 


the 


sentimenta 


for their mam 








larities as 


ished business that keeps me go- 
ing and looking forward and gives 
me, at my age. the will and the 


“1 i 
strength to go on working for the 
many charities which have become 


my life's work . . .Yes, I've been 
around for a long, long time, long- 
er perhaps than any other per- 
former. plaving now to my third 
generation of audiences 

“In my days in vaudeville I in- 
troduced a song titled ‘There'll Be 
Some Changes Made.’ Little did I 
realize what changes I was d°s- 
tined to travel through in the great 
panorama of show business that 
stretched before me.” 


Half Century 


She then traced her more than 
half-century career from the 
throw-money days through the 
heights of all media; she saluted 


all the show biz greats with whom 
she has crossed paths for all these 
years. 

“I know that many have won- 
dered,” she continued, “why after 
'almost 60 years that I've been in 
show business I go on working as 
I do I hear it every day from 
my family and my close friends, 
‘You shouldn't be doing it. Quit 
kidding yourself Soph, you can't 
take it like vou used to. You've had 
the glory and you certainly don't 
need the money. Why don't vou be 
sensible and quit?’ I mumble and 
stammer the usual answers. I love 
my work. I enjoy what I'm do- 
ing. I don’t want to sit my big fat 
fanny in a rocker and wait for the 


‘shamus’ to come and get me. But 
I know those are not the right 


...I1 got the answer from 
a fine old family doctor who, too, 
has been doing the same thing. 


| answers 


| ‘It's because you enjoy the enjoy- 


r © 


breek up| 


Soph at 70: ‘Where Are Sinners’ 


Continued from 





page 2 __ 





ments that others get out of your 
work—the laughs that come from 
the faces in front of you, the hap- 
piness, brief and momentary as it 
may be, that vou bring to others. 
‘It's the same feeling.’ he went on, 
‘that I get from seeing the color 
come back to the face of a very 
sick patient, from feeling his pulse 
becoming normal again. . .’ 

“IT like to think the doctor is 
right and I believe he is.” 


She cited a Talmudic parable 
about two clowns “who are des- 
tined for happiness in the world 


to come because they are creating 
happiness in this world.” 

She called herself “the queen 
of the ‘schnorrers’”’ talms-seekers) 
because, by begging for funds from 
the sale of her books and LPs, she 
| seen her greatest marquee 
“billing” but “in much smaller let- 
ters. over the doorway of a little 
building on a desert in Israel. 
There in the hot sun gleaming on 
a stretch of 30 miles from the 
nearest town stands a modest 
haven of happiness for children, 
and over the doorway the inscrip- 


nas 





tion. ‘the Sophie Tucker Youth 
Centre’. And it was my ‘schnor- 
ring’ that built it That is my 
Heaven here on earth you 
know now why T go on working, 
why TI won't quit?” And at. this 
point she almost broke down in 
pledging another Youth Centre in 
the name of her sister Annie who 


died last 
off with 


month 





She topped it 


These Davs” to 


“Son e of 












a blockbuster appl: 

Les Kramer's blackouts were 
unusually good: topical and out of 
the headlines. Hers i's stories 
were unrestrained ner-upper 
Tex O'Rourke of odigiou em- 
ory, extemporane Wit and glibe 


ness of phrase. did the usual biog- 


raphy on the honored guest with 
unusual elan and affection 
Senator Barr Goldwater is 
next month's “fall guy and Elsa 
Maxwell will be the second femme 


to be solo “fall gal” in December. 


‘Adventure’ Click Cues 
Paris Trend to Art Pix 


Paris, Oct. 18. 
he unprecedented success of 
the two and a half hour Italo pie, 


‘The Adventure.” of Michaelangelo 


Antonioni, at two regular first-run 
houses with titles is expected to 
‘open commercial theatres to pix 


that were previously 
small nabe arties 

“Adventure” was booed at the 
last Cannes Fest, but a savvy open- 
ing here had it in for solid reviews 
and now biz. It is felt that audi- 
ences here are now choosing their 
pix, and even in subsequents more 
unusual films are taking more than 
the so-called surer commercial pix 
with stars and production values. 

However, with filmgoing § still 
falling here exhibs are clutching at 
any straw and a sudden offbeat hit 
inspires them to give playing time 
to unusual p.x sans stars but with 
depth in treatment 

There is even talk that even- 
tually some films will be treated 
like legit and perhaps run a whole 
season at one house. But this is 
naturally the effervescence after 
a unique hit. It remains to be seen 
how other arty pix fare on the 
‘heels of the Antonioni success. 
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Change Code to Compete: Wald 


Hollyword, Oct. 18. 


Argument against the Motion Picture Production Code office is 
that it “sometimes seems geared to conceptions of life so naive and 
unadult that Hollywood’s best brains are employed in circumvent- 
ing it,” Jerry Wald told a nationwide conclave of the National 
Assn. of Bank Women meeting at the BevHills Hotel. Wald drew 
a bevy of references between banking and filmmaking, explaining, 


“We are kindred spirits.” 


Part of Wald’s comments were based on four basic rules for 
extending credit: Character, Capacity, Confidence and Collateral. 
Speaking of motion picture producers, he said, “We ask does the 
production have character? Does the production have capacity? 
Do the creators and the technicians have confidence? What is the 
collateral that the creators and technicians put up in exchange for 
the hundreds of thousands of dollars which are being invested?” 

Wald’s statements about the production code revolved around cen- 
sorship, which he called a “Hollywood pitfall.” The naive attitude 
of the code, said Wald, is regrettable, “for it means that the Hol- 


lywood approach to problems of 


modern life is apt to be devious 


and gingerly, rather than free-minded and forthright.” 
Producer emphasized that Hollywood must change these things 
if it is to keep pace with rival film capitals. “Furthermore, it had 


better begin making changes at 


once,” he said, “for days of easy 


money. and easy success are things of the past.” 


‘Sales Come-On Ought Never To 
Mislabel Content —Hathaway 











Twentieth-Fox'’s “North to 
Alaska" is a boisterous, personal 
comedy and ought to be sold to the 
public as such, producer-director 
Henry Hathaway said in New York 
Thursday (20) by way of admitting 
that he wasn’t altogether pleased 
with the title “which makes film 
sound like something on the order 
of ‘The Spoilers.’” Asked what he 
would like to call the John Wayne- 
Capucine-Fabian starrer, Hathaway 
suggested “The Blonde Rush,” add- 
ing that then, at least, the public 
would have an idea what to expect. 

Chances are slim that the title 
will be changed, however, since pic- 
ture is getting big promotion from 
the title tune, a current disk click 
written and recorded by Johnny 
Horton. When he talked about the 
possibility of a title change with 
20th toppers, Hathaway said, they 
told him how Horton’s recording of 
title song for “Sink The Bismarck” 
probably added another half-mil- 
lion dollars to the gross. “I don’t 
know,” said Hathaway with some 
skepticism, “but I never heard any 
song called ‘Sink The Bismarck.’” 

Director added that he had com- 
plete confidence in the campaign 
that 20th ad-pub veep Charlie Ein- 
feld was preparing on “Alaska.” 
They want to mention the ‘adven- 
ture” elements, he said, “and that’s 
fine with me, as long as they also 
point up the comedy.” 

With fewer and fewer pictures 


being made, said Hathaway, it’s 
absolutely essential that ad cam-'! 
paigns be accurate and sell the 


specific product at hand. A cam- 
paign that tries to attract every- 
body, and thus, in effect, misrepre- 
sents, undercuts the picture, be- 
cause often the public for which 
film is intended will miss it and 
the people who do see it will be 
looking for other elements. 

The prime example of such a 
non-sell campaign, according to 
Hathawa¥, was the one prepared 
some years ago for the film bio of 
Ben Hogan called “Follow 


v 


PC 
The Sun.” This was sold, said the 
director, as “something or other 
about two rollicking kids from 
Texas” with no mention at all of 
the golf angle—“they were afraid 
of it 

This kind of general sell, he 
thinks, is a holdover from the old 
days when stars “tread a_sort of 
middleground.” They always played 
themselves in drama, comedies, ad- 
ventures, etc. In those days it! 
p'obably wasn't necessary to be so 
specific in selling films, since the 
public was there no matter what 
was showing. Director also blasted 
the tendency today towards} 
“middleground casting,” putting | 
cert2zin performers in pictures 
simply to attract broadest possible 
audience, despite script considera- 
tion. 


, 


Hathaway admitted that “Alaska’ 


had not originally been conceived | 


as a comedy, but rather as a period 


(circa 1900) adventure. However, 
he reported, when he read the first 
draft it was so full of cliches from 
every Alaska-gold rush type film 


ever made, (‘I should know. I 
worked on two versions of “The 


Spoilers.’") he decided that the 
only way to do it would be to play 
up the characterization and per- 
sonal story and to cut out the 


standard melodramaties. 

I'e hastened to add, thouzh, that 
filin was not a spoof of adventure 
films, but a “legitimate” comedy, 





with the fun growing out of the 
people themselves. Says Hathaway, 
“Chaplin never made fun of his 
films, but the situations were 
funny within the legitimate story.” 

Director has no immediate pro- 
jects on his agenda, but admits to 
having considered and turned down 
an offer to do a remake (for Ray 
Stark) of “Casablanca.” Remakes 
of great films, shouldn't be at- 
tempted, he thinks. He'd rather like 
to remake a property that hadn’t 
been a hit originally, that is, study 
the original, find out what had 
been wrong, and correct it, as 
George Stevens did with his re- 
make of “An American Tragedy,” 
released as “A Place in The Sun.” 

He’d also like to do Dorothy 
Baker's novel, “Trio,” which has a 
lesbian theme but, of course, the 
Production Code disallows this. 
Nevertheless, he noted that Wil- 
liam Wyler is about to do “The 
Children’s Hour” and “you can bet 
it will still have the lesbian ele- 
ment.” This led him to observe 
that he thought the U.S. produc- 
tion industry is at a disadvantage 
since foreign films, dealing with all 
sorts of forbidden-to-Hollywood 
themes can come into this country 
and take the lead away from 
domestic producers. “Everybody 
should have to abide by the same 


know just how this could be ac- 
complished. 

Director also went on the record 
as thinking the film classification 


‘adult,’” he said, “kids put on 
mustaches and line up in front of 
the box office.” 


FLICK THINKS FILM BIZ 
INVITES NEW CURBS 


Albany, Oct. 25. 

If the film industry does not 
change present trends and curb 
current excesses relating td sex 
and violence, “more stringent reg- 
ulation is likely to follow,” Dr. 
Hugh Flick, former chief censor 
| for the State of New York, told 
the Men’s Association of the First 
Methodist Church in Delmar last 
week. 

Flick, who cited recent articles 
by Bosley Crowther in the New 
York Times and John Crosby in 








the New York Herald-Tribune 
anent the immoral state of film 
themes, said the public itself 


could raise the tone of both films 
and tv if it so willed and demand- 
ed the changes with sufficient 
vigor. 

The former censor, now associ- 
| ate commissioner for cultural edu- 
| cation, went on the record again 
|as favoring some sort of film 
, Classification, either self-imposed 


| by the industry or state-controlled | 
in last year's | 
are | 


| aS was proposed 
Youngiove-Duffy bill. “We 
| about the only major nation in the 
world which does not have some 
;form of Federal censorship,” he 
said. Recent wave of French films 
dealing so frankly with sex, he sug- 
| gested, was only possible because 
|of “the strict French law regard- 
‘ing the admission of children to 
| theatres.” 
| Flick also warned that should 


; the U. S. Supreme Court, strike all | 


(film licensing procedures off the 


| books, determined and diligent ef- | 


' forts will be made to enact “effec- 
tive substitute legislation.” 


rules,” he said, though he didn’t | 


; would do more harm than good.} film must act, a book has time to 
“Just as soon as you label pictures think and wonder.” 





Brown U. Prof’s Book 
Treatment of Novels 
When Made Into Films 


In “The Denatured Novel,” au- 
thor Alfred Van Nostrand takes a 
bad-natured look at Hollywood and 
its dependency on the novel in a 
30-page chapter entitled, ‘“Holly- 
wood Payoff.” The book is pub- 
lished at $4 by Bobbs-Merrill, in 
Canada by McClelland & Stewart. 

Van Nostrand, an associate prof 
of Literature at Brown U, creates 
an impression of himself as a 





young man who bag left it rather 
late to be shocked by Hollywood’s 
many past manifestations of un-| 
literary behaviour. 

He leaves this reviewer with the | 
impression that ali he knows of 
the film industry is what he has 
read in books. And these, to judge 
by his references, are old ones at 
that! 

The author certainly has valid 
reasons for rapping Hollywood's 
deplorable practice of buying 
books by the hundreds, many of 
them cheap and worthless, and 
producing only a shadow of the 
substance. 

He begins by giving a potted and 
often inaccurate history of the 
movies (the 1907 version of “Ben- 
Hur” did not cost six million dol- 
lars) which really has no bearing 
on the studios’ dependence on 
novels. He makes much of the mill 
which writers in Hollywood were 
forced to tread in the 1930s and 
the seemingly ridiculous pro- 
cedures followed 4n bringing nov- 
els into mass production. 

He confuses genuinely creative 
editing with “gimmick” effects, 
cites von Sternberg’s 1931 version 
of Dreiser’s “An American Trag- 
edy” as an example of a novel 
ruined by the screen, but fails to 
mention George Stevens’ admira- 
ble version. 

In conclusion, and for no particu- 
lar reason, he dwells on the work 
of James Cain, not always with the 
cinema in mind. 

Why not Mickey Spillane? His final 
references go back to Jack London 
and 1914 and 1904. The most re- 
cent reference is to Budd Schul- 
; berg and “On the Waterfront.” 
| Here he seems to delight in pounc- 

ing on the obvious to prove, to the 
| detriment of the screen, “that a 





| The professor is extremely 
dogmatic at all times and makes 
sweeping allegations to apply to all 
features, falling into the error of 
judging all filmed novels at their 
worst: not on how good a film a 
novel has become, but on how 
badly the novel has been treated. 


‘Thruway Victim 





He seems to forget that in pub- 
lishing and filmmaking the worst | 
|of each usually come together to! 
| produce the run-of-the-mill. But 
| the best of both also come together 
| with distinguished results, to pro- 
| vide the bulwark as it were against 
the mediocre. Just as popular tunes 
fail to weaken the ramparts of 
classical music, neither will trite 
novels and movies destroy the art 
of literature or the film. 

Prat. | 








| 
Nostrand | 


, 


(Campus critic Van 
comes to the subject of “adaption’ 
late in the day, as Gerald Pratley 
points out. Several years ago a 
series of articles, some of them 
swirling around the views of Jerry 
| Wald on the “adaptor as artist” 
(working with a team of showmen) 
were published in Variety—Ed.) 








| 
| 


é b] . . . 
‘Har’ Opens Big in Paris 
Paris, Oct. 18. 
“Ben-Hur” (M-G) was attended 
by over 16,000 in its first three 
days on a combo haréticket and 
regular ducat basis at the immense 





Gaumont-Palace here. Reviews 
were excellent. The French adapta- | 
tion by playwright Jean Anouilh 
and the dubbing were also lauded. 
Meanwhile, Metro {s doing the} 
exteriors of another expensive pic, | 
“The Four Horsemen of the Apoca- 
lypse” in Paris. Interiors will prob- 


ably be done in London with pic,/cently hosted two special screen- 
vossib!y qualify as an Anglo| ings 


to 
quota 
‘ directs, 


film. Vincente Minnelli 


| Evangelist, has in the past been an 


v 


Broidy as Oscar-Master 
, Hollywood, Oct. 25. 

Steve Broidy, prexy of Al- 
lied Artists, will chair the 
Awards Program Committee 
for 33d annual Oscar’ sweep- 
stakes of Academy of Motion 
Picture Arts & Sciences, to be 
held April 17. 

Broidy, a member of Acad- 
emy Board of Governors, will 
have overall responsibility for 
next year’s Oscar show. Event, 
as in past two years, will be 
held on a Monday night in or- 
der to have minimum effect on 
motion picture theatre at- 
tendance 





Sues N.Y. State 


Buffalo, Oct. 25. 

Action by Sheridan Drive-In- 
Inc. in the Town of Tonawanda 
against the State of New York on 
the theatre’s claim for $824,000 in 
connection with the construction 
of the Niagara Thruway is on trial 
currently before Judge Bernard 
Ryan of the State Board of Claims. 
Claimant contends that it surren- 
dered property worth $315,000 to 
the Thruway for $215,000 on the 
representation that a bridge would 
be built across the Thruway so 
traffic could reach the drive-in 
more easily. 

State: has already appropriated 
the Sheridan’s former site and the 
owner moved the theatre a short 
distance away. Operators ¢laim 
that they are entitled to an addi- 
tional $100,000 te compensate them 
fully for the land already taken, 
$324,000 for relocation expense 
and $400,000 for loss of profits due 
to the State’s failure to build the 
bridge over the Thruway. 


IOWA LOSES TO TEXAS 
ON NEW ‘STATE FAIR’ 


Dallas, Oct. 25. 

A 20th-Fox camera crew have | 
arrived here to shoot background | 
scenes at the State Fair of Texas | 
for the forthcoming 20th-Fox spec- | 
tacular, “State Fair.” 

Heading the crew _ for the 
Charles Brackett production is 
George Eckert and Dick Breen 
The filming will be in Todd-AO 
and officials say the film will be 
one of the studio’s two biggest 
projects for the year, the other 
being “The Greatest Story Ever 
Told.” 

Story is being rewritten from 
the Iowa locale of. the two pre- 
vious films of the same title to 
tell the story of a Texas family at 
the Dallas exposition. Although 
most of the picture will be shot 
in Hollywood, it is likely a crew 
will return after Jan. 1 for 
further background shooting. 

Arthur Godfrey, Shirley Booth 
and Pat Boone have been signed 
for thé film. Godfrey will also ap- 
pear in person at the Horse Show 
at the State Fair. 











BENEVOLENCE SETS IN 


and Once-Hostiie Albany 
Diocese Now Friendly 





SW 





Albany, Oct. 25. 

There’s been a noticeable im- 
provement ‘n relations between 
Stanley Warner Theatres and the 
Catholic Diocese in this area. Turn 
for the better was highlighted at 
recent luncheon here, sponsored by 
the Businessmen’s Urban Develop- 
ment Committee, at which Mon- 
signor Gerald K. Kirwin greeted 
SW zone manager Charles Smak- 
witz in warmest terms. 

The monsignor, editor of The 


outspoken critic of SW Strand pol- 
icies which permitted showing of 
Legion of Decency-condemned pix. 
Policies eventually resulted in a 
six-month ban (for Catholics) 
against the Strand. Lately, Strand 
has been more cooperative. It re- 


of “Ben-Hur” for priests, 
brothers and seminarians and for 
800 sisters in the area, | 





Another Reason to Copyright Carefully: 
Europe’s A Swampland for Unwary 


+ 


The increasingly international 
scope of U.S. film production in- 
terests has proportionately multi- 
plied copyright and other legal 
problems facing the lawyer in the 
New York homeoffice, according to 
Richard Colby, copyright counsel 
in New York for Paramount. At a 
meeting of the Copyright Lunch- 
eon Circle Friday (21), Colby out- 
lined some of the manifold prob- 
lems which confront U.S. produc- 
ers and distributors in dealings 
abroad, either through coproduc- 
tion arrangements or in outright 
purchase of completed films. 

There still remains in Europe, 
Colby said, a “lack of apprecia- 
tion” for the protection under Uni- 
versal Copyright Convention. As a 
result, Americans buying any for- 
eigh properties should be especial- 
ly careful to make sure that the 
individual property is thorou: §y 
protected by copyright. Main prob- 
lem seems to arise since in various 
areas, producers can apparently 
satisfy copyright requirements un- 
der local laws, thus bypassing the 
UCC. However. since these are 
strictly local laws, the U.S. part- 
ner or purchaser may well find, un- 
less he’s careful, that his work is 
unprotected outside the local ter- 
ritory. 

Strict rules governing eligibility 
for local subsidies make proper 
copyrighting especially important, 
said Colby, in view of the big part 
which international coporoduction 
plays in today’s film business. He 
warned that a US. distributor 
could actually jeopardize the for- 
eign producer's rights in a pic by 
getting a copyright in the U.S. dis- 
tributor’s name. 

Even more complicated, Colby 
said, can be the outright purchase 
of completed foreign films, since 
the seller may often be three or 
four times removed from the orig- 
inal producer. Checking the rights 
in such cases, he indicated, is rath- 
er like unraveling a mystery story. 

Despite the legal complications 
involved in these multi-national 
undertakings, the Paramount exee 
said they were well worth the trou- 
ble, since they have fostered the 
growth of new talent and given a 
shot in the arm to film production 
on worldwide basis. 


Bert |. Gordon Sues 
Nicholson, Arkoff 


Los Angeles, Oct. 25. 

Producer-director Bert I. Gordon 
has filed a $350,000 suit against 
American-International Film Dis- 
tributing Corp. and its top officers, 
James H. Nicholson and Samuel Z. 
Arkoff, charging fraud in connec- 
tion with their accounting on four 
features Gordon made for Ameri- 
can-International release in 1957- 
58. 

Suit, filed a week ago in Sue 
perior Court here, alleges the de- 
fendants “formed numerous cor- 
rorations owned and controlled by 
them for the purpose of diverting 
profits.” According to the com- 
plaint, drawn by attorney Martin 
Stolzoff, the defendants “intended 
to defraud and concea! true net 
profits from the four pictures in 
the same manner they had de- 
frauded other persons in a position 
similar to the plaintiff's.” 

Gordon contends he was paid a 
fee for the four films and was given 
a profit participation. He said pix 
were profitable but that he has re- 
ceived no participation in the pro- 
ceeds. Pix were “The Amazing 
Colossal Man,” “The Spider,” 
“Colossal Beast” and “Attack of 
the Puppet People.” 

Suit, which asks £150,000 general 
damages and $200,000 punitive 
damages, additionally alleges the 
defendants charged “improper ex- 
penses” against the four pix and, 
in the course of dealings, “back- 
dated legal documents.” It also 
charges that Nicholson and Arkoff 
“caused themselves to be paid ex- 
ecutive producers fee of $15,000 
per picture when, in fact, they 
were not executive producers.” 

Named with Nicholson, Arkoff 
and American-International in the 
complaint are a half dozen other 
corporations, several other desig- 
nated persons and 50 John Does. 
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Yugoslavia, Yes; 
No Other Commies 
Rate Oscar Bid 


the newsletter of the magazine 





Following data is supplied by Gallagher Report, 


Position of magazines in the general competition for 
liesure-time of the American people 
course,,a matter of pertinence to fitm advertising 
(and/or publiciay) officials, and relates, 


Magazine Subscription Situation 


some 174 periodicals, of which the following chart 
excerpts only the 75 ranking mags by subscription 
volume. 

Theatrical attention will focus upon the 19.4% 
gain of Tv Guide and the up-zoom of Glamour with 
Charm incorporated (79°). The Negro mag, Ebony’s 


publishing field. 
remains, 


of 


too, to the 


home media, radio and video. Gallagher tabulates 44.9°% pickup in subs is also of interest. 

Hollywood, Oct. 25. SUBSCRIPTIONS 

Academy of Motion Picture Arts | Pos, Pos. PUBLICATION é'Monthe sootoré 

& Sciences is by-passing Iron | 1969 1959 Ending Mos. Ending 
Curtain countries in_ invitations | . ee 6 30 60 6 30 59 
sent to 80 nation f . ; 1 1 BT NEE 5. siacre- bas Sak R Osea es Rios aWHENO MMS ec aS eeE 10,577,616 4 24 

s of the Free ; 

World to submit entries for this | 2 2 TV Guide ...........cecccecccccscccsvsveves Co eereccccccs 2,070,001 +19.4 
year’s Foreign Language Film | 3 3 EN erin a his cus tatgcaaasiicbpvobse aie One Ie a te 6,063,945 +11.0 
ante 4 5 Ladies’ ‘Home NE S55. 4 Sars giingas Gade euieo wae eran aes P 4,586,086 +10.6 
" : | 5 4 eee, MINS PE oh5 5g cn sores wie dwaccaneuedeweud ceacd 4,999,895 + 7.1 
Communist nations will be) ¢ I EE oo. hc guikuinds hota nconecanues 4.574.107 +119 
barred from entering Oscar derby, | 7 aah isms hinhaveneii Aew bunaaled 5.479.906 +10.6 
according to an Academy spokes-| ag, 8 Everywoman’s Family RR ORNS: RT taal pee a 
man, because Acad rules stipulate} g 9 Better Homes & Gardens ...........-ccccceceeece 4.194.254 4+ 69 
submitted pix must be selected by | 10 Se  . s cccnranecudamindeweresSevsecnnwes 3,729,736 + 65 
a democratic type of organization} }] 11 MEN Sere ee ce ake eee ie 
—similar to the Academy—which | 12 12 NE NE sss biog SSR RAR O6-os WORN eet celaeel 3.253,395 4- 69 
operates on its own and is not) 13 Se EEE Glo andok cbs ccaghcselvanrniaeneais tea neesehanbes 2,348,430 + 34 
State-dictated, as it believes in-| 14 14 as SES ela in Gee ENE teh RM Ee pe CRB 1 878 333 4141 
evitably would be the case under! 15 15 American Legion Magazine .............ssseeeeee sess, 2.745.667 ie 
the Kremlin yoke. 16 5 National Geographic Magasin Be eee otiie ie mhaG ke ey ee 2.531.107 4. $3 
Academy, in its invitation, urges | 17 19 True 3 Se eee re eee Te ee Pine ey ee 1,503 .447 + 8.5 
each country to form such a com-| 18 18 rc ca Nny ce an ena o ek GeO ae Ome Mk DLE teie i 2 262,574 - 42 
mittee of film craftsmen, equivalent | 19 16 I a. sare pou te Koh RRM RE ON ewicinwirds 1,334,839 + 40 
to Academy in structure, to pick; 20 20 i ER, 5. seis ciciiasisia osod eed HORNE ENA ca oaden 2,262,988 + 58 
its one best pic to compete with) 21 21 ERS 27513 ok cae utns FOG OAS GAMER RONG AES Co ecae 2,010,491 + 7.7 

other nations | 22 22 EE EIEN 0 ier ache ee Sew SOUS a arene ames EN Wet aden 1.813,367 a 
Yugoslavia is the sole country; 23 27 Popular DE 6. chuidamnensdrnent bakene ae eeea ed cin ome 888,051 fie 
having a Communist form of | 24 25 SIE 5... <: cai ac cuWaenn seeeiew SAU as WERE O AN SOM SMenouk a 1,251,920 1.5 
government which will receive an | 25 24 Argosy 05'S wee bb Og be we wah et 6066 NEON SS eo 600s 771,870 + 1.5 
invitation—this because the Tito-| 28 26 Photoplay Pe vinocds 7d Mewes Ab hiee man iene whe wie ekG sie ai 693,397 +18.4 
ruled nation has no Moscow ties.| 2 23 Popular Science PEED © vcnaitcnneeene enh ers seen an suaek 894.355 — 6.0 
Yugoslavia last year had an entry} 28 30 The Elks Magazine... ........+- fein aiew at ein a ene nies oe 1,280,721 + 23 
in the Oscar sw eepstakes, inciden- 29 29 Scouting ee ee 1,269,320 4+ 0.8 
tally, selected by a specially-set-up | 30 32 Jumior Scholastic 0... cece ee cece eee eecereesesseees 1,241,555 4+ 65 
group which functioned on its own. | 3! 35 SD. chy SURG a. WVOTIG TRODOEE | 60.6. <cicc ds waicinwuldeign sens aware 1,074,098 + 5.6 

t | 96 _ eal 2 04 
: Shean ; | oe 31 NINN 55.5 5 aca cr poe ser b RN NERDS SMa Care e tee 403,933 +13.9 
No Iron Curtain product ever! 33 28 MRIPMNUINGMANMDELS 5s. o eas 0 a eR SER ow has enw 438,369 —18.4 
has been in Oscar —_— 34 44 I ee aa cae eee 487 360 4445 
because of the recent Acad derby} 35 39 re IN a sicic 6 Sadar e Be anadeun Sabauaweseuks cuown 827.289 410.1 
rule change a decision on the mat-| 3¢ a #+ i i <0 “RRR RIG RARerehaeRc pint seea 1,130,437 — 08 
ter became a necessity. Until this | 937 SF Re ae eee nae tees ieee anata 752,954 4+ 44 
year the only foreign pix eligible) 3 7 <  SRpReeeherpaneeesceseiettossimiim <ecupepas 848,707 + 58 
for competition in their classifica- | 39 36 oe ee 2... 5. cnn kaealee eae esas seam 1,093,479 — 0.1 
tions were those whieh—Se their | 49 45 Playboy... RARE ORE St ety 425.1 
U.S. counterparts—had been ex-/| 4) 33 The Workbasket PNR APRON Re is 1,079,473 — 53 
hibited publicly for a week in L.A. | 42 58 ee IES NET oc s:isdincaiiow cn dase weeerccnsaas 713,724 +79.3 
Four months ago, N.Y. organiza-| 43 43 I dc 5. sc SE ENED ESE SS. 0S Dao cle ciew 402,106 +32.4 
tion of foreign film importers| 44 37 CE GN . .. . cnaccrndvedseosseduecéeecnenenes 755,317 — 29 
asked the Acad to alter that rule,| 45 42 I etree Ors. oly cue cule eatna ae a oa ee ee wR oa ee 1,038,713 + 13 
arguing that so few films were! 46 33 a Re Re acon wiglrgh et mt ea 396,916 —— a. 
eligible a full global scope was not; 47 46 ie NN WENGE oc 5cc.c.carucasaaseweeenatscnesetusdeeaee 349,785 4. 63 
being achieved. Academy last; 4g 43 NN oy os c= ace Wise RIN GIS Gea WIsIe No ama £16,326 + 55 
month switched, and thus opened | 49 51 I NEI 5s ocr roan Gauken anlage aw MIoe emieie ON ciawiconced 866,142 4 $7 
the gates to foreign product which | 59 47 IES 3338s troy, piss gee ee Oa Ne Rw Riew OS OhiU eae KICK 922,036 a. @3 
had ae even been shown in this; 51 53 Young Catholic ena Gaia ones wk ea Beit as malo 903.820 +13.4 
country. That made necessary a de-| 52 52 Esquire s Raaker eG COSE LEN Ra WRASSE ONDA RS Re aoe 691,913 + 46 
cision as regards Iron Curtain) 53 56 EE ELLA ALLL LIARS EDN 530,838 +229 
countries 54 49 re re re ee rey cae en er 34,019 — 7.4 
Academy ban on Kremlin-con-| 55 50 | Ree Lessee econ e eens wee eereee seen rere etre enceeece 100,007 am OS 
trolled pix also comes at a time!) 56 33 I 0 ot ae ng lore in ia Salemi@ariomme ne uae wAe 758,048 =e 
when they are being shown in more | 57 61 ee re a oT eae tne ae ane 481.619 +12.1 
and more film festivals and when! 58 57 Se 8 ie 0 5 Sd camila bing Gin a moSIR MS aes wiee es 723,205 + 3.1 
the Kremlin has been trying to, 59 59 Living for Young ONIN ccc cia ante aieeieceutoadn 468,447 + 89 
secure more and more global play-| 68 73 McCall's Pattern ENE << :nb Seah. s soso ee WENO R ee eseme 12,512 +36.0 
dates for tts pix, sensing propa-| 61 54 oy RRS ian ipa ena it nt eee ges a. eal Wr Meee weer 288,963 — 1.7 
ganda values 62 62 Sunset Ses Pe csiecia ails cates Gigs ra tasairse wea RNS SS a oe OES ek 4 os le 539.217 — 0.0 
In reaching its determination, | ad nd Siemplicity © Patter RRR EMAL NE MEAG ri aro yee 
the Academy makes a strong point) 4. 102 Teen FNS LO OE NMS IID Spero. 209.237 4.53.2 
that in the instance of American) o. a) MS pas cd avasnesieseutuebsdinicesaouen 186.735 4.20.0 
product in the Oscar competition, | 67 68 Ss : ee 

“oe ae 4 EEE a os one tein ie WR ISON OOO PIS iS iste pra 110,939 18.0 
the nominations are made by| 68 7 gillian RMAC Sie RN SRE AD: irae 283 402 — 07 
ee ee NN ooo occ cccatsocscaeviebedeesosepeoos 301810 14 
‘ettheuk Ghemene ar dubpdidiiiien | Te 71 The Lion Magazine ........ eo eves peLesresbebessices asec 505,597 + 0.1 
aigpeag tha Pte: “| 71 82 Vogue ...... ed spatdanacedeasehd das senelve Sipiusias 343.677 +141 
Deadline for notification of for-| 79 67 Stag EER AES 3 aa aie 
eign pix selected is Nov. 15. The| 7g «RRR POP erecta srs Ee 11,513 +30.1 
Academy foreign language film) 74 TE Phower Bc Garden MAGAtine: 6 ocse.cccceseccsidecekcesecceave 423,393 — os 
award committee then will screen | 75 85 ers MNERI cc... ss sn otediesdecasdeamanemececiniar 329, 564 +145 


all foreign films with non-English 





soundtracks, then, by secret bal- | » 

lot, nominate five imports for the | HOUSE’S REVISED STATUS 

award, Entire Academy member- | 

ship will vote on winner. | Stanley's Witern " Firstrun With 
| U’s ‘Grass Is Greener’ 











Extension of Italo Film | Los Angeles, Oct. 25. 


Aid Law Seems Certain  wittern Theatre into an exclusive 


Rome, Oct. 18. |firstrun situation and has booked 


It's almost certain that the | Universal's “The Grass Is Greener” 
Italian Film Aid Law, which ex- as first attraction under the new 
pires the end of this year, will be policy, to open Dec. 23. Film goes 
extended through Dec. 31, 1961. in for an indefinite run. 

That's the word from Minister Al- ; : 
berto Folchi, top man in the Ital-|_ In disclosing new format for | 


house, Pat R. Notaro, West Coast 
|Zone Manager for SW, said that 
| this will mark the first time thea- 
tre has ever operated as an ex- 
|clusive house, When built by War- 
{ner Bros. in the early '30s, site 
; Shared day-date bookings with the 
|two other company houses, Down- 
} town and Warner Hollywood. Pitch 
|is to be made, he said, to bring in 
on an exclusive basis only the very 
top film attractions in a completely 
refurbished theatre. 
SW has _ allocated 


jan Government’ Entertainment 
picture 

Folchi made his disclosure at a 
meeting this week of the Christian 
Democrat party. The Minister, af- | 
ter praising the Italian pic indus- 
try for “important achievements” 
accomplished at a time when other | 
industries in the world were go- 
ing through a critical phase, noted 
that the one-year postponement 
would allow ample time to study a 
new law which could be integrated 
into the upcoming European Com- 
mon Market setup 


an initial 


Situation of another vital Italian | conditioning system, new booth 
film law, that regarding censorship, | equipment, stage drapes and 
is less clear. A bitter fight, led by | curtains, carpets and a_ new, 


the parliamentary leftwing groups, 
is expected here. 
debate will 
not a new 
passed by Dec., 


; modern front. 
Length of this! 
indicate whether or 
censor law will be 
1960 or not. 


Company some time 

ago completely put in new seats. 
Hugh Griffith into 

‘Mutiny on the Bounty.’ 


Metro's 





Stanley Warner will convert its | 


$160,000 to refurbish the Wiltern, | 
|to include a new refrigerated air | 


~ Greek Admish Up, US. Share Down 


560 Features Rilieieod t in '58.'59 Season—13 New 
Houses Open in Athens 


| 





Washington, Oct. 25. | firms in 1958-59, compared with 
|; Number of pictures released in 31) the year before. 
Greece set a new high during the; Thirteen new indoor theatres, 
| 1958-59 theatrical season, accord-| with a total seating capacity of 
ing to the U.S. Commerce Dept. | 9,528, were opened in the metro- 
Dept. reported that in the year politan area (Athens-Piraeus) dur- 
| ending May 31, 1959, a total of 560 | ing 1958-59. An estimated 368 in- 
features were released in first-run | door theatres are now in opera- 
theatres, as against 483 during the | tion, having a seating capacity of 
previous year and 447 in 1956-57. | 201.843. Some 377 open-air thea- 
Percentage of U.S. films declined tres are estimated, with a seating 
joo 55.28% in 1957-58 to 51.61% | capacity of over 300,000. 
in 1958-59. French, Italian and 
Greek shares gained, while British 








and German distributors lost 

sna Gem ‘ONE LAW FOR VIDEO, 
Admissions in Greece nearly | 

tripled—from 133,232 in 1957-58 to | ANOTHER FOR FILMS | 

330,460 in 1958-59. The U.S. share London, Ont., Oct. 25. 

in total admissions fell from 53°% The City council here has re- 

during 1957-58 to 47% in 1958-59. | jected, pro tem, a request for a 


| public 
| Dec. 


vote on Sunday films for 
12, municipal election day. 


Royalty earnings for U.S. films, in 
contrast, were the highest on rec- 
ord in 1958-59. | Plea came from Projectionists’ 

The Dept. report further said the | Union and National Picture Ex- 
Greek government played a greater | hibitors’ Assn. of Canada, backed 
jrole during 1958-59 in fostering | by London District Labor Council. 
growth of the small domestic film! All sought “equality” with tv on 
industry. A total of 49 full-length |Sundays. But this Sabbatarian- 


films were produced by 27 Greek | dictated city stands pat. 


MGM Finds 70-30 
Terms for ‘Hur’ 


Hard in Madrid 


Madrid, Oct. 

The opening here early 
month of “Ben-Hur” at the Cinema 
Madrid, will round out the series 
of three blockbuster premicres 
each of which was staged under 
distinct conditions. 

Metro execs first threatened to 
withhold “Ben-Hur” until govern- 
ment authorities agreed to grant 
at least a partial increase re- 
quired for a legitimate road-show 
launching. After months of nego- 
tiating, “Ben-Hur” was accorded 
a 50-peseta maximum, a sufficient 
hike to put it in-the Todd-AO 
road-show class, but short of the 
Cinerama price scale with a Sun- 
day and holiday top of 80 pesetas. 

It's believed here that “Ben- 
Hur” was offered to a pair of Gran 
Via showcases, Palacio de la 
Musica and Coliseum, but exhivs 
rejected Metro's 70-30 sharing 
terms. 

Cinema Madrid, operates under 
lease to Pelimex, Spanish wing of 
Mexico's official distribution agen- 
cy. A former vaude and music-hall, 
Cinema Madrid is an off-main stem 
house Pelimex directors feel has 
been gearing too slowly to film 
exhibition, 

The Mexicans accepted Metro's 
terms in the belief that “Ben-Hur” 
would establish the Plaza del 
Carmen salle as a major category 
film showcase for dividend releose 
of Mexican product after a mini- 
mum 8-month “Ben-Hur” engage- 
ment has run its course. 

Two other road-show premieres 
this month—both at some dis- 
tance from the principal Gran 
Via film artery—brought “South 
Pacific’ into the Cine Paz and 
Cinerama’s “Seven Wonders of the 
World” to the Cine Albeniz. 

“South Pacific’ jumped off to a 
charity gala attended by the diplo- 
matic colony in support of a See- 
ing-Eye Dog project organized l|»st 
year by the wife of the American 


a 





ambassador to Spain, Francesca 
| Lodge. Other sponsors of the 
“South Pacific’ charity opening 


were the Duchess of Alba, Count- 
|ess Quintinilla and the American 
| Chamber of Commerce. 

The Marquesa of Villaverde, 
Franco’s daughter, together with a 
heavy outpouring of government 
ministers and show business fig- 
ures, helped usher in “Seven 
Wonders of the World” at another 
brilliant charity gala in support 
of cancer research. Previous Cine- 
rama entries, “This Is Cinerama,” 
and “Cinerama Holiday” were each 
in release through a full calendar 
year and concessionaire Jose Ar- 
quer believes the current entry 
will enjoy a similar run in Madrid 
and Barcelona. 

First stage production of a Gar- 
cia Lorca play since the Franco 
regime took over the reins in 
Spain, was premiered last week 
(21) at the Teatro Eslava where a 
capacity first - night audience 
turned out for the Luis Escobar 
production of “Yerma.” 

Aurora Bautista and Enrique 
Diosdado play the leading roles in 
what is expected to be a minimum 
three-month engagement. 


Loew’s Spruce Up Toronto 
House for ‘Spartacus’ Date 


Toronto, Oct. 25. 

With revamping of Loew’s Up- 
town for opening of “Spartacus” 
on Dec. 22, current 2,743-seater 
will mask the balcony and loges 
entirely and cut orchestra seats to 
1,450. Renovations will take piace 
at night when patrons have gone 
home at completion of final per- 
formance and house will not shut 
down. 

According to Jace Clark, director 
of Marcas Loew's in Canada—and 





manager of Loew’s, Toronto— 
scale has not yet been set for 
“Spartacus” but film will have 
hardeard reservations for Wed- 


Sat. mats and six evening perform- 
ances. (Current scale for the 2.743- 
seater is $1-$1.25). 

For orchestra only, installation 
of new seats will give customers 
more leg-room, plus better sight 
lines from the rear. Future film 
engagements will mean restoration 
of loges and balcony. 
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Lopert Pictures presents 
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Film Reviews 








The Crowning 
Experience 

tion. Struggles to build the univer- 
sity are never depicted nor are the 
reasons for the impact which the! 
lady has on the world around her. | 

What vitality the film has comes 
almost entirely from Miss Smith's 
warm and dignified performance, 
and in her delivery of about six of 
the picture’s 11 original songs. The | 
best of these is a bouncy little item 
called “Sweet Potato Pie,” which 
Miss Smith first sings in delightful 
chorus with a bunch of bright-eyed 
moppets at her hillside school. It’s 
also reprised twice, both to good 
eltect 

In addition to Miss Smith, the 
only other professional perform- 
ance is that of pretty Ann Buckles, 
late of Broadway's “Pajama 
Game,” seen as a spritely news- 
paper girl who follows Miss Smith's 


career from the start and eventu- 
ally guides her into MRA, As out- 
lined in the picture, this mean’s 
“honesty, purity, unselfishness and 
love,” and/or “putting right what's 
wrong.” 


For the most part, Marion Clay- 


titled, but amorous American min- 
ing engineer (John Gavin). From 
the first it is obvious that American 


}engineering morality and respecta- 


bility will triumph over European 
character laxity. 
Pair of tunes of appropriate 
Viennese nature make film a little 
jollier by their presence. The 
title tune is a lilting waltz by 
Robert Stolz, American lyric by 
Al Stillman, and the other is a 


| happy little intrusion by Sepp Fell- 


ton Anderson's direction is as un- 
dramatic as the script, though the 
aforementioned Opening sequence 
has charm. Otherwise there is the 
recurring impression that the 
essential drama, the primary con- 
flicts and important thoughts, all 
are being expressed somewhere 
oli-screel 

Ihe physical production, how- 
e is firstrate, especially Richard 
Tegstro: Technicolor camera- 
work Ww h, in scenes of bright, 
sunlit countrysides (Mackinac 
Island), captures a feeling of real 
spirituality. 

Despite its dramatic short- 
comings, “Crowning Experience” 
does provide a pretty (if not pro- | 
found) picture of the U.S., espe- 
cially its race relations, Thus it 
could prove to be of value over- 
seas the west-east information | 
wat Anby 


A Breath of Seandal 
(COLOR—SONGS) 

Some splendid views of the old 

country and of Sophia Loren in 

a listless romantic comedy 

about an Austrian princess who 

falls for a brash, dashing Yank. 











Holivwood, Oct. 10. 

Paramount release of Carlo Ponti-Mar- 
cello (¢ Ss production Stars Sophia 
I > Maurice Chevalier, John_ Gavin, 
Angela Lansbury Milly Vitale, Roberto 
Risso, Isabel Jear with Tullio Carminati, 
Carlo Hinterman, Frederick von Ledebur 
Directed by Michael Curtiz. Screenplay, | 
Sidney Howard, based on play, “Olympia.” 
by ere Molnar; camera, Mario Mon- 
tuori; editor, Howard Smith; art director, 
Ha! Pereira. Eugene Allen; music, Ales- 
sandro Cicognir assistant director, Mario 
Russo. Reviewed at studio, Oct. 10, ‘60 
Running time, 97 MINS 
Olympia Sopnia Loren 
Philip Maurice Chevaher 
Charlie John Gavin 
Lina : Angela Lansbury 
i Can Girl rere Milly Vitale 
Aide Roberto Risso 
Eugenie Isabel Jeans 
Albert Tullio Carminati 
Ruprecht Carlo Hinterman 
Sandoi Frederick von Ledebur 

‘Tis a far, far better world audi- 
ences will escape to when they wit- 
ness “A Breath of Scandal.” Set 
against the exquisite Austrian 


and some 
Hapsburg interiors, it plants the 
spectator in a fairytale world of 
benevolent despots, beautiful prin- 
cesses and upstart American com- 
moners so handsome and moral it 
hurts the intellect. But, outside of 
its pre escapist value, the Carlo 
Monti-Marcello Girosi production is 
a lifeless effort that plods along to 
a foregone conclusion 


countryside 


The characters of Ferenc Mol- 
nar’s stage comedy, “Olympia,” 


never come alive in Sidney How- 
ard's adaptation. Further burdened 
with a telescoped ending, the pace 
seems intolerably deliberate. In an 


luxurious | 


;main gowns, 


ner, Karl Schneider and Patrick 
Michael titled “A Smile in 
Vienna,” sung briefly, in his 
inimitably cheerful fashion by 
Chevalier. 

Miss Loren’s performance is 
rather vacant. Gavin is stiff, out 


fills the role’s visual specifications. 


Maurice Chevalier is Maurice Che- | 


valier, never managing to sub- 
merge his own identity into the 
character he plays—Miss Loren’s 
father. Nor does it matter. Others 
prominent and competent are An- 
geia Lansbury, Roberto Risso, Ful- 
lio Carminati, Hinterman, Milly Vi- 
tale and Frederick von Ledebur. 
In selection of exact locales, di- 
rector Curtiz and art directors Hal 
Periera and Eugene Allen have 
given the film a much needed 
aesthetic shot in the arm. Studio 
sets masterminded by the latter 
pair (in Rome and Vienna) are a 
fine match to the pictorial splendor 
of the authentic backdrops.  Ele- 
gant costumes (executed by Ella 
Bei and Knize of Vienna), compli- 
mented by striking Techni- 
color, are to please the eves of 
distaff customers. Howard Smith’ 
editing is cleancut, and Alessand: 
Cicognini’s music adds to the ro- 
mantic mood Tube, 


some 
ure 
s 


0 


The Millionairess 
(BRITISH-COLOR) 


Stylish, handsomely mounted 
vision of George Bernard 
Shaw’s comedy; it has many 
yocks and glamor, but it's an 
offbeat, even with Sophia 
Loren, needing careful nurs- 
ing for most houses. 





London, Oct 


25. 


20th-Fox release of a Dimitri De Grun 
wald (Pierre Rouve) production. Stars 
Sophia Loren, Peter Sellers; features 
Alastair Sim, Dennis Price, Gary Ray 
mond, Vittorio De Siea. Directed by Ar 
thony Asquith, Screenplay by Wolf Man- 
kowitz. from Riceardo Aragno’s adapta- 
tion of Shaw’s play: camera (Eastman- 
color), Jack Hildyard; editor, Anthony 
Harvey; music, George van Parys. At 
Carlton, 


London, Oct. 18, ‘60. Running 
time, 90 MINS. 





Epifania coecccccees.- SOPhia Loren 
eed SS ee Peter Sellers 
SASOMOTS 2. cccvece eeese Alastair Sim 
See ee ivnenes Vittorio De Sica 
MNES sce esouae Snseeeas Dennis Price 
ENON. veseue Gary Raymond ; 
Fish Curer Alfie Bass | 
Mrs. Joe . Miriam Karlin 
Professor ae Noel Purcell 
ETI a Hae .. Virginia Vernon 
MNO Sinai nash imeraianed Pauline Jameson 
SSeS ere Graham Stark 
Whelk Seller ....... - Wally Patch 
PPOSOR .. ic c0c6s0 Willoughby Goddard 
Nurse ore Diana Coupland 
| Basil Hoskins 





The witty plays of George Ber- 
nard Shaw, always provocative in 
thought but by now sometimes out- 
dated, always have proved screen 
p.o. gambles. The b.o. reception 
of “The Millionairess” certainly 
will vary considerably in different 
houses. But with most discriminat- 
ing audiences it should register 
strongly. Even the most run-of- 
the-mill patron should find a lot to 
entertain, for despite its several 
faults, this has much which that 
will attract patrons. 

Primarily, this stylized pic has 
Sophia Loren at her most radiant, 
wearing a series of stunning Bal- 
Shaw's Shavianisms 
on morality, riches and human re- 
lationship retain much of their 


; edge, though nudged into a practi- 


attempt to put some up-to-date 


Spice into the drab 
there are occasional references to 
sexual matters and little bits of 
6uggestive business, but these are 
tame, contrived and out of place. | 
Apart from Isabel Jeans’ witty, 
take-charge performance, none of 
the acting i very diverting or 
amusing Director Michael Curtiz 
attains satisfactory results only 
when he has cameraman Mario 
Montuori train his lenses on the 
cooperative Continental scenery or | 
on Sophia Loren's anatomy. | 


s 


The slight tale is of an Austrian | beautiful, 


princess 
choose 


(Miss 
between 


Loren) 


proceedings, | 


| casting 
) and 


cal screenplay by Wolf Mankowitz. 

Anthony Asquith’s direction of- 
ten is slow, but he breaks up the 
pic with enough hilarious situation 
to keep the film from getting 
tedious. A major fault is that the 
cutting of a film, which is mainly 


|episodic, is often needlessly jerky 
_and 


indecisive. But against this, 
there are such credits as Paul Sher- 
riff's handsome artwork and the 
relish with which Jack Hildyard 
has brought. his camera to work 
on them. There’s also Miss Loren. 
There's also an interesting piece of 
in co-star Peter Sellers, 
some topnotch supporting 
thesping. 

Briefly, the yarn 
spoiled 


concerns 
young 


a 
heiress 


who .nust | whe has all the money in the world | 
loveless marriage | but can’t find love. 


Her eccentric, 


to a Prussian prince (Carlo Hinter-| deceased old man has stipulated 


man) or romantic wedlock to an un-|\that she mustn't marry unless the!and all), scenarists Patricia Moyes | Indian 


man of her choice can turn $1,400 
into $42,000 within three months. 
She cheats. Her first marriage 
flops, she contemplates suicide and 
ithen sets her cap for a dedicated, 


Continued from pase 6 ens destitute Indian doctor running a| Cheating!” 


|poor man’s clinic. He's attracted 
|to her, but scared of her money 
and power He hopes to dodge 
|wedding bells by dreaming up a 
'clause in his mother’s will. He 
mustn't wed unless the girl can 
take $5 and the clothes she’s wear- 
ling and earn her own living for 
| three months. 

She does the job by taking over 
a “sweatshop” bakery and mak- 
| ing it a huge, machine-run suc- 
leess. He fails miserably. But 
with some manipulating by the 
\family lawyer, the two get together 
|just before she decides to go into 
/a convent. The story is only a 
{sly excuse for some Shavian jabs 
at society, both in crisp dialog and 
situation. In short this is a 
mixture which will exasperate, 
baffle but always entertain. 

Miss Loren, the Italian charmer, 
who recently revealed her comedy 
potential in “It Started in Naples,” 
is irresistible. Whether in those 
eye-catching dresses or, provoca- 
tively half naked the predatory, 
Miss Loren is a constant stimula- 
tion She catches many moods. 
Whether she’s wooing the doctor 
brazenly, confiding in a_ psychia- 
trist, trying to commit suicide, up- 
braiding her lawyer or just pout- 
ing she is fascinating 

Sellers plays the doctor and it’s 
another challenge in a career in 
which he is determined not to be 
typed. Though he plays it straight, 
apart from an offbeat accent, he 
still manages to bring in some typi- 
Sellers comedy touches which 


Cal 








and Hal E. Chester (with the aid of 
Peter Ustinov’s “screen adapta- 
| tion”) have successfully caught the 
lessence of the author’s maxim— 


'“How to Win Without Actually 
(as the film is sub- 
‘titled) and have woven Potter's 


{wicked philosophy into a romantic 
/triangle and capped it off with a 
|climax likely to stun disciples of 
Potted-manship-namely the tri- 
umph of simple sincerity. 

| For the role of the cunning Mr. 
Potter himself the perfectly 
|equipped actor was chosen, Alas- 
jtair Sim. He personifies the mas- 
| ter lifeman down to the minutest 
|}detail—a__ brilliant performance. 
|Ilan Carmichael is a delight as the 
| pitifully inept wretch who under- 
goes metamorphsis at Sim's fin- 
ishing school for social misfits, and 
| Terry-Thomas masterfully plum- 
;}mets from one-up to one-down as 
his exasperated victim. 

Janette Scott, a fresh, natural 
beauty, charmingly plays the ob- 
|ject of their attention. Unfor- 
tunately for Dennis Price and 
|Peter Jones, they are involved in 
the weakest passage of the film— 
}a none-too-subtle used = car 
| sequence that will disturb Potter 
|purists. But both lend it all the 
|eomic restraint and _ invention 
they're got, which is plenty. Ad- 
ditional support is excellent, right 
down the line. 
| Direction by Robert 
‘not always as taut and _ sophisti- 
lcated as desirable for the fragile 
material, as if he and the pro- 
| ducers (exec Hal E, Chester and as- 
sociate Douglas Rankin) might have 
been making concessions to mass 
itaste for farcical exaggeration 
!But, on the whole, Hamer’s is a 
|perceptive job. Most satisfying of 





help to make it a fascinating char- | generally tip-top departmental con- 
cter study He even injects aitributioms is John Addison's mu- 
| 
few emotional throwaways which/sic, endowed with a lively sense 
ire fine {of humor to match the product. 
In the supporting roles there Tube. 
ire two or three gems, notably the | resin 
inctt Ss ming wver . 
renee sche pe - os + el = Le Propre de L°Homme 
lastair Sim ennis ic ‘ 2 
es : : (The Right of Man) 
periectly cast as the smooth, op- | (FRENCH) 
portunistic couch-doctor. Noel} ‘ 
Purcell revels in a small role as a_i - 
passers fe om iia ‘ita: Wik Paris, Oct. 25. 
a tipsy professor wal ee aC ass Films 13 production and release. With 
scores in an amusing, if irrelevant, Janine Magnan, Claude Lalouch. Written 
a ence r “is y « y- >|} and directed by Claude Lalouch. Camera, 
quence. Miriam Karlin, Pauline | joe eee se odite ete Beaaek ae 
Jameson, Vittorio De Sica and} Cinematheque Francaise, Paris. Running 
Graham Stark also contribute sell- | time, 80 MINS. 


}ing support. 

| This is a pic in which the audi- 
ence has to play along with the 
thesps, the director and the writer. 
It's to be recommended. Rich, 


School for Scoundrels 


(BRITISH) 
Dandy comedy’ based on 
| Stephen Potter's sly, dry- 


witted spoofs of winning and 
| losing in the game of life. Ex- 
| cellent performances by sev- 
eral top comedy players. 
| Strong selective situation pros- 
pect, 





Hollywood, Oct 
itinental Distributing Inc. release 
Chester production Stars 
chael, Terry-Thomas, Alastair Sim, 
e Scott, Dennis Price, Peter Jones; 
Edward Chapman, John Le Mesurier, 
Handi. Kynaston Reeves, Hattie 
Hugh Paddick, Barbara Roscoe. 
| Gerald Campion, Monty Landis, Jeremy 
| Lloyd, Charles Lamb, Anita Sharp-Bolster. 
Directed by Robert Hamer. Screenplay, 
Patricia Moyes, Chester, based on series 


18 
of 
lan 






J t 
with 
lrene 
Jacques, 






of books by Stephen Potter; camera, 
Edwin Hillier; editor, Richard Best; art | 
| director, Terence Verity; music, John 
| Addison Reviewed at Beverly Canon 
Theatre, Oct. 18, '60, Running time, 94 
MINS. 

Heenry Palfrey ....... lan Carmichael 
Raymond Delauney ...... Terry-Thomas 
Mr. S. Potter . Alastair Sim 
April Smith Jarette Scott 
Dunstan . Dennis Price 
Dudley Peter Jones 


esvcceoece Fdward Chapman 
John Le Mesurier 

Irene Handl 
Kynaston Reeves 
Hattie Jacques 


Gloatbridge 

Head Waiter 
Mrs. Stringer 
ee. re 
First Instructress....... 


Instructor ove Hugh Paddick 
Second Instructress......Barbara Roscoe 
Proudfoot ........ Gerald Campion 
4 ere Monty Landis 
DME couse sauna eens Jeremy Lloyd 
Carpenter . caus Charles Lamb 
Maid . . Anita Sharp-Bolster 


| The gentle art of getting and re- 
maining “one up” on the next fel- 
low (if you're not one up, you're 
one down), so painstaking chroni- 
cled by British humorist Stephen 
Potter in his series of books, is 
engagingly translated to the screen 
jin this delicate English comedy. 
Those familiar with Potter's spoofs 
(Lifemanship,” ‘Gamesmanship.” 
“Oneupmanship”) certainly will get 
the biggest boot out of “School for 
Scoundrels,” but this by no means 
|rules out enjovment among the un- 
initiated. If release be one up on 
|some Americans, it looms as a hot 
attraction on the art house circuit. 

Although it is virtually impos- 
sible to capture Potter's many in- 
timate ironies (among other things, 
his series is a rather scathing 
satire on the technique of textbook- 
ting itself, unwieldy footnotes 


} 
\“ rl 


Made in 19 days on the streets of 

Paris by 22-year-old Claude La- 
Jouch, this remains amateurish and 
looms of little export value with 
| local chances also slim. It concerns 
an all-day date of a boy and girl 
ending finally in a hotel room 
with love transmuted into abstract 
color images and sounds. 

The boy and girl drive and roam 
around Paris but are never brought 
to life. Instead the two are used as 
a pretext for a series of scenes and 
|incidents around them done with 
a hidden camera. Some are clever 
but they are all dragged in and 
never help make the relationship 
| clearer or even counterpoint it. 

Technical credits are good. How- 
ever, this is an offbeater sans the 


spark or talent to make it anything | 


but an overdose of imagery with- 
out any viewpoint. Mosk. 


Walk Tall 
(C’SCOPE-COLOR) 








Routine lower-half western, 
handsomely filmed and happily 
brief. 


Hollywood, Oct. 14. 

Twentieth-Fox release of Maury Dexter 
Production. Stars Willard Parker, Joyce 
Meadows, Kent Taylor. Directed by Dex- 
ter. Story and screenplay, Joseph Fritz; 
‘camera, Floyd Crosby; editor, Eddie 
Dutko; music, Dick Aurandt; assistant 
directors, Frank Parmenter, Willard 
Kirkham. Reviewed at the studio, Oct. 
14, °60. Running time, 60 MINS. 
Captain Ed Trask ........ Willard Parker 


Sally Medford Joyce Meadows 
fk ene Kent Taylor 
| Colonel Stanton .......... Russ Bender 
_. . aS Ssernerner Ron So 

RAED '9'0:09:06:09:06.008's66508 Alberto Monte 
Serer er ee Bill Mims 


Felix Locher 
Dave DePaul 


Chief Black Feather 
WRENS TERE ..0.s ccccces 
Other than some agreeable pic- 
ture-postcard views of the San 
{Bernardino mountain country, 
there is little to distinguish this 
liow-budget, trail-weary 
even in the programming category 
for which it is designed, “Walk 
| Tall” brings not a single novel 
variation to a story grown stale 
through infinite repetition — the 
one where the indiscriminate In- 
dian-killing outlaw is being brought 
to justice by the lawman, with both 
pursued by the outlaw’s small 
band of 19th-century hooligans. 
| Kids alone will find something to 
|yip about. Brevity is its chief virtue 
|as a twin-biller. 
| Willard Parker plays: the law- 
man, an army captain bringing in 
Kent Taylor, whose raid on a small 
community threatens to 


Hamer is) 


western, | 


produce an uprising of “the entire 
Shoshone nation” unless he is 
brought to justice. Parker's chore 
is complicated by the presence of 
an Indian-hating young woman 
(Joyce Meadows), a case of snake- 
bite, and the untimely arrival of 
Taylor's gang, but eventually he 
polishes off the job with the aid of 
}some Shoshone warriors who turn 
up right on cue. The story and 
screenplay are credited to Joseph 
Fritz 

Parker does a respectable job as 
the big gun. Miss Meadows is suit- 
ably helpless as the lady. Taylor 
does a fairly colorful slice of act- 
ing as the head hood, and his three 
henchmen are played in_ lively 
fashion by Ron Soble, Alberto 
Monte and Bill Mims, 

Producer Maury Dexter's direc- 
tion, burdened with an extremely 
thin script, fails to keep the film 
from crawling at a_ deliberate, 
mechanical pace. Fortunately the 
scenery is interesting, as craftily 
captured through Floyd Crosby's 
lens and embellished by the values 
of CinemaScope and De _ Luxe 
Color, which give the film a prem- 
ium look not captured in other de- 
partments. Eddie Dutko's editing is 
reasonably accomplished, but 
sound has a distracting tendency in 
spots of overlapping from scene to 
| scene. Tube 
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Briton Stalks 


Continued from page 2 aaa 





“vou figure it out—1,000 feet runs 
11 minutes.” 
| Though director says he hasn't 
{written anything in the way of a 
script yet, he has what he wants 
“pretty well set” in his mind, par- 
ticularly the point of view, which 
will be “a psychological approach 
to Hitler and the national socialist 
ideology.” Thus, he reasons, his 
pic will not be in competition with 
the current German b.o. hit, “Mein 
Kampf,” also a documentary on 
Hitler’s life and times. Director 
calls “Kampf” an excellent film, 
but says it is more of a straight 
report than his, which will be in- 
terpretive. He also makes a point 
of emphasizing that his film was 
conceived and actually in work be- 
fore the boxoffice success of 
“Kampf” was known, so it should 
| not be regarded as an attempt to 
/cash in on a current trend. 
Teeners Interested 
Speaking of the success of 
“Kampf,” however, Rotha feels en- 
;}couraged that 80°) of the audi- 
fences going to see that picture is 
composed of teenagers or young 
adults who do not know firsthand 
the Hitler era. And he thinks they 
'are genuinely affected and moved 
|by the record of brutality of the 
| times and that, in fact, the film is 
|having its desired effect of edu- 
|cating the new generations to the 
horrors of Nazi Germany “without 
glorification.” 
| Working with Rotha on the pro- 
| ject are writers Robert Neumann, 
jan Austrian, and the producer's 
| Wife, Mrs. Helga Koppel, with 
Robert Kruger his chief assistant. 
Original narration will be in Ger- 
man, and he has tentative plans 
for a question-and-answer approach 
| Which he has utilized successfully 
| before. Aim is to have film ready 
|by March, 1961. 
| Famed documentarian’s most re- 
cent projects have been (1) a book 
| about Robert Flaherty, (2) a fiction 
jfilm (“Cat and Mouse’) not yet 
released this side, and (3) a semi- 
documentary about Ireland’s Abbey 
| Theatre, called “Cradle of Genius.” 
| Latter, filmed in the burnt-out 
shell of the original Abbey Thea- 
tres, features such personalities as 
| Barry Fitzgerald, Sean O’Casey and 
| Siobhan McKenna, and is sched- 
| uled to be released here in Decem- 
| ber. 
| His next project will be another 
fiction film, “Inquest,” based on 
|a novel by Neumann and detailing 
| the 10-year history of Europe lead- 
ing up to the London blitz. Beyond 
| that he is uncertain, but he admits 
| to having a desire to try a musical 
|sometime. Unlike some documen- 
| tary filmmakers who are convinced 
that the best actors are “non-pro- 
fessionals,” Rotha comments that 
“you cannot get more out of a non- 
actor than the person is in real life. 
They are all right up to a point, 
but for the nuance and the shad- 
ing of character necessary for fic- 
tion filmmaking, you need the pro- 
fessional actor.” Neither does he 
go along with the school of di- 
rectors who like to improvise as 
they go along. 








| 
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NEW TECHNICAL ADVANCES AND QEVELOPMENT 
NOW MAKE IT POSSIBLE FOR THEATRES IN CITIES 
THAT PREVIOUSLY WERE UNABLE TO SECURE THE 
MAGIC CINERAMA PROCESS TO ARRANGE FOR . 

ITS INSTALLATION — : 


NoW “THIS IS CINERAMA” 
: “CINERAMA HOLIDAY” 
READY : = “SEVEN WONDERS OF THE WORLD” 
FOR: “SEARCH FOR PARADISE” 
RELEASE “SOUTH SEAS ADVENTURE” 


c DARIICTIANIC In Color by 
ALL 5 PRODUCTIONS IN CINERAMA TECHNICOLOR 


_., Generations As Never Be 
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Quotes from Mort Sahl’s Massey Hall, Toronto, stint last week: “I’m 
sorry to hear Mr. Eisenhower is out stumping for Mr. Nixon. That 
spoils a clean record of not being involved in politics If Mr 
Kennedy loses the election he can go back to school and write a paper, 
‘What I did iring my summer vacation’ After Time's cover story 
on Sahl I was disappointed to find out Mr. Eisenhower had nevet 
heard o e. That sort of destroyed my theistic image of him. I thought 
he was in touch with all of us.” 

Brit journalist and aspiring producer Peter Noble and his wife, 
actress ’ Saehines Stone, are in town at Shelley Winters’ apartment 
Noble’s pur ‘pose is to try and set up a deal for “Candy” in which Stan- 
ley Baker will star, with he hopes, Leslie Caron for Arts Productions, 
ne Baker-Noble company. Noble is also scribing a book on Miss 
Winters 

Director Jose Quintero left New York Friday (21) evening for Eu- 
rope to make preparations for the start next month of Louis deRoche- 
mont Associates’ “The Roman Spring of Mrs. Stone.” Vivien Leigh 
Stars in the Tennessee Williams work to be shot in Rome and London 


Poetess-screenwriter Edna Walker-Malcoskey, according to publi- 
cist Al Davis, “will join the trend of authors acting in their own stories 
by playing one of the title roles in the screen version of her religious 
epic, ‘The Virgin and The Priestess.’ being filmed in New York next 
spring by Leo Trachtenberg Productions.” But Davis doesn’t say which 
role Eric Portman is in London to appear with Gary Ccoper and 
Deborah Kerr in “The Naked Edge”. AIP producer Lou Rusoff, in 
N. Y. working on final touches of his Rome-made “Goliath and The 
Dragon,’ looking for manuscripts by ‘ambitious young authors.” 
Errol Flynn’s widow, Patrice Wymore, told the Mallorca News 


1S 


months 
work.” 
Items From Madrid: Reports say that Sophia Loren’s pro-rata pen- 


a year “or whenever I can escape from filming and cabaret 


alty clause in the contract she recently signed for the role of “Jimena” 
in Samuel Bronston’s “El Cid.’ reaches such proportions one Madrid 
wag said she would own the picture if her services extended five days 
beyond her finish date . . . Young Spanish actor Angel Aranda tested 
in London with Vivien Leigh for “The Roman Spring of Mrs. Stone” 


Argentine dancer and choreographer Alfredo Alario has been 
signed by Vincente Minnelli to recreate the Rudolph Valentino tango 


for “The Four Horsemen” “Four Horsemen” second unit now 
shooting Argentine sequences on the steppes of Avila and in the olive 
grove country of Cordoba under Michael Forlong’s direction .. . Car- 


men Sevilla, who recently terminated her role as Mary Magdalene in 
“King of Kings,” will be accompanied to the giant International Arts 
& Sports festival in Rio de Janeiro next month by Salvador Dali, An- 
tonio Ordonez and Luis Miguel Dominguin . . . Chamartin, a film pro- 
duction, distribution arid studio complex, voted a 5° dividend to 
shareholders last week Emma Penella returned from a tour of duty 
in Rome to start “The Woman Was Convicted” at Barcelona's Estudios 
Orphea—the first of three pix she will make in quick succession 





“El Cid” battle action director, Yakima Canutt, visiting Catalan pas- 
tures in se arc h of a stallion to measure with the 11th Century Spanish 
hero's legendary steed Babieca 

The peripetatic Joseph E. Levine and George Jessel back from Israel 





t 
where they set up locationing of former's “Sodom and Godomorrah” 


filming. Jessel flew back to the Coast last night (Tues.) and is due 
back in Gotham this weekend. 

Metro worked in two plugs for “Ben-Hur” in the upcoming “Butter- 
field 8." The marquee of Loew's State Theatre is seen as Laurence 
Harvey telephones from one of the new street booths on Broadway. 
In addition, the directory of the homeoffice building is in another 


shot “Ben-Hur” 
tiny he Bounty” 
at the Whitney Museum's exhibit of 
ture Dec. 6-Jan. 22 is one of a series commissioned by United Artists 
for the promotion of its pix. The Hirschfeld drawing depicts the film- 
ing of “The Apartment” in New York. 

Director Peter Glenville to the Coast for pre-production meetings 
on the film version of TennesSee Williams’ “Summer and Smoke” 
Metro will release “The Tartars.”’ a Lux (of Italy) production now 
being filmed in Yugoslavia under the direction of Richard Thorpe . . 
Seymour Mayer, v.p. of Metro International off on a six-week tour 
of the company’s offices in Far, Middle and Near East . Kal Bruss, 
a salesman with Metro since 1951, has been named a field press rep- 
resentative and will headquarter in Detroit . Fred Goldberg, United 
Artists’ national pub-ad chief, and Nat Rudich, representing Otto Prem- 
inger, to Dallas to coordinate plans for the Dec. 22 opening of ““Exo- 
dus” at the Tower Theatre . Henry Levin inked by Metro to a four- 
year directing pact calling for one picture annually Diane Cilento 


with 
on 


listed at the top ... Hugh Griffith set for “Mu- 


signed for “The Naked Edge now shooting in England for United 
Artists release 

Winners of the Cadillac and cruise being awarded by New York’s 
Cinema Lodge of B'nai B'rith in its current fund-raising drive will be 


disclosed tom« 


Hall doublin 


yrrow (Thurs.) at a Hotel 
from the off-Broadway 


Astor Luncheon 
“The Balcony” 


. Grayson 
in “Satan in High 


Heels,” the Vega Productions film currently shooting in N. Y. under 
the direction of Jerry Intrator. 

Rodney Bush, 20th-Fox’s exploitation director, was in New Orleans 
Friday (21) to conduct a promotion and merchandising forum for the 
company’s southern regional ad-pub managers ... Ed Kingsley, prexyv 
of Kingsley International, plans to give the Broadway-east side, si- 
multaneous firstrun treatment to his upcoming Brigitte Bardot starrer, 
“Come Dance With Me,” with dubbed version set for Broadway and 
titled version on east side. When Kingsley followed same procedure 
with BB's “Night Heaven Fell."”” dubbed version lasted five weeks and 
titled version four Writer Aben Kandel is in London to confer 
with producer Herman Cohen on their next project, “Aladdin and The 
Giant,” which will be filmed in Hollywood. Cohen is aow winding 
AIP’s “Konga” in Britain 

Indie producer Fred Feldkamp is suing star Laurence Harvey for 
alleged breach of contract to appear in a Feldkamp project that was 


to have started filming in September 
Italo import, Roberto Rossellini’s ‘“‘General deila Rovere,” follows “Pic 
nic on The Grass” into the Paris here .. . Abe Dickstein, 20th branch 
manager in New York until he was promoted to general sales manager 
Glenn Norris’ “sales cabinet” three weeks ago, on Monday (24) moved 
from his old branch h.q. on West 44th St. to the homeoffice. 
Richard Brandt, prexy of Trans-Lux Distributing and Television 
Corps., is on the west coast on business for both companies. He also 
plans to talk personally with Motion Picture Academy execs re the 
indie distribs’ desire to get the foreign language Oscar rules modified 
John Baimer, for the post four years in charge of Walter Reade 
Theatres operations for Monmouth County, as well as central division 
manager, has been upped to newly created post of assistant to general 
manager Nick Schermerhorn. 


Continental Distributing’s 


U. S. Interior Dept. has completed a 32-minute motion picture on 
the Upper Colorado River water projects—entitled “Key to the Fu- 
ture.”’ It shows construction work at the Glen Canyon, Flaming Gorce 


and Navajo Dams. 

Democrats have mustered more than 250 top figures representing the 
theatre, music, art, architecture, education, literature and science to 
form a National Committee of Arts, Letters and Sciences for Senator 
John F. Kennedy. Includes: Luther Adler, Ann Bancroft, Ralph Bellamy, 
Mare Connelly, Augusta Dabney, William Darrid, Agnes de Mille, 


| with 


on 
the Spanish island of that name that the yacht Zaca is not for sale, } 
will remain at anchorage there and she plans to vacation aboard three | 


| pendent about employing the 


An Al Hirschfeld drawing that will be shown , 
American graphics arts and sculp- 





. Justices Closely Question Re‘Don Juan ; 


Chicago Defends Prior Restraint 





+ 


AN OCCUPIED CITY | 
Louisville Showing Five Columbia 
Pictures, Come Nov. 3 
“We're booking by cities now,” 
cracked a man at Columbia. Com- 
ment was in reference to the fact 


that Col product, beginning Nov. 
4, will be running in six Louisville | 


firstrun houses. The town has seven 
showcases and the only one that 
Col hasn't nabbed is the Brown, 
the “Ben-Hur” roadshow. 

Five Col programs open Nov. 
namely “Let No Man 
Epitaph,” “I Aim at 
“I’m All Right Jack.” “Fast and | 
Sexy” and the “Battle in Outer 
Space”-“12 to the Moon” combo. | 
“Song Without End” books the fol- 
lowing day. | 


3, 
Write My 
the Stars, y 








Angels Hover 
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Oct. 25 


Times 


Washington 
important Film 
has entered | 
After hear- 
the 


Supreme 


all- 


‘nsorship case 


The 
1 Corp. cé 
its final, critical stage. 
ot 


of 


argument, 
the 
to hammet! 


ing two hours 
nine 
Court are now ready 
out a decision—one that could 
make or break film licensing setups 
as now functioning in 15 cities and 
four states. 

As a deliberate test of the Chi- 
cago censorship ordinance, over- 
riding significance of the case is 
attempt to rose in_unadulter- 
ated form the issue of “prior re- 
| straint’ as applied to films—the 
right of a governmental body to re- 
view a picture before its public ex- 
hibition 

Although the question has been 
present in previous film censorship 
cases, the U.S. Supreme Court has 
studiously avoided ruling on it, 
choosing instead to base its deci- 
sions on the specific standards em- 
ployed by the reviewing body. 

Times Film Corp. initiated the 


Justices 


|ecase two and a half years ago by 


said Justin, “we were prepared to 
obtain private financing.” It is 


for similar situations that Justin | 
suggests that pro filmmakers take | 
the private financing route. 

Justin believes that a turndown | 
from a major studio should not be | 
the end of all. “If a filmmaker is 
convinced of the worth of his prop- 
erty, he should go out and do it 
himself and forget *the “paternal 
grandfather of a major studio,” | 
Justin advises. 

A specialist in making films in | 
New York, having being associated 
with many of the top films made 
in Gotham in the past 10 years 
either as production manager, su- 
pervisor, associate producer or 
producer, Justin states that the 
term independent as applied to 
producers today is erroneous. He | 
contends there is nothing inde-| 

“true | 
and tried commodities” of a pre- | 
sold property, star names, top-| 
notch director, and foremost tech- 
nical assistance. “There’s no gam- | 
ble involved except for the studio | 
that put up the money,” he com- 
ments, | 


refusing to submit the film “Don 
Juan,” an Austrian adaptation of 
the opera “Don Giovanni,” to Chi- 
cago’s Police Commissioner for re- 
| View —as required by the city’s film 
| licensing ordinance. Denied a li- 
cense, the company’s appeals to the 
U.S. ‘District Court and Court of 
Appeals in Chicago were rejected. 
Since “Don Juan” was never 
screened by the authorities, the 
constitutional determination sought 
A Times Film does not involve the 
icture’s content, but rather 
Gaia films are entitled to the 
same freedom from “prior re- 
straint” accorded newspapers, mag- 
azines, televi8ion and other media 
of communication 
Times Film attorney Felix J. Bil- 
grey, leading off the appearances, 
was persistently questioned by Jus- 
tice Charles F. Whittaker as to 
whether the company’s refusal tu 
submit the film for review furn- 
ished grounds for assuming it was 
obscene. “Don't we have the right 
to assume this is the worst—hard 
core (pornography)?,” he asked. 
After further questioning by 
| other justices along these lines, 
Bilgrey at Jength told the court 





Robert Dowling, William Gibson, Ruth Gordon, Moss Hart, Sol Hurok, 
Sam Jaffe, Garson Kanin, George S. Kaufman, Elia Kazan, Kevin 


Robert Whitehead, Gore Vidal, 


John Steinbeck, 


James Michener, Richard Watts Jr., Aaron Copeland, Paul Creston, 


.| John Edmunds, Sascha Gorodnitzki, 
John Hammond, Constance Keene, 


Percy Grainger, Edmund Haines, 
William Kroll, 


Harold Rome, Daniel Saidenberg, Thomas K. Scherman, Roger Sessions, 
Edgar Varese, Wolfe Wolfinsohn, Isaac Stern. 


Hernando Courtright, ex-BevHills 


of Century City, 


Hotel boniface, who was president 


the proposed hotel and office building development 


by Webb & Knapp (William Zeckendorf) on the site of that 20th Cen- 


tury-Fox studio acreage, has split 


with Zeckendorf and is planning 


his own Hollywood-BevHills realty & hotel enterprise 


Memphis’ Variety Club, 
International's 1959 
club rooms 


Tent No. 
“Heart Award” 
in Gayoso Hotel. 


Edward Emanuel, 


! 
| 


| to 





| McCarthy. Jo Mielziner, Leonard Ruskin, Dore Schary, Roger Stevens, | 
Thornton Wilder, 


Leopold Mannes, | 


that 
Justilied, 


not 


as- 


such a 
It 


pre sumption was 


was the same as 


} suming a speech was elautiumaiie 


proven otherwise. He said: 
think a presutnption can 
one way or the othei 
bad. The question is not 
the court.” 
Justice Felix Frankfurter wanted 
know whether Bilgrey was 
against all film regulating systems, 
Bilgrey said the objection was 
against schemes involving discre- 
tionary licensing power such as 
Chicago's “I believe,” he = said, 
“this ordinance is indeed censor- 
ship in its purest state and form.” 

Robert J. Collins, Special Assist- 
ant Corporation Counsel for Chi- 
cago, declared that if “Don Juan” 
was as innocuous as claimed by Bil- 
grey the company committed a 
“fraud” by bringing the case be- 
fore the high court. If the Times 
Film would allow the Chicago au- 
thorities to view the pic and it was 
found unobjectionable, the whole 
matter could be settled immediate- 
ly. Times Film, he _ continued, 
was seeking the right to exhibit 
“any picture anywhere” whether 
objectionable or not. 

Justice Potter Stewart ques- 
tioned whether purveyors of blat- 
antly pornographic films would 
bother about getting a license any- 
way after Collins said the review- 
ing system provided a necessary 
bulwark against distribution of 
pornographic product. To Bil- 
grey’s contention that criminal 
sanctions could be invoked after 
exhibition of a smut film, Collins 
said that the damage would then 
have been done. 

Seeking to differentiate between 
treatment of newspapers and mo- 
tion pictures under the First 
Amendment, Justice William O. 
Douglas asked Collins whether he 
thought issues of the Chicago Trib- 
une should be reviewed before dis- 
tribution. “Certainly not,” replied 
Collins. One distinction, he said, 
is that newspapers disseminate 
news, while films provide enter- 
tainment. Another difference, Col- 
lins asserted, stems from the fact 
that films involve the congregation 
of “many people in a darkened 
theatre for several hours at a 
time.” The exact bearing of these 
differences on the censorship issue 
was never clearly brought out by 
Collins 

In the rebutal arguments, Syd- 
ney R. Drebin, for Chicago, said 
that Times Film was “predetermin- 
ing” the issue before the court. 
Until there is a court ruling that 
the Chicago ordinance is uncon- 
stitutional, the company must com- 


kw 
don't 
be made 
good ol 
De lore 


| ply with it by submitting the film 


| 
20, was awarded the Variety Clubs | 


in a special ceremony held in the} 


chief barker of the 


Variety Clubs made trip from Philadelphia to make the presentation 


to Howard Nicholson, local chief barker. 


in memory of M, A. Lightman, Sr. 











Catholic Press Assn. 

your publication like a business, or 
the newsletter on mags, Gallagher 
periodicals as cont rivi ng to serve 
operations, to wit: Mary 4 noll, The 
gest and Extension. Church papers 
pub departments since many 
Decency attitudes thereon 


Charles Schnee scripting “The Caretakers,” Dariel Telfer novel, 
Hope Lange 


indie 


Hall Bartlett 


apostolic ends and good 


There was a second placque 


was told by Bernard P. Gallagher: “Fither run 


stop publishing.” 
Report, 


The publisher of 
commended five 
business 
Catholie Di- 
to film ad- 


Sign 
are 


, The Liguorian, 
of some interest 


devote space to films and Legion of | 


for 
joins Jennifer Jones in femme 


lineup of 20th-Fox’ “Tender Is the Night”. . . Roy Evans and Jay Liv- 
ingston will collab on four-song musical score for “All Hands on 
Deck,” Pat Boone starrer at 20th Warner Bros. filed MPAA protest 






against 20th’ title. “A mmer World.” 
release. “A Summer Place” 
to “The Spirit.” syndicated comic s 


ike feature in $500,000 category 

“Communications in the Fight 
an address which Hugh M. 
at the annual meeting of the Prov 
speak in St. John. New Brunswick 

Metro has acauired pre 
new play, “Period of Adjustment” 
entatives to cover 


‘epres 


-production 


52 key openings of “Midnight Lace” 


as toc similar to WB's own 


Jack H. Harris acquired film-tv rights 


rip by Will Eisner, and will first 


For Freedom” will be the topic of | 
Flick, form 


er N. Y. State “Censor” will give 
incial Boards of Censors. He will 
Oct. 31. 

rights to Tennessee Williams’ 
. Universal has assigned 14 field 
. Dean 


Martin signed for the Mirisch Co.'s screen version of Lillian Hellman’s 


“Toys in the Attic” 
and Robert W. Dowling, head of C 
as recipients of the Broadway 


ment dor 


. Eugene Picker, president of Loew's Theatres, 


ity Investment Co., shared honors 


Assn.’s awards “for the greatest achieve- 
the advancement of Broadway.” 


The awards were presented 


yesterday (Tues.) at the group’s 49th annual luncheon at the Hotel 


Astor. 


Lt. Gov. Malcolm Wilson addressed the meeting. . 


. John Wayne 


arrived yesterday ‘Tues.) from Texas following the world premiere of 


“The Alamo” in San Antonio. 

Charlton Heston ought to 
what with “El Cid” 
Hur” 


get 


Billy Strayburn, 


Paris to help on score for Glass-Selter’s 


billing as a 
as his followup to 


“roadshow performer,” 
“Teh Commandments” and “Ben 


longtime arranger for Duke Ellington, to 
++. an appear- 


“Paris Blues” 


ance as a single in a sige tv commercial, for Strand cigarets, landed 


a part in Pennebaker's “* 
AB-PT’s Edward L. 
around the middle west. 


Naked Edge’ 
I'vman and aide Bernard Levy off for 10 days | 


’ feature for Terence Brook . . 


Catholic | 





| 


| sue of “prior restraint,” 
‘cipal concerns were implicit in the 


for review. Enforcement of the 
censorship ordinance is necessary 
as a deterrent to crime and juve- 
nile delinquency. He appealed to 
the court to “help make Chicago a 
better place to live’ by upholding 
the ordinance 

Abner J. Mikva, winding up the 
case for Times Film, was asked by 
Justices Tom Clark and Frank- 
furter why the company did not 
first submit its film for review and 
then go to court in event it was 
denied a license. Mikva explained 
that the firm had no objections to 
the administrative sections of the 
ordinance registration and li- 
cense payment—and wanted to 
narrow the issue to the review re- 
quirement. Also, Mikva agreed 
with Justice John M. Harlan’s sug- 
gestion that the company felt it 
should not have to risk criminal 
prosecution by exhibiting the film 
without a license. 

Apart from the constitutional is- 
two prin- 


questioning from the bench: 
whether striking down the censor- 
ship requirement would lift the 
bars against dissemination of por- 
nographic films, and, secondly, 
whether Times Film pursued the 
proper legal course in bringing the 
case before the court. 

The latter question provides a 
ready escape hatch if the court 
again decides to duck the prior re- 
straint issue. It could simply state 
that no true legal controversy ex- 
isted since “Don Juan” was not 
actually rejected by the Chicago 
censors. This was the gist of the 
decision by the Court of Appeals 
in dismissing the case. 





Claude Binyon writing screen- 
play of “The China Story” for Leo 
McCarey at 20th-Fox ... Warner 
Bros. and Dorothy McGuire hud- 
dling on “Susan Slade.” 
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Craft Unions Make With Big Grins As 


Am. Int lSings ‘Home, Sweet, Home’ 





oo — 


| 
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ne an International is ais 
contini foreign production 
and in the ture will concentrate 
on she product in Holly- 
Woot { 5 Company, headed 
by Jame if, Nicholson and Sarm-/ 
uel Z. Arkoff, originaliy had eat 
marked five big budgeters tor 
overseas Shooting. But under com- 
pony’s change of policy the quin 

tet of pix ll be filmed in States 
Decision by Nicholson and Ar- 
koff to by-pass the foreign locales 


was prompted by the doubling of 
Jubor costs abroad and the lack of 
good = technicians They concul 
that it’s not only as cheap to shoot 
a film here but the quality of the 
finished product is likely to be su- 
period to pix shot away from our 
shores 

Move by American, of course. 
will boost the morale of the IATSE 


crafts which for years’ have 
been attempting .to block what 
they term “runaway foreign pro- 
duction.” Nicholson-Arkoff — also 


disclosed 
Hollywood 


that by shocting pix in 

they'll be able to up- 
beat their production output for 
1960 2 to 1. They promise to film 
a minimum of 10 films in the com- 
ing 12 month period. 

Another point producers stressed 
as to the advantage of shooting fea- 
utres here was U. S. locales as 
wtainst those abroad. They claim 
that a pie shot in this country can 
be given a foreign flavor whereas 
an American pic shot abroad can't 


obtain that authentic Yankee back- 
ground 
Although AT is upbeating its 
Hollywood productiion it has no 
plans of returning to the making 
of the cheapie exploitation type 
pix. Company will continue’ to 
meke films in the class of $500.000 
and up [lwo vears avo it pro- 
duced 22 low budget pix. formula 
of course at that time was what 
spearheaded the growth of the 
j Future pix will be com- 
parable to ¢ ent release. “House 
of Weher”™ h is revortedly 
heading for a $2 million domestic 
gE ‘ < 
Forthcoming releases inelude an 
untitled sctence-fietion comedy, 
reltir in December: Fdgar Allen 
Poe's Pit the Pendulum.” 
d fer shooting in 
89 s to have been 
Japan \li Baba and the 


f the World.” and “At- 








0 BL 

N sor Arkoff vho left 
on a I pean trip over week-end 
to finalize foreien distribution for 
“Meher.” also have a_recinrocal 
( ributior reement with An- 
gla-Amalgamated Prods. in’ Eng- 
fond 





New York Theatre | 


RADIO CITY MUSIC HALL 


Rockefeller Center « Ci 6-4600 

DORIS DAY - REX HARRISON 

IN A ROSS HUNTER-ARWIN PRODUCTION 
“MIDNIGHT LACE” 

A Universal Inieraetional Release in EASTMAN Coior 

OM STAGE “BRAZIL” — EXCITING, EXOTIC SPECTACLE 
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Admen Spotlight Zukor American Internat’ 


\doiph Zukor, Paramount's 
veteran board chairman, ill 
receive a special award from 
the Associated Motion Picture 
Advertisers when it opens its 
1960-61 season with a lunch- 
eon af the Hotel Piccadilly, 
N. Y., on Nov. 2. 

rhe tribute to Zukor will 


be in addition to the five annu- 
al awards instituted by AMPA 
for various contributions to 
the motion picture industry. 








Myers’ Exit Oils 
Return to Allied 


The schism in Allied States 
Assn., which saw two powerful 
units—Western Pennsylvania and 
New England—resign from the or- 
ganization, has been partially 
closed. The Western Pa. unit has 
been welcomed back to the fold, 
with the Allied board unanimously 


approving the reentry of the unit 
on a full status. 

The split in Allied occurred last 
year at the organization's conven- 
tion in Miami Beach. It resulted 
from a conflict between the so- 
called “moderates” and the “‘fire- 
brands,” with the latter triumph- 


ing by electing Al Myrick as presi- 
dent. Western Pa., New England, 
and a number of other eastern 


units had campaigned for Ed Lider. 
president of the New England 
unit. Lider had been rated as a 
shoo-in, but as a result of politick- 


ing and alleged behind-the-scenes 
maneuvers charged by his adher- 
ents, he lost out in a close vote to 
Myrick, the “firebrands’” candi- 
date 

Foimer board chairman and gen- 
eral counsel Abram F. Myers, who 
retired recently, was blamed for a 
good deal of the friction. Mvers 
was openly named as the culprit 
by the two units when they pulled 
out. With Myers no longer re- 
sponsible for policy, it’s figured 
the wav was paved for Western 
Pas return without the necessity 
of losing face It's anticipated 
that the New England group will 
also reconsider its decision and 


will shortly submit an application 
for reentry. This is expected to 
occur before Allied’s national con- 
vention in Chicago in November 
At the Chi convention, the board 
will attempt to fill the job of the 
newly-created post of executive 
director. Some of the functions 
formerly performed by Myers will 
fall into the lap of the new execu- 
tive director. A number of indus- 
tryvites are being considered, with 
Alfred W. Schwalberg. former 
Paramount sales chief, said to have 
the inside track. The board will 
screen all the candidates and will 
come up with a decision prior to 
the opening of the convention. 
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Steers Its Schedule 
To Meet Exhibs’ Beef 


Holivwood, (¢ 25 
Exhibitors’ demands ) more 
product has resulted in American 


Pictures 
print 
bookings in 


International boosting 
600 


six 


their standing orders to 


for Saturation the 
major territories 

Company's forthcoming release 
schedule has also been altered 
whereby AIP will carry a minimum 


of four action classics. The quar-} 


classics are Jules Verne’s 
the World.” “In the 
Year 2889,” ‘Floating City” and 
“The Pit and the Pendulum.” All 
of which have to be filmed except 
“Master” which was recently com- 
pleted. 

According to AIP toppers James 
H. Nicholson and Samuel _ Z. 
Arkoff, all four productions will 
be filmed in color at an estimated 
budget of $4.500.000, with ex- 
ploitation and advertising slated 
from April, 1961 through’ the 
Christmas holidays at a_ similar 
cost, making this company’s larg- 
est coin outlay to date 


ter ol 
“Masters of 


Sales Tax Pends 


But Exempts Films 


Schenecta et. 25 





The proposed 2° sales tax for 
Schenectac Albany and Rens- 
selaer Counties would ot alifect 
“admissions according to 
Schenectady City Manager Arthur 
3lessing, its chief proponent 

Under a State law. governmental 
units are authorized to levy an im- 
post up to 5 on adn ons. How 
evel 3lessing said he knew of no 
such purpose in the suggested tri- 
county tax 

Newspapers and periodicals also 
would be exempt 

Mayor Malcolm Ellis, of Schenec- 
tady Mavor Erastus Corning. of 
Albany. and or Neil Kelleher 
of Troy—at uncheon mee g in 
the Fort Orange Club here last 
week—decided to refer e pro- 
posed tax to the boards of super- 
Visors in the tnree counties, “for 
stud) 

Mavor Corning ose position 
probably would be decisive in Al- 
bany County. declined to comment 
on the sales tax. This was in keep- 
ing with the stand he took when 
Blessing first broached it, July 29 

Hearst's Times-Union _ printed 
27) a feature editorial opposing 
the levy It's estimated vield for 
Albany County would be $5.781.- 
000 for Schenectady County, 
$3.455.000; for Rensselaer County 


$3.293.000 


e Directors Director 


Directors Guild of America } 


released during the first 


nine 


as nominated 


months of 


Hollywood, Oct. 25. 
six motion pictures 
1960 for its annual “Out- 


standing Directorial Achievement” award Four were released 
during third quarter, while two were holdovers from first six- 
| months nominations. Films, directors and assistant directors in- 
| ciude 
“Psycho,” Alfred Hitcheock, Hilton A. Green 
| “Sunrise at Campobello,” Vincent J. Jonohue, Russell 
} Saunders 
} “Dark at the Top of the Stairs,” Delbert Mann, Russell Lle- 
wellyn 
| “Sons and Lovers,” Jack Cardiff. Peter Yates. 
“The Apartment,” Billy Wilder, Hal Polaire 
| “Elmer Gantry.” Richard Brooks, Tom Shaw 
Guild's 2,200 members will nominate additional films during 
fourth quarter. Award will be made at annual banquet Feb. 4 at 


Beverly Hilton Hotel. 





Goldman Challenges Own Lawyer 


Philadelphia. Oct. 25. 

Although a jury had been select- 
ed and opening addresses made by 
counsel for both sides, the $1,500,- 
(000 antitrust suit of the Viking 
Theatre against other local film 
houses and the major distribs has 
halted abruptly by a “conflict of 
interest” cCnarge. 

Harold Kohn, the 


counsel for 


{ 


plaintiff, voluntarily withdrew 
from the trial, after a protest by 
William Goldman, head of Gold- 
man Theatres Inc.. one of the de- 
fendants. Kohn is the attorney for 
Goldlawr Corp., legit theatre firm | 


| owned by Goldman. which is bring- | 


against 
interests, 


sult 


antitrust 
theatre 


ing an 
Shubert 

Situation was 
head of defense 
Nizer on opening dav of 
U.S. District Court. but not 
allowed by Judge John W. Lord 
Jr.. due to fact that Kohn has ap- 


peared as both the 


pointed out by 
counsel Louis 
trial, in 


was 


counsel tor 


Viking case and the Goldlawr : 
tion for the last four vears ith- 
out objection 

Second day of trial with the ac- 


tion fully launched. Goldman ob- 


jected to his own attorney in the 
legit case opposing him in the film 
suit. Kohn then withdrew from the 
se and named Henry W. Sawvei 
3d to succeed ! rrial was set 
back to Dec. 12 by Judge Lord to 
e Sawyer time tor preparatiol 
Stinger n the move was Kohin’s 
additional vithdrawal from the 
Goldlawr suit against the S berts 
skedded to come up next m¢ I 
New York 
“IT wouldn't give preference tc 
one client over the other,’ Said 
Kohn. “If 1 am asked to walk out 
on Harry Slev ‘owner of Viking 
then I feel duty bound to do the 
same thing for Goldman. I don't 
understand why, after four vea 
of work and preparation, the issue 
vas brought up at this time the 
lawyer continued. “Up to now we 
had the expressed agreement of 
both parties. Somebody must have 
gotten a little nervous. I withdrew 
on my own Volition but I had an 
ethical and a moral right to stay.’ 
Local speculation was that the 
move was initiated by defense 


counsel to force the Sley 

into a quick settlement 
A substitute attorne 

have all of Kohn’s preparatory ma- 


interests 


the | 


When Opposed to Him in Case 


terial to work with, will mean noth- 
ing more than a two-months exten- 
sion of the situation. 

Viking suit is against three local 
chains, National Theatres, which 
owned the Fox Theatre at the time 
the court action was begun; Stanley 
Warner Theatres Inc. and William 
Goldman Inc., plus eight Hollywood 
major distribs. 





Berger: Between Busters 
Hunger Hounds Houses 


Minneapolis, Oct. 25 
In one of the pronouncements 
which he still occasionally makes 
although he this 
ex- 
circuit Ben- 
takes Hollywood to 


what he describes as “cone 


retired as 


has 


area's firebrand 


independent 


hibitor leader owner 
nie Berger 
task for 


centrating on only two or three ime 


portant pictures a year per come 
pany” and otherwise turning out 
‘a lot of dogs.” 

It's all right for the big city 
long run theatres, but for the others 
this isn’t enough to keep them go- 
ing,” declares Berge ‘Aside from 
the two or three per month box- 
office pictures from the major come 
| ies, the rest are ‘dogs.’ And 
no davs ‘dogs ¢ boxoflice 





4s an illustration of the ‘flow 
of ‘dogs’ from Hol ood now” t 
Iwavs-candid Berger cites the last 

ree pictures at his local loop 
firstrun Gopher theatre ‘‘which de- 
servedly did miserable business.” 

Pictures in question were “All 
the Fine Yous¢g Cannibals” (MG), 
The Angel Wore Red” (MG) and 
currently “Nightfighters” UA). 
With “The Angel Wore Read,” he 
says. the Gopher had one of its 


worst weeks ever and its last night, 
a Tuesday, the gross was the small- 


est in the theatre's history 
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Critic on Critics’ 


‘Art Bias’ 


,Boston, Oct. 25 


Coming to the defense of American made films, Jules Wolffers, 
assistant film, drama and music critic of Boston Herald, recently 


Excellence goes in waves and it is perfectly true many 


prizes in international festivals have gone to foreign films. But 


out 
proportion 


Wolffers sees “quite a few movie 


proportion of good versus the routine is now lower than the 
we find in English, French, Italian cinema.” 
critics very mad about the 


state of American movie industry. Principally they’re mad because 
they feel there is too much big business end not enough high art 


in Hollywood's output 
he pointed out, “we Americans have a bias in 


To this day,” 


favor of the import. Undoubtedly this stems from the days when 
most of the better things still had to be imported, our forefathers 


being busily 


engaged in hacking out 


a new country. But really 


the tide has turned, and there is plenty of fine art, music, theatre 
nd even movies to be found right here on our own shores 


rhe difficulty Is that we usually 


see only the outstanding 


imports and then we tend to consider these the norm. Nothing 


C 


I 


sould be further from the truth. Have you ever seen the routine 
un-of-the-mill British picture? Pretty 


dull and boring, I'd say. 


At least the American counterparts usually have technical expert- 
ness to recommend them and surprisingly often they are well 
made and convincing 


Realism is lacking in our movies. 


cry the critics. But since 


when is realism the only criterion on which to base judgment. We 
don’t always want to plumb the depths when we go out for an 
ening’s entertainment. There’s room for lightness and for the 
fairy-tale stuff too, for that matter 


e 


Our mov 
ade 
world as i 
| ‘ 
1 
t 


C\ 


ie people have had a tough time of it, this past dec- 
Television has not had nearly the impact on the rest of the 
has had here. There has been a revolution in tastes and 
iabits which for a time threatened collapse to the entire movie 
ndustr In my opinion, American Cinema has done well through 


his period and I have a feeling that we may be in for another 





le of world leadership in fine film making.” 





Films Lost Action When Soundtrack 
Came In, Asserts Alfred Hitchcock 


lfred Hitchcock, in Germany to 
Alf po — abe of hi probably more ffiled with cruelty 
ush the Germar penings nis ‘ ; : 
pu sila iter : and horror than anything he’s ever 
Paramount filn Psycho.” pointed) & 
: filmed 
ol } tha the motion picture Sones 
lo 1 lot when sound came in.” And, he added, “Children are 
The d tor-writer contends that Worse than the criminals on the 
sound actua set the motion pic- Screen. They are very cruel and 
ta indust back. instead of ad- Very professional. They have no 
Va . f because film-makers UNderstanding of death, so they 
tended to use sound as a substitute ¢an be more horrible.” 
for actio He pointed out that a seven-year- 
So suldn’t be used to tell Old boy recently asked him, “What 
. i ‘ . ° ® . . 
t! ele ften is.” said Hitch-: did you use in that killing scene in 
cock. adding that all too often in-| ‘Psycho’? ‘Chicken blood?’” And | 
ane round some essen- the lad was disappointed when 
tial action. figuring, “we'll cover Hitcho®k answered, “Chocolate 
that wi 2 line of dialog.” and Sauce 
t} s the budget—also Terror’s Payoff 
s! ut an important element of Terror, he noted, is an interna- 
the filn tional emotion—he cited, for in- 
Sound figures, brought the stance, that “Psycho,” which is ex- 
1 ‘ 9 he ] - rs 
theatre » films, while it should pected to gross from $15 to $20.- | 
ha yee! ed as a supplement. 900,000, is breaking records in 
“I an nt ted mainly in the Tokyo, and that some of his other 
t niq if story telling by pure scary films have been big money 
motion ture. Sound should be makers— “North by Northwest” | 
used » make silent films more wil] do $12.000.000 world-wide, 
real, as a supplement and not to “Rear Window” did about $8.000,- | 
tell the The language of the 900, “Catch a Thief” $7,500,000 
camera » substitute for @ “\fan Who Knew Too Much” about 
v sd tive powers $7.000.000 and “Dial M for Mur 
Pioneer in Sound der” from $4 to $5,000,000 
{ _ dd that he was Hitchcock added that even in 
H i vea 1 th E 
probab yne of the first film- making a simple horror story, it’s 
nakers e sound—and that he impossible to bring a film in for 
Ss taneo iad to do some under $1,000,000 dollars currently. 
ea iy dubb He was making Re his next macabre picture, “It's 
“Garden of Lust” with Annv Ondra_ untitled, unwritten and I have no 
in Mur Geiselgasteig Studios ideas for it vet.” 
fin 1927 at the same time that the 
firs sound stages were being built _ : ” _—— ” ~ 
—so mid-wa n the shooting, the L d Pp 
film was changed from silent to on on apers 
80 I se 3 ems Continued from page 3 ae 
rhe iding lady had a strong 
Czech accent. so he hired an Eng- Ralph Cooper, showbiz columnist 
lish actress to stand on one side Fispeth Grant, filim critic (Em- 
! Ss} k t rds into a mike. , ; } 
It , poe ane it aos heal h Deora pire News); Alan Dent, legit critic | 
rated as the nrs engiisi é 4 % . ‘i 
picture and also as the first dubb Elizabeth Frank, legit second} 
ir that H icock ever did stringer, Leslie Mallory, showbiz 
That was a hell of a way t0' special writer, Paul Dehn, film 
t t sound tr t eo itc} . ny 
ae : und picture,” Hitchcock critic, Philip Purser, tv reporter 
adm ; ia : Baw 
He learned in Germany that sev- ‘News-Chronicle); Robert Wraight, 
eral of s “Hitchcock Presents” legit aisle sitter, Ivon Adams, film 
series had been withdrawn from critic-reporter, Jack Ingham, the- 
West German television because of atre reporter, and Preston Benson, 


By HAZEL GUILD 


Frankfurt, Oct. 25 





pointed out that the 
Brothers Fairy 


Grimm 








complaints from the church that | music (The Star). 


he shows were too gruesome. He 
i been told earlier that the tions, as of this 
films were removed because of Charles Reid, News-Chronicle 


ha 


From this group the only absorb- 
writing, are 


Tales—which of 
course originated in Germany—are 


mu- 


Is Academy’s Membership Qualified 
Fairly To Judge Score ?—Asks Gold 


Hollywood, Oct. 25. 





HARTFORD WILL REMEMBER 


‘Ben-Hur’ Sets Mark of 23 Weeks, 
Still Running 





Hartford, Oct. 25. 
“Ben-Hur,” currently at the 
Stanley Warner Strand Theatre 
|here, has shattered an alltime film 
lrun for this Connecticut metropo- 
|lis with its 23-week stay at that 
house Flicker is still playing, 
although ads read “Last Weeks.” 

Prior record was held by 
“Around the World in 80 Days” 
with 16-week stand and “South 
Pacific’ with 14-week stopover. 


ALICE CRAIGS ZEST 
HELPS ROGERS SAN 


Interstates Raymond Willie tells 











| operator at the Texas circuit who 
| now has reached time for retire- 
| ment, has been particularly mind- 
| ful of the Will Rogers Hospital be- 
cause of this year's tribute to In- 
| terstate’s late Robert J. O'Dinnell. 
| She has told many people about 
| the work being done at the indus- 
try-fostered institution, which was 
so enthusiastically supported by 
O'Donnell. 

Among Miss Craig's listeners 
was the assistant manager at the 
drugstore adjacent to Interstate’s 
Majestic Theatre in Dallas. He 





made out a check for $100 and | 


handed it to Miss Craig as a “birth- 
day present” with the knowledge 


she would contribute it to the hos- | 


pital. Willie states «ne drugstore 
man probably never had heard of 
the hospital prior to Miss Craig's 
personal “campaign.” 


| the story. Alice Craig, switchboard 


Theatre Church 


Atlanta, Oct. 25. 

A good neighbor policy that 
has existed for years between 
the Tower Theatre (ne Erlan- 
ger) and the North Avenue 
Presbyterian Church, whose 
plants are in the same block, 
is continuing while extensive 
repairs and an expansion pro- 
gram is being carried on at the 
church 

Each Sunday the 1,850-seat 
theatre is being used by 
church for services as a courte- 
sy extended to them by Sam 
Rotheberg, Atlanta realtor, 
who owns the theatre build- 
ing and who often does a spot 
of booking on his own hook. 

Instead of marquee bearing 
coming attractions, each week- 
end its lettering carries an- 
nouncement of church serv- 








| 
| 





‘East Germany Has Only 
48 ‘Private’ Theatres 


Frankfurt, Oct. 18 

| Of the 1,389 theatres in East 
Germany, including the houses in 
East Berlin, all have been taken 
over by the Commie-controlled 
government except for 48 hourses 
which remain in private hands, 
according to word just released 
by a West German information 
office 

Thirty of these houses are in 
East Berlin, and the other 18 are 
in the Brandenburg area. It's ex- 
pected that the government will 


— ——_ —_____——. 


put pressure on some of these} 


house owners to “socialize” their 
houses too. Three theatre owners, 
whose houses were taken away 
| from them recently, fled to West 
iGermany as refugees. 


} 
} 





Amusement Stock Quotations 


Week Ended Tues. (25) 


Ernest Gold, just returned from 
Israel and the scoring of Otto 
Preminger’s “Exodus,” stated here 
that the Motion Picture Academy 
should, through its policy making 
committees, adopt a “more realistie 
attitude toward some of the 
categor.es and film scoring in par- 
ticular.” 

In making the assertion, Gold 
pointed out that he has talked with 


}many film scorers who feel that 
ithe general membership is not 


qualified to judge the music on a 
proper evaluation scale, and that 
“this is true of such categories as 
set designing, costume designing, 
film editing and sound.” Gold, 
whose score for “On the Beach” 
was one of this year’s Acad 
nominees, feels he has a powerful 


lentry in ‘61's Oscar derby with his 


score for “Exodus. 
“But,” he declared, “it’s not 


ices | basicaliy fair for my score to be 


pitted against scores from smaller 
motion pictures. Some of the films 
have limited budgets, and it takes 
as much skill, perhaps more to 
compose a fine score with financial 
restrictions as well as artistic re- 
strictions, I had the use of 83 
musicians for “Exodus”; how can 
one compare this with a film which 
may use only a small combo or at 
best 12 musicians? Yet, this is what 
is happening in the industry and 
the film scorers should be the 
judges of what is to be nominated 
and the ultimate winner, not the 
general membership.” 

“There’s no such thing = as 
‘anciemt Israeli’ music; it's modern, 
with an optimistic, modern ap- 
proach and has nothing in common 
with ancient Hebrew music.” 

‘Incidentally,’ he added, there 
is no television in Israel, and, as a 
result, motion pictures are the big 
entertainment. During the week all 
the film houses are crowded, and, 
the picture industry there is on the 
climb. After all, Haya Harareet 
was picked up by MGM for “Ben- 
Hur” from an Israeli pic, “Hill 24 
Does Not Answer.” 

Gold said Preminger ran into 
many unusual problems in making 
“Exodus,” one of them are the 
ever-increasing number of holidavs 
Which the Israelis celebrate. We 
couldn't shoot some of the big 
scenes because it was a_ holiday; 
but we got a dandy one day be- 
cause it was a holiday. We have 
the largest chorus in a picture, 18,- 
000, singing the Israeli national 
anthem, “Hatikvah.” 

Gold claimed that today’s mo- 
tion pictures emphasize a “new 
trend” in seoring. “They use the 
clean cut, not the dissolve and 
music is an integral part of a film 
today, not the unobtrusive back- 





| 1960 N. Y. Stock Exchange Net 
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in 100s High Low Close for wk. 
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* Week Ended Mon. (24) 


shortage of television time. sic man, to the Mail and James 
Defends His Pix Green, the Star's tv writer, to the 
Television in Germany, unlike |News. On Saturday (29) Jympson 
films in Germany, has no ban’ Harman, veteran film critic and 
against young people watching cer- columnist of the Evening News, is 
tain prograt so levies its own due to retire and it may well be | 
censorship by dropping shows that |that his successor will be drawn 
are b i to be too frightening, from one of the redundant band 
o! insuitable for youths. But, named above. | 
Hitchcock counters that he doesn’t Meanwhile, the Granada Group | 
feel his f ening films are any! moved swiftly by advertising an} 
n fying to the kids than | invitation for applications from ex- | 
fai 5 members of the staffs of the three 
Do ) t Hansel and Gretel | axed sheets to help “in the Group's | 

p the old woman into the expansion, not only in tv.” It in- 
oO ir cooked he And what | dicated that there could be vacan- 
about cannibalism in “Little cies for any personnel from ac- 


Red Ri : Hood?” he asked. He !countants to writers. 


(Courtesy of Merrill Lynch, 


Pierce, Fenner & Smith, Inc.) 


|} ground sounds it once was. In fact, 


}it has become so important, the 


}main title of ‘Exodus’ is being 
made to fit the music, not the 


| reverse.” 
| Today's film scorers must also 


be able to conduct their own 
symphonies, Gold dec lared, adding, 
“in former days, the film scorer 
could write his music, turn it over 
{to the studio musical director and 
then leave. Today, the film scorer 
must literally conduct a_ perfect 
symphony, and this is the differ- 
ence between just good music and 
brilliant music.” 

The movement to get the Acad 
officials to discuss the changes will 
| be suggested at future AFM meet- 
ings. Gold said, and Leith Stevens, 
current film scorer prexy, will be 
| the official rep, 








GET RID OF ITI 
Moose Jaw, Sask., Oct. 23 

; City council has decreed that the 
old Royal Theatre building be de- 
molished within three months of 
an order being served upon the 
owner, now living in Edmonton, 
Alta 

Requests to have the building 
torn down had been made to the 
owner on several occasions in the 
past and, with no action being 
taken, the city solicitor drew up a 


resolution requiring endorsement 
of the aldermen so the city could 
act. Correspondence on the matter 


goes back to 1945. 

| The resolution declared the the- 
}atre building “a nuisance and dan- 
}gerous to the public safety and 
health of the residents of the city” 
and demanded that it be pulled 
down and removed and any exca- 
vations be filled up. 
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‘Holiday on Ice,’ 7th Int'l Fair, Tele 


Summer Season 


By ROGER BOWER 


Damascus, Oct. 18 

With cooler October weather, 
it's time to sum up the sumime1 
season in Damascus which is real 
season, running about six months. 
The biggest events were the Sev- 
enth Damascus international Fair 
“Holiday on Ice” and television. 
The fair ran from Aug. 15 to Sept. 


about 900,000 
Middle East. 


from 
The 


30, and drew 


all parts of the 


L. S, exhibit, to judge from the 
atlendance figures, was the most 
popular. More than 1,000,000 vis- 
ited this exhibit 

Whereas most of the other coun- 
tries- had blowups showing scenic 
wonders and “huge” factories with 
happy worke1 urning out scien- 
tific wonders. the U. S. exhibit had 


a theme of “Tradeways to Peace 
and Prosperity” featuring exhibits 
ranging from tire-capping machin- 
ery to an icecream vending ma- 
chine Everything was workable 
and was demonstrated. 


While the others were showing 








pictures of “the big things” they 
were doing, your Uncle Samuel 
gave them something that had a 
practical application for their daily 
lives. omething in = which 
the small business man saw com- 
mercial possibilities for Damascus 
or clsewhere 
‘Holiday on Ice’ Scores 

The big smash was “Holiday on 
Tee.” starring Jean Sakovich, Jack 
Rose, Barbara Garrison and Jo 
Roddy. Originally booked — for 


Au i7 to Sept. 4, its run was ex- 
tended to the end of the fair, then 
to Sept. 18. Scaled trom approxi- 
mately 57c. to $2.28, high by Da- 











niascus standards, it played packed 
houses every night. 

Holiday” was in competition to 
a Fair Cultural” show, with Soviet 
dancers Chinese Communist 
dancers nd an East German va- 
riety show It was no contest 
The dancers ere standard § stuff 
and the riety show looked like 


a club date in Shamokin, Pa 
Tele Comes to Damascus 











Tele hit Damascus on July 23 
Atter its initial impact, it has set-! 
tled down to weather growing 
pains. There are now about 20.000 
sets in the arket. The number 
will grow as fast as the UAR can 
import o out the sets. When 
seturation is complete in Damas- 
cus. the estimate is for about 50.- 
OCO sets In operation 

Damase nd Cairo will be the 
Griginating and producing centers 
for an 18 or 20 station hook-up, 
mostly boosters Tele was spotty 
at first. but is showing strong im- 
provement It still has some dis- 
tance to travel. The talent is here 
and anxious to learn 

Three Top Dine-Dance Spots 

The three top dine and dance 
&pots are the Nadi El Assrv. the 
Airport Rest ant and the Club 
Moderne The feature smooth 
little combos of six or seven men 
that play music to fit the tastes of 


Damascans. You 
and roll until 


i haven't heard rock 
vou've heard it with 


maracas, The tood is good and in- 

exvensive by U.S. standards. 
The Scherezade Cafe presents 
Revue The night 


an all-Arabie 
the show was cau 
N imwa Fo iad 
ental torso 


ht the stars were 
the celebrated Ori- 
film player Su- 
riah Hilmi and Hussan Miliji, a 
first-rate comic. These Arahic re- 
vues wander along at a leisurely 


tosser 


pace. An act finishes, there’s a long 
stage wait, then the emcee. usual- 
}y the proprietor, strolls out. gives 
the name of the next act, another 
Jong wait, and finally the next act | 
Rpoes on 

The radio and jukeboxes are giv- 
ing a play to tunes like “Mr. Won- 
derful Love Is a Many Splen- 
adored Thing and some. old 
Frankie Laine and Al Goodman 


recordings 


Bazaars the Real Show 





The year-round attraction here 
are the baza —The Souk—hun- 
dreds of small merchants tucked 
in nooks and annies spread out 
in old Damascus by the Omayad 
Mosque ( fomers come from 
all over Ar: 0 shop and bargain 
the: r Souk is the or inal 
audience participation program. 1 
could he « ed “The Price Is Not 
Richt About 95°7 of the mer- 
( ! f d price for thei: 
Ware Phe K 18 to take a na 


Hits in Damascus: 


| tive with you, make your selection 
| and let him take it from there. 
Anybody Can Get Into the Act 
When vou leave one merchant 
runners from others dog 
tracks shoving cards at you or in 
your pockets guaranteeing vou've 
been robbed. they have a bigger 
and better selection, ete. All this 
on a narrow street jammed with 
people, donkeys and 
hawking cold drinks, nuts, fruit, 
candies and other delicacies with 
an occasional car nosing its way 


and honking its horn. What a 
show! 

A real good season. And those 
gals. They say these are under- 


developed countries .. . 
as I could see. 


French Prod. Up 
In 3d Quarter 


Paris, 


not as far 





Oct. 25 

Third-quarter film — statistics 
covering July 1 to Sept. 30, 
that 41 French and French 
productions were started in 
period. That's well ahead of last 
vear. There were 99 new pix re- 
leased in first-run Paris spots, 
among which were 28 French and 
French coproductions, 23 were 
Yank entries, 11 British, 10 Ger- 
man and 14 pix in only their sub- 
titled versions 


show 
co- 
this 


Fifty-three of the films were 
from Common Mart countries 
Only 16 enticed more than 50.000 


patrons in Paris which usually sets 


the pace and gives about 30° of 
the total gross from France 
Top film was French “The Old 


Chaps.” It was followed by John 
Huston’s “The Unforgiven” (UA 
There are alse 79 French films 


aWaiting release. 





Vienna Actor Forgets 


To Show Up for Play 


Vienna, Oct. 18 
“The worst thing. that can hap- 
pen to an actor. happened to me” 
lamented Guenther Tabor. He had 
simply forgotten, of all thin 
that he was to appear at the 
tre on Josefstadt 








There was no substitute on hand 
so the manager: Franz Stoss asked 
‘Money back or read- 
ing the lines by a technical assist 


the audience 


t 


ant?” People decided for the 
reading 

Tabo: sought meanwhile by 
friends and police, sat in the Burg 
Kino enjoying the film “On the 
High Sea.” Since. he has published 


an apology in the local newspapers 
labor us fined $100 by the 
the management. 


math- 


Daiei Resumes Duals 
Tokyo, Oct. 18. 


Daiei. which tried to beat the 
assembly-line production of Nip- 
pon features by showing single 


films in its 
vert to twin-billing 
ing its b.o. returns. 

Fgures showed that its 6.500 
theatres had increasing receipts al- 
though lower attendance figures— 
resulting from admission hikes. In 
its reversion of policy, Daiei held 
that single feature releases remain 
its target. 


decided to re- 
after examin- 


houses 


boxoffice bonanza. 


|has already outstripped “Macario” 
; record of $240.000 hit by Mexican 
| Mexico City. 


The Japanese film industry is 


j income from 1960 fiscal! exports 


i likely since only $1,144,817 was ean 


; current fiscal, the semi-annual pe 
}need is being felt for opening 
| Middle East. 

So-called Peking Opera Co. (me 
Canada, donated $3.000 for re f 
' $200.000 fire that ped 
B. ( 


your 


vendors | 


Sell Argentina-Paraguay 


| America 
thas signed 
| 

perial Filn 


igentina ft 


anc 


US. Exhib Attracts Most People. 


pictures t 
a minimum of 12 in 


| Williar 


jcharge of foreign distribution 
| Plans to appoint an AIP rep to 
iwork out of the Buenos Aires] 
office 


Rights to Am.-Int’] Pix 


International Pictures 
an agreement with Im- 
s International of Ar- 
yy distribution of two 
fi] in Argentina and 
Contract calls for 15 
he ipphled this year 


Rei 


ch 


1961. 


AIP veepee in 


Vogel Outlines 
- MG Plans For 


| 
| 


‘ 
i 


On the premise th 
interested in making money f¢ 


European Prod. 


stockholders 


Metro top \ 
here, explained the company’s plans 




















per 


J 


London, Oct. 25 


it he is alwavs 

his 
Vogel the 
| Visitin 


oseph 


rentls 


rT 





for developing production in Eu- 
rope, using wherever practicable 
its own studios at Elstree 
Vogel took the view that the 
U.S vas not the hole yorld.” 
He would be content if they could 
make pictures suitable for the Eu- 
ropean arket, even though some 
may not be acceptable for America 
t was not a case of advocating run- 
way production, but utilizing re- 
sources in plant and talent to ftur- 
her t mpanys | iness inter- 
ests i e : vere advantages in 
filming in Brité such as the Eady 
subsidy Also genel speaking, 
there were lower costs, and where 
the right stars could be obtained, 
this could be an attractive proposi- 
tion. He was hoping to make a deal 
with Laurence Harvey for an up- 
coming picture as one exainple 
Apart from teature production 
the Metro-British studios are also 
to be used for filming vidpix. Al- 
he slate is afr Agatha 
es. Vogel hoped others 
This, like their fea- 
oduction, was all part 
( ent of Metro's glo- 
Cor er r ber of 
hard-ticket films that ere pro- 
jected since Ben-Hur” was first 
launched o. the Metro 
chief believed si d be to the 
over-all good of e industry. Good 
and ccesfsul pictures vhoever 
mad é ere good l ambas- 
for the ine try 
Ben-Hur ontinuing its 
i kin trail Voge vas 
i dD s bout tuture 
t ith jor produc- 
sing of K Butter- 
8 ( ! nad The 
eme ( e Apt ii Vpse 
The t sto bef ed Europe 
liz g soimne of é 4 ities at 
e M British lot 


-J0C’s,’ ‘Wind’ High On 
Japan’s Pix Biz 


List 


Te KVO, Oct 


Although “Ben-Hur” is expected 
eventt 0 top the list, the fol- 
owing are e 10 top postwar U.S 
boxeffice hits in Japan as ted 
by the Jiji News Service 

In order of strength, the Yank 
PIX are 10 Commandments Pal 
“Gone With Wine M-G), Ro- 
nan Holiday” ‘Pai “War and 
Peace” Par Giant” WB), 
Bridge Over River Kwai" (Col), 
“Shane” ‘(Pai The Robe 20t} 
“East of Eden” ‘WB: and “Great- 


est Show on Earth” ‘Par 


has 


iim 


Entering its fourth 
$176.000 from simultaneous showings in five 


makings of 


him 


| the 
veek 
1 first 
Lrosse a 
Pizoc * du 
g ¢ Ss ‘ 
ng this 
Dy 
Le 
f ( 
( 


Inside Stuff—International 


“Around The World In 80 Davs” 


Mexican 


has chalked up 
u ouse Picture 
d il rpass the 
Z its screening In 
get of $4.5 million 


egarded 


nrst SIX MO 
nbew, A st 





| Comment From Rhodesia 


Kitwe, Northern Rhodesia. 
Editor, VARIETY 

It gave me great pleasure to read in the Aug. 3 VARIETY: “1960 
Reasoning Teach ‘Appreciation, Prepare Public or Single 

Features, Europe-Style Fixed Scheduling.” 
On my last visit to the U.S. I had the good fortune to meet Jerry 
Wald and Walt Disney. Wald asked what I thought of the movie 
| houses in the States and tv. I told him, as an ardent film fan and 
theatre owner, I would make quite certain that I only went to a 
movie, if the film was a real outstanding one. I was not impressed 
one little bit with my first viewing of tv. But I was equally not 
impressed going to movies with the lights half up all the time... 
being separated trom my party because there were no booking 
facilities . having people moving around continually and thereby 
distracting my attention from the film! That I would not consider 
€0ing to a movie in the States if I had to walk in half wav thru 
the show. It was bad enough trying to make out some of the 
what a job to try and sort 


movies shown from the beginning 
especially a Hitchcock movie! I told 


things out from half way 
Jerry that if the movie business was to be saved in the States, 
especially now when all] the 


they did not have to worry about ty 





phoney programmes have been revealed) but that they had to 
start concentrating on presentation. Out with the double bill 

specified starting times a selected shorts programme and 
interval and then the main feature. Together with reserved 
seats policy there can be no doubt that vou will get your lost 
audiences back ... and if you try it, what have you got to lose? 


Dave S. Klein. 


Giant Battle Looms in Germany Over 
Re-Run of Tele Film in Cinemas 





By HAZEL GUILD 


distance to see just what's going 
- 1 t happen 
Frankfurt, Oct. 18 sll og 
i} tres R . wit 
The year’s biggest brawl be- Film industryites are worried 


; hether the film might se orece- 
tween the cinemas and television is e A migat set 2 prece 


looming right now over “Wir Kel- Gent. and that other outstanding 
looming right now I W eA ma eh ae ae 
lerkinder” (‘We Cellar Childre: oe — 4 oo 7 oa 4 
recen » tele series bi r 
a film which played to sensational a ul ¢ & : ; : min ts me ys : 
reviews on German tele screens POPUT Noveis, “So bie ig Ae 
wae ; ee , Feet Carry and On Green 
last June 25. It is now being sold Q, . < ” 
y ‘ > ? I Y > ’ lg? 
to West German cinemas, over the RS rn z po sae ge “93 : t ‘< nt 
s re oO t » _ 7 
loud protests of theatre ownet ie ' T h V eer iH t ee 
. : ar lemas ne feel that ace 
associations. The battle threatens : “4 : { eee 
to break out in a lawsuit and pos- = a ce ; ae uc ol . CC sper s a 
sibly in an injunction restraining O''C sé ee eee 
: 1 business back another notch. 


ling the 


the distributor 
pic to the film houses 


irom sel 





Meanwhile, the exhibitors’ asso- 
ciation is mad over being ‘‘double- 3d Mex Theatre 
crossed” by its own industry. The 
West German Film Classification 
Boaid has dubbed the tele film e . e 
as “outstanding,” which means that rcuit Loomin 
the theatres which play it a g 
eligible for some tax relief 

An even more dirty trick, in the Mexico City, Oct. 25 
minds of exhibs. is that the film Mexican film circles assert that 
has been classified by the West @ third exhibition chain is to be 
German Independent Censers as OF& nized as soon as the new fed- 


] i! lay 
voung people ovel a zs law is 
OMiCla 


“viewable fot approved. From 





the age of 12 This is a good sources it is learned that 
classification, of course, but az- one of clauses of new law provide 
ing in view of the fact that when {Or creation of a third chain to re-~ 


the film played on the tele screens, solve the exhibition problem for 
it an 8 p.m. starting time, there national production 
were, of course, no age bans at all Persistent reports have it that 


Story is a bright, amusing satire ‘Chain will be managed directly by 


by Wolfgang Neuss showing how the government, and headed by a 


the Germans managed to swing Man thoroguhly briefed in the film 
their morals and politics in order DUsiness The name ot Blas Lopez 
to keep alive under a series of Fandos, head of Peliculas Nacion- 
different rulers. Done almost as 4les, is mentioned asa likely cane 
a cabaret piece, Neuss first didate for the new job 

Planned to make the 90-minute New chain will virtually be a 


production as a film but could not going concern overnight since the 
get the financing from wary Ger+ grapevine insists that the federal 
man film producers. Money even- law may “recommend or oblige” 
tually came from. the ealthy other chains to dispose of some of 
German art handler Hans Oppen- their houses to set up the new 
heimer. The pic was originally circuit. Some independent exhibi- 
intended both for tele showing and tors may also sell out 





for cinemas, in order to recoup Its; vgoct affected by new chain, if it 
high cost comes into being, will be the two 

Despite rave reviews, the pro- major circuits: the Gold Chain of 
ducers had difticulty finding a Gabriel Alarcon and the Theatre 
film distributor, and eventually Operating Co. owned by Manuel 


Frankfurt's Stella Distribu- 
Paul M 


landed 

tors, which is headed by 

Buenger. 

‘Ist German TV Show for Cinemas’ 
When the word got out that this 

was to be the “first German tele- 


Espinosa Iglesias. 

Alarcon some time ago revealed 
he'd sell out to the government 
or any buyer who produces $24, 
000.000. While reports have been 
rife about sale of Theatre Operat- 


vision show to be released in the jng Company, Iglesias has angrily 
cinemas,” Buenger found himself denied that he has any intentions 
in a head-on battle with the West of liquidating his holdings. 
German exhibs. who are trying 


desperately to stave off the tv in- 


roads on their dwindling box- ¢ in Ath ns’ 
offices. Industry leaders noted Happened te et 
that the German cinemas had Launched in Greece 


managed to withhold offering “Le Athens, Oct. 18. 

Beau Serge.” a picture done by Shooting of the API production, 
France’s New Wave set, which ran “]¢ Happened in Athens,” which 
on the West German tele net last stars Jayne Mansfield, Nico Minar 


Jan. 5 under the title, “The Dis- dos and Trax Colton, has started 
appointed.” in Greece. This 20th-Fox release, 

The Central Assn. of West Ger- which will introduce one of 
man Film Theatres protested “in Greece’s top stage young actresses 
'a unanimous vote” that this tele- Maria Xenia, is based on the life 
vision show not be re-played in’ of the Greek Marathon runner and 


cinemas. Result of all the squabble, Olympic Champion Spyridon Louis. 
according to Buenger, is that he is It will be filmed entirely in 
extra busy making bookings for Greece and will utilize such backe 
his pic, since the fight) and press grounds as the Acropolis of Athens, 
has stirred up added the Temple of Zeus, and the all 





controversy 





interest white-marble Stadium of Athens. 

However, Buenger has the filn It Happened” also features Bob 
set to open Oct. 7, not at the lead- Mathias, who won the Olympie 
ing houses in the cities but at good decathlon championship in the 
second-run houses rhe top cine Olympic Games of 1948 and 1952 


are generally keeping their; cast as the coach of the US. team. 


j mas 
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~ Anti-lke Leftist Students—Again 


Tokyo, Oct. 18. 


Shochiku has suspended showing film about Zengakuren stu- 
dents which had been released to its first-run houses. , 
Officials of the film said the decision to halt showings af ‘“Nip- 


ge Yoru-to Kiri” 


(Night and Fog in Japan) was based on poor 


o. returns and had nothing to do with the renewed political un- 


rest arsi! 
numa 


1g from 


the assassination of Socialist leader Inejiro Asa- 


Zengakuren is the leftist student organization which played a 


heavy 
of last summer. 
within a w week after its release. 


role in the anti-Kishi and anti-Eisenhower demonstrations 
It is very rare for a film to be withdrawn here 





— 





East Berlin Reds Forget Own Barbs, 
Hurt by Will Tremper’s ‘Escape 


Berlin, Oct. 25 


| 
| 


|fore departing 


Commu East Berlin radio is 
attacking Will Tremper, director 
of the currently made U.S.-financed 
German film “Escape to Berlin.” 
Reds term pic vicious propaganda. | 
It deals with the flight of three 
young people, of whom two are 
East Germans to West Berlin. But 
Tremper said: “They don’t seem to 
take into con tion over there 
how man\ tM est German films 
the Defa producing outfit in 
E-Ge an is been turning out 
Ww the vears.” In fact, number 
of Defa’s anti-West German pix is , 
unusua quite in contrast 
to West Ge inv which has pro- 
duced only a andful of anti- 
( . nie¢ p so tar 

“Escape” was completed locally 
on Oc ) 4 idi — exterior 
shootings a a tly in Hers- 
feld, W-G i near the West- 
East G ‘ vorder line. Release 
should be in December, possibly 
in Berlin and Ne York at the 
Same t 

P p ) players, all un- 
known 1 ( istian Doermer 
25', Susa Korda (24) and Nar- 
ziss Sok ‘ff (32). Latter, an ex- 
Bulgarian. enacts the role of an 
E-Gi ans farn He's been en- 
cout i by Tremper to keep late 
ho il ive quite a bit of 
nis pa fe—for the sake of 
rea H is to look genuinely 
run dow “Escape.” 


Light Brigade’s Charge 
To Be Feature of New 
Herbert Wilcox Prod. 


| directing 
persuade Marlon Brando to appear | 





Dublin, Oct. 18 

Pro Herbert Wilcox is to 
fil ( Woodham Smith's book 
abo the Crimean War and the 
“Charge of the Light Brigade” in 
Ireland. England and Yugoslavia. 
He said here that he would do 
Irish location scenes in the west, 
w ome studio work at Ardmore. 
English court scenes will be shot 
in London while the charge se- 
quence to be filmed in Yugo- 
Slavia, t 0 country in Europe 
that has enough cavalry at the 
presel 

Dit has not been set, but 
Wilcox seeki an English direc- 
tor a ill i a cast including ! 
his fe, Ar Neagle, as Queen 
Victoria Ale Guinness and 
Micha Redgrave Pictures is 
planned on and all-star basis to be 
shot in color. Running time will be 
about thre hours. Release is 
pia i or 4 yadshow basis 

Also d Ardmore Studios 
it 3 in next year, is 
“King of the Cast!e,” to be directed 
by G G x Raymond Stross 
Warbler l Steele is set for 
a Stra ) picture 


Revised lees Plan 
Of Japanese Chain 


9 


| 


Tokyo, Oct. 25. 

Toho ha decided to release 
lesser imports in the seven-house 
SY general release chain, bypass- 
ing roads s for this product, in 
an effort to boost lagging b.o. for 
the circuit 

Toho bo the chain for Shochi- 
ku. Grosses in the SY chain are 
runnir considerably less than in 
Toho’s own TY chain, which also | 
has seven houses. Pictures slated 
for such plash-releases include 
“Hi Vacatior Towa), “Seven 
Days from Sundown” (U-D, “Ice 
Palace W.B The Crowded Sky” 
(W.B.) and “Mandara” (Towa). 





BARONAT TO MANILA 


Ballyhooligan Set Up 
‘Spartacus’ for Tokyo 


U's 


Tokyo, Oct. 25. 

Universal's foreign director of 
publicity Fortunat Baronat wrapped 
up a week here of setting the pub- 
ad campaign for “Spartacus” be- 
for four days of 
ditto in Manila 

Roman spec bows Dec. 15 at this 
city’s Yuraku-za Theatre with 
three showings daily scaled from 
84c. to $2.23. Most seats will be 
unreserved. Baronat figured it 
would roadshow for least Six 
months in Tokyo. 


Hassle Looms On 
Two Arabia Pix 


at 


London, Oct. 18 
News that Herbert Wilcox has 
bought the screen rights of Ter 
ence Rattigan’s play, “Ross,” for a 


reputed $364.000 indicates anothe1 


major film clash. Earlier this year, 
two versions of the Oscar Wilde 
story moved into production prac- 
tically simultaneously. 

Regarding the Lawrence of 
Arabia story, Sam Spiegel an- 
nounced some time ago that he 


was going to film “The Seven Pil- 
lars Of Wisdom,” with David Lean 
Spiegel’s inability to 


in the pic has caused some major 
delay in casting thought. 


Wilcox told VARIETY on the eve 


of his current U.S. trip that th 
news of his deal with Rattigan had 
been broken prematurely, but he 
admitted that his visit was to try 
and interest Laurence Harvey to 
play Lawrence. His U.S. talks also 
center on his attempt to set up, 
and cast, his long projected story 
of the Charge of the Light Brigade 

The two Oscar Wilde pix caused 
considerable rivalry in methods of 
speeding up production, and both 
versions reached the cinemas with- 
in nudging distance of each other. 
But the two Lawrence of Arabia 
versions will be bigger budget proj- 
ects, and will entail production 
problems that may make a race 
unnecessary, unprofitable—and im- 
probable. Anyway, with Wilcox’s 


deal barely set, Spiegel has a head 
start which could give him the 
edge on seeing his film through 
first 





- PIX CELEBS VISITING 


LONDON FILM FEST 


London, Oct. 25 

British Film Institute is chalking 
up success in its efforts this 
year to attract industry visitors to 
its current London Film Festival at 
the National Film Theatre. 

lost of those involved are direc- 
tors of and players in the pix being 
screened. In the city, for the kick- 
off night, last Thursday (20) were 
Irving Lerner, director of “Studs 
Lonigan”; Francois Truffaut, who 
megged “Tirez sur le Pianiste”’; 
and Susumi Hani and his wife 
Hani directed the Japanese film, 
“Bad Boys,” which is getting its 
world preem at the fest. 

Genevieve Cluny, star of! the 
opening night picture, “Les Jeux 
de l'Amour,” also was here in per- 
son. Others due in over the week- 
end were Luchino Visconti, Michel- 
angelo Antonioni, Monica Vitti, 


as a 


| Weiss and Dana Smutna, 


e | 


Jiri | 


7506 Olympic Games Pic 
Aims for Dec. Release 


Rome, Oct. 18. 

The official Rome Olympic 
Games feature, produced here by 
Cei-Incom Productions for a Cine- 
riz worldwide release, is expected 
to be finished in record time, prob- 
ably early in December. Over 309,- 
000 feet of color film have been 
shot here by Romolo Marcellini 
and his large (24) crew of lensers. 
After editing, it’s expected that 
most editions of the multilingual 
— will measure some 11,500 





\* “While allowing for unexpected 
|developments, bulk of material 
shot was pre-planned via detailed 
script including timing coordina- 
tion, camera angles to be used, etc. 
Massive quantity of film exposed 
in short space 


parations at Luce Institute which 
is processing most of the work. 

| Expected that the various edit- 
ing jobs will be concluded towards 
the end of October, 
film will reach global screens be- 
fore the end of the year. Film is 
estimated to have cost some 
$750,000. 


Paris Auto Show 





Boosts Show Biz 


| Paris, Oct. 

Annual Paris Auto Salon (show) 
again meant 10 days of solid hiked 
biz for theatres, niteries and film 
houses here. People come in from 
all over France and abroad for this 
annual event. Besides business 
and viewing autos, they use it as 
a sort of entertainment holiday. 
Of course, it means traffic snarls 
but show biz people do not mind 

However, this is the last 
the Salon will be held on the 
Champs-Elysees at the Grand 
Palais. It is just too tough for 
traffic on this main thoroughfare. 

Next year the auto show will 
held on the outskirts of the 
But it still will be the time 
legit, films and boites will 
for that influx of visitors. 
ran from Oct. 7 to 17 this 


25. 


be 
cits 
when 
gird 
Salon 
year 


Too Much Sex, Violence, 
Nudity Stir Up Protests 
Over New Japan Film 


Tokyo, Oct. 18. 
A Shochiku film’ showing 
“Dutch” women in a Japanese 
prison camp is arousing much ire 
and interest in both foreign and 
Japanese pix circles here. Titled 
“Shiroi Hada to Kiiroi Taicho” 





mice é | 
White Skin and Yellow Command- | 


ers) and set in the Celebes during 
the second World War, pic in 
the studio’s late pattern 
ponized “New Wave” 
lighting 


Is 
entries high- 
sex and violence. 

Much of the rumblings are about 


how the women are shown; in 
scanty costuming and generally | 
lustful. More than 150 foreign 


women and childen play the Dutch 
prisoners. A shower scene with an 
attempted rape is the most con- 
troversial item because it is played 
by a teenage blonde Lee Smith, 
who later in the film tries to crawl 


j into the mosquito netting with the | 


company commander. Miss Smith 
claims she was wearing three stra- 
tegically-taped towels during the 
shower scene. She adds that this 
being her first film (she’s known 
in tv and radio here), she was un- 
aware that the finished product 
would be so “realistic.” 

While most of the upheaval over 
the film apparently has been gen- 
erated by the studio publicists and 
the sensation-generating weekly 
mags, the Dutch Embassy protests 
are non-commercial. Counselor 
H. C. Maclaine is quoted as s 


as 





ZULUETA MAY PRODUCE 
Meanwhile His Exit From Film 
Fest Stirs Talk 


Madrid, Oct. 23. 





of time created a | 
developing bottleneck despite pre- | 


and that the | 


year | 


of Nip- | 


aying, | 


The resignation of Antonio 
Zulueta as director of the San 


|Sebastian Film Festival, continues 
lto stir private and published com- 
ment in Madrid film circles. 

s believed that Zulueta did not 
resign, but was forced out of of- 
| fice by an exec committee majority, 
which proposes to reorganize the 
scope and program of the Basque 
fest by placing control in the hands 
of a three-way directorate. This 
| proposal was immediately rejected 
by the Government's Director Gen- 
|eral for Cinema as an organiza- 
tional move that would discredit 
the festival. 

While San Sebastian searches 
among its local citizenry for a suc- 
cessor, Zulueta is reported ready 
to embark as producer on an active 
| film-making program. The ex-fest 
director has been plied with many 
complimentary comments since his 
resignation was disclosed. 





Spain & Germany 





_ 





} 


Madrid, Oct. 25. 
| Spain and Germany negotiated 
an extension of their film com- 


mer and coproduction activities 
which probably will lead to aug- 
;mented currency transfer 
man film producers and distribu- 
jtors. Film authorities from 
countries will mutually seek to in- 


‘ce 


Mex Pix Industry Hears New Film 
Law Shapes Tough, Drastic; Fear Too 
Much Govt. Control of Cinema, Exhib 


Mexico City, Oct. 25. 

With ominous overtones of an 
alleged nationalization of the Mexi- 
can picture industry giving all seg- 
ments uneasy moments these days, 
reports now are that new legisla- 
tion is going to be tough and dras- 
tic. Although release of the new 
Film Laws provisions had been 
protmnised for mid-month, no offi- 
cial word is available. There ts a 
mixture of rumor, conjecture and 
alleged “fact,” the latter supplied 
by the congressional commission 
wrestling with elaboration of regu- 
lations to “benefit Mexican mo- 
tion pictures. 

Spokesmen for the commission 
are attorneys Manuel Yanez Ruiz 
and Guillermo Salas Armendariz. 
These indicate that probably the 
legislative suggestions will estab- 
lish direct federal intervention to 
insure better quality in picture 
production, and also for a more 
rigid classification of film enter- 
tainment for “family,” “children” 
and “strictly for adults groups.” 

Forecast Film Academy 

Attorneys Ruiz and Armendariz 
inferred that the long dormant 
Mexican Academy of Film Arts and 
Sciences will be permanently 
buried, and would be replaced by 
a National Film Institute. This lat- 
ter will take over granting of aid 
and subsidies to producers, award 
prizes, organize festivals and com- 
petitions, have a voice in selection 
of national product sent to foreign 
festivals. 

The Institute would have broader 
representation of all elements of 


the industry, including producers, 
| = neon . 

}distributors, exhibitors, unions, 
| television firms, actor's, musicians, 


to Ger- | 


both | 


crease film imports and reciprocally | 


{stage Film Weeks 


| These were the major modifica- | 


| tween Spain and Germany signed 
tin Weber of Germany’s Ministry 
of Economy, and Faustino Armijo, 
| Director- Sau of Commercial | 
|Relations in the Spanish Ministry 
of Foreign Affairs. Director-Gen- 
eral for Cinema Munoz Fontan and | 
ireps of the Spanish film industry 





were in close touch with Rhineland | 


negotiators 


BERLIN PRIZE WIN 
IMPORTANT IN SPAIN 


Madrid, Oct. 2 





Spanish 
tor Carlos 
| third and 

miere run of 


Couret, concluded his 
most successful pre- 
“Lazarillo de Tormes” 


(Ragamuffin of Tormes) here last 
week. 
“Lazarillo” opened in September | 


of last year at the Gran Via show- | 
case Callao for a mediocre first- 
run but did somewhat better in a 


early this year. Having garnered 
|the main Golden Bear Award at 
the Berlin Film Festival this past 
summer, the film was given its 
third firstrun release at the same 
showcase in early September for a 
solid seven week display of exhibi- 
tion strength. Pic now enters ex- 
clusive second-run houses. 





Newspaper Strike Hits 
All Dublin Show Biz 





Dublin, Oct. 25. 
Lockout of a section of printers 
employed in Dublin newspapers, 


“I think the film is disgusting and following a ban on overtime and 
the people in Holland would be|a work-to-rule campaign by type- 
horrified if they saw it.” setters, suspended ail three morn- 


Wrapup scene has the camp com- 
mander in the arms of one of the 
prisoners who has proposed to him. 
He had just been found not guilty 
of lust and brutality by a Dutch 
military court. 


Except for those primly race- 
conscious, the picture is no more 
objectionable than many others 
currently on screens. Strongest ob- 
jections to it are that it is not 
| well-made. 


ing, three evening and three Sun- 
day papers published here, to- 
gether with radio and tv program 
papers Suspension, which has 
gone into second week, has been 
followed by a drop in cinema and 
other theatre biz because of no 
newspaper ads. Some nabes have 
reported a slight upswing in biz. 

Many advertisers tried to buy 
time on Radio Eireann, but no in- 
| crease in sponsored time has been 
} permitted. 





| 


producer and distribu- | 


writers organizations; representa- 
tives of the Institute of ¥ine Arts, 
etc. 

Special emphasis is to be on 
“awards” for producers who im- 
prove the quality of pictures, these 
to be actual cash inducements, 


jtions of the existing film pact be- | And exhibs, too, who give more 


time to national product wili find 


jlast week by Director-General Mar- | themselves recipients of subsidies 


(Continued on page 24) 





Major Mex Cinema Seen 
Bought by Govt.; Tied 
To Revamped Film Law 


Mexico City, Oct. 25. 
Obscured by a cloud of rumors, 
jconjectures and angry denials, all 
indications point to yet another 
|step by the Federal government to 
|tighten its control of the Mexican 
film industry. Last week, reports 


jin film circles were that the The- 


‘atre Operating Company 


| 


lother is Gabriel 


| 


pruned version at the same house | 


| phases 


jthe hanging-fire Film 


jmatter 


(one of 
the two major chains in Mexico, 
Alarcon’s Gold 
|Chain), owned by Manual Espinosa 
Iglesias, had been sold to Nacional 
Financiera for upwards of 
$14,400,000. ; 

Insiders insisted the sale had 
been executed and that only legal 
remained, prior to confir- 
mation of operation. 

Iglesias, himself, denied that any 
sale had been made. He termed it 
absurd to think government would 
want to buy up a chain because of 
Law. 

Although he denies it, it’s under- 
stood that Iglesias has been pres- 
ent at meetings in Nacional Finan- 
ciera offices. Last week he, William 
Jenkins and Federico Heuer again 
huddled in the semi-official credit 
agency offices. Heuer said that the 
press and industry would have to 
wait some days before the whole 
is revealed 

Sale Regarded As Finished 
But within industry circles sale 


of the chain is taken as an accom- 


\for 


plished fact 

One official source said the rea- 
son transaction cannot be confirmed 
yet is that it must await govern- 
|ment authorization. If the purchase 
lis confirmed, then it will be an ad- 
vance move on part of government, 
via the new film law, to acquire 
51° of all cinemas in the republic. 
This story has been in circulation 
weeks, 
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Dublin TV Late-Starter Watched 


By Boycott-Minded UK. Theatres 


London, Oct. 25 
British exhibs are still keeping | 
a sharp eye for any company that} 
may be negotiating the sale of | 
vaulties to television, and are all! 
sn to slap an embargo on book- 
ing pix from producers involved | 
in any such deals. Latest alert has | 
been sounded in answer to reports |} 
that some companies are dickering | 
with the Dublin commerical tv set- | 
up that's skedded to begin opera- | 
tions in the next 18 months or so. | 
Membei 
Exhibitors Assn, have been advised 
that producers or renters con- 
eerned would, in the event of a 
sale, be regarded as being in the} 
same position as similar vendors in | 
the U.K 
CEA has also been inquiring of | 
the 20th Century-Fox effice in|} 
London whether in fact David O.} 
Selznick is one of its current pro- 
ducers, as listed in an advertise- 
ment in a recent issue of the pub- | 
lication Far East Film News. Selz- | 
nick pix are on the Association’s | 
barred list following the release of 
a& batch of his oldies to television. 





‘Bloodier Than Yanks 


Saae Continued from page 2 eae 
PCA head Geoffrey 
his staff.) 

In the meantime, Taylor, through 
his attorney, Ephraim London, has 


égvain for 
Shurlock and 


charged the Shurlock office with 
discriminatory practices, citing in- 
siances of American films which 


London think have 
portrayed or exceeded scenes in 
“Bloody Brood” on which deletion 
has been demanded. One such pic- 


Taylor and 


ture which they believe exceeds 
“Brood” is “Psycho.” ‘(In Holly- 
wood Monday, Shurlock com- 


niented that every producer whose 
p.cture is turned down by the 
Code can always cite a number of 
pix which allegedly exceed the tilm 
turned down.) 

Taylor's court case would be 
against the Code’s parent, Motion 
Picture Assn. ot America, and 
would charge restraint of trade. 
Idea is that the association's rules, 
prohibiting members trom handling 
non-Code pix, can prevent a pro- 
ducer from realizing the full U.S. 


market potential, since film must 
then be distributed by an indie 
who has neither the facilities nor | 


the power to command the dates 


which a major can. 


“Brood,” a picture about beat- 
niks, was co-produced by Julian 
Rotfman and Ralph Foster, and 


directed by Roffman. Taylor says 
that the script was originally sub- 
mitted to PCA and changes re- 
quested at that time were made. 
On submission of the film, how- 
ever, seal was refused. 

Known toe be bothering the Code 
people are several scenes, but 
principally one in which two 


“thrill” killers feed a young stran- 
ger a medium rare hamburger 
that’s filled with ground glass. 


Code people object to showing the 


obvious satisfaction of the killers 
as they watch their victim die. 
Taylor also is charging § dis- 


cMmination on the part of the 
MPAA against films not made in 
the U.S. Neither his government 
nor his company, says Taylor, take 
kindly to restrictive measures 
which can injure the return of 
capital to Canada inasmuch as 
American pictures distributed in 


Canada return to their distributors | © : 
|} ning to become a commercial force 
| 


an amount of approximately $20,- 
006,000 a year, 
In addition to 


his Beaver Pro- 


ductions, Taylor in a principal of 
Allied Artists of Canada, Inter- 
national Film Distributors Ltd., 


and a number of other producing, | 


distributing and exhibiting firms. 
Recently he became 
with Beaver-Champion Attractions 
of New York 


WB’s Frisco HQ Switch 
San Francisco, Oct. 25. 
Warner Bros, exchange is moving 
out of present location at 215 
Golden Gate Avenue to a Warner- 
owned building next door which 
used to be the Republic exchange. 
Warners is remodeling premises, 


will lease basement to Columbia ' 
accessory department and_= sell 
present exchange building, also 


Warner-owned, 


+—— 


s of the Cinematograph |__| 


Paris Exhibs Start Own 


| severe 


i Yet the 


associated | 





MCA’s Tokyo Office 


Pokyo, Oct. 18. 

After years of probing, it is 
now likely that Musie Corp. 
of America will open a Tokyo 
office 

The branch is expected to 
locate in the Nikkatsu Building 
under the helm of Bozo Waka- 
bayashi, a Hawaiian known 
here as a former professional 
baseball player and manager 








Type of Pix Censoring, 
Increasing Prod. Woes : 


Paris, Oct. 25 

As if filmmakers did not have 
enough trouble here, with more 
censorship and declining 
cinema attendance, they now note 
that many new pix are blocked 
and not get first-run outlets ir 
and don't get first-run outlets in 
to handle them. They claim thev 
are too offbeat, not good enough 
or not tor their patrons. This type 
of sluffing off has especially hit 
young and “new wave” directors 

Without any dates in Paris, 
films have hard going in subse- 
quenis, especially unu-ual vehicles 
Italo “Adventure booed 
at the Cannes Fest and felt anti- 
commercial, is now doing fine biz 
in two houses where some exhib 
decided to take a chance. Nov 
finding it almost impossible to 
find a theatre date are Jean-Pierre 
Mocky’s “The Couple.” Jacques 
Rivette’s “Paris Belongs To Us” 
and Erie Rohmer’s “Sign of the 
Lion.” 

“Couple” has had such oldtimers 
as Jean Cocteau and Marcei Avme 
praise it plus some fine press 
articles, but it still goes a begging 
“Paris” is about a young theatrical 
group trying to make a go of it 
in the city while “Lion concerns 
a down and out foreigner in Paris. 
Other pix are also held up while 
bread-and-butter or small-scale 
comedies or action pix get outlets 
easily here. Industry people are 
looking into this setup, with some 
producers and distribs lining up 
against recalcitrant exhibs. 


BRITISH TRUST MAPS 
$2,800,000 ARTS SITE 


London, Oct. 18 

Outfit known as the Cannon Hill 
Trust seeks to raise $2,800,000 by 
public subscription for an arts cen- 
tre in the Midlands, coveing 14 
acres and taking in a theatre, 
pavilions devoted to music, visual 
arts, puppetry. dance and films and 
a swimming pool that would con- 
vert to an ice rink. The centre would 
be keyed to the six to 18 age group. 

John English, governing director 
of the Arena Theatre Co., is direc- 
tor of the trust which has the back- 
ing of the Alexandra Theatre and 
the City of Birmingham Symphony 
Orchestra. Proposed site is in 
Cannon Hill Park, a couple of 
= from the centre of Birming- 
lam, 








French Film Museum 
| Helps Offbeat, Old Pix 


Paris, Oct. 18. 
The French Film Museum, La 
Cinematheque Francaise, is begin- 
as well as a conserver of film clas- 
sics. Underwritten by government 
and industry funds, it runs three 
screenings nightly of old and new 


| pix, and some unreleased entries. 


It has been responsible for bring- 
| ing worthy pix to exhib and distrib 
} attention here. 

The Museum recently had a 
week paying homage to Italo direc- 
tor Michaelangelo Antonioni and 
showing five of his films. Interest 
was so high that his recent ‘Ad- 
venture” was released in two first- 
run houses. 

| Museum also plans to do the 
| same thing when Mexican director 
| Luis Bunuel’s ‘‘Nazarin” is released 
|here next month. Museum pays 
| special homage to past and present 
directors by holding a week long 
series of their pix. In for one 
last week was Yank _ director 
Josef von Sternberg now residing 
‘in Austria. 











Argentine Film Trade 
Not Pleased With New 
Pix Institute Board 


Buenos Aires, Oct. 18. 
Minister of Education Luis Mc- 


| apparent 


Kay has installed the new Screen 
Institute Board, which has Dr. 
Roberto Christensen, confirmed as 
president the was first appointed 
nterventor) with Eduardo Aducci, 
Horacio Silvestre Pinasco, Jorge 
Arturo Livingston and Julian Sil- | 
vestre Bonamino as directors. 
None of these men has had any} 


previous connection with the 
industry, and their appointment is 
put down to political patronage, 
arousing acrimonious criticism 
Although the ostensible 
for appointment of 
the picture trade is that of 
ing complete impartiality, 
eral impression that film matters 
are too complex to be handled by 
nen, and this board is not ex- 
saan to last long in office. An 
“Advisory” Board. with Dr. En- 


film 


reason 





rique T. Susini as president, and 
with architect Ricardo Conord, 
producer Eduardo Carbonell and 
Lieut. Colonel Juan J. Olivero, is 
to collaborate with the Institute 
3oard, collecting salaries of 10,000 
pesos monthly—$125 in U.S. coin. 
This increases the institute budget, 
without in any way adding to its 
elriciency 

Dr. Su i, a pioneer of radio 
broadcasting in Argentina, has dab- 
bled in dra > and film produc- 
tion over the zien 40 vears, with 
only sporadic suc¢ He went to 
Ital ring the “vit World War to 





ijocumentaries tor the Ital- 
ian Fascist regime. 

The “espiches’ delivered by 
> ceremony of ay point- 
indicate a return 
o an era of ‘moral censorship” for 
l rs and distribution inter- 


nent seemed to 





Mex Anxieties 


=e CC ontinued from page 23 Se 
m of various grades of 


5 
tax exemptions. 


Picture importers (distribs) will 
not be excessively taxe:!. but will 
have to pay the same per reel levy 


as that laid out by Mexican ex- 
porters. As an inducement to pri- 
importers of films, if these 
ze credit societies, making 
available for picture produc- 
there will be “substantial tax 
adjustments” and even suspensions 
for a specified terms of years 
The government will crack down 
hard on national producers who 
turn out quickies and doubtful 
quality product deemed damaging 
to Mexican prestige in foreign mar- 
kets. This meaure is intended to 
force a boost in quality. Regarding 
mperts of foreign product, it’s in- 
dicated that the tax may be 5,000 
$400) per reel, with foreign 
ibutors further obliged to do- 


pesos 
distr 





> a copy of film for the official 
Library. 

The Film Bank will be con- 

verted into a national credit in- 


stitution, working with 
sources in financing of rroduction 
and other industry operations. 
However, the new loan agency will 
not give any credits to films rated 
as “fourth category” (quickies). 
Producers or distributors will be 
free to make any 
they desire, and seek credits from 
other, non-official sources 
Worry Over Govt. Permits 

This is the general basis of new 

regulations. But what worries the 


private 


industry is the report that produc- | 


ers, distributors and exhibitors will 
need a special State Department 
permit. Officially denied, it was 
admitted that all segments of the 
industry will have to register with 
the Film Bureau in order to con- 
sea their business 

In setting up credit institutions, 


the government mav have a 51% 

finger even in these, it’s claimed. 
Money is to come from a 20° tax | 
levy on cinema admissions, There | 
is no confirmation of this. But the 
Treasury Department, it is learned, 
is readying installation of special 


machinery to keep tabs on admis- 
sions actually sold. 

There is an unconfirmed report 
that there may be a decentraliza- 
tion of the exhibition chains, with- 
in 180 days after the Film Law be- 
comes effective. And reports still 
persist of a government entry into 
the exhibition field via a buy-out 
or setting up of a new chain. 

Stiff fines for violators of new 
laws is also being studied. As far 
as can be learned, these will aver- 
age $1,600 for infraction or 15 days 
in jail, 


the gen- | 


| No one was in the building 


| injuries. 
|} was 
| falling debris. 
strangers to| 


insur- | 


ployees it means insecurity.” 


type of picture | 


‘Acid After-Taste of Italian Song 
Plugging Methods at Barcelona 


Barcelona, Oct. 25. 


A fortnight after the Greeks 
t ] a g 
Emp y> Fa Is Ap rt walked off with top honors at the 


Albuquerque, Oct. 25. : 
Second Mediterranean Song Festi- 


A vacant movie house in 
the small New Mexico town of val now held annually in Barce- 
reports from Catalan sources 


Mountainair collapsed for no lona, 
"O22 Ss: lay 16 | . P 
reason Sunday (10). | charge the Italians with an attempt 
House was a total loss. é : 
to insert San Remo tactics in pur- 
suit of major laurels. 
As inside observers tell it, the 
| unheralded Greek delegation cap- 
tured strong outset support from a 
nightly audience of 5,000 in the 
huge National Palace Festival Hall 
jand were closely seconded by Itali- 
an song revs headed by crooners 
Claudio Villa and Torrebruno. 
When the public was called on 
to cast a final ballot, it was learned 
that Claudio Villa had bought and 
distributed 600 tickets while Torre- 
bruno hoped to capture main 
awards with an organized cheering- 
voting section of 500 seats. Festival 
authorities thereupon immediately 
altered voting policy and asked the 
bie public to designate two, instead of 
here by the Assn. of Specialized | one final tune favorite. The Greeks 
Film Producers and the Assn. of subsequently walked off with first 
Cinematograph, A|- and second prizes. 


Television and : 

; : ; The winning Greek songs, “Xipna 

lied Technicians in a new pact cov- . ps og ip ees se 
P Aghapi Mou” and ‘“‘Kleuso Dio Tri- 


ering the employment of those en- a ntafiila,” were so obscurely dark 








at the time and there were no 
An adjoining building 
damaged slightly from 





500-seater, has 
most recently been known as 
the Hollywood Theatre, and 
prior was called the Quivira. 


The house, 








British Union Scores 


Via New Pact Covering 
Sponsored Film Prod. 


London, Oct. 25. 
hailed as “a bit of 
pioneering” has been achieved 


What is 


gaged in documentary and spon- horse entries that up through final 
sored film production. balloting, these were the only fest 

Operative from Oct. 17, the pact tunes unrecorded and unavailable 
attempts to encourage regular em- for sale at disc and music counters 
an : . during the three-day competition. 
ployment in film-making, recog- With equal irony. Greek singer 


nizing that “irregular employment Nana Mouschouri, bespectacled mu- 


sic teacher from the Eastern Medi- 


is one of the worst features of ; 
British film production” in that terranean, was the least photo- 
“to the employers it means incon- graphed among the singing stars 


assembled by Television Espanola, 
sponsor of the sharply-contested, 
heavily-attended Second annual 
Mediterranean Song Festival. 

In relegating the Italians this 
year to third, fourth and fifth place 
prizes ‘Claudio Villa was the big 
winner last year), the Greeks are 
expected, by music publishers and 
disc representati ves, to play a high- 
ly competitive role in the European 
pop tune market 


venience and 
ing staff requirements, 


uncertainty in meet- 
to the em- 


The agreement provides for two 
grades of employees, in aiming for 
this regular-work ideal. Those 
who have a minimum guarantee of 
12 months’ employment get sala- 
ries 7!2°o above those in the 
ASFP-ACTT past dated June 30, 
1955, which has just expired, while 
non-established staff get 18'4%% 
above those in the expiring Pact. ummm —EEE 

The labor union aims to draw 
the attention of the Minister of M ot E t 
Labor to this aspect of the new e xcava es 
deal—which contains other revi- ' —-— Continued 
sions to the expiring one—while 
ASFP says it will notify other film 








from page } ===. 


enjoyed “Nabucco,” however stilt- 


industry employers of this “tilt at,;ed the libretto about the Jewish 
casualization,’ to quote F. A. ‘captivity in Babylon. With this 
Hoare, president of the association. never-before production, the Met's 

{Rudolf Bing competes with the 





American Opera Society, the Little 
; Orchestra and several other groups 
jas a musical archeologist. 
“Nabucco” is tough on the so- 
prano, Leonie Rysanek, who is up- 
jand-down the breakneck steps and 
the breakthroat scale without ever 
having a very comfortable aria. In 
a smaller role, Rosalind Elias was 
expected to break the all-time | happier. Two of the participants 
record for first-run in this capital. ;}Were reminders of other talents, 
Marilyn Monroe starrer is expected |Cornell Mac Neil clearly being the 
to continue its smash success until | Met's hoped-for answer to the loss 
lthe end of the year. It will top all Of Leonard Warren and conductor 
previous pictures to play here by |Thomas Schippers definitely its re- 
a large margin. sponse to the Philharmonic’s Leon- 


| Former champion was the Ger- |474 Bernstein. 

man melodrama, “The Golden} “Nabucco” is a choral opera, 
City.” “Like It Hot” has met with | With a number of fine massings of 
lrare success all over the country voices. Not the least of its impres- 
and counts among the biggest U.S, |Sions on this first viewing is the 
pictures ever in whole Finland. |Germanic staging of Gunther Ren- 
jnert, here in debut from Hamburg. 
|Certainly Rennert is a man of pro- 
;nounced theories about and a firm 


| French Exhibs Oppose hand with stagecraft. 
Distrib of TV-Made Pic} experuy ‘nandiea ‘than’ often the 


‘LIKE IT HOT’ INTO 2D 
YEAR IN HELSINKI 


Helsinki, Oct. 18. 
“Some Like It Hot” ‘UA) starts 
its second year in a first-run here 
on Oct. 16. Two weeks later, it is 





Paris, Oct. 18. |case in opera. Notable were the 
Federation of French Film Ex-|few, deft moves to form a pyramid 
| hibitors is keeping up its boycott picture at one point, the close- 


lon a feature film made in 1958 by |Packed movement of the captives, 
Jean Renoir for the governmental |@"d most of all the distribution of 
|French video setup, Radiodiffu- |the figures on the mound for the 
| sion-Television Francaise. It is “Le |S0tto-voce chorus opening the third 
Testament Du Dr. Cordelier,”|act. The scenery was meagre of 
which was made for a oneshot tele lideas and budget. 
showing with hopes of then releas-| The definite emergence of Mac 
ing it commercially. Film was yet|Neil as a stellar baritone of the 
to be shown on tv and Pathe took |company, the strong pitmanship of 
it for theatrical distrib, but has|Schippers and the fresh vigor of 
held it up actual distribution—|staging by.Rennert dominated the 
French exhibs also have called on!premiere. As to whether this early 
foreign colleagues to boycott the|Verdi is a great opera, that will 
pic. |be an academic debate among the 
Reason given was, besides want- |Ph.D.’s of music. 
ing to hold down competition from | As staged, as directed, as sung, 
|tv-made features, that there are |it was a strong and somewhat dar- 
still many feature pix shown on|ing presentation. For average taste 
local tele during the weeekends. jit will pass as great grand opera, 





“Cordelier” is a modernization of | rich in melody and no more awk- 
story and|ward in libretto than the run-of- 


jre pertory. 


the “Jekyll and Hyde” 
stars Jean-Louis Barrault, 
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The Fall & Rise of Perry Como 


On the basis of his first three 
Goodman Ace again entrenched 
like Perry Como is off and runni 


outings of the new season, with 
in the scripting stable, jt looks 
ng on his Wednesday night NBC- 


TV hour for Kraft. In ccntrast to last season, when Como launched 
his two-year affiliation with Kraft (a $25.000,000 time and pro- 
gram deal) with a fat Nielsen return only to skid as most subse- 


quent entries lost their lustre, th 


been climbing, both on the ratin 
week's Arbitron told the story: 2 
Eye,” 11.3 for “My Sister Eileen.” 
share of audience. 

It's generally agreed that the 


hour entry with a new vitality. J. 


e Como shows this semester have 
g charts and qualitatively. Last 
4.9 for Como; 13.0 for “Hawaiian 
Como had a whopping 38.6°) 


return of Ace has sparked the 
Walter Thompson, agency on the 


account, which was plenty apprehensive over Kraft’s future in tv, 
is beaming over prospects of a renewal. Since the corporate Kraft 


outfit 


what it intends to do about ’61- 


sets policy on a calendar year basis, decision is due soon on 


°62. The Como timing on an up- 


graded show thus fits in perfectly with the Kraft directorate hud- 


dling 


The forthcoming Sateve post three-installment spread on Como, 


starting Nov. 8, 


won't hurt, either. Curtis Publishing is shooting a 


wad on promotion of the piece with ads in all the major dailies 
and periodicals and one-minute filmed commercials on 300 tv sta- 
tions. both NBC and other web affils along with indies. 





NBC-TV's Detroit Status: 55%, Of 
Automotive’s $80,000,000 Billings 





NBC may have lost the Plym-+@ 
outh business that went into Steve 
Allen's show and some of the 
Ford business because of the can- | 


cellation of ‘“Startime,” but the tv 
network hasn't lost the corner on | 
the automotive market. Web, with 
$44,500,000 Detroit billings on the 
’60-61 calendar, has 55°o of the| 
total boodle taken this season from | 


Benny’s Automat Party 
Jack Benny, who comes east 
next month on a concert swing 
and to originate two of his 
CBS-TV shows from New York 
Nov. 20 and 27, is tossing a 
giant party in Gotham for the 
press Nov. 10. Big guest list 








the car industry's coffers. is being prepared, an orch will 

All told, according to NBC, the; supply the dancing, and gen- 
car companies will spend this sea-| erally festive air is being set 
son some $80,000,000 on web video. for the nighttime shindig. 
ABC has 26 of it and CBS! Also, a large supply of nickels 
19 it is estimated. | are being iaid in. 

It may be that NBC retains its | Reason for the nickels— 
auto edge partly because of the Benny is playing it in char- 
web's color scheme. The automo-| acter, and is staging the party 
tives seem to dig multichrome ad- | at the Automat. He's taking 
Vertisin | over the 45th & Fifth Ave. 

Dina Shore is NBC's top| branch for the affair. 
money-maker where Detroit is P.S.—It's black-tie, yet. 
concerned Ti Sunday Chevy 
show bills $13,000,000 on the year 
in time and talent. And General UA’ 

Motors proper has ordered over S | 
$3,000,000 NBC _ sports program- 9 5] 
ming, the network said. 

Oldsmobile has returned to the ” 
web, with a_half-sponsorship in or tation 
the 60 weekly “Michael 
Shavne.”” but the buy doesn't cov- 
er a full season in the present * 
contra Yet there is some full all le 0 
season money*in the house, name- 9 
ly $4,400,000, from Buick for eight 
Bob Hope specials and Chrysler's United Artists, acquiring its first 
Fred Astaire spee (repeat includ- tv station, is closing a deal for the 
ed) are payit & $760,000 — purchase of KFSD-TV, the NBC 
ees wane pgm er oo affil in San Diego. Along with the 
ticipating time. But the second big- tv Property, KFSD AM and FM 
zest NBC automotive account, de- | are included in the $7,000,000 deal. 
spite the “Startime’” axing. iS) UA, which eventually plans to 
Ford, \ nearly $10,750,000 on acquire five video o&o's, and 
NBC's rennessee Ernie Ford” other parties are expected to file 
half-hour and on “Wagon Train” | the necessary papers with the Fed- 
alternate weeks eral Communications Commission 

Lincoln-Mercury, with full own- in about three weeks. 

} ¢ 6 ifnn, Stmhannir Ire. 
eens.” ty at sther $6 waeee. Station was owned by News- 


CBS’ $1,000,000 
Grid Bowl Package 


CBS-TV is packaging all of its 
four vear-end football bow! games 
into a single participating sponsor- 


ship unit, with one-fourth sponsor- 
ship of all four games priced out 
at an even $250.000. Since the net- 


work is selling the quartet of games 
to four participating b.r entire 
bow! package priced out at 
$1,000,000 

Games include Bluebomet 
Bow! from Houston Dec. 1 
Gator Bow! from Jacksonville 
31, the Orange Bowl from Miami 
and the Cotton Bowl from Dallas, 
both New Year's Day. 

Under the participating plan, 
each of the four sponsors get one 
commercial minute per qaurter of 
each game, or 16 minutes in all for 


Ss, 
IS 


the 


their 250G. Web estimates that over | 


the four-game spread, each spon- 
sor will reach 50°% of all tv homes, 
while average audience will run to 
6,000,000 homes a minute, 





, the | 
Dec. 


week and a San Diego group head- 





| tomorrow 





| “image” 





TOP PRIORITY 
FOR PUBAFFAIR: 


By GEORGE ROSEN 

It's rather significant, though 
not entirely surprising, that the 
best tv show of the season thus far 
was the Fred W. Friendly-pro- 
duced “Year of the Polaris” public 
affairs entry on “CBS Reports.” 

It's of equal interest that the 
most rewarding daytime show of 
the season was last week's sensi- 
tively-produced special on sexual 
frigidity in women, out of the Irv- 
ing Gitlin public affairs shop at 
NBC-TV. 

Both happened to be sponsored; 
the NBC show by Purex, which has 
contracted for seven such women 
specials, and the Polaris show by 
Philip Morris. But for all the skill, 
creativity and manpower being 
poured into the “CBS Reports” se- 
ries of 26, which is probably the 
most ambitious pubaffairs schedule 
ever undertaken by a _ network, 
CBS is up against a stone wall in 
trying to peddle the remaining 
alternate-week entries. 

Although in a last minute de- 
cision Philip Morris decided 
yesterday (Tues,) to go along with 
night’s second entry, 
Philpi Morris wants no further 
part of them, despite the acclaim 
accorded Polaris. In fact, PM, it’s 
since been learned, was on 
verge of pulling out of its one-shot 
commitment almost up to air time, 
because it insisted on identifying 





the | 


the rocket with its new Commander | 


cigaret as the opening commercial. 
It's to CBS’ credit that it stuck by 
its guns in refusing to okay the 
copy, with Philip Morris finally 
substituting a new commercial. 
Both NBC ana CBS are pouring 
millions into their respective 
programming as their an- 
swer to D.C. criticism and the still 
active threats of Congressional ac- 
tion of Federal regulation of the 
networks. This is the big 
foot-forward year. As result both 
Friendly and Gitlin have been 
given their heads. All things being 
equal in a season which finds en- 
tertainment shows at perhaps their 
lowest ebb, both men enjoy a top 
priority classification. They're the 
heroes of the ’60-’61 season within 
their respective production shops, 
each with as many as half a dozen 
crews out simultaneously as they 
explore the domestic and global 
horizons with fresh, original report- 
ing and interpretation, designed to 
achieve maximum popwar appeal. 
Both men have long since es- 
tablished their claim 


| minding their multiple projects. As 


far as the CBS high command is 
concerned, Friendly is without peer 
—a recognition dating back from 
the early days of “See It Now.” 
NBC's confidence in Gitlin is as 
big as his munificent budget (which 
permits him to spend in excess of 
$2,000,000 for the soon-due_ un- 


| sponsored Saturday night “The Na- 


{ed by Bill Goetze, prez and oper- |} 


}ating head of the station. Plan 
| is for Goetze to continue to helm 
the station and to keep the current 
operation intact. NBC affiliation 
will continue but it’s understood 
ABC has been making some over- 
tures. 

UA stepped in after Southland 


Industries Inc., operators of 
WOAI-AM-TV, San Antonio, had 
dropped its option for the San 
Diego property because it could 
not get satisfactory financing. 
Transaction was negotiated via 
Howard Stark, with Paul A 
O'Bryan, partner in the law firm 


of Dow Lohnes & Albertson, Wash- 
ington, representing UA. 


WEW’s $600,000 Buy 








| St. Louis, Oct. 23. 
| The Barrington Co. here has sold 
jits radio station, WEW, to the 


| Franklin Broadcasting Co. of Fort 
Lauderdale, Fla. Purchasing com- 
| pany also owns and operates radio 
stations in Fort Lauderdale, New 
Orleans, Tulsa and Minneapolis. 

Sale price of WEW was under- 
Stood to be $600,000, including 
real estate leases. 


| 


| 
| 


| 


tion's Future” hour series), What 
is not generally known is that the 
Gitlin and Friendly creativity in 
public affairs programming has 
been matched in the past by their 
unique talents in persuading clients 
to buy their shows. It was Gitlin 
who brought in Purex for the day- 
time women specials (the fact that 
the client was able to grab off the 
seven shows for $175,000 is per- 
haps beside the point), and the 
Gitlin touch was manifest as Timex 
usually a mass circulation buyer 
(Continued on page 51) 


McNeill’s New Ticket 


Chicago, Oct. 25. 

ABC Radio, still betting on “Don 
McNeill’s Breakfast Club” as the 
foundation of its revised network, 
has renewed MeNeill’s contract 
through 1965. New five-year pact 
goes into effect in December, when 
the emcee’s current 10-vear con- 
tract (first of the longtermers in 
broadcasting) runs out. 

Program notched its 27th year 
last July and, with the demise of 
the CBS soaper “Ma Perkins,” is 
now the oldest show on network 
radio, Format is still as it was in 
1933, when incepted. 





best- | 


to master- 





That 7:30 TV Curtain Poses Plenty 


Of Headaches for All Three Webs 


ABC Has Best of 


Gotcha, Bud 

“Twentieth Century”  pro- 
ducer Bud Benjamin, speaking 
last night (Tues.) before the 
Radio & Television Execu- 
tive Club of Pittsburgh, ex- 
pressed weariness with the 
phrase “in depth,” describing 
it as one “which has been ap- 
propriated by so many as to 
become almost meaningless. 

“Everybody's show today is 
‘in depth,’” he cracked, “and 
sooner or later some smart 
producer is going to announce 
that his is ‘in width.’” 











CBS-TV ‘Defender’ 
‘Diagnosis’ Shows 


Aiding N.Y. Cause 


Cause of television production in 
the east was abetted considerably 
this week when CBS-TV ordered 
fullscale production of 26 hourlong 
“Defender” segments plus an 
determinate number 
“Diagnosis Unknown” entries 

“Defender” will be produced on 
film by Herbert Brodkin, with 
Reginald Rose as partner and head 
writer, 
shall and Robert Reed as a father- 


son lawyer team. It’s based on 
Rose’s two-part “Studio One” of 
three years ago, which Brodkin 


produced and which starred Ralph 
Bellamy and William Shattner 
Rose is already at work prepar- 
g new scripts, and Brodkin is cur- 
rently seeking a studio for a start 
in or around the beginning of Janu- 
ary. It's not likely that produc- 
tion will be far enough advanced 
to permit use of “Defenders” as a 
midseason replacement this year, 
so it’s a likely bet as a starter next 
fall “Defenders” Brodkin's 
first assignment for the web since 
“Plavhouse 90” folded. It's his and 
Rose’s package in association with 
CBs. 
Situation on 


in 


is 


“Diagnoisis” is le 


Ss 
clear as to the exact number 
of shows which will be pro- 
duced, but it’s a likely candidate 
as a midvear replacement if any 
of the CBS-TV hour shows run 
into trouble Exec producer Bob 
Banner has been given the go- 


ahead to buy five scripts and here 
a producer. CBS is hopeful of get- 
ting a definite production date for 
at least five of the hours within the 


week Series, which did summer 
duty as Garry Moore's replace- 
ment, will again star Patrick 


O'Neal and Chester Morris. 
Decision on the two shows repre- 

sents a conscious effort by CBS-TV 

to try to retain the balance be- 


; tween eastern and western produc- 


tion. Currently, ABC has only 
|}one show originating in the east; 
; NBC has two. Columbia on the 


| even 


| other hand has total of 


10 weekly 
nighttime stanzas originating in 
the east, not counting pubaffairs 
and specials, with the new efforts 
likely to boost next fall's count 
higher. 


Mex Tint Test 


Mexico City, Oct. 25. 

A “highly successful” television 
color test was made over Tele- 
vicentro’s Guadalajara station on 
Oct. 14. The color system tested is 
the process which radio and tele- 
vision pioneer and inventor Jorge 
Gonzalez Camerena has been pri- 
vately testing for the past several 
years. 

While Camarena a few weeks 
back claimed that commercial ap- 
plication of his color principle was 
years away, it now appears that 
earlier unconfirmed rumors of 
general initiation of color early in 
1961 may be authorized. 





in- | 
of 60-minute | 


Series will star E. G. Mar- | 


It on New Formulas 


*¢ Problem of how to program 


weeknights at 7:30-8:30 is becom- 
ing an increasingly acute one for 
the three television networks. And 
although the new season is less 
}than a month gone, the nature of 
the dilemma has become more ap- 
parent in the development of more 
than one trouble spot in those time 
periods, 

Nature of the dilemma is that at 
|the 7:30 hour, the audience both 
in terms of numbers and quality 
doesn’t justify the kind ef program 
expenditure that must go into a 
competitive primetime show. More- 
over, the high percentage of mop- 
pets viewing at that hour tends to 
limit the number and types of 
sponsors willing to kick in during 
the timeslot 

But it remains a viial area, first 
because throughout the 7:30-8:30 
hour more sets are continually 
tuned in, so that between 8:15 and 
8:30, say, sets-in-use are at an ac- 
ceptable level, and second, because 
of the audience patterns that it can 
set for the entire evening: Con- 
sequently, it’s only natural for the 
networks to put their best feet 
forward in the time. 

Of the three webs, ABC appears 
to be pioneering new methods for 
solving the problem. Its Monday 
night “Cheyenne” stanza, for ex- 
ample, is a mix of new shows and 
repeats which brings the cost down 
to a compatible level. At the same 
time, the repeat pattern isn’t af- 
fecting the ratings adversely— 
“Chevenne” tops its time. On 
Tuesdays and Fridays, ABC has 
gone inta the cartoon business on 





a half-hour basis at 7:30. The 
“Mattie’s Funday Funnies” is a 
|moveover from Sunday afternoon 


and is doing just fine in the Friday 
slot. “Bugs Bunny” is new out of 
Warners on Tuesdays—the impact 
may be diluted by the presence 
on the syndicated market of plenty 
of the older “Bugs Bunny” car- 
toons, but the price is right via 
the old-and-new plus repeats mix. 

But ABC, like the others, has its 
| 7:30 troubles too. There's Wed- 
| nesday night, where all three webs 
have pitted hourlong actioners 
head-on, in a $9,000,000 program 
struggle. ABC has its “Hong 
Kong” and CBS its “Aquanauts,” 
|and neither is liable to gain much 
ground on NBC's “Wagon Train.” 
ABC's Thursday situation could be 
| better too, with “Guestward Ho” 
a comedy opener, followed by the 
better ensconced Donna Reed as 


(Continued on page 38) 


Casey Stengel May 
Sign With ABC-TV 


ABC-TV reportedly has an ex- 
cellent chance of getting retiring 
|Yankee baseball manager Casey 
Stengel as a regular on-the-air per- 
sonality later this season. The 70- 
year-old vet of the sports world, 
who has previously done some 
sports stints on the air, will prob- 
ably go into the Saturday “Base- 
ball Game of the Week,” but he 
| might also do color talk for any 
|}number of other type programs on 
the expended ABC spots sked. 
| Stengel has gotten 27 or 28 offers 
in all, since he and the Yankee 
managament broke a few days back. 
They range from executive posi- 
tions in baseball to executive posi- 
tions in banks. But ABC is believed 
to have the inside track on his 
principal services, only Stengel is 
not expected to announce his deci- 
sion until after Nov. 2 when he 
will: have fulfilled his contractual 
commitments with the N.Y. base- 
ball club. 
| On the night of Nov. 2, Stengel 
will guest on “Perry Como’s Krait 
Music Hall” on NBC-TV. It'll be 


his tv debut outside the field of 
| baseball, 


26 
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Canada Paves Way 


for Its First 


Privately-Owned TV Network 


Ottawa, Oct. 25 . 
The ay is clear for Canada's 
fi:st privately-owned television net- 


work. ‘No such live radio networks 
have been permitted or are likely 
to be.) Board of Broadcast Gover- 


nors is receiving applications until 
Nov. 14, and a public hearing will 
be held Nov. 29 

Only one private-network bid 
has. yet been received—from 
Spence Caldwell, Toronto film dis- 
tributor and vet radio man, an un- 
successful applicant for Toronto's 
indie station. Canadian majority 
ownership of individual stations 
will continue to be a must, as will | 


55°: Canadian content ‘with Com- 
monwealth content counting as 
50° Canadian). 


BBG also extended iis authority 
to publicly-owned CBC's English 
and French-language networks. 
From now on CBC, too, will have 
to provide BBG with copies of 
affiliation agreements with in- 
dividual stations, within 30 days. 

One or several networks may 
link new private “second” stations 
existing or about to exist, in eight 
Canadian cities, as well as private 
stations in others. BBG still avow- 
edly prefers a private company | 
which allows affiliated stations to 
participate without control, and 
Says it will give preference to the 
company with most affiliates and 
which intends to add to them. 
Minimum hours of reserved time: 
eight a week; but with a prefer- 
ence ior 10. BBG’s definition of 
reserved time: “The broadcast time 
during which, by agreement, the 
facilities of a station made avail- 
able for the broadcast of programs 
or packages of programs supplied 
by and to be broadcast in a manner | 
determined by a person other than | 
the license of the station.” j 

BBG also says, ‘Where, in the | 
opinion of the board, a licensee is 
operating his station as a part of | 
a network without having filed an | 
éffiliation agreement with the! 
board, the board may require him 
to show cause at a public hearing 
why he should not either file an 
affiliation agreement or modify his 
cperations.” 

Should CBC and private stations 
be unable to come to terms, BBG 
has the power to write a network 
affiliation agreement on CBC and 
the station involved; but it can 
only permit, not impose, affiliation 
to a private network. Separate ap- 
plications to BBG are required 
both to form a network and to 
operate it 





Met Defers To 
ABC on Churchill 


A scheduled one-hour biograph- 
feal special on Winston Churchill, 
with Quentin Reynolds and Eleanor 
Roosevelt narrating, has been 
deferred by Metropolitan Brood- 
easting Co. at the request of ABC- 
TV 

Metrovolitan planned to air its 
Churchill show on Nov. 14. with a 


repeat Nov. 20. But ABC's half- 
hour series on Churchill is due to 


premiere Nov. 27, and when ABC- 
TV prexy Ollie Treyz got wind of 
the Metropolitan date, he called 
exec v.p. Bennett Korn and asked 
him to posipone it until after the 
ABC-TV preem. 

Korn and Met prexy John Kluge 
decided to accede to the ABC re- 


quest, and the Churchill special | 
has been rescheduled for Dee. 12 | 
(repeat on Dec. 18) on Met's 
WNEW-TV, N.Y., and WTTG, 


Washingion,. The special makes ex- 

tens:ve use of material on Churchill 

supplied by England's Ass>ciated- 
Rediffusion commercial web, 
KIMN Sells for 600G 

Denver, Oct. 25. 
Radio Stat‘on KIMN, one of 
Denver's oldest radio stations, for- 


merly known as KFEL, has been | 
sold. New owners of the station, | 
when transfer has been approved | 
by the FCC, will be Kenneth E. | 
Palmer, Bob Donner Jr., and John | 
Hunter, Palmer is president of |! 
KYSN, Colorado Springs, which | 
station is understood to be in 
process of being sold. Hunter is 
from Laramie. Wyo., and was | 


former’ associated with KOWB in | 
that city. | 

Reported sale price in ¢ ot 
$600,000 exclusive of real e:tae i 





‘Celeb Talent Scouts’ 


Is Heading Overseas 


Irving Mansfield and 


Peter | 


Arnell Jeave Friday (28) for Lon- | 
don for their first sales trip over- | 


seas on “Celebrity Talent Scouts 
Show's success this summer as a 
CBS-TV Danny Thomas replace- 
ment has stirred up new interest 
in the show as a locally-produced 
format for England, France 
Australia. 

Despite the original ‘Talent 
Scouts” No. 1 Nielsen standing in 
earlier days, it had never been 
sold abroad, this due in part to 
the CBS control qver the show in 
early days. Mansfield now owns the 
package outright, though paying 
CBS a royalty, and on the basis of 
the renewed interest will hit Lon- 
don and Paris next week for talks. 
“Celeb Talent Scouts” grabbed off 
the No. 13 position in the latest 
national Nielsen report, its Sept. 
26 outing snaring a 25.7 rating and 
38.9% share. 

Mansfield & Arnell are delaying 
their departure until Friday be- 
cause their Ernie Kovaks package, 
“Take a Good Lock,” makes its 
seasonal debut on ABC-TV tomor- 
row night (Thurs.). 





Clipp’s Religioso 
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ZEL deCYR 


“VOICES” for 
Radio, Television, Films 
SUsquehanna 7-5400, New York 


ABC-TV Forced to Back 
Off on Gen. Foods Com’ 
In Conflict With Ralston 


Ralston-Purina with legal action 
has forced ABC-TV to back off on 
the proposed scheduling of a com- 
petitive General Foods commercial 


within 15-minutes of the Ralston- 
bankrolled “Expedition” series, 








| Tuesday nights, 7 p.m 


Web had informed Ralston and 


| agency, Guild, Bascom & Bontigli, 


1 


} cereal 


that it intended to schedule a Post 
blurb in the opening 


utes of the “Bugs Bunny 


Ralston’s 


Rice Checkfs on “Expedition.” 


Repping Ralston, law firm 


Series for Philly 





min- | 
Show,” | 
“Expedi- | 


e e e.e i}which follows 
ition” at 7:30 p.m. The St. Louis | 
ip In l ous food company plugs its Wheat and | 


of | 


Rosen, Seton & Sarbin requested 
ABC to respect the 15-minute fore- | 


and-aft “product protection” agree- | 


_ Philadelphia, Oct. 25. ment the web has observed since 
A religious public service proj- 1958. When no granting of the re- 


ect, whose objectives and scope quest was forthcoming within 24 
are probably without precedent in| hours, Ralston, via its lawyers, 
American broadcasting, will be | fijeq a show cause order in New 
launched by WFIL and WFIL-TV , york Supreme Court, citing the 
here. The programs, under the col- | yep policy on protection and ask- 
. ' T s y a " SA 
lective title ‘One Nation Under | ing for restraint of the GF spot 
God,” will begin Thanksgiving Day | <¢heduling 
‘Nov. 24) and continue through ~ ..._ ; 
: 4 - : t" r rs hat / > prexy 
Brotherhood Week in February. it's understoed that AB presy 
TI ; ‘ll . Oliver Treyz at first held that the 
‘i le series will — the first | courts couldn't tell the web how 
rg a io and tv j4, program, but the network none- 
sti 4 ace ¢ $s resoure 1] ] 
fren ba ge o} its re hehiou theless finally agreed to schedule 
experienc ! ‘ ue shins 
‘ : ee ong vat aadine ves i no Post commercials in the first 
+7 ampaign emphasizing the re-| poe of “Bugs.” Ralston withdrew 
igious basis of America’s founding : 
3 eae = ' the show cause order, thus can- 
and our country’s growth. : . . } we 
i on ¢ ; celling a Supreme Court hearing 
oge! - Clipp, general man- that had been scheduled on the 
ager of the WFIL stations, in an- omplaint 
nouncing the series said: “At vari- i ee ee 
ous periods in history America’s 
ss . ¢ Ntigenc - axe | . 
le aders ge ge have dra n Craig Rogers Upped 
upon our nation’s deep spiritual Craig Rogers has been urped to 
heritage to meet and 


overcome P 


dag sales 
our way of life. 


cific Coast radio 


challenges to for CBS Radio 


manager 
Rogers had been 


_ believed 


“At the sent time the moral an account exee for KNX. web's 
fiber of ¢ iamilies and our chil- | Los Angeles o&o, for the past five | 
dren is under attack from many | years 
quarters. The strength that re- Earlier, he was with the Den 
ligion can add to that fiber has Lee eb in Hollywood and the In- 
often been neglected to the d’s- | te-mountain Radio Network in Salt 

(Continued on page 38) Lake City. 











(Two Weeks Ended Oct. 2) 

Herewith the first national Nielsen Top 20 rundown reflecting 
sume of the season's new shows. Top 20 list includes some repeats 
--shows which hadn't preemed the new season vet or moved to a 
new timeslot, notably “Father Knows Best.” ‘Alfred Hitchcock 
Presents” and “Peter Gunn.” Also a summer show, “Celebrity 


Talent Scouts.” New season picture is thus tentative. November 
Nielsens will be more indicative of what's happening. 


CBS takes 12 of the Top 20. NBC five and ABC three. Of the 
Top 10, it’s six for CBS, three for NBC and one for ABC. 
Gunsmoke (CBS) 36.5 
brave Gan. Wee Travel (CBS) 20... cvisciscisccudees 31.9 
I IE ne sy crese dldreta devas Wiece sede mmareare 30.3 
Me I 0s kre slain Hew eoine Law Soe ale eaes 28.5 
Tom Ewell Show ‘CBS) 26.4 
Father Knows Best ‘CBS) preniaheG tee Naya ataae 25.0 
Price Is Right ‘NBC) Sitio feisteraeaiotare uve 24.7 
Perry Mason (CBS) aetiesca areal searea 24.4 
wemnessee Brute Ford (NEC) ..ccccccsecccastsvescwss 23.9 
Heat McCoys (ABC). wie ccdeecies ee 23.9 
Hitchcock Presents ‘CBS) aie ; Porteie.s 23.8 
Checkmate ‘CBS) 23.8 
Celebrity Tatent Scouts ‘CBS) 23.8 
J've Got a Secret (CRS) 23.6 
er cg 5 2 1a og hierdie Sd ema ed eratbvs 23.4 
Garry Moore ‘CBS) 22.9 
44 merect Strip (ARC) .. s_- ni tebodicincs 22.1 
General Prectric Theatre (CBS) . 2.0.0... 0ccccacces 22.1 
OE CeO RD 05. 6 6 0S cies saves ee slelae aes 21.9 
Bonanza (NBC) ....... GscoybiaiSier arate 9i-4Ta Wlahate ore ow: waren diaaratw als 21.7 





entries and while 
Nrelsens 


out-of-seven uy, 
NBC leading Tuesday and Wednesday and CBS reduced to one 


CBS-17.6; NBC-15.6. 


“My 


New Shows: A Tentative Scoreboard 


The 24-city Nielsen report updated to Oct. 15 has just come in 
and it could well set a pattern for the ’60-61 “Nielsen story” in 
the three-network rating competition. It covers all the new weekly 
not as conprehensive in detail as the National 
eaningful in arriving at the “total 
picture” since Station clearance problem in the secondary 
markets is not as acute this season. 

The 24 city report gives ABC the best of it, with a four-nights- 
lead (Sunday Thursday and Friday), with 


are nonetheless 


the 


Vonday, 
night w- Saturday. The weekly average racing reads: ABC-19.2: 
This covers 49 half-hours, with ABC leading 
in 26, CBS in 17 and NBC in six. 
Highlighting the report are several 
Three Sons,” landing in sixth 
Griffith”? and ‘Candid Camera” 
respectively with 25.6 and 248 
touchables” makes its best Nielser 


them 
“Andy 


new shows, 
place with a 
taking eighth and ninth places 
respectively Also, ABC's “Un- 
showing yet, tying “Gunsmoke” 


among 
26.0; 


for the No. 1 postition with a 35.5. Top 15 breakdown finds ABC 
ahead with eight winners, CBS next with five and NBC last with 
two. 

Here’s the rundown on the first Nielsen ratings for the new 
shows which premiered during the two weeks ended Oct. 2, re- 
flecting the first national sampling of the new entries. Because 


some of the shows did not premiere until the second week of the 
Nielsen rating period. 
week 
the one week ended Oct. 2, not the two-week average. 


now lists separate- 
are the single rating for 


and because Nielsen 


ratings, the results shown below 


ABC-TV 
Shew Rating Share 
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The Tall Man 








CROSBY EXITS TV 10 
DO GENERAL COLUMN 


John Herald 
Tribune the 


Crosby, the N. Y. 
columnist, is leaving 
strict confines of television to write 
a general column, something he’s 
wanted to do for a couple of years 
will the Ti 
when he makes the shift in 
subject matter and he'll 
stay with the Herald Ti 


Crosby stay with ib- 


une 
probably 
ibune syn- 
sells his tv column 


dicate which 


in soine 90 papers. However, what 
finally brought about Crosby's 
longtime desire for a change was 
a recent approach from the Hall 


syndicate and he may yet go with 
Hall, although that possibility is 
getting slimmer. 


He'd have to quit being a Trib 
employee ‘he’s been one for 25 
years) if he goes with Hall, al- 
though that syndicate would still 
have him carried in his present 
home newspaper. But rather than 
leave. it is reported he'll stay on 


as a Trib staffer and with the Trib 
syndicate on a new one-year deal. 

Hall has been after him. on and 
off. tor several vears. 

Crosby is tired of writing strictly 
about tv, both because he feels the 
medium's quality is poor and he 
simply doesn’t want any longer to 
be limited. 


Keefe Braselle’s CBS 
Behind-Camera Chores 


Keefe Braselle, under longterm 
contract to CBS-TV but without 
any acting assignments from the 
neiwork, has moved into produc- 
tion. He’s now acting as one of 
three associate producers on Albert 
McCleery’s “CBS Television Work- 
shop.” 

Actor moved into the McCleery 
ofiice early in September, but at 
the time network execs denied he 
had any connection with the show 
other than sharing office space 
and “helping out in interviewing 
actors.”” However, Braselle’s name 
appeared over the weekend (16) 
on “Workshop” screen credits as 
associate producer. 

His last performing stint for the 
web as emcee of “Be Our Guest,” 
which went off the air last spring. | 


Producers Axed 
In CBS Radio Trim 


CBS Radio has dropped five pro- 
ducers from its program depart- 
ment roster. among them veterans 
of radio production like Ira Ashley, 
Paul Roberts and Jack Mitchell. 
Action follows dropping of the net- 
work’s soapers, scheduled for Nov. 
28 

At the same time, it’s adding five 
public affairs staffers to handle the 
increased load of gews-pubaffairs 
programming on its schedule. All 
five are moving over from tv news, 
where they have completed assign- 





ments 
Besides Roberts. Ashley” and 
Mitchell, CBS is dropping Dick 


Stenta and Dick Leonard, the latter 
a freelancer assigned to one of the 
soaps. Other four are vet CBS staf- 
fers, and Mitchell, brought over 
from ABC Radio some four years 
ago, additionally held the title of 
supervisor of daytime programs (of 
which there now are none). 

Only producers left in the web's 
program department in N. Y. are 
Bruno Zirato Jr.. who handles the 
N. Y. Philharmonic broadcasts and 
Will take on added duties, “Arthur 
Godfrey Show” producer Fred Hen- 
drickson, and Garry Moore pro- 
ducer Clarence Schimmel, who'll 
add to his duties. 

News staffers coming over trom 
the tv side will handle the web's 
new five-minute news features, 
scheduled for the half-hour at the 
rate of 43 a week. They are Bill 
Geib, Phil Gittelman, Madeline 
Kerr, Ted Holmes and Stan Merkin. 
Hoimes and Merkin are researchers. 


WJZ-TV’s Editorial On 


Balto’s Revenue Crisis 
Baltimore, Oct. 25. 

Baltimore’s revenue crisis was 
treated editorially by WJZ-TV and 
programmed via tape five times 
within a two-day period. 

Spot presented gencral manager 
John McClay who outlined advan- 
tages of three types of broad-based 
tax that are being considered for 
the city-earnings tax, municipal 
sales tax and higher property tax. 
He closed, asking audience to write 
station stating which tax they 
foun® most acceptable. Response 
was healthy. 
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‘PULP TV’ POSES AD DILEMMA 





Pioneer of Deejays Calls It Quits 


Martin Block is going into retirement after his Friday (29) 
broadcasts for WABC Radio, N. Y. The 30-year veteran of deejay- 
ing the father of “Make Believe Ballroom,” said that he now has 
no plans other than to see more of the world. However, he added 
that it doesn’t make sense for a man to make a commitment on 
permanent retirement “when anything could happen.” 

After three years of spinning records on the Coast, Block came 
to N. Y., talked his way into a $25 a week job on WNEW and then 
had to use his entire salary to guarantee his ability to pull in his 
own sponsor. His first bankroller on ‘Make Believe Ballroom” was 
a gun toting chemist with a reducing plan. That made him, and 
afterwards WNEW boss Bernice Judis sent out regular staff sales- 
men to fill up “Ballroom.” 

In 1954, Block accepted a giant contract from Leonard 
Goldenson of ABC. He has come away, according to him and the 
public record as well, with a salary and commercial guarantees 
amounting to about $250,000 per annum. At first and for about 18 
months thereatfer, Block tiad a network deejay show in addition 
to local chores for WABC Radio. Then he went back to being 
strictly local at the same pay. 

Although ABC has not always been the happiest about forking 
out $250,000 for a local jockey, it was Block who finally asked out, 
not WABC. (He is understood to have had a contract which gave 
him the unilateral right of cancellation.) It is known that a high 
ABC executive, a couple of years back, thought that Block had no 
teenage appeal, which may have been another reason why the 
network wasn’t happy. (WABC is lately pitching the top 40 format 
seems to be going after teeners to hypo ratings.) 

Block was among the first, if not the first deejay to screen all 
the records he used well in advance of airtime. With Washington 
pressures on broadcasters these days, the practice has become w ide- 
spread. 


WABC Radio's Big Talent Shakeup 
As It Yens That ‘Indie Sound’ 


WABC Radio aims to go more? 


and more indie in its sound, and Gimbel Alumni Assn 


ie Tort ‘ > q $Si ‘re : i 
the eff a has led yal “= nectalt Group of alumni of WIP, 
talent shakeup at the N Y. flagship | Philadelphia, are tossing a din- 
for ABC. Veteran Martin Block is} ner reunion to honor the sta- 














going, Herb Oscar Anderson is} 
probably coming back, Jack Carney 
is coming in from St. Louis and | 
recently Farrell Smith, a mid- | 
westerner, took over for Fred} 
Robbins 
Station has been emphasizing the | 
top 40, 50 or 60 records in its | 
programming Even Block, who 
retires at the end of this week, has 
been mainly playing hits, forsak- 
ing—at the station’s insistence— 
his old “Make Believe Ballroom” 
mixture of some old, some new. 
Anderson, currently with rival 
WMCA, N. Y., was once before 
with WABC Radio, a couple of 
years ago directly after a radio 
show he did for the parent ABC 
had been aborted. Anderson, if the | 
WABC deal is closed (negotiations | 
are going on), will take Al Low- 
man's 6 to 10 a.m. strip. Lowman 
might be shifted into the 10-noon 
block, where the morning version 
of “Ballroom” is presently heard. 
Incidentally, WABC will undoubt- 
edly drop the “Ballroom” title, 
used in N. Y. since Block began 
27 years ago. (WNEW. Block's old 
(Continued on page 48) 


‘Say When’ In 











tiofi's vet topper, Ben Gimbel, 
tonight (Wed.) in Philly. Some 
of the ex-staffers go back to 
1930. 

Group includes Marx Loeb, 
NBC-TV producer; Gordon 
Gray, prexy of WTVK-TV, 
Utica, and onetime RKO Gen- 
eral v.p. in charge of WOR- 
TV, N. Y.: John Facenda, 
Philly tv commentator; James 
Quirk, publisher of TV Guide 
and Murray Arnold, manager 
of WPEN. Cochairmen of the 
dinner committee are Jack 
Dash, v.p of the Qresh & 
Kramer agency in Philly, and 
William A. (Billy) Banks, prexy 
of WHAT. 








Urge Non-Com'l 
Auspices on 3d 


Brit. TV Channel 


London, Oct. 25. 
Any third tv channel in the U_K. 
should be given to an outfit that 





doesn’t carry commercials, in the 


6  ] 9 view of 10-member committee of 
D R Mi Out | the Council for Children’s Welfare | 
0 e |which has drawn up a report, 


| “Family Viewing.” This conclusion 

“Say When” is the daily half- | follows a comment that the exist- 
hour package that NBC-TV has de- | ing commercial tv companies may 
cided will replace “Do Re Mi.” ; be influenced by advertisers—not 
Goodson-Todman owns the new au- | directly, but by the “continual 
dience participation program, which | pressure towards finding an ever- 


has been slated to fill the 10-10:30 | 


a.m. strip beginning Jan. 2. | 
“Do Re Mi,” fronted by Gene | 


widening audience for the adver- | 


tisers,”’ the implication being that 
better quality programs might re- 


SPONSORS BUYING 
PIG-IN-A-POKE"? 


By BOB CHANDLER 


Trend toward selling of televi- 
sion strictly on the basis of circula- 
tion via an increasing number of 
“magazine concept” spot carriers in 
prime time, coupled with the grow- 
ing percentage of western-action- 
adventure programs on the air in 
those primetime periods, is reduc- 
ing television to a “pulp magazine” 
status in terms of its competitive 
effectiveness against other media. 

Though the use of participating 
sponsorship formats in themselves 
is not new, the extent to which 
they've taken over evening time 
has become alarming. Fully 22!2 





evening time, is now relegated to 
shows sold on one-minute participa- 
tions. And with one exception 
(“Person to Person”), they're all 
in the western or action-adventure 
vein, 

The dangers to the industry in 
| such a pattern become apparent 
'when it’s recognized that media 
buyers, in selecting magazine and 
even newspaper campaigns, can 
pinpoint their markets. They can 
use Good Housekeeping to appeal 
to the housewife, or Harper's to the 
intellectual, or Town & Country 
|to the rarified income groups, or 
| Life to a more homogenous group 
j}that nonetheless is interested in 
|/the world around them. Though 
they are buying on the basis of 
straight 
exercise selectivity. 





} 
But while the trend in television 


lis toward selling on the basis of 
| circulation, it also is toward a nar- 
|rowing of selectivity as well. A 
“Home,” in Pat Weaver's original 
| magazine concept, made sense be- 
{cause it opened the field to the 
|Good Housekeeping type of ad- 
|vertiser. A “Today” roughly 
paralleled the Life audience, and a 
Jack Paar show is a reasonable 
facsimile of a Look or Satevepost 
}in terms of audience. 
| Today, however, the only equa- 
| tion that can characterize the audi- 
ences for the “Riverboats,” the 
“Laramies,” the “Aquanauts” and 
the “Hawaiian Eyes” is that of the 
old pulp magazine. And beyond the 
questionable value of that kind of 
audience to advertisers, it’s a “pig- 
in-a-poke” situation vis-a-vis the 
ability of advertisers to pinpoint 
their sales message to a particular 
population segment. 

Television's sales effectiveness 
has always had several character- 
istics—its novelty and impact, its 


compete on a_ cost-per-thousand 
basis, and its ability to provide 
sponsor identification with specific 
|shows and _ personalities. The 
|novelty and impact have largely 
worn off; the sponsor identifica- 
tion factor has diminished as the 
| number of tv personalities has de- 
clined in favor of formula shows 
and as alternate sponsorships and 
| participations have taken over in 
the face of rising costs. 
| But while the trend to alternate 
sponsorships was a necessary com- 
| promise, it was made with* an 
| awareness that seems lacking in 
jthe headlong plunge into par- 
| ticipating programs; ABC has 13 
such hours, NBC has six, and CBS 
| three and a half. 

In those nearly a third of prime 
jevening time, television has given 
up all of its selling tools but two— 





Rayburn, has been on the retire- | Sult from a removal of this com-|ty's effectiveness as a cost-per- 


ment list for several weeks, but | 
NBC delayed a decision to cancel | 
it until a satisfactory replacement | 
was chosen. G-T, it is understood, | 
had two stanzas in contention for | 
the slot that starts off the daily | 
NBC schedule, but “When” came | 
off the winner last week. } 
Meantime, the network has Roger | 
Gimbel, daytime programming ex: | 
ecutive producer, working on a 
pilot for a show called “Pyramid | 
Club.” “Club” is owned by NBC. | 
Another pilot is also in the works, | 
this made by packager Alan Sher- | 
man and called “Matchmates.” For 
the time being, however, NBC has | 
no definite plans to replece any of 
its other daytime programs. The 
two new pilots will, at first, go into 
the backlog of available material. 


pulsion. 

The committee, which monitored 
programs on both the commercial 
and BBC-TV outlets between 6 
p.m. and 9 p.m. over an 18-week 
period between November, 1959, 
and April, 1960, reckons that dur- 
ing “children’s viewing hours” the 
total of violence screened was 
high and raises questions about the 
cumulative effect on youngsters of 
a harping on material possessions 
as a sign of the good life as evi- 
denced, it feels, in prize-proferring 
quiz games and in commercials. 

The report suggests that re- 
sponsibility for what children 
watch ought to be shared between 
broadcaster and parents, with the 
former looking on the 6-9 p.m. 
period as “family viewing time.” 


| thousand vehicle, and its ability to 
demonstrate the product. 
But even assuming that tv 
(Continued on page 60) 


WABC-TV Riding High 
WABC-TV, N. Y. flagship of 
jweb, is due to have a banner biz 
|year in ’69, with station net profits 
up 37° for the nine months end- 
ing Sept. 30, 1960. 

For the third quarter, station 
sales are up 17% over '59 and net 
profits 39°>. Previous year had 
also set a record for station sales 
and profits. 

With two-and-a-half months to 
go, station to date has net earn- 
ings which virtually equals that 
of the entire ’59 year. 











heurs or nearly a third of prime’ 


circulation, they can 


ability to demonstrate, its ability to | 


‘Unclearance Sit 


Billowy Clouds Over TV Networks’ 


uation’; 2-Station 


Market Jockeying Is Stepped Up 


7s 





1 Big Show Biz 
Hollywood, Oct. 25. 

The full circle has been 
turned. A_ radio station 
(KFWB)) will sponsor a show 
on television (KTTV) which 
will sell a motion picture 
(Paramount's “G.I. Blues”). 

Unusual and very likely un- 
precedented, the affair was 
put together by Par radio-tv 
exploiteer Gerry Sherman who 
was charged with the job of 
promoting the Nov. 15 benefit 
preem of the Hal Wallis pic 
starring Elvis Presley. Deal 
with KFWB was signed by sta- 
tion general manager Robert 
Purcell. 

Presley, of course, is the key, 
with KFWB quite naturally 
devoting considerable air time 
to the singer in playing the 
top 40 tunes. Show will be 
done live from the Fox Wil- 
shire Theatre in the 8-8:30 p.m. 
timeslot. 

Radio station will integrate 
commercials for KFWB, and 
station deejays Bill Ballance, 
Bruce Hayes and Gene Waad 
will emcee the show. Preem is 
a black tie affair, with pro- 
ceeds going to the Hemophilia 
Foundation. 








¢ The one and two station markets 
have become an increasingly fran- 
tic battleground among ABC-TV 
CBS-TV and NBC-TV. NBC-TV 
and CBS-TV can still promise 
clearances in places like Charlotte, 
Jacksonville, Providence and Louis- 
ville, but by no means as readily 
}as they once did. 

The three-network economy in 
television has made the clearance 
situation in these limited tv mar- 
kets fuzzier than ever. A few years 
ago, NBC and CBS could promise 
the skies and deliver them, but as 
ABC began making programmatic 
and economic inroads, the slower 
starting network began encroach- 
| ing on time among basic NBC and 
| CBS stations. 

Situation recently helped lead 
NBC and CBS to alter their long- 
| Standing opposition to drop-in sta- 
j tions in the one and two station 
j}areas. A drop-in station would 
| narrow the power of stations in 
| the surrounding areas, and, on that 
| basis, NBC and CBS opposed an 
| FCC rule change. 
| ket competition and other consid- 
| erations, such as the possibility of 
the FCC changing all stations into 
| UHF'ers to increase tv coverage, 
| made NBC and CBS back off, and, 
| in effect, embrace drop-ins and the 
like to change a two market station 
|intu a three market station as soon 








Mitch ‘Singalong’ 
As NBC-TV Entry 
If Pre-Sponsored 


is 
| One of NBC-TV’s biggest pro- 
gram problems this season has 
been finding something to alter- 
|nate with the Friday night “Bell 
Telephone Hour,” and the show 
|with the inside track at the mo- 
'ment is a regular edition of Mitch 
| Miller's “Singalong.” However, the 
|network says that it won't go on 
|the air unless it has sponsors and 
there are none yet. 

| Miller did a “Singalong” special 
|for NBC-TV last spring. While its 
| ratings weren't especially high, the 
| network says it got a big mail pull 
jon the stanza, which encouraged 
the audience to sing along with 
;the tv chorus, 

| Should NBC fall to use “Singa- 
llong,” web will alternate “Bell 
|Telephone” with some _ specials 
jfrom Don Hyatt’s “Project 20” 
unit. Hyatt is preparing a few 
stanzas in a series called “Ameri- 
}can Music,” which will go into the 
|Friday 9-10 p.m. slot, whether 
sponsored or not. Apart from 
'*American Music,” NBC has no 
| mapped out details of other shows, 
if Miller doesn’t come through. 


ANDY RUSSELL SERIES 








Mexico City, Oct. 25. 

Andy Russell is to emcee a spe- 
cial musical series using Mexican 
entertainers. The videotaped se- 
ries is to be released in the U.S. as 
well as in local and Latin American 
markets. 

Initial program of series fea- 
tures Lucha Moreno, the Costanza 
Holl ballet, and others, with the 
Chico O’Farrill orchestra. 

While series will be exploited 
here aim is to make it saleable ‘in 
the American market. The 13 half- 
hour segments will have book writ- 
ten by Bill Dana and waxed in En- 
glish. Only exception to this will 
be musical numbers since it is felt 
that songs suffer by translation 
into English. 





TO SHOOT IN MEXICO. 


as possible. 

| Something else has happened in 
| Washington that confuses the pic- 
ture and makes a rapid increase to 
three stations in every market 
| seem desirable to most executives, 
|regardless of the network’s option 
time in January from three hours 
; to two-and-a-half hours. Even if 
most stations still permit the net- 
works three hours (probably to be 
decided, in the last analysis, by 
|individual network-station negotia- 
|tion), some of them most likely 
| will demand that the law be fol- 
{lowed and the reduction made. 
| Obviously, this can only lead to an 
jincrease in the scurrying around 
| by all the networks for clearances. 
| ABC, which started later than its 
rivals, has made inroads on the 
| or twe in the last year by first 
filling up its prime time schedule 
| with sponsored programs in lieu of 
|sustainers and, in some instances, 
;by guaranteeing high compensa- 
| tion payments to NBC and CBS 
| affiliates if they clear time instead 
|for ABC. 

| In Utica, N. Y., there is one sta- 
| tion, WKTV, and it is an NBC pri- 
|mary. But ABC clears about 25% 
| of the prime time hours on WKTV. 
| While NBC has the rest of the time 
(Continued on page 38) 


Alert Affils To 
NBC Election Nite 


NBC-TV will stage a half-hour 
closed circuit telecast on Friday 
(28) to give its affiliated stations 
the lowdown on the intricacies of 
the network’s Election Night cov- 
erage. During the noontime special 
feed, appearances will be made by 
NBC prexy Robert Kintner, the 
Chet Huntley-Dave Brinkley team, 
Washington correspondent Richard 
Harkness, Dr. Arthur Katz and 
NBC press veepee Syd Eiges. 

Network believes it'll be able to 
figure out the winner by around 
8 p.m. on Election Night, because 
lof the RCA 501 computer. Katz, 
who was project manager on devel- 
opment of the 501, will explain the 
machine and the way it’s been 
programmed so that it can come 
up, before the polls close, with the 
probable name of the next Presi- 
dent of the U.S. 

Eiges will discuss during the 
special stanza the various ways the 
local stations can tie in on NBC 
election coverage promotion. 








But the pressures of small mar- . 
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Taft Schreiber In 


Walkout on FCC's 
Program Inquiry 


Hollywood. Oct. 25 

Taft Schreiber, MCA v.p.,, was 
to have been the star witness at 
the Federal Communications Com- 
mission's network programming 
probe, but before he said much 
he simply walked out of the room, 
in what Chief Hearing Examiner 
James D. Cunningham called an 
act of “complete defiance of the 
Commission’s authorily.” 

Cunningham said ‘hell seek an 
order, via the FCC, from the US. 
District Court to get the traveling 
veep back in the witness chair. 
FCC counsel Ashbrook P. Bryant 
said Schreiber’s walk was unpre- 
ecedented in FCC experience. 

Schreiber, 
Allen Susman, had told FCC broad- 
cast bureau chief counsel Ashbrook 
P. Bryant that he would give the 
FCC a list of all the current pro- 
grams in which MCA has a pack- 
aver-sales agent position only on 


condition that it be held confiden- | 
Legal py- ! 


tial within the FCC. 
rotechnics followed when Bryant 
asked, “When you say ‘confiden- 
tial,” what is it that you are asking 


——- — 


MCA’s Big 17 
Hollywood, Oct. 25. 

Taft Schreiber’s walk had 
FCC investigators: talking to 
themselves—to get data into 
their record. 

From lists supplied by the 
retworks, co-counsel James F. 
Tierney took the stand to read 
the list of 17 shows in prime 
time this season for which 
MCA was sales agent—a point 
Schreiber insisted was com- 
petitive information which 
should be confidential: 

On ABC: “Nelson Family,” 
“My Three Sons,” “Ernie Ko- 

. vacs — Take a Good Look,” 
and “Leave it to Beaver.” 

On CBS: “Ed Sullivan 
Show.” “Bringing Up Buddy” 
and “Checkmate.” 

On NBC: “Riverboat,” “Wells 


Fargo,” “Laramie,” “Alfred 
Hitchcock Presents,” “Thrill- 
er.’ “Wagon Train.” “Bache- 
lor Father,” “Tall Man,” 


“Deputy” and “This is Your 
Life.” 

To get the routine histori- 
cal-organizational data, FCC 
counsel Francis T. Nolan took 
the stand te give info available 
in Standard & Poor. 


———— —— 


advised by attorney , 





that we agree to do with regard 
to holding the matter confidential.” 


Susman was on his feet shouting | 


to be heard and Cunningham was 
gavelling him down. Even after 
a 10-minute recess, well-bred tem- 
pers still showed in flushed faces 
and Susman was still on his feet. 
Finally Cunningham said, “I warn 
you, sir, I will have you ejected 
from these proceedings, if you 
persist in this contempt,” where- 
upon Schreiber received permis- 
sion to make a statement—which 
Brvant later said was typewritten. 

The statement (1) said Schrei- 
ber was being deprived of the 
“effective and knowiedgeable as- 
sistance of counsel” because of the 
inquiry’s ground rules (2) charged 
that the Commission exceeded its 
authority in asking questions which 
appear to “criticize the business 
practices of the television produc- 
tion business” and (3) declared 
Schreiber does “respectfully de- 
cline to proceed further as a 
witness under the duress of such 
rules.” 

Schreiber and Susman then left 
the room after Cunningham had 
twice directed Schreiber to return 
to the stand. 

Pertinent passage from the 
ground rules is: “. . . notwith- 
standing some similarity in pro- 
cedure, this proceeding is not a 
hearing in the usual sense, that is, 
it is not judiciai in nature, but, as 
indicated, it is investigatory or 
fact finding. There are no litigating 
parties, as such, and the procedural 
rules usual to quasi-judicial ad- 
ministrative cases do not apply in 
their entirety ... While no persons, 
other than the Commission repre- 
sentatives, may directly participate 


in the proceeding, any witness will ; 


of course be permitted to be ac- 
(Continued on page 50) 























Madison Ave.’s Program Taboos 








The clearest picture vet of Madison Ave.’s tv 
programming taboos, which range from an age 
limit for Coke drinkers to mention “competative” 
horses in an oater series, has been filed with FCC 
examiners during the Coast phase of their video 
probe. 

Screen Gems programming veepee William Do- 
zier, admitting under cross examination that spon- 
sors ‘via their ad agencies) have ultimate say-so on 
“taste and policy,” turned over four samples of 
written directives on program content from spon- 
sors. Represented in the sampling are food, cigaret, 
soft drink and drug sponsors. 

There's a lengthy 22-point edict on ‘Television 
Program Policies” from General Mills, calling for 
“bulk American middle-class morals” in “our dra- 
mas,” and a five-point list of “do's and dont’s” from 
Miles Labs, prohibiting bellyaches among the ani- 
mated Flintstone clan. 

In between, McCann-Erickson. declares for Lig- 
gett & Myers, “There is no possible way to provide 
an absolute list of ‘do's and dont's.”’ Please use 
your best judgment, bearing the following in mind: 
Liggett & Myers has bought the program to sell 
Chesterfields.” 

L&M's stated “do's and- dont's,’ however, call 
for the following: “No portrayal of pipe or cigar 
smoking or chewing. Avoid shots of messy ashtrays 
crammed with cigaret butts. Use Kingsize Chester- 
fields only. Take cellophane off pack. 
| “. .. While we do not want to create an impres- 
sion of one continual, smoke-filled room, from time 
to time in the shows we feel ‘natural’ smoking ac- 
tion is a requisite by the cast. It should never be 
forced. 


. . . There are many incidental ways the show 
can help. For instance, background shot of cigaret 
machine in restaurant, train or bus station—a poster 
or display piece in drug store—the end of a carton 
sticking out of a shopping bag. 

L&™M on Kid Smokes 

“Smoking Age. This is a problem of ‘looks’ rather 
than actual age. Obviously, a 12-year-old should not 
be shown smoking. College age men and women can 
be pictured smoking without any fear of criticism 

. . We don’t want public criticism in encouraging 
the too young or ‘too young looking’ to smoke. On 
the other hand, the high school and college market 
is extremely important to Liggett & Myers as future 
longtime customers.” 

General Mills (Dancer-Fitzgerald. Sample) also 
has product protection and/or promotion as a prime 
objective: but the company’s 22 policy points lav 
down restrictions that prohibit virtually everything 
,but sheer heroism and abstract villainy. Statement 
warms with a criptic point on morals: “In general, 
the moral code of the characters in our dramas will 
be more or less synonymous with the moral code of 
the bulk of the American middle-class, as it is com- 
monly understood .. .” 

And on to types and organizations: “Ministers, 
priests and similar representatives of positive so- 
cial forces shail not be cast as villains or represent- 
ed as committing a crime, or be placed in any 
unsympathetic or antisocial role. If it is necessary 
}in the development of conflict for a character to 
attack some basic conception of the American way 
;of life, e. g., freedom of speech, freedom of wor- 
; ship, ete., answer must be completely and convinc- 
| ingly made some place in the same broadcast. 

“There will be no material that may give offense 
either directly or by inference, to any organized 
|minority group, lodge, or other organizations. insti- 
|tutions, residents of any state or section of the 
|}country, or a commercial organization of any sort. 
This will be taken to inciude political organizations: 
fraternal organizations: college and school groups: 
labor groups; industrial, business and professional 
organizations; religious orders: civic clubs; mem- 
jovial and patriotic societies; philanthropic and re- 
| form societies ‘Anti-Tobacco League, for example); 
| athletic organizations; women's groups, ete., which 
are in good standing. 
| Controversy: “There will be no material for or 
against sharpiy drawn national or regional contro- 
| versial issues. There will be nothing slurring any 


ROY HUGGINS IN 








| Roy Huggins, the man who 

created ‘Maverick’ and was _ in- 
| strumental in making “77 Sunset 
| Strip” for Warners, has become 


Waldman in US ™ 
| SHIFT TO 20TH TV Huddles With Metro On 
‘Zero One’ Vidpic Series 


London, Oct. 25. 
Ronald Waldman, general man- 


given type of occupation. There will be no ridicule 
of manners or fashions that may be peculiarly sec- 
tional, 

The North & The South 


“We will treat mention of the Civil War care- 


fully, mindful of the sensitiveness of the south on |} 


this subject.” 
“No written material may be used that might give 
offense to our Canadian neighbors or any uniquely 


national reason, e.g. facetious reference to British | 


Rovalty 

To General Mills, it's the best of all possible 
worids: “Where it seems fitting, the characters 
should reflect recognition and acceptance of the 
world situatign in their thoughts and actions, al- 
though in dealing with war, our writers should mini- 
mize the ‘horror’ aspects ... Men in uniform shall 
not be cast as heavy villains or portrayed as engag- 
ing in any criminal activity. 

And: “There will be no material on any of our 
programs which could in any way further the con- 
cept of business as cold, ruthless and lacking all 
sentiment or spiritual motivation.” 

Re the product: “Special attention shall be given 
to any mention, however innocuous, of the baking 
business 
can not be presented with program content that is 
unappetizing or tends to effect nausea upon the 
listener or viewer. If there is any question whatever 
about such material, it should be deleted.” 

As a final touch: “. .. References to other cowboy 


stars. such as Gene Autry, Hopalong Cassidy et al, | 


should not be used in General Mills programs . 
Reference should not be made to other ‘competi- 
tive’ horses such as ‘Trigger’; ‘Silver,’ et al.” 

Miles Labs, via Ted Bates agency, sets relatively 
simple taboos on the ABC-TV cartoon Flintstones 

-at least in the written statement. List of ‘“do’s and 
dont’s” includes: “There should be no reference to 
headache, upset stomach, or the taking of reme- 
dies to relieve same. There should be no statement 
or situation in conflict with One-a-Day Brand Mul- 
tiple Vitamins. There should be no taking of bro- 
mides or sedatives for which Nervine might be 
used. . . . There should be no representation of 
doctors, dentists, druggists ‘or drug remedies) in a 
derogatory manner, or in situations embarrassing 
to them as a group.” 

Helpful Hints for the Nelsons 

For Coca-€ola, McCann-Erickson lays down “a 
few ‘helpiul hints’ for the ‘Adventures of the Nel- 
son Family:’ ” . . One does not serve ‘Cokes’ or 
‘Coca-Cola.’ One serves ‘bottles of Coke.’ One asks 


an assembled company, ‘Will you ‘or you all) have | 


a Coke?’ or ‘ a bottle of Coca-Cola?’ You may 


find it helpful to think of Coke as the fluid. liquid [ 


product of the Coca-Cola Co. You would not say to 
a group, ‘Let’s have some waters.’ You would offer 
them drinks or bottles of water.” 

It might be wise, says the memo, “to mention a 
few other things in connection with the appearance 
of Coca-Cola in television shows: “Children under 
13 years of age should not be shown with Coca- 
Cola. When pouring Coca-Cola into glass, both bot- 
tle and glass should be tilted rim-to-rim, as in pour- 
ing beer. Ice should always be in the glass... It 
is preferable to see the entire logotype on the bot- 
tle ‘of Coke); if this is not possible, it is preferred 
that the first part 
only ‘Cola’ be seen It is preferrable to sta 
the situation so that it appears that half-consumed 
bottles or glasses are not ‘left behind’ or allowed 
to sit for any length of time...” 

From a source other than the FCC probe, comes 
his directive from Mars candy for “Circus Boy,” 
who may be off tv due to a low calorie rather than 
rating count: 





“Mars is very sensitive to the use of ice cream, | 


soft drinks, cookies, competitive candy or any other 
item that might be considered competitive to candy 
in the actual film. For example, in Buffalo Bill Ju- 
nior, they seriously objected to Judge Wiley telling 
Calamity Jane to take a dollar and purchase all 
the ice cream or cookies that she wanted. Mars 
would prefer not to see Mickey Braddock, for ex- 
ample, eating ice cream or drinking soft drinks, 
and the like. (Of course, they would prefer having 
him eating Mars candy bars!) So what Mars consid- 
ers competitive really covers a whole variety of 
sweet goods and many products which would not 
ordinarily be as directly competitive as the average 
individual might think.” 


‘MATTY FOX SETS TV 
STOCKHOLDER MEET 


Special meeting of stockholders 
of Television Industries will be 
held Nov. 9 in Wilmington, Del., in 


Food subjects commercially treated | 


Coca) rather than the last part | 
ge | 


, viee president in charge of produc- 
tion for 20th Fox. He fills a vac- 

|}aney made when Martin Manulis, 
who sported the title of executive 

| producer in tv, shifted to 20th’s 

| theatrical film section. 

| Huggins was hired last week by 


Sryros Skouras, 20th topper, who | 


sgined the producer at a meeting 
in N.Y. A few days earlier, word 
was round that Huggins and Me- 
tro’s tv arm were negotating, but 
the sudden move by Skouras 
brought an end to that. 

Huggins’ contract with Warners 
ran out a month ago. 

Pete Levathes is prexy of 20th 
vidpic arm, but he’s been more in- 
volved in selling than production. 





ager of BBC-TV Promotions, left 
London last Thursday (20) for 
Ottawa and is subsequently going 
on to Toronto before arriving in 
New York tomorrow (Wed.). 

One of the objects of his visit 
to Manhattan is to finalize a co- 
production deal with Metro for a 
|Vidpie series to be wholly pro- 
duced in Britain. The skein is en- 
titled “Zero One” and is based on 
the experiences of Donald Fish, 
jthe BOAC security officer, whose 
experiences are now being serial- 
ized in the London Sunday Times 
‘and which are committed for pub- 
lication throughout the world, 

Subject to agreement being 
reached, the series will almost cer- 
jtainly be filmed in Metro's own 
istudios at Elstree, 


lieu of the annual meet. 

In proxy statement, prexy Mat- 
thew Fox is listed as owning 37,350 
shares, and Walter S. Mack, a di- 
rector, 14,670 shares. 

Fox was listed as receiving $86,- 
546 in remuneration for fiscal year 
ended Dec, 31, 1959. Of this 
amount, $46,386 represents profit 
participation under Fox's employ- 
ment contract for the year 1959. 
As of Dec. 31, 1959, Fox was in- 
debted to the corporation of $11,- 
'173, which is’ currently due and 
j}owing. Arnold C. Stream, v.p. and 
| director, was listed as having a 
|total remuneration of $36,892 for 
1959. 
| Special meet will elect directors, 
among other things. 


Hanna-Barber's 
| $6,000,000 For 
| Stepped Up ‘61 


Hollywood, Oct. 25. 

Hanna-Barbera Productions, al- 
ready. conceded to be the world’s 
largest cartoonery, has launched a 
reorganization and expansion pro- 
gram for 1961, entailing a near 
100°@ increase in its annual pro- 
duction budget. Blossoming in- 
cludes two new teleseries, initial 
|plans for a third and frouuction 
of company’s first feature-length 
theatrical film. 

For its 1961 schedule, H-B will 
spend more than $6,000,000, com- 
pared with the $3,500,000 laid out 
for its 1960 program. If current 
high ratings on “The Flintstones” 
holds up and a second brace of 26 
segments is ordered, the total 
| budget for °61 will run closer to 
, $7,700,000. 

Additionally, company toppers 
| Bill Hanna and Joe Barbera are 
looking for two acress of ground 
on which they'll build new facil- 
ities, including their own sound 
stage, which will involve an expen- 
diture of $750,000. 

In line with its reorganization, 
H-B has made considerable per- 
sonnel changes, promoting several 
staff members and adding others, 
With its enlarged personnel roster, 
the compeny already is committed 
for production of at least 35 hours 
of television product for the ’60-'61 
season. Company has become well 
known for its “planned animation,” 
a system involving quality action 
with fewer drawings and result- 
ing in a 50° saving of money and 
a 65° saving of time. Were the 
{35-hour slate to be produced via 
the animation techniques Hanna 
and Barbera used while at Metro, 
the $5.000,000 program would cost 
more than $15,000,000, according 
to Hanna. 

H-B has just concluded a deal 
with Screen Gems for proouction 
of 104 five-minute segments for 
national syndication. “All our 
shows have been planned for syn- 
dication,” Barbera explained, “but 
so far all have been bought by sin- 
gle sponsors.” Emphasizing the 
new five-minute shows definitely 
wili be syndicated. Barbera re- 
vealed they will encompass two se- 
parate series, one starring “Lippy 
the Lion” and “Hardy Har Har” 
and the other starring “Hairbrain 
Hare” and “Dum Dum,” all of 
them new H-B creations. 

Company currently is in produc- 
tion on “Yogi Bear” teleseries, 
bringing the character out of the 
'*Huckleberry Hound” teleseries. 
“Yogi” also will be the star of 
H-B’s first feature-length — film, 
currently being written by Barbera 
and Warren Foster and _ being 
aimed for release next summer by 
Columbia. 

Barbera additionally revealed 
that success of the adult cartoon 
series, “The Flintstones” (now air- 
ing on ABC) has keyed interest in 
another family-type series. Talks 
already have been held with 
Screen Gems, and H-B currently is 
working on a character for the se- 
ries which is expected to be ready 
for airing next fall. 

Animation company has been in 
its new Hollywood auarters for le&s 
than three months and already 
finds only half of its staff can be 
accommodated, the other half now 
working at home. Current roster 
numbers 140 and, as an example of 
expansion, was boosted bv the ad- 
dition of 17 new girls in the paint- 
and-ink department within the past 
four weeks. H-B also has added 
another $25,000 camera to its facil- 
ity, bringing total to four. “And 
they’re actually the equivalent of 
12 cameras,” said Barbera, “since 
they’re in operation 24 hours a day. 

H-B’s “Ruff ’N’ Reddy” series 
has just completed three years on 
the air. “Huckleberry Hound” 
currently is in national syndication 
on 192 stations through Kellogg’s, 
with similar syndication on “Quick 
Draw McGraw” and same system 
planned for “Yogi Bear.” With 
“Flintstones” on ABC, H-B finds 
another network exposure on CBS’ 
Saturday show “The Magic Land of 
Alla Kazam” which integrates 
fourth-run H-B product. 

Besides its commercial operation 
—involving budget of $300.000 to 
$500,000 per year—Hanna-Barbera 
also has a five-year exclusive deal 
with Columbia for production of 
“Loopy De -Loop” theatrical car- 
toons. H-B also has just completed 
animated sequences for “Pe;e.” 
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The Flamingo Credo 


Flamingo, pioneer in tv distribution of foreign pix to tv, some of 
them international award winners, has a credo incorporated in a 


promotion brochure to stations. 
The credo reads: 


“We firmly believe 


that when an attempt is 


made to satisfy the ‘average’ viewer, a below-average product is 


displayed. 


This play-it-safe attitude, too prevalent in our industry, 


is rarely supported by fact. The resulting suppression of enter- 


taining 


and enlightening programming raises the question of tele- 


vision’s integrity and its responsibility to the public ... Flamingo 
is convinced that the American people will choose intelligently if 


a choice is presented to them.” 


Credo was part of the promotional material for Flamingo’s post- 
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Festival Package.” 
Koepenick.” 

“Fernandel 
Bridge,” 
Murderers.” 


Titles in the package include 
“The Confessions of Felix Krull,” “The Cru- 
the Dressmaker,” 
“The Little World of Don Camillo” and “We Are 


“The Captain 


“Inspector Maigret,” “The 











Industry Embroiled in Another 


Debate: Will TV 


Networks Yield 


To FCC on Option Time — 





of 


| scene was keyed by a recent pro- 


TASTE’ CODE BID 
KIGKS UP oT ORM 


By MURRAY HOROWITZ 

National Assn. of Broadcasters, 
in its open invitation to extend the 
inc ustry code to encompass post- 
‘48 feature films, is kicking up a 
storm. The battle lineup isn’t out 
in the open yet, but the issues are 
being kicked around privately, 
both on the station and distribu- 
tion levels. 

NAB execs quictly have been go- 


|Loopholes in Code Permit Station 
To Slot Five One-Minute Com|s In 
I -Hr. Prime Time Syndicated Entry 





Catholic Legion Role 

Catholic Legion of Decency 
plays a forceful role in the 
booking of pix on tv. Some 
Stations have played pix, 
tabbed by the Legion as “con- 
demned,” receiving protests 
from local pressure groups 
and others. 





ing around to the major distribu- 
tors of pix, posing the problems 
of what is good taste on tv screens, 
and asking their advice on how 
best to meet the “good taste” prob- 
ems. Entrance of NAB on the| 


nouncement of the Television Code 
Review Board. Because motion 
pictures have gotten sexier in re- 
cent years, the board offered its 
services to film distributors and 








Hollywood, Oct. 25. 
William Hawks, who used to pro- 
duce features for 20th-Fox, has 
swung to television and is prepping 
pilot for an hour-long series filmed 


A series of “Great Debates” 
another sort is being argued with- 
in the industry, with opinion di- 
vided as to the practical effects | 
of the recent Federal Communica- 
tions Commission's ruling cutting 
network option time. 

Unlike the “Great Debates, se- 
ries of the two Presidential candi- 


dates, this one concerning the FCC 
network option time ruling is being 
conducted in conference rooms, in 


exec suites, away from the public 
eye. At this point in the game, | 
no network apparently wants to} 
say What it’s going to do comes 
January, 1961, when the FCC rul- 
ing cutting network option time 


from three hours to two-and-half- | 
hours within each segment of the 


broadcast day goes into effect. 
There's a good deal of specula- 
tion going on, however. Syndica- 
tors, as program suppliers on the 
local level, are not standing idly 
by either. Some of them are out 


in the field doing missionary work, 
urging affil stations to cut down 
on network program feeds as sanc- 
tioned by the FCC. 

The greatest concern in all quar- 
ters, of course, concerns the prime 
evening hours, where networks are 
programming from three to three- 
and-a-half hours daily, in the main. 


The realistic appraisal now is 
that the webs won't simply bow 
out of lucrative nighttime period 


and cut its programming feed to 
two-and-a-half hours nightly. (On 
Sundays in the current schedules, 
CBS programs from 6 to 11 p.m.; 
ABC, from 6:30 to 11 p.m; and 
NBC from 7 to 11 p.m.) The FCC 
ruling pertains to the contractual 
(Continued on page 53) 


Fremantle’s Japan 
Sale on Tint Pix: 


A total of 100 Encyclopedia 
Britannica Film titles in color have 
been leased by Japanese Govern- 
ment network, NHK, via Freman- 
tle, marking one of the first deals 
where color was a strong selling 
factor. 

Fremantle 





International prexy 
Paul Talbct said that NHK {fs con- 
sidering a number of other Fre- 
mantie shows available in color. 

According to Talbot, up until re- 
cently the availability of color 
prints so far as the international 
market is concerned has heen aca- 
demic since color telecasting has 
been on an experimental basis only 
in a few countries. BBC has con- 
ducted experimental colorcasts for 
several years in Britain, but in 
Canada an application from a new- 
ly licensed Toronto station to 
broadcast was turned down by the 
BBG. Australia has no plans for 
color at the moment. 

In Latin America, color telecasts 
were started in’ Cuba over two 
years ago, but were suspended after 
the Castro revolution. The only 
other Latin American country ex- 
perimenting in color is Mexico. 


{in the atmosphere of a circus for 
his former Alma Mater. 

Frank Cavett, who wrote “The 
Greatest Show on Earth,” is script- 
jing pilot and will function as su- 
pervising writer on series if it 
sells. William Self will be exec 
| producer. Top acts from all over 
the world will be used in pilot. 


Liy-UAss Pattern: 
It's Better to Sell 
Direct to Client 


Direct-to-sponsor sales now 
number 
time in Ziv-UA’s history, according 
to a company study. History spans 
12 years when Ziv went into tv 
syndication. 

The Ziv-UA 
tional. 





out- | 


study found na- 
regional and local sponsors | 
account for at least 53°O of the 
firm's sales on current first-run!/ 
syndie_ offerings, while stations | 
have individually purchased some 
47° of Ziv-UA’s present shows 
Last year, the balance still tipped | 
slightly in the direction of stations | 
with a little more than 51° 
Ziv-UA syndie markets represented 
by station contracts. 


a 


of direct-to-sponsor sales is the 
vertisers, a process that has been 
steadily developing over the past 
| three years. 


It was pointed out that when 
“Sea Hunt” went on the air four 
years ago, there were virtually no 
national advertisers in the market- 
by-market field. On the other hand, 
Ziv-UA’s current “Case of the 
Dangerous Robin” is entering the 
field with more than 31° of its 
markets sold to national sponsors 
and, overall, at least 56% of all 
its sales in the direct-to-advertiser 
sales column. 

Largest current national adver- 
tisers on the Ziv-UA roster include 
American Tobacco Co., Pet Milk, 
Ford Dealers of America, Brown 
and Williamson, Safeway Stores, 
Max Factor, R. J. Reynolds, Bristol- 
Myers and Miles Laboratories. 

Major regional advertisers in- 
clude Standard Oil of California, 
Kroger, Ashland Oil, Phillips Pe- 
troleum, Texas State Optical and 
Lee Optical. 





Durham's Distrib Deal 
Durham Telefilms has taken over 
domestic syndication of three 
WPIX, N. Y., documentaries, “The 
Russian Revolution,” “The Cold 
War,” and “The Secret Life of 
Adolph Hitler.” 





station sales for the first | 


of | 


Largest single factor in the rise | 


increased flow of national spot ad-| 


tv station subscribers to “inter- 
| pret’ the code’s relation to post-48 
pix. 

The reaction of post-’48 feature 
distribs range from “baloney” to 
|} sympathetic understanding and 
perhaps compliance with whatever 
the NAB finally establishes. 
| Underscoring some of the nega- 
| tive reaction is the NAB's attitude 
j the past few years regarding the 
| status of film syndicators. Pix-to-tv 
; execs complained that for years 
the NAB at its annual conclaves 


has relegated pix program suppli- | 


lers to “second class status,” but 
now NAB, wanting to play the 
“good taste” hero, asks coopera- 
tion. As far as Hollywood prod- 
‘uct is concerned, it’s further 
| gued, virtually all of the post-’48's 
| gued received Motion Picture Pro- 
| duction Code Seals of approval. If 

it’s okay to play in theatres with a 
| Seal, it should be okay for televi- 
sion, too. 

The more sympathetic attitude 
in the distrib camp recognizes 
| that a “good taste” problem might 
| exist in the post-'48 bundle. What 
may be okay for theatres may be 
| resented on the home screen, if the 
| questionable pix are telecast dur- 
ing daytime hours when the kid- 
| dies are around. But even the! 
| Sympathetic camp raises this per- 
| tinent point. It wasn't until about 


five years ago that Hollywood real- | 


| ly went “adult” with some of its 
output. There aren't too many | 
| post-’55’s around for NAB to make | 
such a big issue about “sex” in pix | 
| being offered to stations, it’s main- 
tained. 

| The more sympathetic distribs 
have adopted a “wait-and-see” at- 
| titude. The Television Code Re- 
| view Board, in its announcement 
|} On post-'48's said that “as in all 
| programming, there are instances 
where interpretations of the TV 
Code may be required. .. . When 
such occasions arise, the board and 
its staff will be available to assist 
Code subscribers and film distribu- 
tors.” 

Fear among some distribs is that 
this invitation may be the begin- 
ning of a super censor board, above 
and beyond the Motion Picture 
Assn. of America Code and even 
the TV Code, as it has functioned. 

On the station level, there is 
divided opinion also, .even among 
TV Code members. Those reject- 
ing the NAB bid take this position. 
“We have a continuity and accep- 
tance division. If there is some 
objectionable portions in a feature 
which can be cut without ruining 
the story line, we can do it our- 
selves. We have no reason to re- 
sort to a national body sitting in 
Washington for a decision. -We are 
better acquanited than such a na- 
tional group with the tastes of our 
community.” 

Other station execs were more 
in tune with what the NAB is seek- 
ing to do, claiming NAB’s invita- 
tion is a needed assist. There are 
just too many pix around for a 
savvy estimate of the contents of 
each, it was maintained. To the 
non-Code members, the question 


ar- | 


Because of such protests, 
many stations won't play 
“condemned” pix and distribs 
shy away from acquiring “C” 
pix for tv distribution. 


Vidtaped Stanzas 
A Better Gamble 
Vs. Film Profits 


Economics of vidtape are such 
| that a profit can be turned on sales 
|to fewer markets, as compared with 
the grossing needs of vidfilm in 
syndication. 

A half-hour vidfilm show needs 
from $1,700,000 to $1,900,000 be- 
|fore production and distribution 
costs are met. Very few vidfilm 
shows, indeed, turn in that money 
jthe first time around. To realize 
that sum of money, most every 
market in the U.S. must be sold. 

The situation is quite different 
for a vidtaped series because of 
| costs. Examine some of the more 
popular vidtaped series in syndi- 
| cation, KTTV’'s “Divorce Court,” 
“Mike Wallace Interviews,” 
“Bishop Sheen,” “Open End,” and 
“The Play of The Week.” all from 
National Telefilm Associates. 
| Other than “Play of The Week” 
these are not costly shows. The 
production budgets are way below 
lthe $30,000 to $35,000 outlay for a 
vidfilm series episode. Cost of vid- 
tape is comparatively high, but 
ij that’s a distribution cost. “Play of 
| The Week” is in a category of its 
own, but for the quality projected 
land its length, even that series’ 
|costs are not high when compared 











to network entries in the same 
/ niche. 

So when 
|kets; “Mike Wallace Interviews” 
|stripped in 18 markets; “Bishop 
|Sheen” in 45 markets; and “Open | 
End” in 16, NTA may not have the 
same market penetration as the 
traditional vidfilm fare, but it may, 
on these shows, have less red ink 
running and even turn a nice profit. 


Arthur Knight Scripting 
‘Legend of Valentino’ 


Arthur Knight, motion picture 





| 





critic for the Saturday Review, has | 


Wolper to script “The Legend of | 
Valentino,” filmed documentary for | 
telecasting. 

“Valentino” is the fifth in a 
series of filmed documentaries be- 
ing made under the banner of 
Wolper - Sterling Productions. 
Other projects on the drawing 
boards include “Hollywood and 
the Movies,” “Race for Space—Part 
Two,” “The American Woman in 
the 20th Century,” and “The Race) 
for Survival.” | 


Jack Sobel to SG 


Jack Sobel has moved over 
from General Artists Corp. to 
Screen Gems, where he will be 
national sales manager reporting 
to national sales v.p. John Mitch- 
ell. 

Sobel had been with GAC about 
10 years. When he left, he hed 
been v.p. and director of sales 














was academic. 





for GAC'’s tv department. 


been signed by producer David L. | 


Whoever said that three minutes 
is the maximum allowance for 
commercial interruption in a half- 
hour tv program? That may be 
the general impression, but it 1s 
not the general practice. 

If a station wants, it can, by 
means of loopholes in the NAB 
Code, program as many as five one- 
minute commercials in a half-hour 


of prime tv time. In other cir- 
cumstances, it can program six 
minutes of commercials which is 


twiee the amount thought to have 
been allowed under the Code. But 
the Code has loopholes, which pro- 
vide for reasonably broad interpre- 
tation by station men who are anx- 
ious for the extra buck. 

It seems that rationalizing the 
Code to make more money is not 
an overwhelming practice, but it 
is nonetheless a practice, encour- 
aged perhaps by the growing dif- 
ficulty stations are having in sell- 
ing half-hour syndicated programs 
to a single sponsor or even to a 
pair of sponsors. But Code loop- 
holes are seen as giving sponsors a 
chance to get in an extra commer- 
cial every week, without extra 
charge. And the opportunity for 
this additional exposure, some of 
the Code interpretors have found, 
keeps the oldtime big sponsors 
from moving out entirely. 

The loophole finders were un- 
covered last week, when one N. Y. 
station accepted two co-sponsors 
for a half-hour syndicated series, 
shown at 7 p.m. every Saturday. 
When the station got the sponsors 
by offering them two minutes 
apiece every week, plus two bill- 
boards, it was within its rights as 
a Code subscriber. Nevertheless, a 
rival station claimed it had lost 
the same business for one of its 
own half-hour’ syndications by 
hewing to what it believed was the 
limit allowed by the Code for a 
prime time showing. 

Since it’s obviously a growing 
tactic, it is not thought to be fair 
to single out the one station for 
merely “reading through” the 
Code. 

Code does allow only three com- 
mercials for a half-hour program 
in AA or A airtime. But for one 
thing, it seems it is up to the sta- 
tion to determine what is its prime 
time and what is not. Theoretical- 
ly, AA and A time are determined 


| by i ‘ges tl tation 
“Play” boasts 60 mar-| »y the time charges that as 


marks in its rate card, yet if the 
same station wants to make even 
the minutest of discounts, such as 
a reduction from the rate card 
charge of $1,000 per half hour to 
$998.50, it apparently has the 
right to reclassify the period as 
B or C time. 

More important, it appears, is 
the second Code loophole: What 
kind of sponsorship category does 
the half-hour fall into? The Code 
says three minutes (plus __ bill- 

(Continued on page 53) 


Festival Package 
Reaps $1,000,000 


With recent sales of its “Festival 
Package” of 30 foreign films, to 
WTAE, Pittsburgh, and WCAX, 
Burlington, Flamingo Films reports 
a gross of .nore than $1,000,000 on 
the bundle, 

Package contains such titles as 
“The Last Bridge,” “The Crucible,” 
“The Little World of Don Camillo,” 
“Nights of Cabiria” and “We Are 
All Murderers.” 

Markets now showing the pack- 
age include New York, Boston, 
Seattle, Portland, Miami, Phoenix, 
Ft. Worth, Los Angeles, Baltimore 
and the Triangle Stations cities 

Syndie firm has two other for- 
eign pix packages, “The Critics’ 
Award” films now in 85 markets, 
and the “Imperial Package” of 52 
titles. 
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CHAMPIONSHIP BRIDGE 
With Charles Goren, Alex Dreier, 

Chico. Marx, Ivan Erdes, Edith 

Kemp, John Gerber 
Producer: Walter Schwimmer 
Director: Reinald Werrenrath 
30 Mins., Sun., 2 p.m. (EDT) 
PARTICIPATING 
ABC-TV (film) 

Spanked up for its second season 
with some participants from the 
show biz ranks, “Championship 
3ridge’’ went back into action in a 
new timeslot Sunday (16), preced- 


ing the ABC-TV pro football games. | 


The juxtaposition is fitting, since 


in its video format the game of | 


rubber bridge provenly can pro- 
duce much of the same sort of 
tension as that attendant to the 


physical sport. It probably takes a | 


bridge buff to really get involved 
in the mental athletics of the tele- 
show, but anyone who only knows 
the rudiments of bridge should be 
able to follow the action and get 
caught in the suspense. 

Chico Marx, a reputed Holly- 
wood card sharp, sat in on the first 
foursome and provided ad_ lib 
comic relief to a fairly exciting 
match. He let fly a few funny 
quips during the course (“it was a 
c » game until the first hand’), 
slipped into Italian dialect in the 
bidding, and with typical Marx 
Bros. zaniness reached once for his 
femme opponent's knee. 

His pasteboard play, however, 
was anything but big league, al- 
though he might have been having 
a bad day with only four hands 
being played. Immediately, Marx 
and his partner, Ivan Erdos, fell 
into the underdog role. They had a 
chance of pulling ahead at the 
finish but muffed it when Erdos, 
usually letter perfect, misplayed. 
The suspense was genuine. 

The table and talk between Er- 
dos, Marx and the partnership of 
John Gerber and Edith Kemp wes 
natural and enhanced the teleshow 
by making them seem real people 
instead of bridge-plaving automa- 
tions. Chief kibitzer Charles Goren 
charted the play unerringly, and 
his brief recaps of the hands were 
illuminating. Alex Dreier foils him 
well with the lay player’s view. 

Show is SRO this term with 
three participating sponsors foot- 
ing the half left open by North 
American Van Lines, which re- 
newed from last year. The three 
are Samsonite, Sarah Lee Kitchens 
and Wes-Ben. Les. 


PROGRESS 60 

With William Hayward, others 
Producers: Hayward, Martha Gable, 
Fred Leuschner 

Director: Harry Asmund 

Writer: Hayward 

30 Mins., Sat., 1:30 p.m. 
WNBC-TV, N. Y. (tape, film) 

The N. J. Education Assn. and 
the Pennsylvania State Education 
Assn. together present ‘Progress 
60,” a series meant to educate 
parents and voters on education. 
An admirable goal, but hardly ful- 
filled by the first in the new half- 
hour series. 

The quality of the initialer, seen 
on WNBC-TV on Saturday (22) was 
poor enough to drive viewers away. 
It’s an unfortunate fact that public 
affairs stanzas, however noble, 
must compete with other programs, 
many of them commercial and most 
ei them of higher technical quali- 
ty than “Progress 60” was. Often 
the sound was poor and that, in 
addition, to more profound failings 
(in content) should have markedly 
decreased the tv audience. 

Villliam Hayward and his con- 
freres say they only have about 
$200 a week to produce the half- 
hour, which in some measure ac- 
counts for technical failings but 
it’s still no excuse, because writer- 
host-co-producer Hayward failed 
not only in properly recording 
sound but in matters of stress and 
organization, the same failings suf- 
fered when he did a six-week se- 
vies called “Foresight.” Topic was 
teaching the meanings of freedom, 
but unless so broad a subject is 
treated with finesse in can—and 
did—fall into cliche. Writer Hay- 
ward never really posed the prob- 
lems faced in teaching the mean- 
ing of freedom. At best, he went 
through a recitation of how it’s 
taught, and then not very inter- 
estingly. 

Imagination has no price tag, 
certainly not in public affairs 

Art. 


STEP ON THE GAS 

(U. S. Steel Hour) 

With Jackie Cooper, Hans Con- 
reid, Shirley-Jones, Pat Carroll, 
Shari Lewis, Rod Alexander & 
Carmen G.; Charles Sanford 
orch 

Producer: Max Liebman 

Director: Bill Hobin 

| Writers: Will Glickman, 

| Kallen, Sydney Zelinka, 

| Brown 

‘60 Mins., Wed. (19), 10 p.m. 

\U. S. STEEL 

|CBS-TV, from N. Y. (tape) 

(BBDO) 

If Max Liebman can keep pull- 

‘ing revues like this one out of his 

hat, he should be back in tv on 

a more regular basis before long. 

{Except for an opening sketch that 

|misfired, “Step on the Gas” was 

\breezy, fastmoving fun all the way. 





Lucille 
Bill 


|—Will Glickman, Lucille Kallen, 
|\Syd Zelinka and Bill Brown—with 
‘a neat conception and enough 


‘good material to keep things mov- | 


jing quickly. An engaging cast 
|topped by Jackie Cooper, Pat Car- 


lroll, Shari Lewis and_ Shirley 
|Jones executed the concept and | 
|material brightly. And _ director | 


|Bill Hobin moved it all along at a 
lickety-split pace. 
No effort, except in a fine take- 


ings, was made for satire, so that 
\“Step on the Gas” wasn’t that 
stimulating a cerebral exercise. 
It’s simply that what Liebman did 
set out o accomplish in the way 
of humor came off nicely, and 
that’s going some these days. 
Cooper was the mainstay as the 


host. As usual, he gave a smooth- 
ly competent, pleasant perform- 
ance. Standout sketches had him 


pantomime bit, 
Pat Carroll as the suburban house- 
wife who picks him up at the of- 
fice only to forget where she 
!parked the car. Shari Lewis’ pup- 
pet turn was a standout, and she 
came up with easily the best one- 
liner of the new season, when one 
of the puppets cracks a joke and 
then leers, “I ought to have my 
own bowling show.” 

Miss Jones was showcased clev- 
erly with “I Enjoy Being a Girl,” 
via a series of costume switches, 
and in a takeoff on the 1909 musi- 
cals. Rod Alexander’s turn with 
Carmen G on “Route 66” was 
cleverly conceived and impishly 
executed. Charles Sanford gave ex- 
cellent musical backing, and Bill 
Bunce’s titles, which served to in- 
tro each segment, were another 
plus. Chan, 





Credit Liebman and the writers | 


off finale on the new car unveil-| 


principal in all the sketches and, 


heading three bank robbers in a, 
and a turn with 


TO ST. LOUIS WITH MUSIC 
With Vincent Price, Peggy King, 
Will Holt, Ralph Sutton, Dixie- 
land Six, Square Dancers, Vien- 
nese group, others 
Producer-Director: Bob Miller 
Writer: Jim Dutson 
60 Mins., Wed, (19), 7:30 p.m. 
; UNION ELECTRIC CO. 
KMOX-TV, St. Louis 
| Station veep and g.m, Gene 
| Wilkey recruited a bevy of talent- 
led staffers and high calibre pro- 
|fessional talent to wrap up this 
| hour opus in mid-American tribute 
to one of the nation’s top 10 cities. 
The populace can be thankful for 
|!a community-minded client (Union 
|Electric) for providing the coin to 
air this fine musical salute. 
Home-grown and Hollywood-de- 
'veloped Vincent Price, who headed 
ithe client’s first musical last June, 
breke up a West Coast filming 
schedule to headline this one—a 
fast moving 60 minutes of narra- 
|tion and musical vignettes depict- 


musical influences that are as- 


sociated with the history and cul- | 


tural 
city.” 
vocals by Peggy King who turned 


development of our great 


jing under the influence of in- 
\fluenza): Will Holt, folksinger 
from Manhattan's Village sect, 
whose interpretation of “When 
Johnny Comes Marching Home” 
turned it into an old world classic 
‘for modern 


tv’ audiences; jazz 
pianist Ralph Sutton, ofttimes 
headliner at Eddie Condon’s, 
journeyed to his home city to 


create great music from the Scott 
Joplin era, 

The hour was a glorified pic- 
torial set to music and accom- 
plished its objective in an exciting 
television manner. Station is to be 
kudoed for providing a “little 
something for everybody”... from 
a touch of rock ’n’ roll to folk- 
‘songs and old world German bal- 
lads. Dance sequences were also 
highlights, deftly handled by the 
producer-director, giving the im- 
pression of bigness to the show. 
Square Dancers (40) did their bit 
'from the station’s parking lot, and 
ballroom scene was executed with 
use of two performers and a studio 
full of mirrors to achieve busy 
effect. 
| The end product was a credit to 
‘all hands. Station is now in the 
throes of the next “spec” for same 
| Client-agency—“St. Louis in 1985.” 


i Dard. 











Although no new live shows of 
any great importance have ap- 
peared on television or radio, it 
does look as if the watching and 
listening little women at home can 
get educated—if that is what they 
want, If they want exciting and 
thrilling games or drama, such as 
the quizzes that were killed by 
payola, or the dramas, such as 
“Matinee,” that were killed for lack 
of sponsors, they’ll have to wait. 

The best of the new 
nearly live, meaning taped for the 
special showing—is certainly Stu- 
art Brent, who reviews books, and 
books only, daily, Monday through 
Friday, on WOR-TV from 1:30 to 2. 
A convenient- hour, too, for the 
girls who have to rrepare lunches 


enough to come home, and can 
listen, while they're cleaning up, or 
who don’t have to bother about 
lunch tor anyone but themselves, 


and learn about new books. 

Brent is no amateur, dabbling in 
book reviews because it seems an 
easy thing to do. He has taught 
at the U. of Chicago and Chicago 
Teachers College, was graduated 
from both colleges with a B.A. in 
Literature, a B.S. 
and a M.S. Degree in Education at 
the Illinois Institute of Technology. 


bookshops there on North Michi- 
gan Ave. and the Hotel Ambassa- 
dor. His wife, Hope, who appears 
occasionally on his program, is 
young and pretty, a Smith College 
graduate. They have one child, 


books for children he knows what 
he’s talking about. He knows 
about books, too, as you may have 
gathered. His style is easy, in- 
timate, calm, interesting. He an- 





you'd like to hear about. Who 


Daytime: Looking and Listening 


for school children, who live near | 


and can relax, as they eat, listen— | 


in Philosophy | 


Brent, a Chicago literary figure, has | 








knows? He may give just the fillip 
|needed to cause a renaissance of 
reading by the home girls. And 
| about time, too! 
WOR's Arlene Francis 

WOR hasn't neglected its radio 
| program and has added another 
good feature to its daytime shows, 
which have 15 minutes of news 
on the hour, followed, at 8:15, by 
| Dorcthy and Dick’s lively and pro- 
| vocative conversation, and then 
Galen Drake, Martha Deane—my 
favorite commentator, the Fitzger- 
alds, Carlton Fredericks, a 
more. Arlene Francis is on, fol- 
lowing the 3 o'clock news, from 
3:15 to 4. This is taped—but as it 
is taped cnly a couple of days in 
advance and not cut, it has all the 
liveliness and strength of a live 
|show., Miss Francis ta'ks very 
j little about herself, but spends her 
! 

| 


time interviewing one or two cele- 
brities or people in the news—she 
does not confine her interviews to 
{people in show business. Her 
gracious and endearing personality 
|comes through, in the way she is 


|able to draw out her guests. She 
interviews from  Sardi’s. Not 


startling 1n any way, but one of the 
| best interview radio programs— 
| though she should have a television 
| show, instead, as more suited to 
her vivacious personality. 

If viewers feel they want more 
| education, they can get it almost 
| painlessly on WPIX. They'll have 
jto stay near their television all 
|morning and well into the after- 
;noon, if they want the whole dose 
|—though it would be nearly im- 


| This is the third year for WPIX 
| Regents Educational tv project. 
| Classes begin at 9:50 a.m. and run 
}until 3 p.m., and on Tuesday and 
| Wednesday there’s an additional 


swers questions, reviews the books | half hour for teachers in science 


} (Continued on page 51) 


ing “the kinds of music and the} 


He was ably supported on | 


in a solid performance (also work- | 


lot | 


SUNDAY GALLERY 
With Joe Michaels, Walter Klavun, 
Charles Webster, Paul Hoffman, 


Dr. Harry Schwar 





Producers: Gordon Hyatt, Bill 
Osterhaus 

Director: Don Peters 

Adaptors: Ben Wechsler, Albert 
Feldman 


60 Mins., Sun. (23) 11:30 p.m. 
WNBC-TV (tape) 

WNBC-TV’s “Sunday Gallery” 
23) added a dimension to the re- 
‘cent United Nations general as- 
;sembly sessions with a perceptive 
jand thoroughly fascinating com- 
| bination hour of dramatized _his- 
jtory and current affairs round- 
| table. 
| First half-hour placed the late 
| Sen. William Borah and President 
, Woodrow Wilson in the very con- 
}temporary framework of tv politi- 
jcal debate. The two American 
}statesmen of the past, portrayed 


| by Walter Klavun (Borah) and/| 
| Charles Webster (Wilson), were 
|viewed ‘under questioning of 


| WNBC’s Joe Michaels. Time of the | 


| imaginary set-to was after the 
defeat in Congress of Wilson’s 
dream of a League of Nations, a 
defeat in which the Idaho isola- 
tionist played a great part. 

The dramatization was followed 
|by a half-hour. dischssion of the 
;recent UN general assembly with 
| Michaels moderating. Taking part 
| were Paul Hoffman, onetime 
| chairman of Studebaker Corp. and 
now managing director of the UN 
|Special fund; Leo Cherne, execu- 
| tive director of the Research Insti- 
jtute of America and chairman of 


the International Rescue Commis- | 


;sion; former New York governor 
; Averell Harriman; and Dr. Harry 


| Schwartz, Russian expert of the | 


|New York Times. 

For the Borah-Wilson debate, 
j adaptors Ben Wechsler and Albert 
Feldman used only actual state- 
| ments of the two men culled from 
| speeches during the bitter post 
World War I struggle of national- 
j}ism vs. internationalism. It was 
a singular accomplishment, smooth 


| and sustaining in high interest | 
| throughout. 
| Borah was querried first, no 
;doubt because the provincial 


statesman’s eloquence and ideals 


|don’t carry nearly the impact to- | 


| day of those of the more visionary 
| Wilson. Borah, nonetheless, was a 
|selfmade prairie intellectual with 
|combative vigor, and his spoken 
{thoughts and mannerisms in con- 
jtrast to the cultivation and 
scholarship of the onetime Prince- 
|ton president highlighted the dra- 
matics. The performances of 
Klayun and Webster were remark- 
| ably realistic, with a striking re- 
|semblance to both the subjects. 
Script also did a fine job of per- 
| Sonalizing the two men, as with 
| Wilson’s allusion to Borah: “My 
| Opinions about some men are 
| extremely picturesque. Photo- 
| 8raphed, they would look like a 
Vesuvius erruption.” 

The roundtable, while too short 
for an exhaustive probe of current 
| UN problems, had its fireworks. 
Schwartz, a sort of nuclear-age 
| Borah, rapped his elders Harriman 
| and Hoffman for their “unrealistic 
| discussion” of the UN’s minor do- 
| ooding in the light of the disas- 
| terous power struggle between the 
U.S. and Russia. 
“Gallery” will be discontinued 
| with possible revival after the elec- 
tions. It should be back in some 
form, especially because of its 


effective presentation of history 
that adds perspective to current 
events. Bill, 





Dreier’s 100-Market 
Commentary Spread 


Chicago, Oct. 25. 
North American Van Lines has 
| entered spot radio with a 10 min- 
|ute news-commentary package fea- 
|turing Alex Dreier, which it has 
|placed so far in nearly 100 mar- 
| kets. Since Dreier is an NBC per- 
| Sonality, working out of Chicago, 
jthe web’s affils were generally 
| Shown preference in the spot buys. 
| Package was created and is 
|being distributed by Walter 
| Schwimmer Productions, in a con- 
|tinuation of a relationship which 
| began last year when North Amer- 
ican bought half of Schwimmer’s 
ABC-TV entry, “Championship 





and Brent has three from a former | possible for one person to be in- | Bridge.” It was the company’s de- 
marriage, so when he talks about | terested in all the subjects covered. | but in network tv. Biddle Co. of 


| Bloomington, Ill., is the agency. 
Spot package consists of a five- 
minute taped commentary by Drei- 
er, with stations obliged to back it 
with a local news quiz. North 





American will sponsor the full 10 
| minutes, 





Leo Cherne, — Harriman, | 
s 


WOMEN’S CLUB 
With Marie Torre, others 
Producers: Lester L. Wolfe, Irving 

Herz 

| Director: Ed Coopersmith 
| 30 Mins., Mon.-Fri., 4:30 p.m. 
| Participating ; 
| WNTA, N.Y. 
| WNTA, which places a _ great 
value on gab, has another cross- 
| the-board spiel session, this one 
|for the distaff side. Marie Torre, 
'columnist for the N.Y. Herald 
| Tribune, presides over this talk- 
fest and if the session caught is 
| indicative, this semester takes on 
_ the more unruly aspects of a kaffee 
| klatsch. 
Miss Torre’s guest was Evange- 
jlina Callas, mother of the noted 
soprano, whose bock, “My Daugh- 
ter . Maria Callas,” is currently in 
the stalls. Mrs. Callas was inter- 
viewed by Miss Torre and then by 
a panel from an organization called 
Parents Without Partners, com- 
prising a group. of _ parents, 
| widowed, divorced or unmarried 
who are attempting to raise chil- 
dren sans aid from a mate. 

It seems that Mrs. Callas had a 
book to promote and had to justify 
her estrangement from her daugh- 
ter. At the same time, the group 
from PWP felt that they had a 
cause that needed edification to the 
| general public, and therefore had 
to appear to be erudite and en- 
lightened. In trying to analyze the 
feelings between Mrs. Callas and, 
| Maria, without the help of a couch, 
they succeeded in proving only 
that a little knowledge is an annoy- 
'ing thing. 

Miss Torre had a difficult time 
getting Mrs. Callas back on basic 
issues, which apparently couldn't 
| be properly developed in the group 
| questioning. She tried tactfully and 
|charmingly. Neither of these at- 
| tributes worked on this collection 
|of females. 

Miss Torre is in herself charm- 
ing, personable and seems to be 
able to get a quick grasp of large 
| issues and pinpoint them to a prac- 
tical level. On her own, she did 
| quite well. The show got lost when 





it was turned over to the outsiders. 
Jose. 
| CONTACT 
| With Margaret Morris, Bruce 


Rogers, David Scrivens, Emmett 
O’Grady, guests 

| Producer: Marion Dunn 

|30 Mins., Tues., 7:30 p.m. 

|CBOT, Ottawa 

| Canadian Broadcasting Corp.'s 
|nationwide trend to serve local 
|ty watchers with local items shows 
|in this interview-magazine stint, 
“Contact.” Produced localiy, it 
covers items strictly local and, 
|while the preem stanza was no 
| ball of fire, show has strong poten- 
| tial. It’s a second season for “Con- 
| tact,’ opener featuring gabbing 
| bit by Peter Meggs, CBC’s direc- 
|tor of Ottawa area tv and AM 
| operations. Meggs set the season 
|by saying a local station’s sched- 
j}ule must reflect the community 
| which, in this capital, is public 
|affairs. Biggest problems here 
| were staff, facilities and space. 
Newest facilities: vidtape; staff: 
| the best; space: something to be 
| desired, 

Other guests were Frances Stew- 
jart, Ottawa coutupier, who told 
of gown-designing dilemmas, and 
Lieut. Col. A, D. Egan who ex- 
plained the background of one of 
Ottawa’s smash summer tourist 
draws, the Changing of the Guard. 
Film clips were used to back Col. 
Egan’s item. “Contact” is off to a 
slow start but producer Marion 
Dunn has shown savvy in previous 
productions and can be expected 
to lift the pace in future, 

Gorm. 


Luttgens, NBC Charter 
Member in Chi, Retires 


Chicago, Oct. 25. 

Howard G. Luttgens, whq has 
been with the NBC Chicago plant 
since it was established in 1927, 
retires at the month’s end at the 
age of 60. An engineer and now 
director of WMAQ-WNBQ techni- 
cal operations, Luttgens is a char- 
ter member of the network, having 
joined the old WEAF, New York, 
in 1924, two years before it was 
purchased by NBC as its flagship. 

Web sent Lutigens to Chi in 
1927 to set up an engineering staff 
and studios there. He was named 
chief engineer in 1929 and has held 
the position ever since. 
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VARIETY 


TELEVISION REVIEWS 





GISELE MacKENZIE SPECIAL 


With Bob Crosby, Snooky Lanson, | f 
Jack Regas, Georges LaFleche,| With Ralph Bellamy, Arthur Ken-| With Bob Hope, 
Jack Kane and His Music Makers | 


dancing and mixed choral groups 
Producer-Director: Stan Harris 
Music Director: Jack Kane 
Writers: Frank Peppiatt, 

Aylesworth, Stan Harris 
60 Mins., Sun., (16), 8 p.m. 
TIMEX OF CANADA, CANADIAN 

GAS ASSN. 

CBC-1V, from Toronto (tape) 
(Grant, McKim) 

Tagged “The Men in My Life” 
and described by Stan Harris, pro- 
ducer-director as a musical biog- 
raphy, this special had Gisele Mac- 
Kenzie spotlighted—on her first 
professional visit to Canada in four 
years—as a girl who, through her 


John 


American debut in radio and ty, | 
left the Canadian’ Broadcasting 
Corp. to further her meteoric 
career. 

This has been exemplified in 
both the communications media, 
plus her night club appearances 
and musicomedy road tours, that 


proves her a one-woman enter- 
tainer in her singing, dancing, vio- 
lin and piano playing. She is also 
a vivacious comedienne. 

The men in her life Bob 
Crosby, Snooky Lanson and Jack 
Regas—were all present for her 
special, which went across Canada 
to 48 stations of the CBC web. 

A highlight of the program was 
the star’s violinistics with Jack 
Benny (via film clips) in “Getting 
to Know You,” plus the frustrated 
look on Benny’s face as he at- 
tempted to keep up with the girl's 
fast bowing; ditto Miss MacKen- 
zie’s singing of “Dance with Me” 
and her waltz number with Jack 
Regas —in tails—for outstanding | 


OUR AMERICAN HERITAGE 
(Not Without Honor) 


nedy, Roddy McDowall, Robert 
| Emhardt, John Colicos, Howard 

St. John; Lowell Thomas, host 
| and narrator 
Producer: Mildred Freed Alberg 
| Director: Alex Segal 
| Writer: Ernest Kinoy 
60 Mins.;, Fri. (21). 7:30 p.m, 
| EQUITABLE LIFE 
| NBC-TV, from N.Y. 

(Foote, Cone & Belding) 

| The closing years in the life of 
| Alexander Hamilton designed to 
clarify his Federalist principles 
|and the controversies which trig- 
| gered his fatal duel with Aaron 
Burr formed the background for 
“Not Without Honor,” the first in 


sponsored “Our American 
tage”’ specials on NBC-TV. 





| the new season series of Equitable- 
Heri- | 


Last Friday night’s (21) presen- | 


| tation as such was a companion 
{ piece 
|premiere, “Divided We Stand,” 
| with some of the principals, Arthur 


to Equitable’s last season | 


Kennedy as Hamilton, Ralph Bel- | 


|lamy as Jefferson, Howard St. 
;John as Washington and Lori 
| March as Elizabeth Hamilton, re- 
| enacting their original roles. 

For all the nicety of production 
| detail one can expect from a Mil- 
| dred Freed Alberg production and 


| Alex Segal, “Not Without Honor” 
was dull tv dramaturgy. It’s more 
| than likely that school kids, with 
| 4 more than cursory interest in the 
fundamental differences that pitted 
| Hamilton as the diehard capitalist 
|and aristocrat against Jefferson 
| the visionary, and Burr, derived 
| some educational value from the 
\offering (making the 7:30 p.m. 
slotting an ideal choice of time). 


|satire; it defied classification, but | quality of the 
the exacting directorial assist of | 


POTOMAC MADNESS SHANGRI-LA 

(Bob Hope Buick Special) (Hallmark Hall of Fame) 

Perry Como,|With Richard Basehart, Claude 
Leeds, Rains, Marisa Pavan, Gene Nel- 
son, Alice Ghostley, Helen Gal- 





Ginger Rogers, Peter 


Lisa Davis, J. Edward McKinley, 


| 
Herb Vigran, Charlie inte. lagher, John Abbott, James 
Eddie Marr, Stephen Chase, Valentine 
Lyle Moraine, Milton Frome, | Producer-Director: George 
Frank Barton; David Rose orch Schaefer 


| Writers: James Hilton, Harry War- 
ren, Jerome Lawrence, Robert E. 
Lee 
90 Mins.; Mon, (24), 9:30 p.m. 
HALLMARK CARDS 
NBC-TV, from N. Y. (color) 
(Foote, Cone & Belding) 


Producer: Jack Hope 

Director: Jack Shea | 

Writers: Mort Lachman, Bill Lar- 
kin, John Rapp, Lester White, 
Charles Lee, Gig Henry; Norman 
Sullivan, consultant 

Songs: Sammy Cahn, Jimmy Van 


Heusen This adaptation of James Hil- | 
60 Mins., Sat. (22), 8:30 p.m. ton’s novel, “Lost Horizon,’ which 
BUICK flopped on Broadway, was another 


elaborate failure on tv. Embroid- 
}ered with musical interpolations, 
|performed by a fairly high pres- 
sure name cast and framed in de 
luxe backgrounds, the tv play could 
|not shake off a ponderously slow 


NBC-TV, from H’wood (tape) 
(McCann-Ericksoi) 

Though Bob Hope's position as 
one of the foremost of American 
political satirists is indisputable, 
“Potomac Madness” made it more | Script. 

- nae : ou: ..{ The Hilton fantasy about a uto- 
ay ident than sade that his abilities |pian colony in remote Himalayan 
in that direction lie more in the | range, which served as an excellent 
area of gags and short sketches | fjm vehicle for Ronald Colman, 
than in anything like a major|came apart at its philosophical 
integrated effort. poonnl in the tv treatment. The 

“Madness,” his first attempt at addition of musical numbers by 
an original book show on tv, was|composer Harry Warren and lyri- 
a slipshod, pointless affair. Despite | cists Jerome Lawrence & Robert 
its billing, it was anything but a|/E, Lee were not justified by the 
songs and only 
“comic fantasy’ without much j|served to slow down an already 
comedy is the best description. A | creeping pace. For a musical stan- 


‘brief outline of the plot (such as|za, moreover, the level of the vo- 


it was) found Ginger Rodgers as|calizing, by the leads, Richard 
a D.C. hostess taking over the | Basehart and Marisa Pavan, and 
country via the election of Perry | supporting players was uniformly 
Como whom she marries and then 'inadequate. The quality of the thesp- 
books solid for four years in Vegas | ing wasn't sufficient compensation. 
and Miami while she takes over |The musical format apparently also 
the White House. In the end, she | dictated at least one hoofing rou- 


| decides it’s not for her. Hope, in| tine and that was supplied in flatly 


this mishmash, plays a hayseed | conventional style by Gene Nelson 


€ But even on this score little at- 
> » ! 

lifts and catches. ‘ | tempt was made to underscore the 

Also marked the first time that! basic conflicts between the leaders 
Miss MacKenzie has appeared pro-| at the turn of the 19th Century, | 
fessionally with her younger! nor did the stodginess of the Ernest 
brother, Georges LaFleche, and} Kinoy script at any time bring to 
giving the kid a big tv break in| life the personal characteristics of | 
comedy dialog and duet in French | these divergent principals. 


of her trademarked “La Fiacre.” Granted that this was an im- 
(Brother has the good looks and} portant part of American political 
the savvy history, establishing as it did some 
Also on for stints were Bob. Of the limits of both Federal rights | 
Crosby, whose Club 15 gave Miss|and capital's power. But what 
MacKenzie her first American op-| emerged was so fragmentary and 
portunity on the “Hit Parade;”| So lacking in any fervent belief as 
Snooky Lanson, her colleague: and|to contribute little to either the 
Jack Regas, her choreographer and | historic knowledge or dramatic 
dance partner. In eight costume | Value. 
changes throughout, it was Miss It may have been the fault or 


MacKenzie’s big hour. lack of any inspiration in the script, 


' but 


With Crosby, she did a Man- none of the porformances 
hattan medley, backgrounded py , Could be described as inspiring. 
mixed choral group: with Bob|Bellamy’s role as Jefferson was 
Crosby also doing a solo of “Gigi” | hardly more than peripheral, with 
and Snooky Lanson doing an “Ebb | ‘{h@ major accent on Kennedy as 
Tide” single, before going into| Hamilton. Yet the impression was 
their duets with the star. Jack | mescapable that he was acting a 
Kane did the arrangements and his | Part, the strong convictions of the 
Music Makers (32) lent expert ,™@" never quite crystallizing with 
backing | Sincerity. Rose. 


: | a 
“Men in My Life” gave Miss/o y 
MacKenzie the opportunity to work | Seis Geen ee nee 
in her nitery acts, plus her finale | producer: Gil Cates cima 
of singing to her own piano ac-| pyee producer: Lawrence White 


companiment. Whole was a fine | pire 
60-minute segment and a credit to | ¢9 —— pay A 9 

all the principals, the imaginative | piypx & earn 
production and direction of Stan NBC.T 
Harris, the Jack Kane arrange-| _—- 


(W. B. Doner) 


{good special 


ments and the clever dialog writ- | 

ing: plus the diversity of the star 

in all phases of entertainment. 
McStay. 





MAKE THAT SPARE 

With Johnny Johnston, 
others 

Producer: James Colligan 

Director: Jack Sameth 


emcee, 


An NBC crew went to Copen- 
hagen, Denmark, to tape the Cir- 
{kus Schumann fm action and 
| brought back virtually everything 
| that’s 
/ except the sawdust smell. 

By using Paul Winchell & Jerry 
| Mahoney as hosts, the visit to the 
|circus was given an informal and 


Governor whom she manipulates 
but who saves the country as its 
vicepresident. 

That's the “book.” The gongs, 
supplied by Sammy Cahn & 
Jimmy Van Heusen, weren't much 
better, with the exception of a 
material trio titled 
“Playing Politics,” which was 
nicely done by Hope, Como and 
Miss Rogers and should have been 
reprised. The one dance number, 
choreographed by Jack Baker, was 
a honey, and as interpreted by 
Miss Rogers and a quartet of good 
male terpers, gave the show its 
one class spot. 

The humor, too, was leadened by 
the plot. Hope got off his usual 


| quota of good one-liners, but would 


have been better off doing them 
standup. Como scraped up a few 
laughs via a Viennese - accented 
psychiatrist bit, while Miss Rogers 
played it mostly straight. Other 
credits were better; David Rose 
cut a fine show, Don Loper pro- 
vided Miss Rogers will a couple 


j}of stunning gowns and the Kate 


Drain Lawson costumes’ were 
good, and Bob Corrigan provided 
some lush settings. But for all 
the sumptuousness of the produc- 
tion, the content was as flat as an 
Eisenhower putt. Chan. 


PHFOoeoe 


and Helen Gallagher. 

| From the outset, the play was 
| crippled by a lack of conviction. As 
the British diplomat who was 
being kidnapped to rule over Shan- 
gri-La, Basehart failed to strike 
the note of romance and authority 
'needed to give it credence. Miss 
| Pavan, as the love interest, regis- 
tered with a Vogue mag type of 
exotic beauty but otherwise had 
little to do. Her most effective mo- 
ment was her transformation into 
an old hag in the cold of the out- 
side world. Alice Ghostley, as a 
missionary, could do nothing with 
her sketchy, confused role and her 
one song, “I’m Just A Little Bit 
Confused.” was both irrelevant and 
humorless. Nelson and Miss Gal- 
lagher scowled through the first 
half and cooed through the second 
to point up Shangri-La’s therapeu- 
tic atmosphere. 

Claude Rains, as the ancient high 
lama, succeeded in giving a per- 
suasively pro performance, as did 
| John Abbott, as one of the lower 
|lamas. James Valentine, as the 
'young man eagev to get back to 
{the real world, was adequate al- 
{though his anxiety to escape the 
|monotone of Shangri-La could un- 
|derstandably have been even more 
| intense. * Herm. 








memorable about a circus | 


| 
| 
| 


| pleasing atmosphere and served to |cast a shadow on the guilt of Lt. 


Tele Follow-Up Comment 


PESOS SESEFEOSESE++SO44+O 4% 


Henderson Forsythe, as Gov. Whit- 
man, were believable. So were all 
the other actors; thesps seem to 
thrive on the freedom allowed by 
the format. Freedom or not, the 
net result was tight and pointed. 
For all that was good about this 


The Witness 
“The Witness,” on Thursday (20), 
did a lot of things all at once: It 
cast a shadow on the judicial sys- 
tem and on the integrity of a for- 
mer governor of N. Y. and it also 


13 Mins.; Sat., 10:41 p.m. 
BROWN & WILLIAMSON, 
LETTE 


tie things together nicely during 
the performing breaks. Show’s 
|main value of course, comes from 
ABC-TV, from Paramus, N.J. ke — performers themselves. 
bea a ene |The Schumanns are an amazin 

oe oe d Bate . as yack family group with plenty of aun 
Following ABC-TV’s “Fight of savvy. There’s Katja Schumann, 
the Week” Saturday nights, web|an 11-year old bareback rider, and 
has introed a lively, exciting bowl- | 15-year old Benny who does an 
; exciting low-wire act with his 11- 

year old brother Jacques and there 
are the elder Schumanns who have 
a od << called the Schumann Lib- 
Paramus, N. J., bowling alley, run | erty orses, one of the slickest 
anywhere from 13 to o minutes, | rained te SH ROME, Bh SONS 
3 ns | tion to the Schumanns, there were 
depending on when the fights end.| the Nellos Football Dogs, the Fly- 
Entire outing is keyed to topnotch | Ing cae high none sa act, 
ss , Seay | Larry Griswold, a trampoline per- 
tong seg. — spare | former, the Six Bertinis, a bicycle 
shots. Prize money ranges from | act, Douglas Kossmayer, a horse & 
$1,000 to $7,000 per week. chariot act, and clowns Leo Gaston 
Interest in the show, however, and Antonio & Kiki to help round 


. : tt agi 
isn’t the prize money, although | °" he magical hour. 


; The sh ; J 
that helps to build suspense. Inter- | that ioe tae elt come te rd 


est is propelled by the difficulty | p , , 

of the spare shots, with each aiGeian the aan nee © 
two contenders getting a crack at| and 10 p.m, gave the adult viewers 
the same toughie. The game plays | a break but it should be done 
fast and Johnston fills his role as|again at an earlier hour so that 
emcee with warmth and knowledge-|the kiddies can share the delights 
ability. Horo. of the program. Gros. 


GIL- 


ing show, emceed by Johnny John- 
ston 
Show, telecast “live” from 





Charles Becker, the former police 
officer convicted and executed for 
murdering a gambler. Within the 
confines of a simulated hearing 
room, it also provided a degree of 
impact and tumult that should 
have been well beyond the mental 
limits of the juves, who rule video 
at 7:30 p.m. It’s a good show going 
to waste where it is on CBS-TV. 

Partly adlibbed (within the 
bounds of researched evidence pre- 
pared by Will Lorin), the story of 
Becker and Gov. Charles S. Whit- 
man not only cast doubt on the 
guilt of Becker but created doubt 
as to the honesty and motives of 
the governor, who onlv hecame 
such after successfully prosecuting 
Becker for murder. “The Witness” 
might stimulate sufficient public 
interest and curiosity to bring 
about a change in trial laws. which 
some people consider obsolete and 
ineffective. In that sense this Tal- 
ent Associates package is contro- 
versial. 

Nehemiah Persoff, as Becker, and 


Additional TV Reviews 


Page 43 





hourlong drama on CBS-TV it had 
a disturbing feature that dulled a 
sense of reality. Would any man, 
once convicted and sentenced to 
die be given a hearing in which 
the committee could do nothing 
legal to reverse the trial findings? 
Maybe if the hearing had taken 
place before the trial it would have 
been more believable, though, at 
the same time, it would have been 
less pointed. It could be that Tal- 
ent Associates is as interested in 
stimulation as it is in total credi- 
bility, which, in some eyes, would 
be a point in its behalf. 

Also annoying was the use of 
contemporary dress and micro- 
phones in a 1915 hearing room. 

Art. 





Dinah Shere Chevy Show 

Dinah Shore’s outing on NBC- 
TV Sunday night (23) was a nifty 
melange of travelog, comedy and 
music. Subtitled “South Pacific 
Holiday,” show presented fascinat- 
ing glimpses of the culture and 
peoples of remote places like 
Tahiti, Samoa, the Fiji Islands and 
Bali in film clips which were clev- 
erly interwined with studio shots of 


(Continued on page 48) 





THE RIGHT MAN 
With Garry Moore, Richard Boone, 

Martin Gabel, Loring Smith, 

Howard Smith, Tom Gorman, 

Tom Bosley, Edward G. Robin- 

son, Alan Bunce, Art Carney, 

Celeste Holm, Thomas Mitchell, 

Luis Van Rooten, Ralph Stanley; 

Alfredo Antonini, musicai direc- 

tor 
Producer-Writer: Fred Freed 
Director: Burt Shevelove 
Composer: George Kleinsinger 
60 Mins., Mon. (24) 8:30 p.m, 
TRAVELERS INSURANCE 
CBS-TV, (tape & film) 

(Young & Rubicam) 

Out of the CBS-TV Public Af- 
\fairs shop on Monday night (24) 
|came one of the more interesting 
|and entertaining hours of the new 
|season, dedicated to the proposi- 
|tion that the grand old custom of 
U.S. political campaigning, from 
the street corner whoopups and 





parading, the “applesauce and 
hooey” of the _ slogan-infested 
haranguing, to the smoke-filled 


double-dealing, bargaining and 
conniving is—or at least was in 
pre-tv days—an essential part of 
an alive democracy and a free 
people. 

“The Right Man” for the most 
part turned out to be a fun-paced, 
rousing, seldom dull musical docu- 
mentation spanning Lincoln to 
FDR, with all election stops in be- 
tween, As a musical testament to a 
corny custom, it moved with spirit 
and zest, even though it may have 
lacked a specific point of view or 
headed in any single direction. For 
all the complexities of tieing to- 
gether such a profusion of vignet- 
tes, it came off as a smooth whole. 

Fred Freed’s helming of the 
production and his writing, Burt 
Shevelove’s direction and partic- 
ularly Garry Moore's hosting 
through the multiple sequences 
were no small factors in endowing 
“The Right Man” with an enjoy- 
able free-wheeling quality. The 
|sentiments were invariably good 
and everyone on tap, including a 
star-studded cast impersonating the 
various candidates for the highest 
office, threw themselves into the 
frolic with proper abandon. If 
anything, the show merited a 90- 
|minute showcase, for it tried to 
}encompass too much within the 
|hour framework. Much of it was 
| fleeting; some of the _ episodes 
| blacked out too quickly. 

From the opening rouser of the 
| parading partisans cheering it up 
|for Ulysses Grant, for Harding, Al 
|Smith, Hoover, Coolidge, Blaine 
| (a Continental liar from the state 
of Maine’’) te the closing episode of 
| Lincoln's departure from Illinois, 
|it moved fast, sometimes funny, 
occassionally triggered to sober 
and thoughtful lessons from the 
past. It was not necessarily in 
sequence, but was primarily de- 
signed to achieve a proper pacing. 

Martin Gabel as William Jen- 
nings Bryan the spell-binder 
espousing the free silver issue; 
Loring Smith as Harry Daugherty 
in engineering the Harding coup; 
the way Lincoln was “gambled 
around” in the 1860 Chicago con- 
vention bargaining; the status of 
the anonymous V.P. as projected 
by Tom Bosley in a humorous re- 
incarnation of the memorable Alex- 
ander Throttlebottom; the attempt 
on Teddy Roosevelt's life in Mil- 
waukee (with a realistic portrayal 
by Edward G. Robinson); Art 
Carney as FDR; John Alexander as 
Wendell Wilikie: Celeste Holm as 
Victoria Claflin Woodhull, the free 
love advocate who sought the 
Presidency in 1872; the deal-mak- 
ing and secret pledges that dis- 
| gusted Grover Cleveland (‘Tom 
| Mitchell), Richard Boone deliver- 
jing Lincoln's eloquent farewell 
| speech—these were some of the 
more memorable vignettes, all part 
of a pattern that kept most of the 
hour jumping. 

A word is necessary about the 
excellent integration of the music, 
particularly the original material 
composed by George Kleinsinger 
ito augment the traditional cam- 
paign songs, and the fine back- 
grounding by Alfredo Antonini. 

Rose. 


RCA Vet Upped 


Camden, Oct. 25. 
Jack M. Williams, a veteran of 
nearly 35 years with RCA, has been 
named to the newly-created posi- 
tion of v.p., advertising and sales 
promotion, of RCA Sales Corp. 
The director of RCA Victor Home 
Instrument advertising for the last 
10 years, Williams will continue to 
supervise ad and sales promotion 
of tv receivers, radios, phono- 
graphs, stereo instruments and tape 
recorder-players. 
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The first Nielsen Report* covering all the new shows of the season shows | the 





THESE SHOWS 
ALL HAVE IT: 


Here’s a list worth looking at. It’s a list of favorite shows, all 
broadcast on ABC-TV and all placing first in their time 
periods. Six of them are brand new: Bell & Howell Close-Up!, 
Bugs Bunny, Flintstones, The Law & Mr. Jones, My Three 
Sons, SurfSide 6. One is new on ABC: Peter Gunn. And 
eleven are established winners: Cheyenne, Hawaiian Eye, 
Lawman, Maverick, Real McCoys, Rebel, Rifleman, Robert 
Taylor’s Detectives, 77 Sunset Strip, Untouchables, Walt 
Disney Presents. What pleases us most about these shows is 
that they please the viewers. And, we trust, the sponsors, too. 
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that in competitive markets most homes watch ABC-TV most.of the time! 


e 


THIS SHOWS 
THEY HAVE IT: 


SHARE GF 
AUDIENCE 


ABC-TV 33.1 : 19.2 
NET Y 17.6 


“Source: Nielsen 24-Market TV Report covering all commercially sponsored half-hour evening 
programs, week ending Oct. 16, 1960. Sunday, 6:30 to 11 PM, Monday-Saturday, 7:30 to 11 PM. 
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Gen. Mills New Addition to BBDO 
Do-It-Yourself Pilot Bankrollers 


—On Other Madison Ave. Fronts 


sy BILL GREELEY 


BBDO's new concept of program 


contro client-bankrolled pilot; 


filn iis a new customer. 

Ageney has closed a deal with 
General Mills to produce the 
{nitialer for “Father of the Bride,’ 
situation comedy series based on 
the 1950 motion picture of the 
same title ‘MGM release of a Pan- 
der S. Berman production). 

Deal is similar to the one involv- 
ing Rexall’s financing the plot for 
the current NBC-TV Sunday night 
“National Velvet.” General Mills 
boucht “Father,” a two-time loser 
on the strength of new format 
script, cast and production credits 
General Foods had an option on an 
earlier “Father” pilot, but dropped 
out. and ABC-TV had considered 
the show for scheduling this fall, 
but finally decided against it. 

Like “National Velvet.” the new 
sponsor pilot will be produced by) 
MGM with producer Robert Max- 
well at the helm. It will star Leon 
Ames (film version starred Spencer 
Tracy and Liz Taylor). Pilot script 
is by Dale and Katherine Eunson 
whose tv credits include “Band of 
Gold the “Angel” p.lot and a 
number of series seripts. 

BBDO’'s tv programming veepee 
George Polk says the main reason 
for client-agency pilot production 
is the scarcity of and great demand 
for quality comedy shows. Ano.hetr 
reason is the “built-in opiion” 
that’s becoming more prevalent 
An example, Polk says. is the cur- 
rent CBS-TV “Andy Griffith 
Show.” Its pilot was a stanza on 
General Foods “Danny Ti:omas 
Show thus Griffith went auto- 
matically to GF with no chance ol 
outside bids 

Polk also likes the do-it-yourself 
series advantage of working with 
production people on show de- 
velopment—"You have a grea.er 
tolerance toward a show, and 
greater patience with the grow.ng 


pains, if you're intimately = in- 
volved in its production.” 

Still another advaniage is the 
early start. “The normal wey ts 
to wait until February and March 
and then look at a million p:locs. 
But why should you make a snap 
one oO; o-day decision on a 52- 


oO 


week sho 

Subjecting pilots to audience re- 
aciion research, he says. Is now a 
popular method of selection. but 1 
often takes a couple of wees and 


a hot property can be Zar oul 
from under during the de! d de- 
cision 

Polk figures that the client's in- 
vestment of $50,000 to $70,000 is a 
relatively small one when the 


anble is on a $3,000,000 a 


series 


Veal 

3BDO, he says, has two more do- 
it-yourself pilot projects in the 
works for possible ‘61-62 netyork 
arin 

B&B's O'Seas Expansion 

Benton & Bowles this week an- 
nounced expansion of overseczs 
@verations to Australia, New Zea 





eid and Italy. 
An affiliaiion has been estab- 
lished with Jackson, Wain & Co. of 


Sidney, Australia; Goldberg Ad- 
vertising of Wellington, N. Z.; and 
liam, an American agency in Miian, 
Italy. 

Up and Down: George L. Vailes, 
for 10 years an NBC program 
supervisor, has moved to Leo 
Burnett's New York office as pro- 
gram producer. At NBC, he was in 
on many of the film purchases for 
both the web and o&o’s. 

Jack Henry has been named 
administrative veepee for M:-Cann- 
Erickson’s eastern region offices, 
including New York, Detroit. Bos- 
ton, Atlanta and Housion. Thomas 
J. King succeeds Henry as man- 
ager of the Detroit office while 
continuing as a veepee and man- 
agement service director on Buick. 

David R. Fenwick, veepee of 
Grant’s Los Angeles office, has 
becn’ named senior veepee and 
creative supervisor of the agency 

Wilfred S. King, a director and 
veepee, has been named executive 
veepee of J. M. Mathes. 

Lawrence Stapleton, who re- 
cently joined Mogul Williams & 
Saylor, after 10 years at Grant, 
has been named to the newiy-cre- 
ated post of vice -president in 


[charge of client services and 
iarketing. 
Corinthian’s Recap 

Corinthian Broadcasting _ this 
week held a press conference to 
recap the special news coverace 
of the Republican and Democratic 
conventions this spring at Chicago 
and Los Angeles by the group's 
five tv stations and their radio 
counterparts. 

Corinthian director of special 
projects Herman Land reeled off 
film clips of interviews _ spe- 
cial — ally-slanted coverage shot 
during the conventions by the news 
crews from KOTV, Tulsa; VANE. 
TV, Ft. Wayne; WISH-TV, iodine 
apolis; KHOU-TV, Houston: and 
KXTV, Secramento. The film pot 
purri, Which varied greatly in tech- 
nical quality, gave an indication 
of the depth of local-slant features, 
interpretations and spot news the 
teams were able to send back home 
in augmentation of the CBS web 
coverage. Land said that the sam- 
ples shown to the press were culled 
from more than 20 hours of foot- 
age, which in some cases repre- 
sented only the pick of segs filed 
by stations with the New York HQ. 

All of Corinthian’s special cover- 
age was sponsored, and Land said 
that the project was just about a 
break-even affair. despite the 
heavy cost of travel. special equ'p- 
ment and film shipping. 

Celanese’s Closed-TV 

Theatre Network Television's 
new closed-circuit color facilities 
were employed for the first time 
by the Celanese Corp. to introduce 
a new polyester fiber to retailers 
on Monday ‘24). 

The large-screen colorcast was 
projected and networked by TNT 
on 37 color tv projectors recently 
acquired from RCA. Marshall 
Jamison produced for TNT in co- 
operation with Ellington & (Co., 
the Celanese ad agency, and NBC 
Tele-Sales production — tacilities 
and services 

Use of color by Celanese is ex 
pected to launch the employment 
of closed-tv for color advertising 
product introduction, and = mer- 
chandising programs. 


Britain’s Elkan Allan 
Here to Film TV Show 
For A-R on Elections | 


e’s more conformity on the | 
rises side of the Atlantic than 


there is in the U. S., in the opinion | 


of British producer Elkan Allan, 
here filming a show on the U. S. 
elections. 

Allan's non-conformity opinion 
of the U. S. is punctuated by 
American show biz _ personalities 

10 align themselves with particu- 
lar political parties and candidates 
ind, virtually all show biz 
personalities. he said, hold them- 
selves publicly aloof from. politi- 
cal alignments The few excep- 
tions he ticked off included Wolf 

ankowitz. Dame Sybil Thorn- 





t 


( ike and Vallerie Hobson, the lat- 
ter married to a Conservative 
P: Riniste! 

Allan said he’s found more ec- 
centrics around N. Y. than in Eng- 
land where. he said, eccentrics 


un to a “patent 

Producer of “This Weck” half- 
hous pubaffairs program of Asso- 
ciated Rediffusion said the election 
show now being filmed will be tele- 
cast-in England Nov. 4, the Friday 
before elections in the U S 
Whether Nixon or Kennedy will 
win will be crystal-balled on the 
shew by Kenneth Harris, Ameri- 
can-based correspondent for “The 
Observer.” 





“This Week” election show is 
utilizing American show biz per- 
sonalities with the respective two 
ties as part of the program. In 
“Why-l-Am” themed 45-second 
film clips such personalities as 
Constance Bennett. Rosalind Rus- 
sell. Irene Dunn. Janet Leish, 
Mvrna Lov and John Cassavetes 





ne 


ill tell whew they're either for 
Kennedy or Nixon 

Nerrator Harris also will inter- 
view George Gallun on_ polling 
te iques and Alistair Cooke, 
cons‘dered an authority on U. S 
ffairs That interview segment 
was filmed Monday (24) at Sardi's 
Fast A-R for its election story is 


zine film crews ef CBS-TV 


Dayten—Donaid F. Sailors has 
been elected v.p. of WING here 
He joined the station as sales man- 
ger in Feb, 1959. and will con- 

te in that post n addition to 


assuming other corporate duties 








With the Station Reps 





WAVI, Dayton, a “good music” 
station which lacks significant rat- 
ings, has a single rate card for 
both national and local and is a 
daytimer operating with 250 watts, 
has been completely seld_ out 
through November. according to 
sales director Guy Wadsworth 

National business,” says Wads- 
worth, “is running 10 times above 
a vear ago. Demand for time has 
been so brisk that I had to borrow 
135 one-minute spots from clients 
with heavy regular schedules so | 
could fill new orders of national 
business.” 

He savs the station’s success is 
attributable to the outstanding re- 
sults advertisers are getting and 
timebuvers’ new awareness of good 
music station sales efficiency 

Station is repped by Broadcast 
Times Sales. 

Petry Guides 

Edward Petry rep firm has is- 
sued a 16-page guidebook on “How 
to Get More Value Out of Your 
Spot Radio Advertising Dollar.” 

Petry radio veep Ben Holmes 
says the presentation is unlike 
most others in that it has not a 
single “dimensional radio fact. 
This is a guidebook, a checklist, a 
reference tool designed primarily 
for the advertiser already using 
the medium.” While aimed pri- 
marily at timebuyers, the book 
covers such subjects as campaign 
planning, budgeting and prepara- 


tion of commercials which are of | 


interest to account groups or execs 
at the ad manager level. 

In 10 sections, the book makes 
such points as: budgeting—take 
advantage of radio's economy, but 
budget enough money to do the 
job and allocate expenditures ac- 
cording to the individual radio re- 
quirements of each market; audi- 
ence targets — advertisers using | 
spot radio to reach “everybody” 


are not taking full advantage of 
seleciivity advan- 


the medium’'s 


tages: knowing stations—consider 
such factors as p-ogramming, serv- 
ice, coverage, reputation, accep- 
tance and overall character of sta- 
tions, and not size of rating alone; 
formula timebuying—avoid pat 
formulas, such as a certain number 
of spots or rating points in each 
market, fixed  cost-per-thousand, 
or the use of minute spots only. 
SRA’s New Forms 

Beginning Nov. 1, several mem- 
ber firms of the Station Represen- 
tatives Assn. will be using the 
SRA-4A’s new radio and tv con- 
ract forms and the contract modi- 
fication forms. 

The new forms will eliminate 
need for rep firms to issue separate 
confirmation of broadcast order 
forms to the agency and station, 
and the need for agencies to issue 
contract forms. The forms will 
confirm spot radio or tv broadcast 
time and become formal] contracts 


when properly executed by agen- 


cies and stations. 

Briefs: Lee Currlin, veepee and 
associate media director of Benton 
& Bowles, has been appointed vee- 
pee and manager of the media de- 


partment, succeeding Harold Mil- | 


ler, who has resigned, Rudy Maffei, 
assistant media director, has been 


named associate media director, | 


succeeding Currlin KNBS-TV, 


Walla Walla, Wash., of which} 
“Rifleman” star Chuck Connors is | 


exec veepee, has appointed Venard, 


Rintoul & McConnell rep firm for 


national sales (‘Torbet, Allen & 


Crane is Coast rep) . 


Kansas City; WCRT, Birmingham; 


and WGTM, Wilson, N.C... . Po- 
Jand Jan van Emmerik has joined | 


|Geyer, Morey, Madden & Ballard 


Iw as with Lennen & Newell 


Mrs. Margo Teleki, formerly with 
'J. Walter Thompson, has joined the 
media department of Reach, Me- 


Clinton as a time buyer: 


. Weed picks 
up three radio stations, KANS, 


as associate director of media. He 
_|Dallmann, former KYW staffer, has joined the WIP sales staff... 





TV-Radio Production Centres 


| O44 44444. 


IN NEW YORK CITY... 

CBS Coast publicist Tony Habeeb in for a visit and reports his sec- 
ond script sale in as many seasons, a “Rawhide” segment now being 
filmed. He sold his first script, a “Johnny Ringo,” last season... Ed 
Murrow back from London and a BBC-TV appearance following the 
showing of “Year of the Polaris” there; heads down to Belleglade, 
Fla., today ‘Wed.) for additional shooting on “Harvest of Shame.” the 
CBS Reports” special on migrant farm workers CBS-TV prexy 
Jim Aubrey presided over his first session as chairman of National 
Brands Week planning committee Edward Mulhare will narrate 
the five-week series on the history of church music on CBS-TV’s 
“Look Up and Live” starting Sunday (30) Alfredo Antonini tapped 
to direct the music for the CBS-TV “Tomorrow” series . Ethel Con- 
de, scripter on the Nov. 3 “Zane Grey Theatre” seg starring Burl Ives, 

r of CBS tlack Gene Schrott George Etkin named as- 
sistant general counsel of Metropoiitan Broadcasting under Robert A. 
Dreyer Bob “cane producer of the Ed Sullivan show. to Chi yes- 
terday ‘Tues.) to join Sullivan in final preparations for their Nov. 6 
origination there as part of the “See America” series ... CBS image- 
maker Dick Heffner speaking at Barnard College tomorrow ‘Thurs.) 
and then planes to Ohio State U. to participate in the third annual 
conference on the humanities Friday and Saturday (28-29) .. . Ronald 
Waldman, general manager of BBC-TV's promotions department, and 
Eric Maschwitz, heed of BBC-TV's light entertainment department, in 
nN. ¥ . . Rheingold Beer hes picked up full sponsorship of WPIX’s 
‘Monday Night Fights” from St. Nicholas Arena Allen Swift guests 
on WINS’ “Open Mike” today ‘Wed . Four Nixon-Kennedy debates 

ill be re by WOR-TV_ first starting Oct. 31 with the remaining 
three staggered each day. Reruns of each debate will be telecast twice 
each day, at 1:30 p.m. and at 12 midnight. 

Lestie B. Worthington. president of U. S. Steel. will address a mem- 
bership luncheon of Television Bureau of Advertising on Nov. 18 at 
the Waldorf Herb Berger, once a business exec at Screen Gems 
and ditto at Dancer-Fitzgerald-Sample, is new advertising director of 
Meadowbrook National Bank lich is soon taking over Colonial and 
Queens National Banks and moving headquarters into N. Y.... Fred 
Robbins on “Assignment Hollywood” interviews Melvyn Douglas, Vivi- 
an Leigh, Kirk Dougtas, Jare Powell and George Jessel this week ; 
WMCA is preeming the first of its new documentary series, “The Time 
Is Now,” on Sunday, Nov. 13 at 10 p.m.; Melvyn Dougias stars .. . 
Julius Hernandez is Spanish market consultant for WHOM and La 
Prensa, N. Y. Latino-lingo daily . Direciors in public affairs pro- 
gramming having a field day. Take Nick Webster, who's bi — be- 
tween four upcoming stanzes—‘two 20th Century installments, include 
ing next week's “Violent World of Sam Huff” preem. and “ed in the 
“Tomorrow series.” “The Thinking Machine’ and “Big City—1980 

Perry J. Brown, formerly sales menager, has been named manager 
of WVOX. New Rochelie, N. Y.. a Herald Tribune radio outlet. He 
succeeds William Sherry, who hes enkled to become media director 
and an account supervisor for the S. E. Zubrow ad shop in Philadelphia 

Harry Sosnik and Bud Yorkin are co-chairman of the ‘60-61 Em- 
my Awards Production Committee, which creates the NBC-TV_ pro- 
gram’s format and engaces the talent Joan Tetzel will play Queen 
Anne in the two part “The Three Musketeers” to be scen on CBS-TV 
Nov. 30 and Dec. 1 First weekly course in journalism, given by 
the Columbia Graduate School of Journalism in coopration with 
WNTA-TV, kicked off Saturday ‘22 -hour outing Sat- 





is the siste 

















Course is a ha 


urday mornings at 10:30 a.m. Professor Penn T. Kimball moderates, 
With practicing journalists as guests each week ... ABC News pro- 
ducer Helen Jean Rogers. taken ill in Africa. came out ef an Accra 


hospital at the same time her chief cameraman went in; both now okay 


and are continuing to film an Africa documentary ABC's Julian 
Anthony back after two monihs filming a Bell & Howell stanza on 
ater pollution . ““Coilege News Conference” y oducer Ruth Hagy 
in New York for three consecutive interviews here—with Jacob Javits, 


Vayne Morse and Henry Cabot Lodge. 


IN CHICAGO... 


Ruby Anderson, known on WGN-AM-TV as Virginia Gale, clocked 
her 10th anni with the stations last week Ben Park in town last 
week jotting notes on local talent for a new Westinghouse Broadcast- 
ing Co. project — Len Sch'osser, former- WBBM pubaffairs topper, 
also stopned in on behalf of CBS Radio’s “Dimension” Tom Sulli- 
van, ex-WJW. Cleveland. joined NBC Radio Spot Sales here . Mel 
Bloom deleted by WBBM News Clark George. veep-g.m. of WBBM- 
TV, now putting the axe to the art dept Bill Friedkin, tv writer 
for WGN-TV and WTTW, authored and is directing an avant garde 
play at the Purple Door on the southside ... Robert Bradford upped 
to production supervisor for WGN Radio . WBKB launched “Open 
End” last Saturday 22) with David Susskind’s comedy panel. Susskind 
came in Friday to bally the show Jack Hauser, former asst. come 
mercial manager of KOTV. Tulsa, jo: "ned WNBQ sales staff . WSBC- 
FM is broadcasting live jazz from the Sutherland Lounge two and a 
half hours nightly. Mutual network is also doing a half-hour remote 
from the Sutherland on Saturday nights ... Anthony Verdi, who had 
worked for CBS in Washington and WBAL-TV, Baltimore, joined 
WNBQ as an asst. director. 


IN LONDON... 


Westward Television, commercial tv setup for the West Country, 
skeds April 29 as its starting date, hitting an area with a 1.500,000 
population Hardiman Scott appointed political correspondent of 
BBC. with Conrad Voss Bark acting still as Parliamentary man... 
Sir Ifor Evans becomes chairman of Associated-Rediffusion Ltd.'s 
educational advisory council, succeeding Sir Sydney Caine whe quit 
in July on being appointed a member of the Independent Television 
Authority . Alfred Drake does another “Showtime” stint for BBC- 
TV Sunday (30). Same day, same web, William Clauson gives a recital 

Peter Hinchcliffe appointed Midlands press officer of Associated 
TeleVision Ltd., with the present post-holder Morgan McCallum quit- 
ting for a job in industry BBC-TV has grabbed exclusive U. K. 
rights of an interview with Chou En Lai filmed in Peking, skeds the 
| program for Nov. 3... A-R’s “No Hiding Place” skein ends Friday 
(28), is inked for resumption next February BBC-TV and Billy 
Smart’s Circus sign a longterm, exclusive contract. 





\IN PHILADELPHIA ... 


Joseph A. Rainey, former Philadelphia magistrate and editor of the 
Tribune, local weekly, has been named director of news and special 
jevents at WDAS Clarinetist Billy Krechmer, owner of the Jam 
|Session, local jazz room, will conduct a series of jazz seminars on 
WHAT-FM ... Charles Berry, vet local reporter, has been named head 
lof the news room at WPEN . Disk jockey Ted JackSon exited WRCV 
land was replaced by Bill Bransome, former WCAU deejay .. . Bill 


| Margaret Mary Kearney, educational director of WCAU-TV and 
|WCAU, has been named to the advisory committee or working condi- 
tions for women and minors in the State Labor and Industry Depart- 


(Continued on page 38) 
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Can Yarborough 
Demand Info On 
Political Squawks? 


Washington, Oct. 25. 

The Senate Yarborough Subcom- 
mittee, short on money but long 
on authority, seems dead set about 
requiring all broadcast licensees 
to report any and all political 
squawks reaching them during the 
last three weeks of the campaign. 

But the subcommittee’s new 
general counsel, Creekmore Fath, 
has agreed to meet with National 
Assn. of Broadcasters officials to 
talk over the unprecedented Con- 
gressiona] demand. 

“f have already received about 
50 reports from both radio-and tv 
stations,” said Fath. He is a leader 
of the liberal Democratic forces 
in Texas, with virtually no broad- 
casting experience but a lifetime 
in active political maneuvering. 

Fath has been a close associate 
for many years of Sen. Ralph Yar- 
borough (D-Tex.), chairman of the 
subcommittee set up to investigate 
political misbehavior of radio-tv 
stations and webs in the 1960 cam- 
paign. At the same time, Fath has 
been a political enemy in Texas 
of Sen. Lyndon B. Johnson 
(D-Tex), the Democratic Vice 
Presidential candidate. 

Fath, an Austin lawyer, recently 
succeeded Joe Bailey Humphreys, 
a Dallas lawyer, in the subcommit- 
tee post. 

A letter over Yarborough’s sig- 
nature went Oct. 14 to all radio-tv 
licensees “requesting” them to re- 
port to the subcommittee all com- 
plaints ‘“‘made directly to you by 
any candidate for public office, 
political committee or individual 
alleging discrimination by you in 
the handling of political opinions, 
news and advertising and the pres- 
entation of political candidates.” 
The reports are supposed to be 
made within 24 hours. 

The step was necessary if the 
subcommittee had any hope of 
collecting information. The Senate 
rejected a $120,000 appropriation 
sought by Yarborough to finance a 
nationwide monitoring network 
throughout the campaign, as well 
as the hiring of a vastly expanded 
staff. 

Fath concedes, in effect, that the 
subcommittee has no force of law 
to make stations report every in- 
cident outside the subcommittee’s 
subpoena power. It would seem 
highly doubtful that tt has the 
money or the staff to execute sub- 
poenas for all licensees, or any sig- 
nificant portion of them. 

Clair McCullough, head of NAB’s 
policy committee, telegraphed his 
objection to Yarborough, insisting 
that the bréadcasting industry has 
clean hands politically and subtly 
leaving the suggestion that he 
doesn't understand what's going 
on 





‘And What About '64?’ 

Increasing speculation that 
the 1964 White House incum- 
bent would refuse to partic- 
ipate in television debates in 
the next Presidential campaign 
has cued a direct request to 
the current candidates to make 
known their position on the 
issue. 

William Small, news director 
at WHAS-TV, Louisville, and 
newly elected prez of the Ra- 
dio-Television News Directors 
Assn., last week wired Vice 
President Nixon and Sen. Ken- 
nedy to declare directly wheth- 
er they are willing to partic- 
ipate in televised debates in 
1964. One of them, of course, 
will be the incumbent at that 


time. 
Small stated he was “dis- 
turbed” by the speculation 


and a speech last week by 
Democratic National Chairman 
Sen. Henry Jackson, who said 
he considered such a refusal 
by the incumbent as likely. 
Small declared it is important 
for the candidates to declare 
themselves on the issue before 
the election because the win- 
ner subsequently might “yield 
to the pressure of advisers and 
decline to debate in '64.” 


PETER FRANK ORGS 
ULLMAN TAKEOVER 


The Peter Frank Organization, 
producers of radio syndication 
program material and jingles, has 
acquired 100% of .the stock of 
Richard H. Ullman Inc., the vet- 
eran Buffalo-based radio syndica- 
tion sales-distribution operation. 

Uliman unit has been handling 
the sale of Frank's various services 
—his “Big Sound” package and 
“VIP Radio,” as well as his jingle 
sales. But Frank last week com- 
pleted the deal to take over full 
ownership of the sales organiza- 
tion, matching this to his produc- 
tion-only setup on the Coast. 

Under the deal, Ullman himself | 
remains as a consultant to the com- 
pany for five years. Marvin Kemp- 
ner, exec v.p. and general sales 
manager for Ullman, continues in 
his post and transfers headquarters 
to N.Y., with Buffalo becoming a 
branch office, 











Summation On Four TV Debates: . 


A Much Better Informed 


U.S. Public 





McGannon in Bid To 
Industry to Aid US. 
> . . 
Int'l Communications 

Westinghouse Broadcasting prexy 
Don McGannon has called on the 
broadcast and advertising indus- 
tries to offer a special Communica- 
tions Committee to aid the govern- 
ment in “developing and imple- 
menting the international commu- 
nications policies of the United 
States.” 

In a talk in connection with his 
acceptance of the Pulse “Man of 
the Year” award, McGannon said 
the industry should form a com- 
mittee “on our own initiative, se- 
iecting in its membership outstand- 
ing imaginative people in our busi- 
ness who are recognized for their 
skills as communicators, to go to 
the leadership of the U. S. and of- 
fer our tremendous strength and 
willingness in this serious aspect in 
our nation’s future—the aspect of 
communications.” 

He noted that that there are sev- 
eral all-industry committees, rang- 
ing from music negotiators to seek- 
ers of sports rights, and asked, 
“while we have developed a most 
extraordinary genius for transmit- 
ting facts through our own public 
media, have we failed in telling 
others in whom we have such a 
vital interest, throughout the 
world those very facts, so that they 
will understand them?” 

He said he did not mean to sug- 
gest that the industry take respon- 
sibility for government propaganda 
and thus remove itself from the 
responsibility to criticize govern- 
ment. “I am not talking about 
substance, but about method and 
technique. There is a reservoir of 
strength here for the president of 
the United States.” 


Webs Want a Fifth 


The four networks threw a 
further element of confusion 
into the prospect of a fifth 
Presidential debate yesterday 
(Tues.) when they wired the 
candidates that they would 
welcome the additional de- 
bate but in a format previous- 
ly rejected by the candiadates. 

Webs urged that the panel 
be dropped and the candid- 
dates, with a moderator pres- 
ent, question each other on 
agreed-upon issues, with the 
questioner then having the 
opportunity to rebut the re- 
ply. Nixon and Kennedy had 
rejected that format earlier. 
Moreover, they're now in a 
hassle over content of the fifth 
debate, as to whether it should 
be limited to the Cuba ques- 
tion. 





ZIGMOND’S STATUS 
IN ABC AM & TV 


Speculation has arisen within 
the ABC shop that oldtime Para- 
mount Theatres executive Jerry 
Zigmond will ultimately move into 
the tv-radio network advertising 
department. Last week, he was 
appointed director of promotional 
activities for the Academy Awards 
Oscar telecast that'll take place on 
ABC-TV next April. 

Yet apart from the Academy 
Awards task, Zigmond will “be 
helping out” in advertising, which 
is headed by Dean Linger. Sig- 
mond denies that it goes any fur- 
ther than that. However, the Os- 
car job ends in relatively few 
‘months, and the West Coast divi- 
sion for Par’s theatres, of which 
Zigmond is manager, recently shut- 
tered. This, in tandem with the 
helping out chore in advertising, 
gave rise to the reports that he'd 
move into the ad shop fulltime. 

American Broadcasting - Para- 
mount Theatres owns the networks 
and the theatre chain. 











You’d Think The Nation’s Electorate 
Were Voting For Lither NBC or CBS 


By ART WOODSTONE 


The Great Debates” appear to! 
have turned into “The Great War” | 
between the networks, although 
the five broadcasts were carried 
out by tv and radio in harmony. 

Issue is. which of the two net- 
works—CBS or NBC—will get the 


“oo 


| greater credit for bringing about 


| the Kennedy-Nixon debates on the 


Yarborough dispatched Fath to! 


NAB to discuss the situation at 
NAB’s convenience. 


Four Men On the Hoof— 
‘Bonanza’ Team’s 20-City 
Junketing & Parading 





“Bonanza” has reaped some of 
the same in promotion for NBC- 
TV. But it means that the Satur- 
day night hour's four fronters, Dan 
Blocker, Lorne Greene, Michael 
Landon and Pernell Roberts, are 
going to have their work their 
hooves off in the next couple of | 
weeks. 

They'll appear as the stars of the 
annual N.Y. Macy’s Thanksgiving 


Day parade on Nov. 24. And NBC 
and sponsor RCA, with the help 
of “Bonanza” producer David Dor- 
tort, have arranged a 20-city swing 
for the quartet Either singly or 
in pairs, Blocker, Greene, Landon 
and Roberts will appear in the ma- 
jor tv markets on local tv, in de- 
partment stores and just “around.” 

During the N.Y. rportion of the 
junketing, the four of ‘em, thanks 
to John Tassos of J. Walter Thomp- 
son (RCA agency) and NBC’s Al 
Rylander, will appear on four NBC- 


TV stanzas—‘Price Is Right,” the} 


Jan Murray daytimer, “Today” and 
“Concentration.” 

Evidently, one or another of the 
players will be hustling back and 
forth from promo dates to Holly- 
wood to keep the “Bonanza” pro- 
duction schedule moving along 
This goes on from now to the end 
of November. 


| 


| 





air. As the fight continues, even in 
the past-debate period, it be- 
comes clearer that each network is 
in some measure impugning the 
sincerity of the other. Though less | 
vociferous, ABC is also in the act. 

Feuding for the image edge on 
the debates broke out actually on 
July 28 last. It was after Nixon 
was nominated at the Republican 
convention in Chicago. NBC, a day 
earlier had quietly invited both 
Nixon and_ previously-nominated 
Democrat Kennedy to appear in a. 
televised debate. Kennedy snapped | 
back an answer on the 28th which 
NBC immediately publicized. And 
within hours, Sig Mickelson of 
CBS issued a statement by wire 
to all the press, stating: “Current- 
ly there is a lot of loose talk about 
debates . . . For your information, 
in 1955 CBS proposed the ‘Lin-| 
coln-Douglas’ debates.” | 

“The other networks,” the CBS 
News president added, “have also 
offered certain amounts of free 
time. 

“(Yet) the important thing here | 
is that no matter what the can- 
didates agree to do at this time, 
the law must—repeat: must—be 
changed to permit a real debate. 
which CBS has been promoting 
since 1955 and which, happily, the | 
other networks appear to be 
espousing also.” | 

Mickelson was referring to the, 
failure up to that point of Con-! 
gress to pass an amendment to| 
Section 315 of the Communications | 
Act, one which would allow the tv | 
and radio networks to air the 
words of the Dem and Republican | 





candidates. to be heard without| Moody 


forcing the networks to then make 
provision under “equal time” rul- 
ings for free airing of minor party 
Presidential candidates. (The 
amendment was passed several 
days later, enabling the networks 
te undertake the present series of 
Kennedy-Nixon debates.) 

The same day Mickelson sent 
out his wire, it was followed by 
another statement from CBS, this 
time from the corporate president 
Dr. Frank Stanton, who for five 


|; years had been quite aggressive 


in trying to get Congress to write 


; an “equal time’ amendment. Over- 


looking the earlier stand by Mick- 
elson, he made an outright offer, 
to both major candidates, of free 
airtime for debating. 

These conflicting statements 
were generally overlooked, so that 
the fighting didn’t become obvi- 
ous until two weeks ago, after a 
speech by NBC board chairman 
Robert Sarnoff. Stanton’s rival 


| stated then that NBC, on August 


15, 1952, was the first to tangibly 
offer both parties the opportunity 
to put their leaders before the 
same tv camera at no cost to the 


| politicians after Sen. Blair Moody 


had proposed the idea of national 
debates. 

Sarnoff cited similar wires to 
Stevenson and Eisenhower, from 
Joseph H. McConnell, who was 
president of NBC when the ‘'52 
campaign was being waged. 

“Please be advised,” McConnell 
wired after rumors of a debate 
challenge by Stevenson, “the radio 
and television networks of NBC 
will be available for such a debate 
if you decide to follow such a 
course and it is agreeable to Gen- 
eral Eisenhower. Because of wide- 
spread public interest I am sure 
you will have no objection to re- 
lease of the text of this wire mes- 
sage to press, radio and television.” 

Within a day after the Sarnoff 
revelation, CBS retaliated by is- 
suing a copy of a letter from Stan- 
ton, dated Aug. 6, 1952, to Senator 
(who, . ,incidentally, , had 


once been an NBC news commen- 
tator), which said, in part that due 
to the rigid FCC rules on time to 
candidates, “if General Eisenhow- 
er and Governor Stevenson were 
given broadcasting facilities with- 
out charge for debate, it would be 
necessary either to permit the 
Presidential candidates of each of 
the other parties—Socialist, 
cialist Labor, Progressive, Vege- 
tarian, Prohibitionist and any 
other minor parties—to participate 
equally in that debate or (it would 
require setting up) a _ separate 
series of programs in which each 
of these other candidates would 
| be given the same amount of time 
and the same facilities as were af- 
forded General Eisenhower and 
Governor Stevenson.” 
“For these reasons,” 





| 

| Stanton 

| continued, “it is obvious that when 
actually applied (the FCC ruling 

|on free time) works very strongly 

‘ the disadvantage of the public 

} 


interest.” The CBS topper fin- 
ished by telling Moody that his 
executives “should be happy to 


| discuss this with you at any time 
; whieh suited your convenience.” 
| Immediately upon issuance of 
the Stanton letter to some mem- 
bers of the press, his opposition 
charged CBS was implying that 
NBC had not been first in making 
an offer of airtime. 

A CBS source, when this charge 
was brought to his attention, re- 
torted: McConnell had a grand- 
| stand case. He knew he couldn't 
deliver the time to everybody. 
There were 26 parties in 1952.” 

Thereupon, NBC said that CBS 
had no right to cast aspersions on 
the sincerity of its then chief ex- 
; ecutive or on NBC proper. “If 
Eisenhower and Stevenson had ac- 
cepted, said th® NBC officer, “we'd 
| have worked out a way to get the 
| other candidates on the air. We 
made an offer that we intended 
sticking to.” 
| Later on, NBC charged that CBS 
'had made a fulltime job out of 
}.» (Continyed on page 63) ,, 


So- | 


By LES CARPENTER 


Washington, Oct. 25. 

The four “Great Debates,” as 
originally scheduled on all net- 
works, ended Friday (21) in the 
middle of a new debate over 
whether there should be a fifth. 

The sum of the four in retro- 
spect: 

—Television never had is so good 
in public relations. 

—No network could be accused 
of any preferential treatment be- 
tween the two candidates. 

—Voters have been given an op- 
portunity, never equaled before, 
so size up the personalities of the 
two major Presidential candidates, 
as well as their positions on great 
issues. % 

—The two formats which were 
used resisted flexibility and, be- 
cause of rigid times limits and the 
control over subject matter by 
questioning newsmen, hampered 
both candidates from making some 
of their points clearly. There never 
|was a debate in the Lincoln- 
Douglas tradition, but there was 
disagreement. 

—Both candidates did well on all 
programs. Because of the keyed 
up nature of any events so crucial- 
ly important politically, great im- 
portance was attached to small 
things. Many thought Nixon looked 
“tired” during the first debate, 
and others said Kennedy did on 
the fourth. Presumably, that bal- 
anced that. Partisans and many 
newspapers argued heatedly over 
who won which debate. An objec- 
tive televiewer would most likely 
conclude that neither candidate 
won nor lost by any significant 
measure. There was no major vic- 
tory on any one program. National 
Associated Press surveys after each 
debate showed a slight shift (if any 
shift at all)) in voting because of 
the programs. Yet, there is no ques- 
tion that the programs did achieve 
théir important objective, as far 
as the radio-tv industry, is con- 
cerned: they left the public better 
informed. 

—Most national political col- 
umnists agreed that Kennedy 
wound up with an advantage be- 
cause (1) he went into the “Great 
Debates” being less known to the 
public than was the case with Nixon 
and (2) with less tv experience and 
less debating experience, he did 
a better job on the programs than 
he had been expected to do. On the 
other hand, virtually everyone held 
the opinion that Nixon had han- 
died himself expertly. 

—The fourth debate had a fault 
with repetition, not true of the 
first three. This was partly caused 
by questions which went into sub- 
jects previously discussed on other 
“Great Debate” programs and in 
numerous campaign speeches wide- 
ly reported in the press. But the 
candidates also strolled around 
familiar grounds in their opening 
and closing speeches. While a num- 
ber of key issues have not yet been 
discussed in satisfying detail on 
“Great Debates,” it raised the 
| question of whether a fifth pro- 
| gram would contribute much that 
is new. 

As for the fourth program, it 
| contained the only unfortunate 
goof of the series. When Kennedy 
was responding to a Nixon answer, 
jthe camera went on moderator 





* | Quincy Howe, and Kennedy's mike 


was momentarily off so that his 
first few words could be barely 
heard. 

Otherwise, ABC, which produced 
| the fourth, did well with it. 


KMGM’s 2006 Sale 


Albuquerque, Oct. 25 
Indie station KMGM, which 
opened in Albuquerque in August, 
1959, has been peddled by owner 
T. I. Moseley of San Francisco for 
a reported $200,000. 





The new owners include Vic 
Siman, general manager of the 
Station since April, and I. E. 


Shahan, Aztec, N. M., and Gene 


Schneider, Caspar, Wyo. Shahan 
owns and operates indie station 
KNDE in Axtec and is general 


manager of TelePrompters Inc., 
cable community television opera- 
tions in six states. 

Mosley is president of Holiday 
Broadcasters Inc. which built and 
|started the station. . eas 
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EUROPE’S 


MOST 
UNUSUAL 


B.B.C.tv presents a | 
dramatically new 
hour-length series... | 



















54-YEAR OLD AUTHOR GEORGES SIMENON, whose Inspector Maigret is said to be ‘“‘a reflection of a deep part of his 
own personality—a tender, probing love of humanity”’, has written and planned other books—‘‘But my 
readers would not let Maigret go. The thousands of letters arrived asking for more Maigret, always Maigret. 
So now I write one Maigret book a year... . 

me, he is a relaxation. He is a whole character and I know him very well. To the criminals he deals 
with, he is more like a family doctor than a policeman. He tries to get under their skins, to think the way 
they do. They speak the same lJanguage’’. 

B.B.C. studios fashioned an image to Europe’s most famous, most unusual] detective. Producer Andrew Osborn 
took Rupert Davies, who plays Maigret in the series, to meet Georges Simenon in his Switzerland home. 
‘‘He’s Maigret!’’ exclaimed author Georges Simenon when he and his wife first met the actor. ‘‘The very 
flesh and bone of Maigret... even to his pipe smoking and habit of getting up and looking out of the window 
during a conversation”’. 

Simenon is one of the world’s wealthiest authors. Every second day, every year, one of his novels is published 
somewhere in the world. But for Simenon, who has lived in Arizona, Connecticut, Edinburgh, Cannes and 
now Geneva, the swelling royalties in 32 currencies are secondary—writing to him, is ‘‘a compulsion’’. He 
has written well over 400 books. ‘“‘Writing’’, he says, ‘‘can be a kind of happiness’”’. 














PRODUCED ON VIDEOTAPE AND KINESCOPE AT THE WORLD'S MOST ADVANCED TELEVISION STUDIOS 
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B.B.C. tv studios now make history in international TV 
entertainment, with an hour-length series featuring 


Europe’s most unusual detective—MAIGRET. 


Each episode in this briiliant new series reflects with 
gripping dramatic power and perfect accuracy the con- 
ception of Georges Simenon,* world-famous author of the 


Inspector Maigret crime stories, 


Each brings to the TV screen a new insight into Europe. 
Each portrays with depth and exciting human understand- 
ing the contemporary lives of Europe’s fast-changing 
people. Each has the drama, the tension and the power of 


today’s most vivid and compelling crime story writing. 


Inspector Maigret, the detective who is known by his pipe 
and raincoat, has been loved by millions of world readers 
since he was first created by best-selling author Georges 
Simenon. He has been described as the ‘policeman to whom 


the human being is always more important than the crime.” 


Today B.B.C. tv's Inspector Maigret portrays all that is 


} 

warm, vital and living in contemporary France and Europe. 
This ‘‘most popular policeman in the world” is equally at 
| home with the peasants of lovely provincial France and the 


contemporary jazz musicians and showgirls of Montmartre, 


His adventures combine depth in human and social unders- 


} standing with dramatic excitement in a way quite new to 
| television drama. 
To the changing techniques of entertainment B.B.C. tv 


contributes with as much power and certainty as it does to 
engineering and technical advances. It understands Europe 
because it is rooted in Europe; and it portrays Europe with 
all the force of today’s most effective TV techniques 


because its writers, producers and creative experts are 





backed by the world’s most advanced studio equipment in 


the new B.B.C. Television Centre. 


MALE LU 


B.B.C. tv pioneers in every aspect of contemporary tele. 


OE eee 


vision because its scope is greater and its experience 
longer than that of any other national network, 
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Pye's $1.40-Per-Spot Com] Local =| 
Radio Formula Gets Brit. Govt. Study 
































“Radio Review | 








TRIAL BY CRISIS 
With Ed Murrow, narrator 
Producer: .Bill Geib 
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Argentine B'casters Still Battling 


Over Disposal of Peron’s AM Empire 


By NID EMBER 


Buenos Aires, Oct. 18. 

Though five years have passed 
since Peron’s dictatorship was 
overthrown, nothing is yet settled 
on the vexing question of ultimate 
fate of the radio “empire” secured 
through coercion and forced sale. 
So many 
stake. a fair decision is difficult, 
and it now seems likely that Presi- 
dent Frondizi will be cast in the 
role of a Solomon. At all events, 
the government has expressed a 
determination to unload the seized 
outlets before the end of this year. 
This decision may be influenced 
by the swift development of radio, 
and the decision of many advertis- 
ers to switch to that medium. 

The _ present 
Secretary, Miguel Francisco Mu- 
jica (a veteran radio man, one of 
the small group responsible for 
Argentina's first broadcast in Au- 
gust, 1920), is obviously in favor of 
restoration of their property to 
of the dispossessed broad- 
s squeezed out by Peron, but 
his immediate chief, Public Works 
Minister Costantini, 1s opposed to} 
this. believing that all the outlets 


son 
castel 
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vested interests are at} 
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The Guy’s a Scream 
London, Oct, 25 

A jape by mystery man 
Chan Canasta on BBC-TV mis- 
fired badly and caused a flood 
of protests by angry viewers 
on the BBC telephone switch- 
board. In the first of his new 
series Canasta told viewers 
that he could control a sound 
“which can break the cathode 
ray tube.” A piercing noise 
followed and tv screens were 
blanked out for 40 seconds. 
It was easy. A BBC engineer 
just pulled a switch. 

But, later, the BBC officially 
apologized over the air, ex- 
plained that it was just a gag 
and that if any sets were actu- 
ally out of order it was purely 
coincidental. But viewers 
were not amused. 


BBC Envisions 
Bigger Stake In 
World Markets 


London, Oct. 
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SERIES ON NAZI 
RATED “BORING 


By HAZEL GUILD 


Frankfurt, Oct. 25. 
Reaction to the first film of the 
highly-touted mew German televi- 


|sion series which aimed to strike 
|a direct and telling blow at West 
|Germany’s notorious Third Reich 
|ranged all the way from dull to 
downright bad as the first few crit- | 





| people 


ics and the first audience poll re- 
vealed the comments following the 
initial filming. 
issue.) 

The West 


German Television 





(See review in this | 
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France’s 2d Channel Early in ’62, 
But Its Com] Status Stil ty 





London, Oct. 25. 
Trend of thinking in the 
U.K. is towards the possibil- 
ities of more co-production of 
programs with the British 
Commonwealth. 
Reporting on a looksee trip 





| 





Net started the first of 14 shows | 


dealing with the 
50-minute venture 
Seizing of Power,” 
with Hitler's career in 1933, on 
Friday (21). The series, prepared 
jointly by South German Televi- 


titled “The 


sion of Stuttgart and West German | 


Television of Cologne, has re- 
ceived tremendous advance pub- 
licity as one more move of West 
Germany to inform the young 
about his often-glossed- 


| over period of the land's dreadful 


The BBC's determination _ “bid | 


for a bigger share of world markets 
with its sound and tv programs is 
again being emphasized here, 


;time in the Corporation’s annual 


must be re-allocated by public 
tender. The “dispossessed” broad- 
casters, he says, can bid in those 
tenders, and leave it to the courts 
to decide whether the State should 
compensate them for the value of 
their former properties. 
Following an interview’witn the 
president, Mujica stated once again 
that he radio matter is of spe-} 
cial reperecussion because of the 
interests at stake; nevertheless, 
sooner or later, things will be 
done, and done well.” Some of 


the dispossessed broadcasters are 
friends of the president's, and he 
has always been in a position to 
know exactly what sort of pres- 
sure was put on them under the 
dictatorship. 
Submits Restoration Plan 

Mujica had submitted a draft 
resolution to Costantini, covering 
restoration of certain radio outlets 
to their former owners, and some 
circles thought that as a result of 
its rejection by the Public Works 


Minister, the Communications Sec- 
retary would resign 

Mujica’s plan allowed for com- 
plete readfustment of the coun- 
try’s wave-lengths to make room 


for many more radio outlets, to be 
assigned by public tender. There 
are al parties allegedly inter- 
ested in Radio Mun sold to the 


sevel 


10, 


State by the then almost bankrupt 

Haynes publishing outfit in 1958 

tadio Belgrano’s former owner, 
Continued on page 51) 


Mex, US. TV Pact 


Up ic lor Revision 





report for 
ready over 900 sound shows are 
sold overseas per year, it’s record- 
ed, and plans are in hand for ex- 
pansion, 
aggressive attitude 


sales being 


this | S&F 
| ler’s 


the year 1959-60. Al-| 


while confirmation of the | 


{ 


adopted towards tv exports is forth- | | 


coming in a reference to the past | 
tussle with technical problems (e.g., 


4 


history. Special pamphlets. and 
advance booklets were prepared 
for distribution in the West Ger- 
man schools, urging the young 
people and their teachers to watch 
this important documentary series. 
Now 
largely 


its negative. 


Third Reich, a} 


and concerned | 


| 
| 


the first word is out—and | 


' 
The opening 50-minute epic con- 


cerned itself with one year of Hit- 
history, and consisted of 
newsreel clips, references to Ger- 
man newspapers, Goebbels’ diary 
and periodicals of the era. 
whole trouble with it was that it 
was too much, and too academic, 
for the young folks—and for many 
of the adult ,viewers—to follow. 


| and 


The | 


around the world, Anthony C. 
Bartley who tops the newly- 
formed international division 
of the Associated-Rediffusion 
Ltd. commercial tv web says: 
“The countries I visited, par- 
ticularly within the British 
Commonwealth, are not uni- 
versally receptive to the Amer- 
ican influence and asked me 
constantly why we could not 
unite our television forces 
within the Commonwealth to 
make and distribute programs 
collectively, particularly in re- 
spect of educational series for 
our children, and new features 
for their parents.” 


Azcarraga Paring 
Mexico Empire; 18 
Stations on Block 


Mexico City, Oct. 25. 
Emilio Azcarraga, Mexican radio 
television pioneer and most 
potent force in the industry today, 
has begun liquidation of his em- 
pire. Azcarraga Sr., 
of his physicians, has to retire 
from too active participation in in- 








| dustry activities. 


Too many historical figures of the | 


era were shown—in still photos— 


differing line and picture frame | for a second on the screen as the 


standards) and a “hope” 
“steady extension” and “increasing 


for a/| commentator chatted rapidly about 


| their connection with the 1933 his- 


flow” now that these snags are be-| tory of Germany. Too much insig- 


ing overcome. 


Aspect of the report that has 


caught the public eye is that relat- | 


ing to a third tv 
color transmissions. 
states that, 
Advisory 


service and to 
The report 
although the Television 
Committee has recom- 


‘mended to the Government that a 


| 


decision on the introduction of col- 
or should not be taken until 


a 
|change in line standards has been 
| discussed, BBC is nevertheless pre- 
|}pared to start color telecasts on 
the existing 405-line system. Such 
broadcasts could be transmitted in 
{the existing Band One or Three. 
But if the line-change should come 
| first, with Band Four and Five 
swinging into operation, BBC is 
ready to kick off with color then 


All the same, BBC sees an exten- 
/sion and improvement of its pres- 


| stitute in Frankfurt, 


nificant data was brought in. 
too many major facts that 
help explain Hitler's rise 
glossed over 

Here is what the first reaction 
indicated about the show that was 
aimed at bringing truth to the 
German audience: 

A major television checking in- 
which polled 
reactions of viewers in major Ger- 


And 
would 
were 


man cities including Frankfurt, 
Nuernberg, and Munich noted— 
“Many of the older people are 


so sick of the Hitler era and all it 
implied in the world’s shocking 
history that they didn’t want to see 
it and deliberately turned off their 


| sets. 


“The show was aimed primarily 
at the young people—and many of 


ent service in areas where recep- | them didn’t see it, either, deliber- 


tion is unsatisfactory or n 

ent as its first task. before any new 
program is introduced. Acknowl- 
edging that as-vet uncommitted 
channels of Band Three could be 
used for a third tv servic the re- 
| port nevertheless holds that such 


» ¢ Oct, 25 
The existing television pact 
signed by Mexico and the U.S. 10 
years ago is coming up for revi- 
sion at the end of this month. 
Communications authorities on 
both sides of the border feel agree- 
ment, covering border.zone on both 
sides of c "Rio Grande is out- 
moded and needs updating. Many | 
new stations have come into being | 
| 


in the border areas 


The Mexican Department of 
Communications revealed that all 
preliminaries have been completed 
in a “friendly, atmosphere * and 
government experts will work on 
assigning of frequencies for sta- 
tions in channels ranging from 2 
to 13, defining locations, opera- 


tional potencies and characteristics 
of transmission systems. 

The new agreement is expected 
to be mutually beneficial, accord- 
Mg to Communications officials 
here. The distribution of channels 
will embrace more than 100 tv 
stations, 
including 


in works) in the frontier zone, 





usage would leave some of the re- 


(Continued on page 48) 


‘Cheyenne’ Shift in Brit. 
Invites Squawks From 
Sun. School Authorities, 


London, Oct. 25 

Vhen Tyne-Tees Television de- 
cided to switch “Cheyenne” from 
Saturday evening to Sunday after- 
noon it sparked off a load of pro- 
test from Sunday School authori- 
ties. Clint Walker now hits the 
trail just as the moppets should be 
leaving for Sunday School, and it 
seems that “Cheyenne” has _half- 
emptied- the schools. 


T-T TV is unrepentant, pointing 


| out that the attendance at Sunday 
it was reported, with this | School is the parents’ 
facilities now in opera- | ity, not theirs. A spokesman added: | portant conservative German news- 
tion and “th ose yet to be established | “Anyway, 
(with requests for permits already | signed for 


responsibil- 
‘Cheyenne’ is not 
children. 
pretty tough.” 


n-exist- 4 ately 


| 27-year-old 


| 





de- | paper 
It can be| protested that the documentary 


avoiding it or 
midway because it was difficult— 
|}and uninteresting—to follow.” 

A German television producer 
Helga Mauersburger, 
noted that to her the show seemed 
to fill in many holes in the — 
history she had been taught ove 
this period—since the Nazi era was 
generally skimmed over in history 
classes in West Germany following 


turning it off 


1945. But, she noted, the com- 
mentary was too fast, with too 
mary names and too much infor- 


mation for her to grasp—and for 
younger students, with less back- | 
ground, the academic approach | 
would be even more confusing. | 
She felt that the documentary- 
makers tried to do too much and 
neglected using a dramatic ap- 
proach in their unravelling of 
facts. 

A German lawyer with a 17- 
year-old son, Dr. Herbert Brauer, 
commented that his family hadn't 
watched the first part of the series 
although his son had heard some- 
thing about it in school. 

Another television critic, W. 
Boeckler, commenting in the im- 


Frankfurter Rundschau 


was boring. 


As announced by Televicentro, 
Azearraga is “consolidating” his 
position via disposal of radio 
broadcasting stations in the prov- 
inces. A total of 18 stations are to 
be dropped with the Azcarraga or- 
ganization concentrating on_ its 
radio and 
this capital. 

Azcarraga did not indicate 
whether provincial television hold- 
ings are also to be pared down. 
Rumor has it that some stations 
may be dropped but Televicentro 
had no confirmation on this. 

In this capital Azcarraga will 
continue to retain control of radio 
stations XEW, XEQ, XEB, XEDF 
and 660, the latter the parent sta- 
tion of the Radio Programas de 
Mexico chain, the most important 
network in the republic. And the 
Televicentro three major tv chan- 
nels will be retained. 

Deals are already being con- 
summated for disposition of sta- 
tions, with partner-shareholders of 
Azcarraga having first preference. 
Under this rule Radio Programas 
de Mexico will be in exclusive 
hands of Clemente Serna Martinez, 
| (Continued on pzge 52) 


Mex TV Switch To 
Live Boon to Actors; 
Pare US. Telefilms 


Mexico City, Oct. 25. 

Mexican television programming 
is slowly switching to live series, 
even in the morning hours. 

A Televicentro executive said 
| that this policy is to be intensified, 
| with live shows displacing Amert- 
can filmed and videotaped epi- 
sodic series. 

Accent in months ahead is to be 
on Mexican type shows, the exec- 
utive said. This means that there 
will be more jobs for actors and 
“a substantial reduction” in what 


is considered ‘“topheavy” pro- 
gramming of American filmed 
series, 


Among performers already ben- 
efiting from switch to live enter- 
tainment in morning hours are 
Hector Lechuga, Maria Elena San- 
doval, Carmen Salinas, Manolo 
Calvo, Roberto Corell, and many 
others. 





on the advice | 


television holdings in | 


+ Paris, Oct. 
» It now looks likely that ll 
‘Keep It In the Family’ will definitely be a second video 


channe! here in early ’62, but it is 
not clear whether it will remain 
Strictly nationalized or whether it 
will be nominally under the gov- 
ernmental Radiodiffusion - Televi- 
sion Francaise with private inter- 
ests allowed to package the shows 
and also solicit advertising. 

A little over a year ago the then 
Minister of Information, Roger 
Frey, under whose aegis tv comes, 
announced a second channe! for '60 
which would be. completely under 
the RTF without any ads allowed 
and dedicated mainly to highbrow 
retransmissions of subsidized state 
theatrical and opera programs. But 
this fell through due to technical 
difficulties, 

Since then the whole video pic- 
ture has changed and a new Info 
Minister, Louis Terrenoire, is in 
the saddle. He has stated there can 
be no second wavelength until all 
of France is covered for tv emis- 
“=== ;>sions and until France can get a 
new wavelength assigned to it in 
|the coming international meeting 
i. this score in Sweden 

The costs of «a second chain 

ight be too much for the RTF to 
handle alone and the public seems 
to have opted for more entertain- 





| ment and more talent which can 
be given via bigger budgeted pri- 
vately mounted programs. This 
could only be done via a commer- 
cial setup which could still be 
under the RTF but with time taken 
by private firms via licenses. 
Pierre Lazareff, director of the 


biggest selling daily France-Soir, 
producer of some shows for the 
'RTF now and administrator of 
Paris-Television which makes vid- 
films for the RTF and private 
peripheral stations, has proposed 
a second web headed by the RTF 
but with the programs made up by 
private companies like Paris Te!e- 
vision for example. Backing would 
come from PT, The Paris Bank 
and Sud Aviation, plane making 
company. 

| M.  Bleustein- Blanchet, who 
heads one of the top pub orgs, 
Publicis, and controls the commer- 
'cial radio station beamed: into 
France, Europe No. 1, and the ocff- 
shore tele setup Tele Monte Carlo, 
at one time wanted to make up a 
publicity pool between all the 

(Continued on pepe t 50) 


Italy, Too, [ Digs 
Those TV Debates 


Rome, Oct. 25. 
television’s RAI-TV has 
discovered the populari- 


| Italian 
suddenly 
ty of political debate. A series of 
half-hour each 
night until local election day ‘Nov. 
6) is being dedicated to speakers 
from all Italo parties, on a one-at- 
a-time basis, and the results of the 
first programs of this kind have 
topped all previous Italian viewer 
records in RAI-TV's short history. 
edented ratings are cred- 
ited in large part to the fact that 
this is the first time that all par- 
| ties, including the Communist one, 
have been given equal ‘and live) 
air time to~expound their views. 
The novelty and excitement of 
hearing and seeing their favorite 
(or least-liked) political toppers 
across the dinner table has appar- 
ently jolted recent Ttalo complae- 
cency vis a vis the medium, result- 
ing in ratings which have surprised 
even the video concern, not to men- 
tion the politicians involved. 
Segments are spotted nightly in 
prime 9-9;30 p.m. slot, and are 
made up of 10 minutes in which 
political leaders may speak on any- 
thing they care to, after which 20 
minutes are devoted to interroga- 
| tion on current election issues by 
lan assorted corps of newsmen. 


segments devoted 


Unprec 
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certainly the mast: th 
idea thot has Come: @ 


JIMMY WALKER “LUCKY” LUCIANO 1+ cHARLES BECKER * 


Telecast THURS., OCT. 6 Telecast THURS., OCT. 20 





Watch for more exciting witnesses— 


ARNOLD ROTHSTEIN -“SHOELESS’ JOE JACKSON - JAMES MICHAEL CURLEY 
HUEY LONG - “BUGGSY” SIEGEL ana many, many others. " 


EVERY THURSDAY ~—7:30 to 8:30 P.M., New York Time-CBS-TV 








Sponsored by 


HELENE CURTIS, INC. KNOMARK, INC. 
R. J. REYNOLDS TOBACCO CO. SCHICK, INC. 
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-JOHN CROSBY, New York Herald Tribune 





" WITNESS ‘|: - 
THE ESS is certainly the single finest weekly show CBS has permitted on the air in this new 


season.” ~CECIL SMITH, Los Angeles Times 


it 
THE WITN ESS Is one cf the more exciting shows to appear on TV in a long time... spectacularly 


captured the disorderly drama of committee hearings, with all their rambling language and flashing anger.” 
—-TIME Magazine 


" 
THE WITNESS is certainly the most original show of the season. A fascinating addition to TV.” 


—-TERRENCE O'FLAHERTY, San Francisco Chronicle 


HE WITN is the first new television show to hit the screens with distinctiveness and excite- _ 


ment since the original two-part “Untouchables”. ‘Witness’ crackles and it sustains interest as it sweeps along. CBS 
and Talent Associates have a winner.” -VARIETY 


t 
THE WITNESS is this season’s most intriguing new program idea.”"-DICK KLEINER, NV. E. A. 
“ 
THE WITN ESS Is a ten-strike for Talent Associates. Electrifying, exciting, compelling! The best bet 


yet to be the run-away hit series of the new season!” —-~DWIGHT NEWTON, San Francisco Examiner 


* Gall o a » a Ga 


SOCIATES 








42 TV-FILMS 


VARIETY 


“Wednesday, October 26, 1960 











VARTETY -ARB FEATURE CHART 














VARIETY'S weekly fea art, based on ratings furnished hy Amertcan earch feature period and share of audience, since the ese fact ors reflect the effectiveness 

eau, covers one market ie ich weel ; e 10 top rated feat r the o market of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 

t sted have any children viewers, but its share of ‘audie nce may reflect dominance in that 

} s which 1 1 assist d butors, agenci stations and advertisers in time period. In the cities where stations sell their feature programming on a multi 

1 the ef s of a feature show in a@ specific market have been _ stripped basis utilizing the same theatrical throughout the week a total rating for the 

ied t VARIETY oe i below is such pertinent information regarding total number of showings for the week is given, the total rating not taking into account 
features as their sta release year, original production company and the present the duplicated homes factor. Barring unscheduled switches in titles the listed features 
ributor included whe r possible along with the title. Attention should be paid for the particularly rated theatrical filmed show are as accurate as could be 

to such factors as the time and day, the high and low ratings for the measured ascertained. 
‘Nrgy T 

BOSTON STATIONS: WBZ, WHDH, WNAC. SURVEY DATES: JUNE 1-7, 1960. 
AVERAGE AVERAGE STATION RTG 

TOP TEN FEATURE FILMS RUN TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION AV. 

1. “BATAAN’— tepeat Wed. Sho ise 13.7, 15.2 12.6 29.6 GWE? WROMUNOE gions iiea.sri-viaioaieble i. ee 15.9 
Robert Taylor, Wed. June 1 News—Huntiev-Brinkle WEE \.aewiganave 17.9 
George Mui phy; 6:30-8:15 p.m BOraer PAIOL. «5 icocccsaciewcwee i re . 38.2 
MGM; 1943; MGM-TYV WNAC-TV WORM SLO. . s.3o8sacesadwne i ne 38.2 

2. “ABBOTT & COSTELLO MEET Repeat Early Show 12.4 14.6 99 50.9 Bozo the Clown...........e06: WHDH <iscess 76 

FRANKENSTEIN" Fri. June 3 Si So er eA WEEE -vctaces 73 
Lou Costello, 5:00-6:30 p.m. Boston Movietime—‘The 
Bud Abbott; WNAC-TV Black Legion” (Repeat)......WBZ .....00.. 6.0 
Universal; 1948; Screen Gems 

8. “ARMORED ATTACK" — Repeat Early Show 98 99 93 46.5 Boston Movietime 
Dana Andrews, Thurs. June 2 “It's a Great Feeling” 

Walter Houston; 9:00-6:30 p.m BOGERE 5. ness aicdnweee Pe <cncnenen 6.9 
20th Century Fox; 1943, NTA WNAC-TV 

4. “GILDA"— Ist Run Fabulous °52 9.7 11.9 79 40.6 Late Show 
Rita Hayworth. Sat. June 4 “San Francisco” (Repeat WNAC ..ece 7.6 
Glen Ford; 11:15-1:00 a.m 
Columbia; 1946; Screen Gems WHDH-TV 

5. “ADVENTURES OF ROBIN HOOD’— Repeat Boston Movietime 94 99 8.6 615 oe 
Errol Flynn, Mon. June 6 “Gunfighters” (Repea TM: Kcawsean Tee 
Olivia DeHavilland; 5:00-6:30 p.n 
Warner Bros.; 1938; UAA WBZ-TV 

6. “CHICAGO DEADLINE”"— Repeat Boston Movietime 8.6 9.9 12 35.1 Bozo the Clown ......... cs WHERE -anaees 11.3 
Alan Ladd, Donna Wed. June 1 My Friend Flicka [WHET ssecius 86 
Reed, June Havoc 5:00-6:30 p.m Early Show— 

Paramount; 1949; MCA WBZ-TV “Berlin Express” (1st Run WNAC 0:60 73 

7. “BERLIN EXPRESS”"— Ist Run Early Show 7.7 8.6 7.3 31.5 Bozo the Clown............. WHE sccoes 11.3 
Merle Oberon. Wed. June 1 Boston Movietime— 

Robert Ryan; 5:00-6:30 p.m “Chicago Deadline” 
RKO; 1948 WNAC-TV EVOREN 97 Fo .s04 baa amatee UE. ss Sereiess 8.8 

7. “VICE SQUAD’— Repeat Million $ Movie y i 8.6 6.0 29.1 Major League Baseball........ WHDE scsi 16.7 
Edward G. Robinson Sat. June 4 
Paulette Goddard; 2:45-4:15 p.n 
United Artists; 1953: UAA WNAC-T\ 

8. “SAN FRANCISCO”"— Repeat Late Show 78 8.6 6.6 30.7 Fabulous '52— 

Clark Gable. Sat June 4 “Gilde” (ist Ran). occcdeccar fo 10.1 
Spencer Tracy; 11 15-12 45 a.m 
MGM; 1936; MGM-TV WNAC-TV 

9. “FOUR FEATHERS’— Repeat Million $ Movie 71 93 4.6 33.2 Set. Preston.........occeceeen WHT scseave 43 
Ralph Richardson, Sat. June 4 Home Run Derby..__........ WHDH ||... 5 3 
John Clements 1 00-2 45 p.m Major League Baseball....... WHDH 19.2 
United Artists; 1939; UAA WNAC-TV 

%. “MAID OF SALEM"— lst Run Command Performance 7.1 7.9 6.0 49.3 Cine 2ma 7— 

Ciaudette Colbert, Sun. June 5 “David C nena . 
Fred MacMurray, 12:00-2:00 a.m Te |! ae SN oe WNAC ...c008- 43 
Paramount; 1937; MCA WBZ-TV 
Thy, - 
BUF ig ALO STATIONS: WGR, WBEN, WKBW. SURVEY DATES: JUNE 1-7, 1960. 

1. “THE THING’— Ist Run First Run Playhouse 14.6 15.9 13.2 51.4 Sport Van Miller ne 16.6 
James Arness, Fri. June 3 MGM Theatre—“Dr. Jekyll 
Dewey Martin; 11:15-1:00 a.m And Mr. Hyde” (1st Run) WWII a ccacsinsiais 7.1 
RKO; 1951; UAA WKBW-T\ 

2. “AT WAR WITH THE ARMY"— Ist Run First Run Playhouse 13.9 15.2 126 46.5 Sports—Dick Refenburg...... WBEN ...050:. 17.2 
Jerry Lewis, Sat. June 4 | a a nes WBEN awl 9.4 
Dean Martin; 11:15-1:00 
Paramount; 1951 M&A Alexander WK B W-T\ 

3. “INVASION OF THE BODY Repeat Midday Theatre 8.2 8.6 6.6 59.9 Ciseo Kid eT ae eee 4 26 

SNATCHERS”— Sat. June 4 Major League Baseball WEN seers 4.6 
Duna Wynter, 1:00-2:15 p.m 
Kevin McCarthy; WGR-T 
Allied Artists; 1956; M&A Alexander 

4. “ONE MINUTE TO ZERO'— 1 Run First Run Playhouse 7.9 8.6 13 42.0 Sport Chuck Heal seesee. WBEN 15.9 
Robert Mitchum, Tu June 7 vack Paar SHOW... ss.c0«s0«s WGR ‘einen 6.7 

Blyth; 11:15-1:00 a.m 
.O; 1952; UAA WKBW-TV 
5. “ISLE OF THE DEAD”"— Ist Run Early Show 7.8 86 7.3 34.7 Highway Patrol. .......... WOR ckccasvecs 7.3 
Fs Karloff, T June 7 Headlines: News; Sports...... WBEN  ..cee.- 93 
r 6 0-7 p.m CBS News—D. Edwards....... i 4 10.6 
45; UAA WKBW r\ BPeREE PHEIVOTS 5 ovis b eravers pcorsaresiots Wart. vecqaend'e 7.9 
Burns & Allen... ....000000 WBEN  ...ccccs 7.9 
5. “ALICE IN WONDERLAND"— Ist Run Early S 78 79 y 26.9 Highway Patrol............... MD 6 cntiewws 13.9 
Puppets; Thurs. June 2 NeWS; WeAIE. ... ......00sweisiees eo ee ee 11.9 
vark: 1951 6:00-7:15 p.m News—Huntley-Brinkley ......WGR ......... 12.6 
WKBW-TV Shotgun Slade it: ae 10.6 
NN aio dacaXi-s ars der rinaeen eee WEEE s6e08iws 10.6 

6. “RAIDERS OF THE SEVEN SEAS"— _~— Repeat Sunday Afternoon 7.7 86 6.0 46.4 Family Playhouse— 
lolin Payne, Playhouse “Badlands of Dakota” 

Donna Reed; Sun. June 5 (Repeat) ...........cccccces WGR 2 ae 
{ ed Artists; 1953; UAA 1:00-2:45 p.m 
WBEN-TV 

7. “CROSSED SWORDS’ — Repeat Sunday Afternoon 75 93 2.6 51.4 Family Playhouse— 
| i} Fivnan Playhouse “Wicked Wife" (Repeat) WGR (eens 
Gina Lollobrigida; Sun. June 5 Our Miss Brooks . .WKBW ....... 46 

2:45-4:30 p.m. 
WBEN-TV 
8. “BADLANDS OF DAKOTA”"— Repeat Family Playhouse 7.1 79 6.0 428 Sunday Playhouse— 
Robert Stack, Sun. June 5 “Raiders of the Seven 
Broderick Crawford; 1:00-2:30 p.m Seas” (Repeat) ee | ae be 
Universal; 1941; Screen Gems WG2-TV 

8. “DR. JEKYLL & MR. HYDE”’— Ist Run MGM Theatre 71 79 6.0 26.5 First Run Playhouse— 

Spencer Tracy, Ingrid Fri. June 3 “The Thing” (1st Run)....... WE 6seewen 14.8 


Bergman, Lana Turner; 
MGM; 1941; MGM-TV 


11:30-1:00 a.m. 
WBEN-TV 


—— 
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THE THIRD REICH | 

(Part One—The Seizing of Power) 

Edited by Heinz Huber, Arthur | 
Mueller, Gerd Ruge; scientific 
investigation by Dr. Waldemar 
Besson 

Producer: South German Televi- 
sion of Stuttgard and Northwest 
German Television of Cologne 

55 Mins., Fri. (21) 8:25 p.m. 

West German television network 

(film) 


\ 


West German newspapers re- 
cently commented that there are 
ree topics of the Hitler period 
glossed over or ignored in the 


or of the land—the murder of 

lior ws; the guilt of Ger- 

‘the Second World 
nd the loss of democratic 

s in much of Europe through 
tional Socialists 








e land is aiming to 
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|appeared at the Potsdam confer- 


ence in 1933. 

The early formation of his Na- 
tional Socialists was stown, with 
some details about the military 
backgrounds of his more avid fol- 
lowers. But in its attempt to be a 
strict documentary, without any 
comment on the horrors of Hitler- 
dom, the documentary missed a 
bet, in holding its audience through 
sheer shock. 

It’s to be hoped that the next 13 
will offer more than a boring his- 
tory lesson, because the old folks 
don’t care to hear any more about 
this period and the young folks 
won't learn if they are offered too 
much extraneous information with- 
out more of a concise explanation 
of how Hitler perpetrated his 


crimes in grasping power, 
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'at a hotel where an international, the evening was given by Mah-| bumbling, intense Joe Doakes. The 


beauty queen contest is being held. |moud Jabr as an actor who changes | skein perpetuates same, but the 


He gets hold of a judge’s badge and 


lures the three contestants to his | 
|/room where he kisses them, prom- 


ises them the first prize and then 
shoos ’em out. Break for com- 
mercials, 

Then he discovers that each of 
the girls has a strong arm man- 
ager who takes his Lothario prom- 
ise seriously. So, at the judging, 
he stalls persistently and'‘in des- 
peration they agree that the three 
should share the title. 

Only Medwin’s cheerful, ebul- 
lient charm manages to keep this 
tired affair vaguely jiving. Situa- 
tions are predictable, dialog is 
equally so. There are three pretty 
girls ‘Virginia Vernon, Norma Par- 
nell and Clemence Bettany) who 
play the beauty queens. They, the 





WHO PAYS THE PIPER? 
Preducer: David E. Rose 


60 Mins., Thurs., 9:45 p.m. 
BBC-TV, from London 


There are five provincial sym- 


for lack of adequate subsidy. 
was the situation examined in this 


topical talking-point in these parts, 


State-supported, 


lukewarm and reluctant paironage 


from self-centered ham to patriot. | material will have to be consider- 
All in all, net bad for the first 


ably stronger if the image—and 
Worth’s reputation — isn't to be 
| dented. 

The amiable nonsense had him 
| trying to trace an umbrella left 
}on a bus, thereby causing the guy 
jin the lost property office almost 
}to go nuts and, soon after, trigger- 
ing a strike amongst drivers at a 
depot. None of the stuff was ex- 
actly riotous, even if the umbrella- 
loser himself had some chance now 
and then to register as planned; 
many more hoots would have been 
engendered had more resourceful- 
ness been evident in the non- 
Worth sections. The chat, by the 
way, had the ring of North Ger- 
many dialect but not so as to be 
imcomprehensible to South Coune- 
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ed as a background when he! adolescent stuff. He finds himself best supporting performance of, image of a dcithering,! (Continued on page 52) 
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VarIEty’s weekly tabulation, based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. This week 
ten different markets are covered. ; 

In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting con» 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 





VARTETY-ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimun of 247 markets. The re- 
sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
formance of the top ten network shows on the local level, the VarreTy-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U.S. 








BOSTON 


STATIONS: WBZ, WHDH, WNAC. SURVEY DATES: AUGUST 4-10, 1960. 








TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. | TOP COMPETITION AV. 

RK. PROGRAM—DAY—TIME STA. RTG. ||RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
7 s -00-10:30)......... AC 3\| 1. Lock-Up (Thurs. 10:30)........ ..»...WHDH.... Ziv-UA 23.0 51.1/| Phil Silvers ............ WBZ 11.3 
Sta cena” eae ae © EE , OD.....,..0 ME... EA 227  587|Four Just Men ........ WBZ 10.7 
2 Untouchestes (Thurs, 9:50-10:50)..... ‘| 3. Whirlybirds (Fri. 7:00)..............WNAC..... CBS 17.0 42.5)! Death Valley Days....... WBZ 120 
2. Esther Williams (Mon. 10:00-11:00)...WBZ 38.5 || 4. Border Patrol (Wed. 7:00)...........WBZ......CBS 14.7  40.5| Wed. Showcase .........WNAC 133 
3. Wagon Train,(Wed. 7:30-8:30)........ WBZ 32.5 || 5. Honeymooners (Thurs. 7:30)......... WNAC.... CBS 13.3 52.2; Steve Canyon .......... WHDH 8.0 
4. 77 Sunset Strip (Fri. 9:00-10:00).....WHDH  30.4|| 6. Woody Woodpecker (Fri. 6:30)....... WNAC.... Kellogg 12.7 37.0; News; Weather ......... WBZ 13.3 
a x . : WNAC 30.2 | News-Huntley-Brinkley ..WBZ 20.7 
5. Perry Mason (Sat. 7:30-8:30) ........ NAC =| 7. Death Valley Days (Fri. 7:00)........ WBZ......US. Borax 12.0  30.0| Whirlybirds se .es-WNAC 17.0 
6. I've Got A Secret (Wed. 9:30-10:00)..WNAC 30.0 || 7, Huckleberry Hound (Thurs. 6:30)..... WNAC.... Screen Gems 12.0 38.8! News; Weather ......... WBZ 15.3 
7. Price Is Right (Wed. 8:30-9:00) .... WBZ 28.0 : | News-Huntley-Brinkley ..WBZ 17.3 
7. U.S. Steel Hour (Wed. 10:00-11:00)...WNAC 28.0 || 8. Our Miss Brooks (Tues. 8:00)........ WNAC.... CBS 113 | Renee WBZ 8.0 
pies : “(Sat 9: ) WHDH 270 - MRE Ss catanciy cic acuen WHDH 8.0 
8. Lawrence Welk’s D.P. (Sat. 9:00-10 Ol! g. Phil Silvers (Thurs. 10:30)........... WBZ...... CBS 113  25.1|Lock-Up ............... WHDH 1:3 











BALTIMORE 


STATIONS: WMAR, WBAL, WJZ. SURVEY DATES: AUGUST 4-10, 1960. 











1. Gunsmoke (Sat. 10:00-10:30)..... .--WMAR ~  35.9// 1. Kit Carson (Sun. 4:00).............. WJZ...... MCA 22.55  177.9| Science Fiction .........WBAL 4 
, aii ' -00-11:00)... 5.0 || 2- Lock-Up (Sun. 10:30) .............. WBAL.....Ziv-UA 11.6 284} What’s My Line......... WMAR _ 20. 

2. Rother Wiaae Gies. ISSEIIS)...SSAL S571 5 Geely Weekeeteer (ies. 630)...... WiZ...... Kellogg 90  523|Five O'Clock Movie ....WBAL 5. 
3. Untouchables (Thurs. 9:30-10:30)..... WIZ 33.4 || 4. Play Of The Week (Sat. 9:30)........ WBAL.....NTA 8.7 19.3} Have Gun, Will Travel...WMAR 24. 
20. , Gunsmoke .............WMAR 24: 

4. Real McCoys (Thurs. 8:30-9:00)...... WJZ 28.3 ——<_............. WMAR 23 
5. Have Gun, Will Travel (Sat. 9:30-10)..WMAR = 24.6 || 4. Decoy (Thurs. 7:30) ..........ee00+.WJZ...... Off. Films 8.7  40.7|Blue Ribbon ........... WMAR 8. 
. 30-10: ™M! 5. Johnny Midnight (Wed. 10:30).......WBAL.....MCA 84  223]U.S. Steel Hour......... WMAR 18. 

6. Fve Get A Seeret (Wed. 9:30-10:00)..WMAR 243] © so away Patrol (Sat. 5:00)...........WMAR.... Ziv-UA 8.0  523]/Casey Jones. ......... WIZ 5. 
7. Wagon Train (Wed. 7:30-8:30)....... WBAL ~—_23.6|| 7. Popeye (Mon.-Fri. 5:00) ............ WIZ...... UAA TA 43.6| Five O'Clock Movie ..... WBAL ¢ 
-20.2- , Sat. & San. SIO). vc cvcccss Spare Time Bowling..... WMAR §. 

8. Perry Mason (Sat. 7:30-8:30)......... WMAR 23.2 b- Fh aaeta co Ck 
8. Price Is Right (Wed. 8:30-9:00)... .... WBAL 23.2 |! 8. Shotgun Slade (Sat. 7:00)............WMAR....MCA 7.6 37.4) Early Show eer, vy. 
9. Zane Grey Theatre (Thurs. 9:00-9:30) WMAR 22.5 | 9. Our Miss Brooks (Mon. 6:00)........ WMAR.... CBS 6.2 32.8 Early Show .......... WJZ 5. 
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JACKSONVILLE 


STATIONS: WJXT, WFGA. SURVEY DATES: AUGUST 4-10, 1960. 





o , , -00-11: a 1. Badge 714 (Mon. 7:00) ere WIXT.....NBC 24.7 56.6 | Tombstone Territory ....WFGA 19. 

A. Rother Wiltems (en. 10:00-11:00)...WEGA S531) | Roath Valley Devs (Fri. 100)... WIXT..... U.S. Borax 227 596|Susie .................. WFGA 15. 
2. Wagon Train (Wed. 7:30-8:30)........ WFGA  40.5// 3. How To Marry Millionaire (Tues. 8)..WJXT..... NTA 22.4 SA) Brenee ...'..... 0.20006 WFGA = 
~ 20-28-20) OR a S| ere WJXT.....Screen Gems 20.7 SECT EEONCO. «..... 0 ...0,0:00 000+ eee 2 

S ele ee Se. Pewee +--+ eee OP Se ees ee Tae)... WEGA.... Ziv-UA 20.7 59.0| Mike Hammer .......... WJXT 14 
4. Peter Gunn (Mon. 9:00-9:30).........WFGA  38.7|| 5. This Man Dawson (Wed. 7:00).......WFGA.... Ziv-UA 19.3  59.2| Johnny Midnight ....... WIXT 13 
sin ain <a ‘ 5. U.S. Marshal (Sat. 10:30)........ woot WRT..... NTA 193 59.0| Man From Interpol...... WFGA 13 
6. 77 Sunset Strip (Fri. 9:00-10:00).....WFGA 37.4!) & pease (Mon.-Fri. 5:00).............WFGA-..-.UAA 191 77.4| Address To Congress....WJXT 4 
6. Maverick (Sun. 7:30-8:20)............ WFGA 37.3 Girl I Married ooo WO 4 
. : ; , Afternoon Movie oe fe ey 7 

7. Cheyenne (Mon. 7:30-8:30)........... WFGA 35.7 bro ~~ e Some : 
8. Rifleman (Tues, 9:00-9:30)......... ..WJXT 353 : , | Life of Riley............ WIXT ° 
. ’ 7. Tombstone Territory (Mon. 7:00).....WFGA.... Ziv-UA 19.0 oe a Ee 2. rr WIXT , 

9. Lawman (Sun. 8:30-9:00)... .... ----WFGA = 34.71! 8° Shotgun Slade (Wed. & Thurs. 7:30). WJXT.....MCA 189  409|Wagon Train. ......... WFGA 38. 
10. Wanted, Dead or Alive (Sat. 8:30-9)..WJXT 34.0 iHighway Patrol ........WFGA 16. 
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BIRMINGHAM 


STATIONS: WBRC, WAPI. SURVEY DATES: AUGUST 4-10, 1960. 

















1. Esther Williams (Mon. 9:00-10:00).... WAPI 40.4 || 1. Lock-Up (Sat. 9:30)................. WEL... Ziv-UA 29.7 78.2|Man From Interpol...... WAPI 8.4 
2. Tightrope (Tues, 8:00-8:30)......... WBRC 39.7 || 2. Shotgun Slade (Fri. 9:30)............ WBRC.....MCA 27.4 71.4 | Prosect FO ...... . «2:00:00. WAPI 11.0 
3. Gunsmoke (Sat. 9:00-9:30) ; os 0 « SG:7 1) S Bee (Tes. TOD). .... 2. cece vccecs {i | ee CNP 26.0 62.4| This Man Dawson....... WAPI 15.7 
4. I've Got A Secret (Wed. 8:30-9:00)... WBRC 36.4 || 4. Huckleberry Hound (Thurs. 6:30)..... WEE s 600 Screen Gems 25.7 74.7| Lone Ranger ........0+. WBRC 8.7 
5. Have Gun, Wili Travel (Sat. 8:30-9).. WBRC 33.7 || 5. Whirlybirds (Fri. 8:00).............. ee CBS 24.7 52.9; Play Your Hunch....... WAPI 22.0 
6. 77 Sunset Strip (Sun. 7:00-8:00)......WAPI 33.1 || 6. U.S. Marshal (Wed. 7:30)... ee ee NTA 23.7 43.6 Price Is Right «sia eesergls 30.7 
J. Millionaire (Wed. 8:00-8:30)......... WBRC 33.0] %. Sea Hunt (Thurs, 9:30).......ccccces WR ote Ziv-UA 22.4 61.5| Tombstone Territory ....WAPI 14.0 
8. Peter Gunn (Mon. 8:00-8:30) ........ WAPI 32.4|| 8. Pony Express (Fri. 7:30)............. WRC ess CNP 22.0 SS aes Aiea WAPI 19.7 
9. Twilight Zone (Fri. 9:00-9:30)........ WBRC 31.3 || 9. Trackdown (Thurs. 8:30-9:00)........WBRC.....CBS 18.4 O12) Wran@lers .... 2... 0500.00 WAPI 26.4 
10. Wagon Train (Wed. 6:30-7:30)........ WAPI 31.2 1110. Woody Woodpecker (Tues. 6:30)... . 2. ee Kellogg 17.7 50.6 | Sheriff of Cochise....... WBRC 17.4 
ry 

BATON ROUGE, LA. STATIONS: WBRZ, WAFB. SURVEY DATES: AUGUST 4-10, 1960. 
1. Wagon Train ‘Wed. 6:30-7:30)........WBRZ 51.4}j 1. Whirlybirds (Mon. 7:30)............. Weee..s: CBS 44.7 65.7| Father Knows Best...... WAFB 23.3 
2. Peter Gunn ‘Mon. 8:00-8:30)......... WBRZ 51.3 || 2. Pony Express (Wed. 7:30)........... WHaz....-CNP 42.4 67.2| Man Into Space......... WAFB 20.7 
3. Cheyenne (Mon. 6:30-7:30) .......... WBRZ 47.4|| 3. Shotgun Slade (Wed. 9:06)........... WBRZ.....MCA 38.9 59.3; U.S. Steel Hour.........WAFB 25.4 
4. Rifleman (Thurs. 8:00-8:30) ree | vA 45.4 Ht a. Bee Mant (Thurs. 7:00)... .....cecvcsecs WBRZ.....Ziv-UA 36.4 72.2 Trackdown Ee 13.3 
5. Esther Williams (Mon. 9:00-10:00)....WBRZ 44.7 5. Mike Hammer (Fri. 9:00)............ WAFB..... MCA 34.7 Gece |) reeeet BO <k.s5 sswwewosrs WBRZ 17.0 
6. Lawman (Sun. 7:30-8:00) WBRZ 42.7 || im moves © (Fri. S:30)..........ccscesesces WBRZ.....Screen Gems 34.0 67.5! December Bride ........WAFB 15.9 
7. Tightrope (Tues. 8:00-8:30) ...WAFB 42.4|| 7. Meet McGraw (Sat. 9:30)............ WBRZ.....ABC 26.7 64.5 | Manhunt See uewieateces WAFB 14.7 
8. I've Got A Secret (Wed. 8:30-9:00) WAFB 40.7 || 7. Sgt. Preston ‘Thurs. 6:30)........... WERSes.« ATO 26.7 82.7; Comedy Spot ........ ..WAFB 5.7 
9. Chevy Mystery Show (Sun. 8:00-9:00) WBRZ 39.8 | 8. Grand. Jury (Thurs. 7:30 ee Ae 26.0 §5.7| Johnny Ringo .......... WAFB 20.7 
10. Loretta Young (Sun. 9:00-9:30) WBRZ ed 9. Huckleberry Hound (Thurs, 5:00) .. WBRZ.....Screen Gems 22.3 78.0 | Theatre Petite .......... WAFB 7.3 

Buckskin Bill ...........WAFB 5.3 
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STATIONS: WCHS, WHTN, WSAZ. SURVEY DATES: AUGUST 4-10, 1960. 





. Wagon Train (Wed. 7:30-8:30)....... WSAZ 39.0! 1. Rescue 8 (Thurs. 7:30) 








1 11 wee.-+ WSAZ.....Screen Gems 23.0 61:5 | Steve Canyon, ..cccescee WCHS 9 
2. Happy (Wed. 9:00-9:30).............. WSAZ 37.3 || 2. Whirlybirds ‘Thurs. 7:00)............ WsAZ....:CBS 21.7 BA PUNE. 55. sons ewes s o0ee ORES 6. 
S.. Tate (Wed. O:30-10:08) .......... cc ccc WSAZ 34.4|| 3. Manhunt (Wed. 7:00) ............... WSAZ.....Screen Gems 20.7 70.4| Highway Patrol ......... WCHS 4. 
4. Bonanza ‘Sat. 7:30-8:30) o-ee Wee 33.3 || 4. Huckleberry Hound (Mon. 7:00)......WSAZ.....Screen Gems 20.0 62.5| Grey Ghost Sr rr WCHS 6. 
5. Real McCoys (Thurs. 8:30-9:00) ...WCHS 32.0 || 5. Not For Hire (Sat. 10:30)............ WHTN.... CNP 18.4 46.0! Man From [Interpol..... ?WSAZ 9 
6. Esther Williams (Mon. 10:00-11:00)...WSAZ 31.0 |} 6. Cannonball (Tues, 7:00)............. WSAZ.....ITC 16.0 69.6' Honeymooners .........WCHS 5! 
7. Rifleman (Tues. 9:00-9:30) + <0 Wenn 28.7 || 7. Waterfront (Sun. 4:00) Peer, eee 15.7 95.7 | Movie Masterpieces ..... WHTN ; 
7. Gunsmoke (Sat. 10:00-10:30) oes «00 WR 28.7 || 8. Death. Valley Days (Fri. 7:00)...... so WAZ. .... 0. Borax i853 RB ee WHTN 5 
8. Untouchables (Thurs. 9:36-10:30) ....WCHS 28.4 || 9. Sea Hunt (Thurs. 10:30) pecataumienare WHS. .ce. Ziv-UA 14.7 50.0 This Man Dawson ....... WSAZ 8. 
9. Bachelor Father (Thurs. 9 00-9:30)...WSAZ 28.0 ||10. Tombstone Territory (Wed. 10:30)....WSAZ.....Ziv-UA 14.0 29.0| Hawaiian Eye .......... WHCH 25 
(Continued on page 50) 
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Almost every worthwhile industry devel- 
opment in Australian TV was brought in 
by ATN in Sydney. 


ATN started Australia thinking and work- 
ing in Videotape . . . first station to pio- 
neer live productions on overseas stand- 
ards . . . first to present public service 
programming and to extend hours of 


telecasting for better service for the Syd- 
ney viewing public. 


And from January 1961 the first produc- 
tions of Revue Australia using ATN facil- 
ities will be seen in Australia. All these, 
and many more reasons adding to ATN’s 
claim — “this is the leading Television 
station in Australia’. 


STOP PRESS: ATW’s New York office opens at 229 West 43rd Street, New York 36, N.Y, November, 1960. 
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CBS-TV Losing No Time Prepping 


‘6l-62 Entries 
+ 
- 
b] 

With the new season already a 
month old, CBS-TV is wasting no 
time in getting next year’s poten- 
tial programming off the ground. 
Apart from its go-ahead on taping 
of 26 hourlong “Defenders” (see 
separate story), the network has 
greenlighted production of 26 
“Ichabod” half-hours from Revue 
and has moved up a notch on sev- 
eral new pilot properties. 

Ichabod” pilot was made last 
spring and showcased on “General 
Electric Theatre.” Web took a 
survey of audience raction to the 
slioweasing and found a favorable 
respoase. This, plus the fact that 
it's a Joe Connolly-Bob Mosher 
package (they do “Bringing Up 
Buddy” for CBS and “Leave It to 
Beaver” for ABC), decided CBS- 
TV program v.p. Oscar Katz on a 
eo-ahead for fullseale production. 
Series stars George Chandler. 

On the pilot side, network 
hasn't yet okayed pilot filming on 
any new projects, preferring to 
wait until the scripts are in before 
making a decision. But it’s signed 
several writers to develop such 
pilot scripts, among them a couple 
of new-to-tv scripters. 

One is Burt Kennedy, vet screen- 
writer in the action-adventure 
field, who's developing an hour- 
long actioner titled “Marina,” deal- 
ine with the adventures of a sailor 
who runs a marina patrol. 

Another is Michael Stewart, who 
wrote the beok of the Broadway 
hit, “Bye Bye Birdie,” and who is 
working on a still untitled situa- 
tion comedy involving a young 
married couple. 

Sam Rolfe, vet CBS staff pro- 
ducer-writer, is turning out the 
pilot script for “Hurricane Island, 
hourlong adventure property 
which Jack Harris would produce 
using his Harriscope device in the 
special-effects area, a la his fea- 
ture films, “Dinasourus” and “The 
4-D Man.” 

Harry Tatelman, former Warner 
Bros. telefilm producer who last 
year joined the web as a staff pro- 
ducer, is developing a series about 
a young doctor who takes over a 
post in a rural community never 
served by a medico before. This 
one’s in preliminary form, and 
could: be played as straight drama 
or comedy. 

Apart from these projects, all 
in one form or another of script 
stage, web has several others on 
which it’s negotiating deals of one 
sort or another, plus shows pres- 
ently in just the “talk” stage. The 
ne properties were the subject 
“{ meetings last week between 
Katz, Coast program v.p. -Guy 
della-Cioppa, easter program veep 
Mike Dann and CBS-TV prexy Jim 
Aubrey. 


Tap Frank McGee 





As Banghart Quits 


Frank McGee will take over 
many of Ken Banghart’s news 
chores when the latter departs 
WNBC and WNBC-TYV, N.Y., short- 
ly. MeGee, one of the parent NBC 
correspondents, will do the Sunday 
night (11 p.m.) news for Shell Oil 
on WNBC-TV and he'll do nightly 
news on WNBC Radio. 

Just as with Banghart, McGee 
will handle the network news from 
6 to 6:05 p.m. and follow up, strict- 
ly on WNBC Radio, with five min- 
utes of local news until 6:10 p.m. 
T! will be five nights a week, 


beginning Oct. 31, on the heels. of 
Panghart’s departure. McGee will 
keep his widening are of network 
chores, in addition to the new 
local job. 

So far, WNBC Radio management 


h 


not decided whether to make 
change in the newscaster during 
e early morning weekday hours. 
inghart was supposed to pick up 

early morning news, which 
me during the Bill Culien morn- 
2.deejay stanza, but he opposed 

a move. Consequently, the 
on decided to let him go from 
ageregate on-the-air duties which 
are supposed to have earned him 


t 
B 
1 
CO 
fr 
np 


over $80,000 per annum, 
It is understood that Banhart 
has had offers from WCBS Radio 


and WOR, both in N.Y. 


Order 26 ‘Ichabods 





CBS Radio Gets an FM 
Ride With Philharmonic 
Detroit, Oct. 25. 

CBS Radio, lacking a bonafide 
affiliate here, has for the first 
time released one of its programs 
to an FM-only station. Web is 
feeding its two-hour broadcasts of 
the New York Philharmonic on Sa- 
turday nights to WDTM, new FM- 
er owned by Taleisin Stations 
Corp., which went on the air Oct. 
16. As the program is non-spon- 
sorable, the station is carrying it 
as public service. 

WJBK-AM-FM, the Storer sta- 
tions here, take a number of CBS 
programs but are not actually af- 
filiated. 

WDTM, incidentally, pulled a 
unique stunt the week before its 
debut, in buying a series of spots 
on competing FM-er, WLDM, an- 
nouncing its inauguration. 


Up Sponsor Ante 
On ‘Aquanauts’ 


But No Bowouts 


CBS-TV will double its program 
charges to sponsors on “Aqua- 
nauts” effective Jan. 1. “Aqua- 
nauts is the only show the network 
has been selling at substantially 
reduced program rates, the cut- 
rating will be eliminated com- 
pletely as of the first of the year. 

Network has been selling the 





week one-third sponsorship, or 
two minutes per alternate week. 


skip-week, so that in effect spon- 








TV Followups 


=== Continued from page 31 


Miss Shore and guest 
than Winters. 


Winters, who had a full show- 
casing in this stanza, gave the show 
solid impact via his several mono- 
logs and his routines with Miss 
Shore. His routines, based on the 
various locales, were consistently 
funny, including one _ tete-a-tete 
with the Marquis Chimps which 
seemed to fit the native decor. Of 
the film clips, shots of some primi- 
tive tribal hoofing in Moorea and 
of some formal Balinese dancing 
were excellent and could easily 
have been accented in longer 
sequences. 

The show was pegged onto a 
dream sequence in which Miss 
Shore does into a daydream while 
playing an airport ticket clerk. As 
usual, Miss Shore delivered neatly 
on a brace of songs selected for 
their appropriate island atmos- 
phere. Herm, 








artist Jona- 





The Play of The Week 


The atmosphere was haunting, 
the sets out of Wuthering Heights” 
and the music eerie and loud. All 
the production accents were in 
“Duet for Two Hands,” but the 
psychological thriller of the cur- 
rent “Play of The Week” missed 
the mark, 

The fault of the lesser “Play of 
The Week” entry was in the Mary 
Hayley Bell play, which had a 
short run on Broadway in ’47. The 
play took too long to come to grips 
with its central theme. When the 
climactic revelation finally came, 
the big surprise was gone, for it 
had been telegraphed to everyone 
but the players. 

Nevertheless, there were some 
haunting moments, revelations of 
character which were arresting. 
Outing would have been more in- 
teresting had the author lifted the 
fog motivating her characters more 
precisely. 





show -on the basis of alternate-| performance as the gifted, but 


le 
However, it’s allowed sponsors to | 


spread their two-minutes over the |Mis arms. Signe Hasso was prop- 


| erly mysterious and wise as the 


sors buy one minute per week. | doctor's sister. 
Web ed been dunes a jthe bereaved, emotional daughter 


Eric Portman delivered a superb 
weak doctor. Patrick Horgan was 


ffective as the poet who had the 
hands of a murderer grafted on 


Lois Nettleton as 


As CBS Sees CBS 


CBS-TV sees Nielsen Top 10 potentials in three of the new 
season's entries, but they’re making no bones about the trouble 


spots. 


On the bright side, they see “Checkmate,” “Andy Griffith 
Show” and “Candid Camera” as making it, on the basis of the Ar- 
bitrons. “Checkmate,” an early starter, actually hit Top 10 status 
in the last report, for the two weeks ended Sept. 18. But that was 
before most of the new and returning shows made their debuts, 
and whether it can hold that spot in the next several weeks re- 
mains to be seen. But Griffith and “Camera,” on the basis of first 
returns, look like shoo-ins, web feels. 

On the darker side, web’s got problems. One of them is Thurs.- 
day night. “Witness” is obviously in the wrong timeslot at 7:30- 
8:30, but there’s no chance of moving it, so the next few weeks 


will decide its fate. 


“Angel” and the Ann Sothern show have 


been disappointments to the web, rating-wise. 
On Tuesday, there’s the poor showing of “Father Knows Best” 
» reruns thus far and question-marks on Tom Ewell, though con- 
census is it’s too early to tell. Ditto on “To Tell the Truth” in its 
new Monday 7:30 timeslot. On Friday, “Mr. Garlund” is in plenty 
trouble. But it wants more time for a judgment on “Route 66,” 
which has been disappointing thus far in the rating books. Ditto 
on “Wanted—Dead or Alive” and “My Sister Eileen’ Wednes- 
days. But web is pleased with “Aquanauts” same day vs. “Wagon 
Train”—it won't come near the “WT” rating, but is getting enough 


audience to justify its existence. 








Gen. Sarnoff 


= Continued from page | ee 








bol rather than the actual one as | 


| 


i 
| 
1 


it is today,” said Sarnoff between | 


contemplative puffs on a huge 
cigar. 


—oo ae 


Set Robert Young 
For CBS-TV Series 


Robert Young and his producer- 


“I believe color is the future of | partner, Gene Rodney, have signed 
tv,” he declared. “The time will | With CBS-TV for a new situation 


come in the not too distant future 
when most programs will be in 
color. It costs very little more and 
the improvement is tremendous. It 
adds a new dimension to telecast- 
ing. It makes possible to transmit 
a natural reproduction. There’s no 
way to transmit a green tree or a 
red rose in black and white.” 
Sarnoff cited that color tv is 
making substantial strides in the 
U.S. with twice as many sets pro- 
duced and sold this year as com- 
pared with last. The number of 
programming hours has also dou- 
bled, he noted. NBC now has ap- 
proximately six hours of color 
broadcasting daily from the morn- 


ing hours to post-midnight, Sarnoff | 


pointed out. 

“The increase in programming 
will keep pace with the increase 
in the number of color receivers,” 
Sarnoff said. “I think there will 
be a rapid development. The diffi- 


weeks), but has been giving the | ™Me- 

program at 50% of its normal rate.| Director Karl Geuus could have 

Program charge has been $10,000 | lent more credibility to the pro- 

per alternate third, or $5,000 per | ceedings by having his characters 

minute. ja bit more massed up physically 
As of Jan. 1, however, program | after they had been through some 

charge doubles to $20,000 per al-| tough outdoor experiences. Poet 


ute. That would bring total pro-|0ut of the windy, wet outdoors 
gram charges on the weekly hour | With. his hair neatly combed and 
to $60,000 (plus time at rate card, | his tie firmly in place. Jack Kuney 
of course). The $60,000 is still be- | Produced. . Horo. 
low the weekly production cost of 
the series, but can be made up in | 
rerun charges. The initial 13-week | 
run at $30,000 per show, of course, | 
represented a substantial loss to | 
| 











Continued from page 39 








the web. — 
Show's sponsors are taking the moter areas of the country without 
price hike with equanimity. 





one thing. their deals gave the|three channels to the more urban- 
a > Tens Se prices ized centres. Far better, thinks 
| after 13 weeks, giving them the op- hens ‘ 

tion to pull out if they didn’t want|BEC, to use Band Three to 


to go along with the upped ante. No-| strengthen the coverage of existing 
body’s leaving, though, and it/tv services. 
looks as if “Aquanauts” will re-| Despite this view, BBC has listed 
main SRO after the date of the|its intentions should the Govern- 
effective rate hike. Most of the| ment plump for using Band Three 
sponsors bought in on a 26-week | for a third tv program and give the 
basis, which would carry them | Corporation the concession. These 
through March. jare, to step up the number of 

Web feels the show's perform- | serious, cultural and informational 
ance against “Wagon Train,” with | shows, cater more fully for regional 
ratings so far in the high teens,| needs, extend educational broad- 
has justified the full program casts, and put out more experimen- 
charge. tal stuff 

Other points in the report are, 
that one of the main targets in 











ular rate card time charges (one | WS Okay. In a bit role, Margaretta | 
third the hour rate, alternate| Warwick as the adled mad was} 


ternate third, or $10,000 per min- | Horgan looked a little silly coming | 


For | any tv albeit giving a choice of | 


cult period was in the start. Now 
there is a natural growth. 


where in the U.S. where a color 
program cannot be received if the 
home is equipped with a color set,” 
he said. 


Touching on RCA’s history of 
pioneering in radio and then in 
| b&w tv, RCA’s chief exec disclosed 
| that $130 million was invested in 
|researching color tv. “The first 
| five years were not profitable,” he 
| said. “Today color 
|manufactured and sold in such 
quantities that we are now making 
a profit on every receiver sold.” 

Neatly fielding questions and 
responding in carefully-measured 
| sentences, Sarnoff declined to con- 
firm or deny a query on the ac- 
curacy of a report that 
monthly output of color sets 
30,000. 


Regarding prices cf these sets, 
however, Sarnoff said that with 
mass production and competitive 
play will come a reduction in cost. 
“If we were manufacturing as many 
color sets as b&w sets,” he sub- 
mitted, “the cost would be only a 
little mere than the b&w sets.” 


| Here with Mrs. Sarnoff and with 








rector, and Mrs. Mazur, Sarnoff 
| will also visit Nikko, Hakone and 
Kyoto during his first Japan visit, 
| which will run 18 days. 

| In addition, he will confer with 
| Japanese business, political and 


“There is hardly a place any- | 


Parker’s Picture Buys 


Parker Bros. Games has bought 
sponship of four feature films on 


noon exposure. ABC key aesuired 
“Prisoner of Zenda,” “Gulliver’s 
Travels,” “Tom Sawyer” and Hop- 
pity Goes to Town” from National 
| Telefilm Associates, and then sold 
them to Parker as moppet ‘“spe- 
cials.” 

Parker kicks off in a 2-3:30 p.m 
| Sabbath slot on Nov. 13. All but 
“Zenda” are first-run for N.Y. 
| Exception was shown on WNTA- 
TV's “Picture of the Week.” 
WABC-TV, when it bought the 


j other four from NTA, also picked 





I yet scheduled. 


WABC-TV, N.Y., for Sunday after- | 


sound broadcasting is to step up) educational leaders as well as with 
music programs, with plans in hand reps of the broadcasting industries. 
calling for more hours on the air|On Oct. 28, the day before his de- 
than are at present laid down by | parture, Sarnoff will host a lunch- 
the Postmaster-General; that a full | eon at the International House for 
development of all services envis-|82 Japanese students who will 
aged, sound and tv, would call for| study in the U.S. under an RCA 
a license fee to the public of about scholarship and fellowship plan. In 
$14, as compared with the present! recognition of his contributions to 
1$11.20; that coverage of BBC-TV the tv industry and scientific re- 
during the year reviewed grew to| search, 
about 98.8° of the U.K. -popula-|cently the recipient of the Third 
tion; and that the fees paid by the| Order of the Rising Sun from 
Corporation to artists, composers, | Emperor Hirohito. 
playwrights and writers of all kinds RCA maintains a service labora- 
amounted to some $27,300,000. tory in Tokyo for the benefit of 
The report also gives viewing| Japanese licensees. It will soon 
and listening figures, to show that | establish a research lab in this city, 
j}where the former are concerned 








| 


| 





RCA’s | 
is | 


receivers are | 


} 


| Paul Mazur, banker and RCA di-| 





' 





| which, Sarnoff said, ‘will research | undertake 


comedy series to be produced for 
the 1961-62 season. Property is 
currently in the development stage, 
with Roswell B. Rogers, who was a 
principal writer with them on 
“Father Knows Best,” associated in 
the new venture. 

CBS, which aired “Father,” 
clinched the deal Friday morning 
(21) after some spirited bidding 
against both NBC and ABC, each 
of whom wanted to grab off Young. 
Deal was closed by Oscar Katz, 
web’s program v.p. 

Young had announced last year 
that he wanted a prolonged layoff 
from tele on a series basis after 
five years of “Father” filming. 
That, in fact, was the reason show 
stopped filming and is now on a 
repeat cycle. But the layoff will 
apparently be shortlived. 

“Father” was a Screen Gems 
package, a coproduction with Rod- 
ney-Young. New series, still un- 
titled, will be a partnership ar- 
rangement between them and CBS, 


| with SG now out of the picture. 





Banner Films Handling 
Met B’ casting Specials 


Metropolitan Broadcasting has 
closed a deal with Banner Films 
for the latter to distribute Met's 
filmed and taped specials. Already 
in circulation under the deal are 
“Chopin,” the one-hour special 
starring pianist Maura Lympany, 
and “Remember Us?,” one-hour 
documentary on the Nazi concen- 
tration camps. 

Upcoming for syndication will be 
Met’s specials on Winston Chur- 
chill, the Ben Hecht “Valentine to 
a Gunman,” a <pecial on the Cuban 
anti-Castro forces, and _ others. 
“Chopin” special has already been 
sold in 10 markets, including 
some of the Westinghouse stations. 
“Remember” has been moving 
more slowly, due to the provocative 
nature of the subject. 





—__________ | 


WABE Radio 
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station, has “Ballroom” 
format.) 

Garney, of WIL, St. Louis, might 
replace Block in the afternoon 
“Ballroom” strip, from 4 to 6. But 
neither the Lowman nor Carney 
assignments are definite. 

Smith came in to handle the 
nighttime block done previously by 
Robbins. Only oldtimer, relatively 
speaking, who'll still be with ABC 
by the end of this week is Dick 
Shepard, now doing a noon-to-4 
stint daily. Whether he'll stay on 
much longer, however, is a ques 
tion, since WABC seems to be 


a 


i | plugging for an overall change and 
Sarnoff himself was re- | 


by mid-November it's all supposed 
to have taken place. 

Harold Neal Jr. took over mane 
agement reins at WABC in June. 
Among other things, it’s expected 
Neal will have the station do more 
local news coverage to match the 
web news feeds. WABC will also 
various promotional 


uv “Little Women,” which is not |there was a swing from commer- | and advance the art and science of |contests, the kind that have long 
cial tv to BBC-TV during the year. | electronics and related activities.” |been associated with indie radio. 
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ITC Biz Upsurge; 
Tops Last Fall 


An upsurge in biz for the month 
of September was noted by Inde- 
pendent Television Corp., an up- 
beat which will put ITC sales far 
ahead of its previous fall selling 
period, according to syndie sales 
manager William P. Andrews. 

Property leading the field was 





“Best of the Post,” with 36 addi- | 
tional markets closed during the 
montn. | 


On other properties, Drake Bak- 
eries has renewed “Brave Stallion” 


in N. Y., Boston and Providence. 
“Jefi’s Collie” (“Lassie”) was 
bought by WFBC, Greenville, 


S. C.; WXYZ, Detroit; WALA, Mo- 
bile, Ala.; KTSM, El Paso; WRC, 
Washington; and KMTV, Omaha, | 
among others. 

Cannonball” was renewed for 
the second year in Cincinnati, 
WCPO, in Minneapolis, KMSP. 
Among the sales of other shows 
sold during the sales period were 

in Chicago. WBKB, West 

Beach, WPTV, and Balti- 
more, WMAR; “Interpol Calling” 
Atlanta, WAGA, and Louisville, 
re it is being sponsored by 
General Electric 


“Susie 


Palm 


} 
) 


whe 


20TH TV GOING INTO 
MARKET-BY-MARKET 


tionally, 


Friend 


*\ 
5) 
Levathes’ tv operation re- 
ired Charles Goit. Addi- 
20th-Fox will have “My 
Flicka” and “Broken Ar- 
row oming off the network pike. 
With “Flicka” and “Arrow” as a 
backstop, 20th-Fox expects to get 


into market-by-market selling. Goit, 
it’s understood, figures in the syn- 
die plans. Goit came over to 20th- 
Fox from Independent Television 
Cory 


‘Passport to Adventure’ 
French-Made Vidpix Series 


International Film Assoec.’s and | 
Armor Films, Paris, have pacted to | ‘SEA HUNT , ‘ROBIN’ Toronto, Oct. 25. 
co-produce a film series in France | ’ Bob Crosby, guester on the! 
for the U. S. market, “Passport to Ziv-UA, reporting sales on Gisele MacKenzie special, revealed | 
Adventure.” fourth year of “Sea Hunt” and new here that he plans to return to} 
Deal, negotiated by B. B. Kreis-| entry “Case of the Dangerous Rob- -AUSttalia immediately. He did al 
Jer, IFA prexy, and Armor Films in” Rhne tube pace tv network show there in June; is 
head Fred Orain, calls for 39 half-|—" as inked a roster of NeW \soing back to do another this win- 
hours. Companies also will jointly markets. ter and has all but decided to star 
produce an art series in color fea-| On “Sea Hunt,” advertisers al-'jin a tv series there with an Aus- 
turing paintings of Picasso, Braque, | ready signed up for the fourth vear | tralian cast. 
Gris Dufy and other modern jinclude Standard Oil of California Crosby hopes world market for 
painters for theatrical distribution | and Bristol-Myers for N. Y. Addi- series will be secured by MCA ar- 
to U. S. arties tional major market buvers include rangement. He was accompanied to 
Kreisler savs he also has com-| WGN-TV, Chicago: WMAL-TY. | Toronto by his wife. 
pleted deals for independently pro- Washington, WTVJ, Miami; and TD 
duced American features to be|KTVI, St. Louis, 10 More ‘Dr. Hudson’ Sales 
she on tv in Milan, Zagreb, “Case of the Dangerous Robin” MCA TV's “Dr. Hudson's Secret 
Vien! Munich, Madrid and Paris. has been sold to soaper Fels for Journal,” bought by many stations 
JFA topper returned to New York | sponsorship in Philadelphia, Balti- as a rerun strip, has clicked off 
this yeek after six weeks 1N!|more and Richmond. Other “Rob- sales in another 10 markets. 
Furo} in” sponsor deals include: Patte} Newest buyers include WALA, 
ee Oil, WPTA, Fort Wayne: Paul F Mobile; WJW, Cleveland; WGAN, 
Mason City, Ta.— Mrs. Shirley, Powser Insurance, WSEE, Erie,| Portland: KCMC. Texarkana: 
M. Ott has been named general; Pa.; Academy Surplus Sales and El} WPRO, Providence: WNCT, Green- 
manager of radio station KRIB,| Matamoros, KTBC, Austin, Tex.| ville. N.C.: WFMY. Greensboro. 
Franklin Broadcasting outlet here. | Station sales include WSIL, Har-|N.C.: KPHO, Phoenix: KSL, Salt 
She has been office and sales man-|risburg, Ill., and KKTV, Colorado | Lake City; and WDAF, Kansas City. 
ager of the station. Springs. Series has 78 episodes. 
.— _ = — a ————— 
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| sophisticated groove 


| place throughout 


CASE OF DANGEROUS ROBIN 
(The Golden Jade Chop) 

With Rick Jason, Jean Blake, Edu- 
ard Franz, Janet Lake, Nico Mi- 
nardos, Royal Dano, others 

Producer: Elliot Lewis 

Director: Joe Parker 

Writers: Dave Friedkin, 
Fine 

Distributor: Ziv-UA 

30 Mins.; Tues., 16:30 p.m. 

BROWN & WILLIAMSON 

WABC-TV, N. Y. (film) 

(Ted Bates) 

In the crowded private eye field, 
this Ziv-UA entry belongs in the 
Judging from 
the initialer, there was ample cool 


brittle talk, mixed with dashes of 


sex and a few light amusing 
touches. 

The half-hour, though, as 
scripted by Dave Friedkin and 


| Morton Fine, proved too static. All 


that sophisticated palaver wasn't 
fresh enough to carry the 30 min- 
utes. However, they do deserve 
some credit for trying to get out of 
the rat-tat-tat, kick-’em-in-the-belly 
private eve formula mold 

Lead Rick Jason, portraying the 
private eye. was a real smoothie. 
not a lock of his hair falling out of 
the episode. His 
rich girl friend, played by Jean 
Blake, the other running character 
in the series, had little to do in 
the opener. She was pretty, though 
and real sold on Jason 

The heavy portrayed by Eduard 
Franz was effective, were the 
other supporting characters. Story 
concerned an insurance job, which 
took Jason to Mexico's resort city 
of Acapulco. 


as 


Episode opened with what could 
be considered a gag line—with Ja- 
son and Miss Blake interrupted in 
a clinch by a call to dutv. Same 
line “Go Home Platt” used 
in the finale scene. Line sets the 
tone of the polished gimmicks 
which went into the show. Whether 
polish beats rat-tat-tat in the mar- 


as 


| ket place depends on the scripting 


material of future episodes 
foro. 


NEW ZIV SALES ON 


‘Herridge Theatre’ Gets 
Exposure as Specials In 
Novel Syndie Pattern 


CBS Films’ “Robert Herridge 
Theatre” is taking on the status of 





| ‘something special” in a couple of 
| the 
| sold. 


Morton | : “ 
| volved are treating it as a “‘spe- 


markets in which it’s been 
Instead of the customary 
weekly exposure, the stations in- 
cial,” with 


irregular showcasing 


'and added promotion, first time a 
used | 


syndicated series has been 
in this manner. 

The showcasing likewise appears 
to be paying off in prestige spon- 
sors, since both stations have sav- 
| ings banks as the bankrollers. 
Stations are KSL-TV, Salt Lake 
City, with Prudential Federal Sav- 


ings sponsoring, and WTEN-TV, 
Albany, .with Albany Savings & 
Loan as sponsor. 


KSL-TV pattern involves irregu- 
lar spotting at different times. For 
example, station kicked off the 
series Oct. 18 at 9:30-10 p.m. with 
“A Trip to Chardas.” Second stanza 
was used on Oct. 30 at 9:35-10:05 
and was “The Telltale Heart.” 
Single half-hour showcases won't 
be the exclusive rule, either. KSL- 
TV is planning to bridge the three 
segments based on “Huck Finn” 
stories into a single 90-minute spe- 
cial for earlier primetime viewing. 

WTEN-TV has a different pat- 
tern. The CBS Albany outlet car- 
ries “Face the Nation” Tuesdays 
at 10:30 on a delayed basis, and 
since CBS is planning to have its 


affils program every third week 
locally, WTEN-TV elected the Her- 
ridge stanza instead of the cus- 
tomary pubaffairs show. But be- 
yond the every-three-weeks ex- 
posure, WTEN-TV_ will likewise 


package the three “Huck Finn” 
outings into a single Sunday after- 
noon special, and also package the 
two Herridge jazz shows, one with 
Miles Davis, the other with Ahmad 
Jamal and Ben Webster, into an 
hourlong Sunday jazz special. 
WGN-TV, Chicago, has also 
bought the Herridge show and 
plans similar “special” treatment 
on the 26-segment spread. 


BOB CROSBY YENS 
| AUSSIE TV SERIES 




















Captures the 


ADVENTURE EXCITEMENT ROMANCE 


of America’s fabulous playground! 






y ANTA® 
lercover 


Stories of the man h 
“KEEP TROUBLE OUT OF MIAMI" 


ACTION! DRAMA! 


from Oceanfrent to the Everglades! 


ired to 






















Starring 


LEE Bow 


®s Jeff 


ROCKy 


es 


MAN 


Thompson 
With 


GRAZIANO 


Rocky” 











WPIX,NEW YORK . 
WGN-TV. CIHCAGO 
KTTV, LOS ANGELES 
WMAL-TV, WASHINGTON, D.C. 
WBRE-TV, WILKES-BARRE 
WALA-TV, MOBILE 
KSYD-1 WICHITA FALLS 
KOOL-TV, PHOENIX 
~——RTSMETY, ELAS | 
KPLR-TV, ST.LOUIS. - 
A VANTAS MAY4s B) 4 BECO) he 


KCPX-TV, SALT LAKE CITY 


& 
ilela=) 
to come! 





STARRING 


RVIN 





117 HALE-HOURS - ist RUN OFF NETWORK 


All 117 programs sold on first presentation to 
the above stations. Many others in negotiation. 
Your MCA TV film representative can arrange 
the same profitable deal for you. Call him today! 


598 Madison Avenue, New York 22, New York 
Tv Fitm Synpication PLaza 9-7500 and principal cities everywhere 








Produced by Latimer Productions with Revue Studios facilities 
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This week 


VARIETY -ARB SYNDICATION CHART 


Variety’s weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. 
ten different markets are covered. 

In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with datd as to time and day of telecasting com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 247 markets. 
sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
formance of the top ten network shows on the local level, the Vartety-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U.S. 


Various branches of 


the industry, ranging from media 


The re- 








(Continued from page 46) 






































“A thesaurus 
of fundamentals,” * 


RADIO 
STATION 


MANAGEMENT |; 


Second Revised Edition 
By J. Leonard Reinsch and E. 1. Ellis 


A completely rewritten edition of a 
standard manual covering new pro. 
gramming and advertising con- 
cepts for radio, It discusses or- 
ganizational set-up, program- 


ming, engineering, personnel, ac- 

counting, sales, and promotion, 

“Even the veteran will find it 
useful, with ¢lear, cogent pre- 
sentation of complex station 

problems.” — *JustIN MIL- 

LER, former president, Na- 
tional Association of Broad- © 
casters, 


Illustrated with a dozen 
charts and photographs, 
$6.50 at your bookstore 
or from 
HARPER & BROTHERS 




















Taft Schreiber’s ‘Walkout 








companiec by and to consult with! 


counsel if he so desires 

To the layman, 
list MCA was refusing to disclose 
publicly was harmless enough in 
itself, but precedent had been set 
in the hearing when various pro- 
ducers and the Morris Agency's 
Sam Weisbord willingly answered 
a number of questions about ihe 
lists they submitted. In any case, 
FCC co-counsel was able the next 
day to read into the record a list 
of MCA _ packages on network 


‘prime time from info supplied by 


the webs—and the webs did not 
consider the lists to be ‘“‘competi- 
tive’ information deserving of 
“confidential” treatment. 
treatment provides that, 
business interests may not have 
access to the information, it can 
be made available to other govern- 
ment agencies, such as Congres- 
sional committees and the Justice 


| Dept. 


Following the MCA 
Bryant recapitulated the FCC's 
position and added to his remarks 


during the short session Saturday. | 


Charged with the _ responsibility 
(of maintaining regulations over 
| broadcasting, the commission must 


Continued from page 28 © 


it appeared the | 


Such } 
while | 


walkout, | 








information con- 
effectiveness of those 
regulations and to advise Congress 
of any new developments which 
might require legislation, Bryant 
argued. It seemed incredible to 


be able to get 
| cerning 


him that the commission could de | 


this without a knowledge of MCA'’s 
operation, in view of its preemi- 


nent position as talent agent, pro- 
ducer, packager, sales agent and 
rental lot 

Bryant admitted that had testi- 


mony continued he wouid not have 
permitted MCA a cloak of “con- 
fidentiality"’ over those areas in 
which other producers, packagers 
and sales agents had _ willingly 
(albeit under subpoena, actual or 
potential) testified: extent of 
}ownership in all packages, pack- 
| ager-producer-sales agent relation- 


ships, modus operandi, etc. 
Cunningham said he'll ask the 
FCC to seek an order in U.S. Dis- 


itrict Court (whether here or in 
Washngton isn’t known at this 
time). But there’s also the possi- 


bility that MCA Inc. could appeal 
to the FCC commissioners direct- 


|} hence there was no 
| the legal sense 


| before 


ly, concerning a change in ground | 


rules. Latter 
unlikely as 


course 
another 


seems as 
alternative: 


'RKO General 


deem the walkout a misdemeanor. 
Like all other Federal agencies, 
FCC has no direct coercive power 
“contempt” in 
What with appeals 
to higher courts, it could be a year 
Bryant’s question is (‘or 
definitely is not) answered 


French TV 


aun Continued from page 39 = 














peripheral radio and tv stations— 
Europe, Monte Carlo, Andorradio 
—and work with the RTF adjunct 
Sofirad, which was set up to make 
vidfilms for RTF, with a second 
web in mind which could have 
commercial aspects and ads. 

However his tieups with 
paper pub accounts had some ob- 
jections forthcoming that it would 
lead to a monopoly control of com- 


munications. But the RTF has still 
not made it clear whether it will 
go along with commercial interests 
when the new channel appears. It 


is speculation but knowing biz reps | 


feel the second entry will go com- 
mercial. It remains to be seen but 
Yank video interests like NBC and | 
have made 


{here in this anticipation. 


tieins | 








AMARILLO, TEX. STATIONS: KGNC, KVII, KFDA. SURVEY DATES: AUGUST 4-10, 1960. 
TOP TEN NETWORK SHOWS AV. TOP SYNDICATED ne AV. AV. | TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME S' RTG ||RK. PROGRAM—DAY—TIME ST DISTRIB. RTG. SH. ertessocsce STA. RTG. 
1. Gunsmoke (Sat. 9:00-9:30).......... KFDA 43.7/| 1, U.S. Marshal (Sat. 9:30)............. KFDA..... NTA 28.4 62.6 Speed Bowl ............ KGNC 9.0 
2. Wagon Train (Wed. 6:30-7:30)........ KGNC 39.7 || 2. Not For Hire (Sun. 9:30) _......... KGNC..... CNP 24.7 54.5 | Johnny ——_ ESS aoe ‘7 
3. I’v -30-9:00).... y f 3. This Man Dawson (Mon. 8:30)........ KGNC.....Ziv-UA 20.0 38.5} Adv. In Paradise........ .V : 
4 heigl cenit ce — 4. Shotgun Slade (Sun. 8:00)........... Se MCA 18.4 38.6| Chevy Mystery ......... KGNC 17.3 
dscmcssagy — ne we nnd || §. Pony Express (Fri. 9:30)........ oor, pegs CNP 18.0  41.7| Project 20 ............. KGNC 13.0 
5. Have Gun, Will Travel (Sat. 8:30-9)..KFDA = 28.7 6. Trackdown (Thurs. 9:30) ........... KFDA.....CBS 17.3 36.6| Manhunt ain cteaiant ..KGNC 153 
6. Comedy Spot (Tues. 8:30-9:00). ...... KFDA 25.7 || 7. Racket Squad (Wed. 10:15)......... KFDA.....Guild 16.4 46.5 | rig Weather ........ eae =a 
7. Price Is Right (Wed. 7:30-8:00)......KGNC 25.0 ma 7 e ac aar . ve eeees KGNC 2. 
8. Rifleman (Tues. 8:00-8:30).......... KVII 23.3 || 8 State Trooper (Tues. 10:15)......... KFDA.....MCA 15.6 45.4 | fue eg ather Ps ve<rs aaa =. 
9. Hawaiian Eye (Wed. 9:00-10:00)...... KVII 22.9|| 9. Roy Rogers (Thurs. 6:30)........... KGNC.....Roy Rogers 15.3  39.2| Invisible Man .......... KFDA 17.0 
10. Perry Mason (Sat. 6:30-7:30)......... KFDA 22.7|| 9. Manhunt (Thurs. 9:30)............. KGNC.....Screen Gems 15.3 32.4 | Trackdown KFDA 17.3 
4 
FRESNO, CALIF. STATIONS: KFRE, KMJ, KJEO. SURVEY DATES: AUGUST 4-10, 1960. 
1. Gunsmoke (Sat. 10:00-10:30)......... KFRE 37.3 || 1. Huckleberry Hound (Thurs. 6:30).....KJEO..... Screen Gems 21.0 59.3 | Shell News . Salita swrcsonuale KMJ 8.7 
2. Wagon Train (Wed. 7:30-8:30)....... KMJ 36.0 _ ain ies - sae counag eee ste eeee. nr es 
: 4 a Hunt (Sat. 7:00) sJaresaratereie ’ wee. BIVU! 20.7 2.2 | Star Performance ....... I : 
. . 9:00-10:00)...... 3 ate a et - 
: — this eget wo paler — 3. Not For Hire (Wed. 10:00) Ser een, 8 17.3 47.7 This Is Your Life........ KMJ 10.0 
4. Esther Williams (Mon. 10:00-11:00).. .KMJ 29:3 || 4. Woody Woodpecker (Tues. 6:00)...... KJEO..... Kellogg 170 42.5 Shell News ............ KMJ 93 
4. Have Gun, Will Travel (Sat. 9:30-10). KFRE 29.3 |San Francisco Beat...... KMJ 9.3 
5. Real McCoys (Thurs. 8:30-9:00)....... KJEO 28.7 || 5. Popeye (Mon.-Fri. 5:00)............ KFRE..... UAA 16.2 49.7 | Capt. Gallant . KJEO 7.4 
6. Perry Mason (Sat, .7:30-8:30).........KFRE 28.5 — rapog al nal Me 
é fy | Rocky & His Friends.... y 
7. 77 Sunset Strip (9:00-10:00)..... “ae 27.0 | My Friend Flicka.......KJEO 83 
8. Dobie Gillis (Tues. 8:30-9:00)......... KFKE —-26.0 a eie KJEO 103 
9. Bachelor Father (Thurs. 9:00-9:30)... KMJ 25.7 || 5. Three Stooges (Mon.-Fri. 6:00).. KFRE.....Screen Gems 16.2 49.4 Roy Rogers ........... KJEO 6.7 
eenne So o.oo. seanwon KJEO 8.0 
Hopalong Cassidy ....... KJEO 7.0 
| Silent Service KMJ 73 
| Whirlybirds j KJEO 7.3 
| News-Huntley-Brinkley KMJ 11.7 
'San Francisco Beat......KMJ 93 
6. Quick Draw McGraw (\on. 6:00) KJEO Screen Gems 16.0 S7.2 Snel Diews .. ss ccwacs KMJ 72 
News-Cronkite ........ KMJ 6.0 
| 7. wee (Tees. TOD)... ccceccces KMJ...... Screen Gems 14.7 424 Sheriff of Cochise...... KFRE 10.0 
| 7. Shotgun Slade ‘Thurs, 7:00)........ KJEO.....MCA 12:7 43.2. This Man Dawson...... KMJ 9.3 
8. Deadline (Mon. 7:00 KFRE... . Flamingo 13. Bit 1 Es ORs cee ene KJEO 6.0 
aAE — {the FCC's never-used power to = 
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Wes’ 
on JEWELRY & FURS 
SILVERWARE - STAMPS + CAMERAS, Ete. 
Immediate Cash! No Red Tape! 


Cold pope on Premises — 
li Articles Insured 


WV: ASKELS Est. 1898 


New York's Leading Pawnbroker 
41 W. 57th St. (Private Ent. thru Bldg.) 
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STAND? 








markets? 


Like to know how your product stacks 
up with the competition in five big 
Chances are we can tell 
you. TvAR Brand Comparisons meas- 
ure major categories every 6 months. 
Another unique service of... 


TELEVISION ADVERTISING REPRESENTATIVES, INC. 


TVAR 
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Argentine Radio 








Jaime Yankelevich, is dead, and 
his heirs cannot claim to have been 
dispossessed by Peron, as Yarikele- 
vich was his first collaborator and 
paved the way for seizure of the 
other outlets. 

Prominent in oppvusition to Mu- 
jica’s plan is the ARPA (Broad- 
easters’ Assn.), established in 1958 
by the few licensees set up under 
the Provisional Aramburu Govern- 
ment, whose status was approved 
almost secretly by Congress later 
on. The 1958 licensees brush off 


the claims of the Peron “dispos- | 


sessed” (who have their own Assn. 
of Free and Independent Broad- 
casters), charging them with hav- 
ing been collaborators of Peron, 
by whom they were well paid. 
Truth, is somewhere in between, 
charge applies only to some cases. 

Of 66 Argentine wavelengths, 
seven are now operated directly by 
the State, three by universities; 36 
are administrated under the State 


Continued from page 39 





{months to a year must elapse be- 
| fore tv covers the entire country, 
land in the meantime radio is still 
the biggest attention-getter avail- 
able, particularly in the Interior, 
where as yet there is only one tv 
outlet (in Cordoba). Where radio 
still has an advantage over tv is 
that most sets are constantly tuned 
in throughout the day, while tv is 
apt to be switched on at stated 
times of the day, for some specific 
| program. 











Daytime 


~—ew Continued from page 30 Qo 








Public and private 
and it is 


and language. 
schools utilize the classes, 


Painless Education 


This is a high school series, with 
lessons on art, science, mathema- 





estimated that over 660,000 pupils | 
watched the programs last year. | 


by a committee headed by Dr./| tics, politics, history, English, 
Emilio Colombo, while five (three | Sranish, literature and the commu- | 
in the Capital, two in the Interior) | nication arts. There is also some | 
are operated by the private com-| music and a very silly program for 
mercial licensees put in by the/ pre-school and kindergarten chil- 
Provisional Aramburu government. | dren, and the children of this age, 
There are 25 claims by the ‘“‘dis- | whom I know, will have none of it. 
possessed” before the Courts. | The rest of the programs I recom- 
Urges FM Outlets | mend for those who feel their edu- 

Mujica wants |cation was neglected or who have 


installation of | 
many 


small ‘provincial towas, to ensure 
a more complete and audible na- 
tional hookup. He also proposes 
setting up a National Radio Board, 
which would supervise commercial 
and cultural aspects of broadcast- 
ing, instead of the previous supcr- 
vision by the Communications Min- 
istry. He would also like to re-es- 
tablish use of short-wave wave- 


der the system started in 1936 by 
Radio El Mundo, when phone lines 
were difficult to get. 

All these plans are criticized by 
ARPA, and in view of press con- 
troversy, Costantini cailed a press 
conference, explaining that al- 
though he did not like the Mujica 
plan, the government is anxious to 
divest itself of the Peron setup 
and retain only those outlets es- 
sential for State services. He too 
stressed the need for a National 
Radio and TV Council, composed 
of men of “proven democratic faith 
and integrity.” 

While this controversy rages, the 
radio outlets are managed by fig- 
ureheads, appointed by the govern- 
ment at fantastically high salaries, 
which they do little to earn. At one 
top outlet, the manager, who had 
no previous radio experience, earns 
60,000 pesos monthly, puts in an 
appearance about two hours daily, 
and often disappears for weeks on 
end, no one at the outlet knowing 
where he may be found. In the 
meantime, though, the advent of 
tv has forced the radio outlets to 
pep up their programs, and there 
has been some booking of big tal- 
ent. In most cases advertisers sign 
the big talent for tv, then do a re- 
peat of the programs on the major 
radio outlets. 

The cost of tv sets is still dispro- 
Portionately high, and operates 
against big-scale home use of tv, 
but advertisers nevertheless find 
the tv medium gives them excep- 
tional results, even with a small 
audience, and some bigtime radio 
sponsors are not renewing their 
options for 1961 radio time, which 
is scaring broadcasters consider- 
ably. Nevertheless, some six 
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8 = 
low-power FM outlets in | and want to review what they once 


been out of schoo! for a long time 


knew or learn about things that 
have developed since they went to 
school. Although filmed, the se- 
ries doesn’t come under the head- 
ing of “old films, good enough for 
| daytime watchers.” It’s good! 
Another new show—and a far} 
cry from higher education, is the 





lengths for network purposes, un- | 0? NBC-TV. 


new Jan Murray Show at 2 o'clock 
Murray's former 
), and pretty exciting it was, 
oo, was discontinued when it was 
{found to be rigged, during the 
| payola outbreak. So the new show, 
| as you may expect, is mild, unexcit- 
jing and strictly legitimate. Two 
| contestants sit at desks—and above 
|their heads are enlargements, 
| showing what they write. Sixteen 
blank spaces form a square, letters 
}of the alphabet are read from a 
| specially prepared square, which 
one sees, until the game is 
| over. The contestants announce 
| which prize they will “buy” if they 
win—-form the most words—bar- 
gains, of course, at the prices an- 
nounced—and for free to the 
lucky contestant. The loser takes 
what he’s “bought,” and the win- 
ner stays on, as “champion” for the 
next game. For the home viewer 
who has time to waste on quiz pro- 
grams—and the number seems to 
be legion—this seems to be as 
pleasant as any of the new quiz 
games. Murray is his old jolly, 
talkative self, and does, of course, 
short interviews with the contest- 
ants. 








U.S. Com’! TV 





and more attention to doing what 
they think is good. 

Serling, in a formal speech, 
pleaded for more quality tv, heap- 
ing scorn on the present state of 
programming at the same time. 

“As each new season unfolds,” 
said Serling, “there seems to be 
less and less controversy, just as 
there also appears to be less and 
less meaningful drama.” 

He cited examples of “a few 
recent shows which had the simple 
guts, nerve and essential honesty 
to take a point of view”—Reginald 
Rose’s “Sacco and Vanzetti,” his 
own show about the Warsaw 
Ghetto, Playhouse 90's “Judgment 
at Nuremburg’—and said tv execs 
fell all over themselves to try to 
make these as pallid as possible. 
“What needs an airing,” he said, 
“is the basic question as to what the 
function is and what are the re- 
sponsibilities of a mass medium.” 
Then he aired his answer: 

“It can be assumed that tv is as 
much an art form as a display case 
. .- it logically follows that drama, 
commentary, indeed all program- 
ming, must be a dynamic, aware 
intelligent and adult reflection of 
the times . . . and honest, probing 
analysis of (our) problem’.” 

Serling admitted “controversy is 
no keystone to programming .. . 
there must naturally be entertain- 
ment and very likely the bulk of it 
must be light.” 

But he noted “there is a large 
minority audience of 20-odd million 
people who flinch at situation com- 








=m Continued from page 1 See 


edy and gag at the super- 
abundance of private eyes, 19th 
Century lawmen and cops and rob- 
bers. If tv is truly ‘in the public 
interest’ then all spheres within 
that public must be recognized and 
paid heed to.” 

He said he understood the prob- 
lems of networks and agencies in 
regard to sponsors, but added: 

“People who are moved by 


... this reaction ultimately will be 
translated into terms of respect 
and regard for a sponsor with in- 
telligence, guts and farsighted- 
ness.” 

Commissioner Lee was tough on 
the industry, too, but for some- 
what different reasons. He said 
he respected commercial broad- 
casters, but felt that “in evaluatat- 
ing program material” broadcast- 
ers have “borrowed the ‘thou shalt 


ency and morality from the movie 
industry.” 


Friendly & Gitlin 
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of tv circus shows and the Frank 


type special) subscribed to the six 
Gitlin-incepted “White Papers” 
which bow Nov. 29 with an exam- 
ination of the U-2. 

But aside from Timex’s $1,000,- 
000 investment in “White Parers,” 
Purex’s $175,000 and Cream 
Spray’s $250,000 for the  pre- 
Thanksgiving “Story Of A Family” 
special, the incoming NBC coin 
from pubaffairs hardly begins to 
match the programming invest- 
ment. 

The sustaining rap on “CBS Re- 
ports” is an even worse blow. That 
Friendly is going full speed ahead 
without narrowing his sights, that 
Gitlin has blueprinted for '61-’62 
some $10,000,000 worth of produc- 
tion wrapped up in two new series 
“Victory” (on space and defense) 
and “Stories Of Our Time” merely 
confirms the webs’ vote of confid- 
ence in their unique talents in tv's 
most important area today, even 
though, on their biggest projects, 
neither one can get arrested with- 


cincts. 
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drama, impressed, made to,.think | 


not’ approach to standards of dec- | 


Sinatra-Dean Martin personalitv- | 


Chicago, Oct. 25. 
WMAQ, the NBC radio o&o 
here, is doing a backflip over the 
new Nielsen report 
|which shows it 
| WBBM and WGN for second place 


in the pre-noon hours weekdays, 
jand tied for second from noon to 
6 p.m. The gains virtually coincide 
with William Decker’s first anni as 





| taken to be the direct result of the 
| program changes he effected in 


| January of this year. 


| When NBC cut back its network 
| time, Decker changed the station’s 
music format to one of primarily 
adult appeal, with heavy emphasis 
/on instrumentals and standards and 
with the barest recognition of the 


|current pops field. Decker had said | 


lat the time that he was trying to 
| achieve an FM sound. According to 
'the Nielsens, it has paid off. 

The eight week ratings show 
WMAQ first in seven quarter hours 


| 


tied for second in four. In terms of 
average share, the NBC station is 
|now only 1% behind perennially 
| front-running WIND, with 20% in 
| the period. Nielsen shows WGN in 


(Aug.-Sept.) | 
leap-frogging | 


manager of the station and are | 


from 6 a.m. to noon, tied for first ' 
in six others, second in seven, and | 


WMAQ Making a Fight Out of AM 
In Chi With Major Morning Thrust 


| ended. WCFL, which carries the 
, White Sox games, led the 6 p.m. to 
midnight period with a 33% share 
during August and September. 

WMAQ won't reveal the sales 
|figures but is claiming the best 
September in station history this 
|year and, at present rate, expects 
to outstrip the 1959 sales total in 
‘60. Last year station had set an 
alltime sales high. 





RCA’s Gross Up 
- But Profits Down 


For the first time in a nine- 
month period, RCA grossed over a 
billion dollars. Exact figure for the 


Jan.-Sept. period of 1960 was 
$1,061,000,000, which is 8° over 
the same 1959 period. However, 


net profits (after taxes) were down, 
the $24,100,000 comparing with the 
higher $27,300,000 for 1959's first 
nine months. 

| Earnings in the period were 
$1.46 per common share, with 
14,882,000 shares outstanding. In 


: : .< | 1959, the per share take was $1.80, 
oo _ See —— |but there were 1,000,000 fewer 
| with 12%. eo out. 

: : During the third quarter alone, 
| ot See aTWIND's tom deejay, RCA. sales hit $354.000,000 com- 
|Howard Miller, is being seriously | pared to the $344,500,000 level of 
‘challenged for the first time in | the same quarter in 1959. 
|years. The soft-pedaling Henry 





| Cooke, who works the 6-10 a.m. Me. win best 
shift on WMAQ, is first or tied for oon coe Pacem . 


first in four quarter hours opposite | CHCT-TV, Calgary, has been ap- 
Miller. pointed general manager of the 

From noon to 6 p.m., WMAQ, has | Music Corp. of America in Can- 
advanced from fourth place to a tie | ada, which will involve Canadian 
with WBBM for second, according | distribution and production of MCA 
to the Nielsens. Both have an aver- | television products. His office will 
age share of 15%, with WIND’s!be in Toronto. Besides selling its 
19% setting the pace. WGN is a/ films to the CBC and the proposed 
close third with 14%. Nighttimes|second Canadian network, MCA 
the NBC station remains in fourth |Canada will probably be produc- 





in the Madison Ave. agency pre- | 


place, but it expects to pick up 
|ground with the baseball season 
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Quality runs in the family... Don't be Vague...ask for Haig & Haig 
BLENDED SCOTS WHISKY, 86.8 PROOF, RENFIELD IMPORTERS, LTD., N.Y. 


jing live shows in most major Cana- 
dian cities, Stewart said. 
NR 
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Foreign TV Revi 
— t= continued from page 43 
gram. Did you know (not many) the man in the street as well as he | 
Sritishers did, it’s for sure) that| Who has his nose in book 
matches, vacuum cleaners, bone | Erni. 


china, botiled beer and elastic were 
born 


engines, radar, the cinema, tv, heli- 
copiers and much else besides? 
Wave the tiag! 


jue narrauon, spoken in chatty 





in these parts, as well as jet} 


| 
} 
| 
| 


anu itle-lu-you sisie by Geottrey 
Jelinson Smith, aid in fact wave 
tie i:ag a snade too wildly, which! 
Woo a auull. NOt necessarily tne 


Linon Jack, but the tlag of tlord 


prose Ait tne same the program 
iic.a ils interesting own with the 
aid ol interviews Wlih major egg- 
hieadGs sucu as Proiessor Lovell ot 


Judirell Bank, clips of film involv- 
ing penicitlia’s Sir Alexander Flem- 
Sir) Kobertson Wat- 
Watt and the jets Sir Frank 
plus some brief recaps ot 
te lives of pioneers of the past. 
Viere called on, Julian Greniell 
le a good questione: 
gram bogged slightly 
unobtrusively, to 
tne idea of research as a 
Taken by = and_ large, 
though, it was interesting fare for 


= radars 


Li 
s 
W hittie, 
ti 
\ 


lia 
hy 
trying 


naize 


when 
propa- 
ba 


career, 
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YOURSELF 


STEREO 


Through the MAGIC 
of the NEW, NEW 


Roberts 
“DUET” 


STEREOPHONIC 
TAPE RECORDER 





Here's how: 


1 Record your favorite music on 
the Roberts “Basic” track 


? Record your own voice or 
“instrument on the Roberts 
“Duet” track. 


3 Listen to your two recordings 
" blend—in truest fidelity. 


4 Add a Roberts speaker ampli- 
* fier —presto— you have super- 
lative stereo! 


Don't Buy Any Tape 
Recorder At Any Price 
Until You've Heard 
the INCOMPARABLE 


Roberts 
“DUET” 


At vour local dealers now 
eee ee ee ee ee ee ee 
Roberts Electronics, inc —Dent. Vv 
329. N Highland Ave. Los Angeles 38 
‘lease send me 

Roberts Stereo Vape Information Kit con 
acing OY stereo and monaural applications. | 
enclose 25¢ (cash, stamps) for postage and 
sndling 

The came of my nearest dealer 

| want a free. no-obligation demonstration 


Name 


Address 








ee | 
OR LITTLE 
AMERICA? | 
With Michael Ingrams | 
| 
| 


GREAT BRITAIN 


Writer: Martin Worth 

Director: John Frankau 

30 Mins., Fri., 10:30 p.m. 

Associated-Rediffusion, from 
don 

This was an attempt to whip up 
an argument about British tradi- 
tions being swamped by American 
influences. Dutifully, emcee 
Michael Ingrams toured a bowling 
alley, a motel, a drive-in bank, and 
the only drive-in restaurant in the 
country, quizzing customers to find 
out if they were attracted by the 
fact that they were based on Amet 
ican ideas, 

And Ingrams didn’t get vers 
He plugged away until he got one 
or two admissions that America 
was “more go-ahead,” but as far as 
proving that Britons were in grave 
danger of becoming citizens of the 


Lon- 


fat 


50th state, he might just as well 
have stayed at home In fact, 
a similar roundup of coffee bars 
shoe shops, and spaghetti parlors 
might have been quite as persua- 
sive that Britain was turning into 


an Italian colony 
Rock-singer Jess Conrad opined 


that his kind of music came out 
best with a mid-Atlantic accent— 
and three fans concurred And 
there was a coy interlude, durin 
which Ingrams went around a 
kitchen with his newly-wedded 
wife, intended to prove that a 


washing-machine was a fell An 


can infiltration Why not the 
telephone? 

A thin summing-up was con- 
ducted with American sociologist 
Norman Birnbaum, a local resi- 

| dent He thought Britain would 
struggle through Or 


| 


| 


' 


THE FLYING YEARS 
With Sir Alan Cobhan 
Producer: Nicholas Crocker 
30 Mins., Tues., 9:30 p.m. 
BBC-TV, from London 
The history of aviation is being 


| survived by BBC-TV in four flimed 


;ered the ground from 


half-hours, and this first one cov- 
the begin- 
nings to the end of the First World 
War. Libraries had been ran- 
sacked for film, and the program 
was emceed by Sir Alan Cobham, 
himself an air pioneer of a slightly 
later vintage. 

It made a stimulating session, 
with well-chosen clips to illustrate 
such historic events as the Wright 
Brothers’ first short hops, Bleriot’s 
cross-Channel flight, and the mili- 


; tary use of aircraft—with twenty- 


pound bombs. The dodgy and per- 
ilous nature of these early achieve- 


ments was well brought out, and 
’ 


| Cobham’s commentary filled in the 


gaps, though his manner was some- 
what too gruff to endear himself 
to one and all. 

Lord Brabazon of Tara, the man 
who holds the first British license 
to fly, appeared to recall the atmos- 
phere of those days, when an air- 
man was equivalent to today’s 
spaceman. And the program left 
viewer's on the brink of the devel- 


| opment of civil aviation, which will 


provide the substance for the next 
half-hour, 

Nicholas Crocker produced ably, 
cutting smartly from Cobham’s 


{somewhat truculent personality to 


the on-the-spot record. Otta. 


THE SACHA DISTEL SHOW 


With Sacha Distel, Maria and 
Janos Binder, Jo Castor, Boscoe 
Holder's Limbo Dancers, the 
Riviera Girls, orch under Harry 
Rabinowitz 

Producer: Henry Caldwell 

40 Mins.; Sat., 7:50 p.m. 

BBC-TV, from London 
Sacha Distel, better-known in 

these parts as a headline-maker 

with the Bardot set, turned up as 

a legitimate performer in his own 

show, specially filmed for BBC-TV. , 

A handsome juve, with a winsome 


| cluich of dimples and a saucy eye, 





} acts, 


he proved a winner for the girls | 
but a bit too much for the normal! 
male. 

Producer Henry Caldwell set out 
to recreate a gala evening at Monte | 
Carlo, and achieved a lacklustre 
nitery in London, with a cramped 
floor. Distel sauntered in and out. 
introducing a so-so selection of 
The Riviera Girls had more 
shape than precision. Maria and} 
Janos Binder produced some able | 
acrobatics, using a vaulting-board 
to achieve such wonders as the 
girl being caught to balance by her | 


|of course 


guid pace would have helped the 
excitement. And there was a pleas- 
ing novelty in Jo Castor, an elec- 
tric puppet who seemed to draw a 


picture without visible means of 
support. Boscoe Holder’s Limbo 
Dancers went into their familiar 
orgy with a pole. 

Distel trotted out some agree- 
able songs, the best being his “My | 
Funny Valentine’ and a French 
ditty about a chapeau He also 
showed his expertize with a guitar, 
particularly in a fine rendition of 
Django Reinhardt's *“‘Nuages."’ He 
exited bestowing flowers and kisses 
to the customers 

But the show didn’t really jell, 
lacking fire, speed and imagina- 
tion Otta 


MAJESTAETEN 

(Majesties) 

With O, E. Hasse, Peter Mosbacher, 
Axel Monje, Herbert Weissbach, 
Gundolf Willer, Hans 
Helmut Ahner, Gerd Prager. 

Producer: SFB 

Director: Willi Schmidt 

Writer: Jean Anouilh 

120 Mins.: Sun.; 8:05 p.m. 





W-German TV, from Berlin 
Jean Anouilh has become. re- 
akably prominent with German 
te iewers Latter saw Ris “Or- 
I FEurydice” and “Jean Or 
Lark” and were now given the 
38) tu { to see * Majesties * the 
famo Fre i playwright's latest 
ition. It was performed by tle 
ense le of Renaissance-Theatre 
Be 
I g one-acter, whi 
can be described as a politic:l 
t isa torical con 
5 a i » ClLCK It offers suc 
abundance of witty words and 
) ‘quences that no boredom 
) up Although it’s mainly an 
ffering fo the = sophisticated, 
there's no doubt that alvo ordinary 
‘neces Will enjoy this intelligent 
for much highly topical in 
Majesties,” of course. is 
prima a piece for the stage 
I ibsence of color is felt on the 
3 } t screen 
Piece is divided into two parts 
I first one has Napoleon as cen- 
tral-f:gure He has tled from the 
and of St. Helena and spends 
his famous 100 days in Paris. To- 
getnel with his police chief, 
Fouche, he checks through the list 
of people that are to be arrested. 
Napoleon is seen as a cynical, ego- 
istical swaggerer, nearly a ridicul- 
ous but still pitiful person here. 
The secona part revoives around 
Louis 14th and it’s a similar situa- | 
tion He's also checking through 
a list but the peace-loving Bour- 


bon king is not interested in arrest- 
nig 
A delightful gimmick about ‘“Ma- 
jesties” is author's directorial or- 
der to have the same actor play 
both Napoleon and Louis It's a 
highly rewarding acting task which 
will be appreciated by any ambiti- 
ous and competent actor. Here, 
O. E. Hasse took over this task and 
he seemingly enjoyed it His 
scenes as Louis were especially 
memorable. Also Peter Mosbacher 
as Fouche and Duke of Otranto), 
Hans Kwiet (as both French and 
British guardsman) and Helmut 
Ahner (French and British corpo- 
ral) had double roles. Gundolf 
Willer contributed a young idea- 
ist and Axel Monje a Marshal—all, 
stood considerably in 
Hasse’s shadow. 
fectively staged this. A special as- 
set was the music by Herbert Bau- 
mann Hans. 


peopie 


GIRL IN CALICO 

With Janie Marden, the Raindrops, 
the Harry Hayward Quartet 

Producer: Stan Parkinson 


| 30 Mins.; Thurs., 6:20 p.m. 
| BBC-TV, from Manchester 


Janie Marden, a blonde thrush 
with a cozy manner, was the hos- 
tess of this new series, which has 
as a gimmick a parade of new cot- 
ton fashions and a design contest 
for viewers 

Marden acceptably a 
a fairly 


warbled 
few pops, supported by 
rhythmic group led by pianist 
Harry Hayward and with some 
spasms of close-harmony from the 


| Raindrops. Then the results of the 


previous week's contest were as- 
sessed by an expert, one or two 
models teetered on in cotton rain- 
coats, and viewers were invited to 
design their own waterproofs for 
judgment on the next program. 
The session wound up with some 
fitting wet-weather numbers, such 
as “Man in a Raincoat” and 
“Stormy Weather.” It made pas- 
sable early-evening viewing, espe- 


Kwiet, 


Willi Schmidt ef- | 


—=—— ; head on the man’s hand; a less lan-|cjally for the feminine gender. 


Stan Parkinson insured an amiable 
production, and the girl-next-door 
charm of Janie Marden came 
| through. Otta. 














| Foreign TY Followups 











| Sunday Night at the Palladium 
Jean Carroll, in these parts for a 

nitery stint, scored a high rate of 

yocks in this “Sunday Night at the 


Palladium.’ She provided an ef- 
fervescent flow of gags, neatly 
linked and timed The bulkiest 
part concerned the buying of a 
mink and rose to a good lunatic 
peak. She tailed off slightly with 


mimicry of a horse-race commen- 
tator, but she purveyed a nice per- 
sonality mixture of wit and homey- 
ness throughout Kept in closeup 
most of the time, the 
the medium suited 
Cliff Richard received his nor- 
ma! shrill welcome, and seemed to 
ld serve it Backed by his instru- 





| 





intimacy of | 


for those whose views didn’t coin- 
cide with her own, Alison Leggatt, 
too, scored a few points as Mrs, 
Gladstone, and Marne Maitland 
(Disraeli}, Hugh Latimer (Joseph 
Chamberlain), and Simon Lack 
(Gordon) made pleasing cameos. 
But it was chiefly a frustrating 
venture because. historical dramas 
rarely get an airing on tv. And 
this one, in Ronald Marriott's pon- 
derous production, must have set 
the cause back for quite — 
tta. 











Azcarraga 


aaa CONtinued from page 39 eed 





broadcasting executive planning a 
Latin American network. 

Azearraga Sr. is also turning 
over active running of the radio- 
television phase of his enterprise 
to Emilio Azcarraga Jr. 

Martinez, meanwhile, who ac- 
quires ali shares of Radio Pro- 
gramas de Mexico for an undis- 
closed sum, is presently in South 
America finalizing details for ex- 


|} pansion of RPM into a Latin 
American network embracing 
Cuba, Brazil, Argentina, Chile, 
Venezuela, Peru, Uruguay and 


| ental group, the Shadows, he | 
moaned out a couple of beat num- 
| bers sandwiched with a slow wail 
i}called “I Need Your Love.” He 
pleased his fans by recalling, too, 
snatches of earlier disk hits. The 
sulky charm was there for those 
who could take it 

The show is given a speedy 
sendoff by the Romanos’ Bros 
agile dancing acrobats with hints 
umor And Srain’s Pedro de 


Cordoba came up with an intense 
lisplay of f rk to guitar ac- 
companiment Fulsomely an- 
nounced as “Spa 





cal dancer,” he didn’t live up to 
he superlative—chiefly because 
iis unvarving scowl seemed almost 


a caricature of the real thing. But 
he had a modest success 

Emeee Don Arrol has settled into 
1e groove all right, but his 
was often forced 








in’s greatest classi- 


| ager at 
} 


bon- } 


lomie Better in 
this chore not to strive too hard for 
mpact, but let the geniality shine 
through. The rest of the show was 
as usual, with The Tiller Girls and 
Cyril Ornadel's orchestra on reli- | 
able good form, and “Beat the 
Clock” either agonizing or side- 
splitting according to taste. 
Otta 
Play of the Week 
Huzh Ross Williamson's “Old | 
Man in a Hurry.” slotted into the 
Play of the Week,” chose to ela- 


borate a slice of Victorian political 
history but did it so diffusely that 


no central theme emerged. Con- 
centrating on the last years of 
Gladstone's life, Ross Williamson 


touched on his dislike of Disraeli, 
Queen Victoria’s distrust of him, 
General Gordon’s demise at Khar- 
toum, Parnell and the Irish ques- 


tion, and bits of domestic chitchat | 


with Mrs. Gladstone 
turned out to be history with tears 
—and only kicked itself into drama 
in two scenes, when, in his eighties, 
Gladstone took his final leave of 
the Queen, and when two of his 
Liberal supporters reigned over 
the Irish Queen. 

Stephen Murray gave a solid per- 
formance as Gladstone, but scarce- 
ly indicated at the fire in the man’s 


belly. Much of the monotony, how- 
ever, was due to the script defici- 
ency, which stuck to event rather 


than character. Most striking per- 
formance came from Marian Spen- 
|} cer as Queen Victoria. With skill- 
| ful strokes, she touched in the 
woman’s stubbornness, her sense 
|of duty, her lack of consideration 





Thus it | 





Colombia 

The new network, added to the 
96 stations making up the Mexican 
network, will be controlled from 
Mexico. The Mexican network is 
a loose-knit arrangement and RPM 
does not actually own shares in 
the member nations. except for 
about 30 to 40 privately owned by 
Martinez 





Jerry Flesey has been appointed 
of KISN Radio, Portland, Ore, 
He was most recently sales man- 
KOIL, Omaha. 


g.m. 














EMMETT KELLY 


Mgt.: LEONARD GREEN 
300 &. Sist St., New York 
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TV FILMS WANTED 


FEATURES 
1/2 Hour and 1 Hour SERIES 
CARTOONS 


Distributor wants immediately sale 
able program material. Compieted in 
the can films only. Could also be in- 
terested in unusual and offbeat pro- 
gramming. Submit titles, cast, quan- 
tity and price. Project yourself for 
quick deals. Don’t waste your time 
or mine with cockeyed hairbrained 
schemes. 


Write BOX V-1285, VARIETY 
154 W. 46th St., New York 36, N. Y. 














Top Secretary, Excellent PR, Art- 
ist's management background. Seeks 
job opportunity with busy executive 
who wants to say it once and know 
i? will be done correctly. $100 


start. Box V-1281 VARIETY 
154 W. 46 St., New York 36, N. Y. 
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- JEFS 
» COLE 


© Lassie Programs, Inc. ‘60 





JEFF'S COLLIE, the most watched dog in 
America, offers you the best sales protec- 
tion a sponsor can have. Three wonderful 
years of this award-winning series are now 
available. Why not wire today for informa- 
tion about them in your market? 


Independent Television Corporation . 488 Madison Ave. - N.Y. 22+ PL 5-2100 
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Inside Stuff—Radio-TV | 


For the first time off closed-circuit, tv will be used to bring postgrad 
medical programs to homes and offices cf practicing physicians. 

Indianapolis drug firm Eli Lilly & Co. has made a grant (via its 
Council on Medical Television) for the programs which will be carried 
on the 48 affiliates of the National Educational Television network. 
Lilly will receive institutional credit on the shows, but no standard 
commercials. 

First phase of the project, which will test reaction to such shows, 
will consist of four half-hours each from three medical schools. NET 
and affils will be responsible for production, vidtaping, distribution 
and airing. 

The 12 half-hours wili be the basis for hour shows with local medicos 
rounding out the rest of the presentation. 

The Lil’y grant also provides for printed syllabus and 16m kinnies 
for med schools and physician groups in rural areas. 





One of the largest promotion campaigns ever mounted by WNEW- 
TV, Metropolitan Broadcasting’s N. Y. indie, will put into work next 
month to launch the station’s 15-week cycle of Shakespearean drama, 
“An Age of Kings.” Campaign will start a full month ahead of air 
date, Dec. 6. 

On-the-air campaign will include a post-card giveaway of 500 vol- 
umes of the Oxford U. Press edition of the works of Shakespeare, 
plus pleas for viewers to read the plays prior to air. Newspaper ads 
will synopsize the plots of the dramas for the week, with idea being 
that station doesn’t want to restrict viewership to the “egghead” audi- 
ence, but wants as much mass for the BBC productions as it can get. 

Additionally, there are tie-ins with the N. Y. Publie Library, via a 
poster campaign plus a push on the “read it first’’ theme; also a tie-in 
with high schools and college English and drama departments, with 
a circular going to each of these describing the project. 





After five years of research (900 pounds of notes), writing (150,000 
words) and picking pictures (600) for ‘Wall Street: a Pictorial History” 
(Ziff-Davis; $15), Leonard L. Levinson is making the digging pay off 
by branching out into television, Musical comedy and pix: properties 
based on The Street. 

Currently he is preparing a tv documentary film based on the book, 
as well as a private eve series, “13 Wall Street,” to star Jack Linkletter; 
a Broadway musical book, “The Fight at City Hall,” stemming from a 
municipal situation 100 vears ago when New York had two police 
departments; a film script titled “The Bashful Swindler, or It Happened 
on Wall Street” and another television series, “The Adventures of 
Hetty Green” Levinson claims the femme financier, despite her 
scrimping ways, had more fun while making $80,000,000 in Wall Street 
than anyone. 





Dawson Newton is exiting as director of publie relations of Magnavox 
after two years ‘for three years prior thereto he was with the Maxon 
agency, as p.r. for the se™e tv-radio account) and may hang up his 
own pubrelations shingle in New York. Meantime Bob Daniels is 
handling the promotion from Magnavox’s Fort Wayne (Ind.) factory. 

This parallels the tv-radio pub-ad shift of RCA Victor products, to 
the Indianapolis manufacturing plant. The Camden space is being 
converted increasingly to RCA’s electronic data processing development. 





The Veterans Hospital Radio & Television Guild will begin its 13th 
annual fund drive on Oct. 30 with a Halloween party for its 400 mem- 
bers and friends. Guild. made up of professional performers and di- 
rectors who help hespitalized veterans produce and perform in “Bed- 
side Network” radio and tv programs, are going to hold the affair at 
the Comedy Club in N. Y. C. 





Jerry Fogel of WBBF, Rochester, N. Y., and wife Brenda, have used 
the Variety logo and a minature replica of page 1 to announce the 
birth of a son, David Scott Fogel. Announcement carries a “New Act” 
on the youngster: “Strong vocal opener cues D. S. Fogel to big mit- 
ting. Aud charmed by personality but material tends to sogginess in 
spots. With more experience, act could go far. Redheaded Fogel good 
for most rooms.” 

Father says it took him and the wife two weeks to come close to 
duplicating the VARIETY style. 





Khrushchev's  back-home-on-the-Russian-steppes’ telecast of his 
David Susskind “Open End” interview was from a 16m kinescope. It 
was part of his deal. Susskind states the same courtesy was extended 
Nixon and Stevenson, both requesting 16m prints of their interviews. 





Paths ef zoology and television don't often meet, but if the symbol 
of a white tiger gets crossed with that of Metropolitan Broadcasting 
Co., it's no mistake. The company (actually it’s prexy, John Kluge) is 
importing a white tiger—one of four in captivity—purchased from the 
Maharajt of Rewa, India, and is presenting it to the National Zoologi- 


cal Park in Washington, D. C., as a gift to the children of America. It | 


will be the first white tiger brought into the western hemisphere. 

Dr. Theodore H. Reed, director of the D. C. zoo, has already left 
for Rewa to transport the animal to the U. S. President Eisenhower 
is expected to make the formal acceptance of the gift when it arrives. 
Prior to presentation, however, the tiger will be shown live on WNEW- 


TV, Met's N. Y. outlet, thence to its WIP in Philadelphia and WTTG, | 


Washington. 





WEWS, ABC-TV affil in Cleveland, posted seven out of the top 
10 network shows in that market, as tabulated by American Research 
Bureau. In recent Variety issue, WEWS incorrectly was not given 
credit for having seven out of the top 10 shows. WEWS led the field 
with “Untouchables,” hitting a 37.5 average ARB rating. The other 
seven in the WEWS column should have included “77 Sunset Strip,” 
“Hawaiian Eye,” “Lawrence Welk’s Dancing Party,” and “Real Mc- 
Coys.” 














Loopholes 


Continued from page 29 








boards) for a “sponsored” pro- 
gram—fully paid for by only one 
or two advertisers. 

Though the Code says that a 15- 
minute “sponsored” program can 
contain two-and-a-half minutes of 
commercial, so all the N. Y. sta- 
tion in question had to do was ar- 
bitrarily break the half-hour syn- 
dication stanza into two 15-minute 
stanzas. Thus, it sold the “sponsor 


of each program” two minutes a | 


week. Actually, this puts the out- 
let under the Code minimum, 
since two quarter-hour programs 
added together are allowed at 
maximum of five-minutes; the sta- 
tion only sold four. 


If the station wanted to put six | 


minutes of blurbs in the stanza, it 
might have been able to do that, 
too, under the Code provisions. 
Code says that “participating” 
sponsors (meaning sponsors who 
buy not a program but merely 
minutes in a program) have the 
right, collectively, to six times in 
each half-hour program. All the 
station had to do, if it wanted, was 
to declassify its telefilm series as 
,two “quarter-hour programs” and 


reclassify it as a “participating” | 


half hour program. In such a case, 
who is to contest a sponsor who says 
he is not buying a program but 
merely buying participations. This 
could mean that same bankroller 
(maybe even for the same money 
he spent as a program sponsor) 
would get three commercials per 
half-hour instead of just one or 
two. Likewise, his ‘“co-participat- 
ing sponsor” could also have three 
instead of one or two. 

Feeling is that the Code, revised 
as recently as last summer, again 
needs revision—at least to the ex- 
tent that it takes full cognizance 
of the loopholes by making them 
into tangible rules, so that every- 
body can hedge a bet without 
pangs of conscience. 


‘minutes, so that the loopholing 
can continue indefinitely. 

What the NAB does when it dis- 
covers excesses, is to “negotiate” 
with the station involved, meaning 
the station doesn’t have to comply 
if it would rather not. 











| Option Time 








=m Continued from page 2D = 


obligation between the networks 
and its affils. There’s nothing to 
prevent the networks from 
gramming outside network option 
time, offering the programming to 
affils, leaving it up to the affils 
whether or not they want the pro- 
gramming. 

More than the FCC, it’s con- 
tended. the factors which realistic- 
ally will dictate the time span of 
network programming service are 
these: the popularity of network 
programming in terms of audiences 
‘and sponsors. It’s considered high- 
ly unlikely comes January that af- 
fils would dump any “hot” program 
simply because it’s outside network 
option time. 

On the other hand, the FCC rul- 
ing does strengthen the hand of 
| affils throughout the country. With 
a two-and-a-half network obliga- 
/tion instead of a three, affils can 
tell its particular network it wants 
the local time coming to it, if of- 
|fered a more lucrative local or 
| regional sponsor. 
| All considered, prospects look 
‘brighter for local programming 
|suppliers comes January. It may 
not ‘be the bonanza forecast by 
some, but it will open up more 
local time periods and halt the 
network expansion of its pro- 
gramming service span. 














For Further Details Contact 


TELEVISION SUBSIDIARY OF COLUMBIA 


711 Fifth Avenue, New York 22 
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~ 88.4% AUDIENCE SHARE ON NETWORK®« 


“TIGHTROPE” 
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NBC-CBS 


Continued from page 35 


publicizing its part in bringing 
about changes in Section 315, to 
which CBS cracked: “Well, the 
| important thing was to liberate 
broadcasting from its restrictions 
| —and it happened. Dr. Stanton 
was instrumental in making it hap- 
pen.” 

Finally ABC got into the act. by 
|noting that Stanton “was not en 
| «2 
}tirely alone in making it happen.” 
| And to keep its opposition in bal- 
| ance, another ABC executive re- 
|; marked: “Did you see the NBC 
| full-page ad today (Thursday) in 
|the Times? It made it 
though NBC were taking all the 
| credit for doing the debates.” 

Without knowing of the ABC 
remark, CBS and NBC each stated 
that ABC, before the third debate 
| Which it produced, had made a big 
publicity matter out of the dif- 
| ficulties of producing a program 
that had Kennedy talking from 
New York and Nixon talking from 
| Los Angeles, 3,000 miles awav 

“Nobody else grabbed as much 
space as ABC,” a rival networker 
suggested. “Remember, we've all 
done them, and, in our own ways, 
; ours were just as hard to do as 
| ABC's.” 

Television ratings are the last 
| bit of fuel on the long-burning 
|fire. CBS was naturally happy 
about having been No. 1 in the 
three-network rating rivalry for 
its coverage of the first and second 
Nixon-Kennedy debates. NBC, 
which came out ahead during the 
third competition last week, noted, 
| however, that for the first debate 
| CBS used Lucille Ball as the guest 
on the 9 p.m. “Celebrity Talent 
| Scouts,” thereby making the pop- 
ular actress the web’s lead-in for 











look as} 





the 9:30 clash of politicians. ABC 
also noted Miss Ball's “aid’”’ to CBS. 


Britain Acts to Ease Credit Squeeze 
In Bid to Move TV-AM Sets 


t 


London, Oct. 25. 

Looks like the radio and tv set- 
making industry is getting some- 
where with its campaign of agi- 
tation over dwindling sales. In re- 
sponse to telegrams, Prime Min- 
ister Harold Macmillan has stated 
in a letter that he’s called the at- 
tention of the Chancellor of the 
Exchequer, the President of the 
Board of Trade and the Minister 
of Aviation to “the facts which 
the industry has put before him.” 
Early subsequent development is 
likely to be that the BoT Presi- 
dent, Reginald Maudling, will re- 
ceive a deputation.*® 

The manufacturers have for 
some time been growing increas- 
ingly anxious about the set sales 
position and ascribing their diffi- 
culties largely to the Government's 
credit squeeze policy. This, they 
assert, has inhibited delayed pur- 
chase transactions more than some- 
what. 

The deputation to the Board of 
Trade would, probably, press for 
a stabilization of-credit policy, sug- 
gesting that down payments be 
fixed at 10° and the repayment 
period hardened at three years. 


Aloha’s Hal Lewis In 
Goodbye to Kaiser 


Honolulu, Oct. 25. 

Hal Lewis, known for 14 years 
to early mornng radio listeners as 
“J. Akuhead Pupule,.” is leaving 
Henry J. Kaiser’s KHVH. 

Differences with station man- 
agement over Lewis’ uninhibited 
news commentaries’ essentially 
on local “hot potato” issues, is said 
to have caused the disk jockey to 
ask the station to release him from 
his contract. 

Station is switching Jack McCoy, 
currently hosting a program on 
KHVH-TV, to the early morning 
stint. 








San Antonio—David Castren has 
been named new program director 
of KITY-FM here. 


pro- | 











RECORD BREAKING RATINGS 


LLEN TIME 









” “Ed Allen Time is the best of af exercise shows | keve 
seen!” Willard Michaels, V.P. Storer Broadcasting Ca, 
A half hour, five day a week EXER- 
CISE SHOW that’s wowing the ladies 
« » « reaching over 200,000 Detroit 
homes from WWJ during morning 
time! Fantastic mail pulls in Detroit, 
Toledo, Cleveland and Milwaukee. 
Easy, relaxed, personable Ed Allen 
has rolled up record-breaking ratings 
to become DETROIT’S TOP RATED 
DAYTIME SHOW! 


Television's most experienced exercising expert 
“|. overwhelming preference for Ed Allen 
Time over a similar competitive show." 
James Schiavone, Station Manager WWJ, 
Detroit, ‘ 


“...immediate and enthusiastic response 
to Ed Allen Time here,” Bob Marshall, Pro- 
gram Director WJW-TV, Cleveland. 

“Ed Allen Time is the sensation of Detroit 
television,” Frank Judge, Detroit News. 


FA 
Ni 


For information 
and prices contact: 


FRED A. NILES PRODUCTIONS, INC. 
1058 W. Washington Bivd. « Chicago 7 
SEeley 8-4181 
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Jocks, Jukes and Disks 














By HERM SCHOENFELD 

Bing & Satchmo (MGM): “DAR-; Johnny Griffin Orch (Riverside): 
DENELLA” (Fred Fisher*) brings |“WADE IN THE WATER” (Jazz- 
together two vet talents, Bing | Standard*) is a solid example of 
Crosby and Louis Armstrong, in a' the modern jazz sound that could 
standout performance of oldie have wide impact via_ its heavy 


which should get a big play via this beat and powerful solo thrusts. | 


side. “MUSKRAT RAMBLE”) “HOLLA” (Jazz-Standard is in 
(George Simon*) is another classic a similar idiom. — 
delivered with some new lyrics Rick Randel (Apt): “MISTER 
The Minute - Men (Capitol): BUTTERFINGERS” Aldor*), an 
“YANKEE DIDDLE” (‘Trinity’), a adaptation of nursery melody, has 
jumping instrumental based on been fashioned into a cute rocking 
the “Yankee Doodle” melody, fits item due for spins. ‘HAVE YOU 
right into the current.commercial EVER BEEN LONELY” ‘Shapiro- 
groove. “BLUE PEARL” ‘Lycom-. Bernstein*) is a good workover of 
ing’) is another neatly done side the oldie. pm 
with appeal for the juke set. Domenico Modugno (Decca SI 
Guitar Jr. « (Mercury): “THE SI SI” (Robbins*), a bright Italo 
HOSS” (Tek!), a new dance idea number with a good beat, gives 
in the rocking idiom, gets a bright i this performer his best chance to 


Best Bets 


HUGO & LUIGI .... 2.000025 seceeee TWEEDLE DEE 


CERCA VICIOR): asco io ck cisye si ciwieisiei oe ese Shenstone statis Smile 
Hugo & Luigi's “Tweedle De: (Progressivet), in a ci ator ful 

workover by a children’s chorus, should give this rocl cing star 

a big new round of spins “Smile” (Bourne*) is anoth exrce ‘lent 

version of the Chaplin pic theme. 


rd 


JOHNNY NASH .....<4% pyeene sholers Siivauansvona ane fekeiene KISSES 
(ABC-Paramount) ........--.-2-2+-+% Somebody 
Johnny Nash's “Kisses” (Merrimac?) is a_ standout ball! id 
delivered in this singer’s most effective style. “Somebody 
(Famous*), from the paramount “Cinderella” score, is a classy 


bailad with strong potential 
* * . 
JAVE Fo MORGAN. .......2.1 A WORLD I CAN'T LIVE IN 
CE as oe onstia eerie When You Get What You Want 


Jaye P. Morgan's “A World I Can't Live In” (Tree*) is a potent 
country-flavored ballad projected to the hilt for big returns. “Whe 


You Get What You Want” (Aldon*) has clever lyrics that'll ear 
spins 


* * * 
KALIN TWINS 
ZING WENT THE STRINGS OF MY HEART 
eee err. ee ee No Money Can Buy 


Kalin Twins’ “Zing Went The Strings of My Heart” (Harr s*) 
is a type of bouncing slice that'll give this great oldie a big pl ay 
among the teenagers. “No Money Can Buy” (Northern*) is a fine 
ballad also with chances. 


* * © 
FRANK D’RONE ............. STRAWBERRY BLONDE 
(Wesemty) .......- piotekelsActcnersier sors Time Hurries By 
Frank D’Rone’s “Straw ahi Blonde” (Lyndale+), a swinging 


adaptation of “The Band Played On” melody is belted in allout 
style for big impact. “Time Hurries By” (Atlantict) is a fine ballad 


entry. , 
* . 
PEE iia a iaieparsvwhieeeieraintereveroix . TALK TO ME BABY 
II ole tegramicnsyaewsciroicrs eueseuersnsiehe I Love You Baby 
Annette'’s “Talk To "Me Baby” (Spanka*+) shapes up as a neat 


ballad directed right at the teenage audience by this young song- 
stress. “I Love You Baby” (Pamco*) is an okay uptempo idea. 
. . * 


CATHY CARR ....,........ I WANT TO BE YOUR PET 
RENMEI 5.5. crtsy ausxensuanevelavayare eualGretcisiec Golden Locket 
Cathy Carr’s “I Want To Be Your Pet" (Gil*) is @ juve-angled 
novelty which could repeat the “Doggie In The Window” click of 
a few years ago. “Golden Locket” (Veronique*) is a neat rhythm 
ballad. 


=_— 








demonstration in this workover. | repeat his ini‘ial click in this coun- 
“ALL OF MY LIFE” (Gladi) is a tty with “Nel Blu.” “CIAO CIAO 
ballad entry tailored for teenagers. | BAMBINA” Feist*) is another 


a strong entry due for plays. 

Rosemary Clooney (RCA Victor): lan Mensies (Atco): “SALTY 
“DANKE SCHON” (Acuff-Rosei) DOG” is a rousing dixieland num- 
a romantic wartime saga about a ber with a lowdown vocal! by Fidna 
GI and a German fraulein, gets Duncan that'll draw spins. “THE 
sensitive vocal with commercial FISH MAN” (Melody Trails*) is a 
impact. “SWING ME” (Aragain*) catchy instrumental entry by this 
is a good uptempo side. small combo. 

Dodie Stevens (Dot): “SO LET'S Lawrence Welk (Dot): “THE 
DANCE” (Spanka*) is a bright; CRADLE TO THE CROSS” (Rob- 
rickong item belted in highly | bins*) is an interesting religioso 
commercial style by this young recitation with strong appeal for 
songstress. “AM I TOO YOUNG" this market. “LAURA-JEAN” (Von 
(Spanka*) is a solid juve-angled ‘Ti .er*) is a bouncy instrumental 
ballad. in the typical Welk manner, 

Don Cherry (Warwick): “SOME- Bob Wilson (Era): “JAILER 
BODY CARES FOR ME” (BVC*) JAILER” (Bamboo?t) is a dramatic 
is a colorful ballad projected with | saga delivered in effective style by 
strong impact by this. singer. this singer. “AND HER NAME IS 
“HAIR OF GOLD” (Mellin*) is a SCARLET” (Pattern*) is a pretty 
nifty rhythm ballad. ballad with chances. 

Jimmy Mosby (Kapp): “ARRI- Bobby Bishop (Mala): “THAT'S 
VEDERCI, ROMA” (Reg Connel-, WHERE I BELONG” ‘Meridian?*) 
ly*) is a swinging slice that'll give is a solid blues ballad belted in 
this fine number a new round of authentic style by this singer. 
spins. “RIVER, RIVER” (Knoll-;| “ANYBODY” (Meridian?) is in a 
wood*), an arresting ballad with slow tempo groove. 
good chances. “The Great Debate” (Trey) is a 

Ricky Scott (Cub): “I DIDN'T takeoff on the current Nixon-Ken- 
MEAN IT" (Cub): “I DIDN'T! nedy debates pegged to extracts 
MEAN IT” (Bermason*) is an) from a flock of rocking numbers. 
okay rhythm item delivered in, The idea has been overworked to 
typical style by this singer. “DAR- the ground. 

LING, DARLING” (Bermason:*) is Ruth Lyons (Candee): “CHRIST- | 
a fair ballad entry. {MAS MARCHING SONG” @an- 


1 om, 





_LAW REN CE WELK 


sents His Newest Dot Single 
“LAST DATE’ 
ing Frank Scott at the Piano 
iB W “Remember Lolita”) 
Dot No. 16145 








dee*) is a bright seasonal item 
with a good moppet angle. “THIS 
IS CHRISTMAS” (Candee*) is a 
conventional Xmas ballad. 

The Letterman (Warner Bros.): 

THE MAGIC SOUND" (Meridi- 
an‘) is a cute novelty idea deliv- 
ered neatly by this combo. “TWO 
HEARTS” (Witmark*) is an oka 
teen-angled ballad. 

Billy Lamont (King): “COME ON 
RIGHT NOW” (Stebrita *) rocks 
with a vocal shout that goes over 
in specialized juke areas. “HEAR 
ME NOW” (Stebrita 7) is in a 
rhivthm & blues groove that rolls 
according to standard procedure. 


+ BMI. 


* ASC “AP 





Kate Smith’s Non-Neurotic 
Autobiog Is Refreshing 
Kate Smith is a candid uuto- 
biographer. In “Upon My Lips A 
Song” (Funk & Wagnalls; $3.95 
she takes the reader into her con- 
fidence by stating quite frankly 
the problems of being a “fat girl,” 
her feeling about an unmarried 
woman's purpose in life, and her 
deeprooted affection for her long- 
time manager Ted Collins 
The book is written for the la- 
dies mag trade and not for show 
bizites who are looking for an 
inside into the early davs of radio, 
in which she played such an impor- 
tant part. Her break-in on CBS at 
$10 a 15-minute program to a 


| $5,000 take for a weekly hour show 


are sketchily treated while lotsa 
space is devoted to her U. S. Bonds 
pitch during World War II. 

What does come through in this 
sentimental saga is her good na- 
ture and sincerity. It’s also a re- 


jlief from the tales of show biz 
| boozers and neurotics who've been 


getting into hardcovers lately. 
“Gros. 





DUTCH SYMPH TOUR 





| Concertgebouw To Give 39 


Concerts Next Spring 





Concertgebouw Orchestra of Am- 
sterdam is due for another concert 
tour of America covering the 
April 10-June 4, 1961 period. In 
all 39 performances will be given, 
coast to coast for the Judson, 
O'Neill, Judd division of Columbia 
Artists 

Bernard Haitink and Eugen 
Jochum will divide the conducting | 
chores. Latter guested last season | 
with the Boston Symphony, 














Album Reviews 








Bob Newhart: “The 


| Bros.!. Bob Newhart strikes back 


with hot sales impact in his second 
LP entry. It’s a natural followup 
to the bestselling lead of his first | 


try and should keep the label well | 


| represented on the charts for some- 


time to come. He continues in the 


;}same low-pressure groove with 


i; his dissertations on 


high-powered comedic values and 
“Retirement 


| Party,” “Bus Drivers School” and 


| 


| ket recognizes as 


“The Grace L. Ferguson Airline” 
are solid lead items. The sessions 
were cut at San Francisco’s hungry 
i and Freddie’s Club in Minne- 
apolis 

“Odetta At Carnegie Hall” (Van- 
guard). A folk singer of exceptional 
power, Odetta delivers her most 
striking songalog to date in this 
recorded performance of her 
Carnegie Hall date earlier this 
vear. Her warm, deep voice ranges 
over a varied repertory including 
spirituals, work and prison songs 
and old folk items. Standout are 
her vocals of “If I Had A Ham- 
mer,” “I'm Gonna Back To The 
Red Clay Country” and “Hold On” 
and her recitative delivery of 
“God's Conna Cut You Down.” 

Brenda Lee: “This is Brenda” 
(Decea). A teenage songstress who 
has emerged as the new phenom 
of the single business, Brenda Lee 
displays her energetic brand of vo- 
calizing on a dozen tunes. Miss Lee 
parlays an appealing immaturity 
and an adequate vocal range into 
potent impact via some forceful 
projection which the teenage mar- 
“sincerity.” In 
this set. she varies between bounc- 
ing tunes like “Just A _ Little,” 
“Walkin’ To New Orleans” and 
“Love and Learn” and some softer 
ballads like “Pretend” and “If I 
Didn't Care.” 

Alfred Newman-Ken Darby: 
“Ports of Paradise” (Capitol). This 
is a highly attractive packaging 
concept, combining a selection of 
outrigger tunes and a handsome 
picture folio to help frame the 
Seuth Pacific mood. Alfred New- 
man’s orch and the Ken Darby 
Singers, with a solo assists from 
vocalist Mavis Rivers, Norma Zim- 
mer and Bill Lee on a couple of 
tunes, dish up a lush program in- 
cluding the excellent title song, 
“The Enchanted Sea.” “Blue Ta- 
hitian Moon,” “Now Is The Hour” 
and “My Little Grass Shack,” 
among others. 


Nashville All-Stars: “After The | 


Riot At Newport” (RCA Victor). 
Although Nashville is the capital 


of country music, a circle of hip-' 


sters has been developing among 


the hayseed musicians. In this set, | 


a group of Nashville instrumental- 


lists have joined in various small 
|combos to display their brand of 


swingmanship. It’s a nifty jazz set 
with a modern quality unmarked 
by any corny flavor. Among the | 
featured instrumentalists are gui- 
tarists Chet Atkins and Hank Gar- | 
land, saxist Boots Randolph, pian- 


| ists Brenton Banks and Floyd Cra- 


mer and drummer Buddy Herman. 
Howard Da Silva & The Ward 
Heelers: “Politics & Poker” (Moni- 


tor). Every four years there | 


seems ‘to be renewed interest in 
campaign songs and finally some- 


body has done something about it | 


for the disk market. In an ex- 
cellently conceived and well-re- 
searched album, Monitor has 
| brought together Howard Da Silva 


and his political cronies from the |. 




















| Longplay Shorts 











Bobby Scott's jazz group, featured in the legiter, “A Taste of Honey.” 
will cut an album for Atlantic of the music he composed for the David 


Merrick production sce 
Sound For It,’ 
albums... 


. MGM Records issuing “Spectacular Is The 
a special LP of excerpts from its five 
Warner Bros. giving a deluxe packaging job to the Everly | 


“Spectacular” 


Bros. new album with eight full-color photos of the boys and a 12-inch | 
square autographed color photo. . 
ments recently concluded with the Soviet Union covering distribution 
of recordings, Artia Recording Corp. will now release LPs produced 


in the USSR under the MK label. . 
and “Hollywood” 


her “Broadway” 
college concert tour. 


. As part of the exclusive agree- 


. Joni James using material from 
albums on MGM for her current 


Riverside Records’ v.p. and artists & repertoire topper Orrin Keep- 
news is increasing his trans-continental recording activities having just 


returned to his N. 
and Los Angeles. 


week's stay. Set in the groove by 
Wardell, tenorman Dexter Gordon, guitarist Wes Montgomery, tenor- 
| man James Clay, drummer Lennie McBrown’s quintet and two on-lo- 


Y. base after a week of sessions in San Francisco 
He put seven albums into the groove during his 


Keepnews were pianist Roosevelt 


Button- | current Broadway legit click, “Fi- 
| Down Mind Strikes Back!” (Warner 


pemegel for a workover of political 
tune material starting with Jef- 


ferson and running through Tilden, 

Taft, Lincoln, William Henry Har- 
rison, Wilson, Coolidge, Hoover, 

FDR and Thomas E. Dewey, who 
didn't quite make it. Da Silva & 
| The Ward Heelers (Del Horstmana, 
Michael Quinn and Julian Patrick) 
give all the entries a spirited try 
that makes the set educational as 
well as enjoya#ble. The two Jerry 
Bock-She!ldon Harnick tunes from 
“Fiorello,” “Politics & Poker” and 
“Little Tin Box” are also reprised 
here with an okay from Capitol 
Records which has the original 
Broadway cast album of “Fiorello.” 

Art & Paul: “Song of Earth and 
Sky” (Columbia). Art Podell and 
Paul Potash are young balladeers 
who have an interesting and un- 
usual approach to a folk song. For 
the most part the repertoire in this 
package consists of seldom-heard 
material which gives it added value 
to the folkniks. They have a zesty 
attitude in their uptempo numbers 
and are properly somber in the bal- 
lads which sustains interest 
through the 12-song folk tour. 
The boys get a nice assist from 
Dick Rosmini on guitar. 

Arthur Godfrey: “Songs of In- 
spiration” ‘Signature’. The Arthur 
Godfrey name and vocal style 
should carry this one across the re- 
tail counters. It’s in a religioso 
groove that customers usually go 
for during the Yule buying sea- 
son so its chances of making a sales 
dent are good. Included are tra- 
ditional items fashioned for God- 
frey’s singing or recitative style. 
He's assisted by the Godfrey Chor- 
isters with an orch conducted by 
Dick Hyman and featuring Lee 
Erwin on organ and Janet Putnam 
on harp. 

Bunny Berigan: “Bunny Berigan 
& His Boys” ‘Epic This is an 
okay set for the band historians, 
Although some of the sides, which 
were cut in the 1935-36 reriod 
have been reissued before, it still 
serves as a good showcase for Ber- 
igan’s horn despite the dated 
sound techniques. He's spotlighted 
here as a sideman and as a band- 
leader on his own 

Peter London Orch: “The Sound 
of Top Brass—Vol. 2” (Kapp). This 
is another striking musical wrapup 
with accent on trumpets, trombones 
and assorted horns. It’s a brilliant 
melange of instrumental colors, ar- 
ranged for maximum “sound” 
values and recorded with remark- 
able sharpness of detail. The reper- 
tory is varied, ranging from Latin- 
styled numbers like “Tico Tico” 
and “Granada” to ballads like “Be- 
yond The Blue Horizon” and “No 
| Other Love.” 

“The Limeliters” (Elektra). The 
Limeliters are a slick folksinging 
trio more or less in the same 
groove as The Kingston Trio, This 
|group dishes up an_ interesting 
selection of tunes in this package. 
Except for the overworked “John 
Henry,” the material is fresh, in- 
cluding some Spanish and Jewish 
numbers and some okay special 
|numbers, “Charlie, The Midnight 
| Marauder” and “Gari Gari.” 

“This Is Puerto Rico” (Especial). 
Recorded in Puerto Rico, this set 
has some interesting displays of 
| native talent. Standout are Los Bo- 
——— on “La Plena” and “El 
| Aguinaldo.” Elsa Miranda, better 
| known as Chiquita Miranda, regis- 
ters nicely on “Coqui” and “Suave- 

ito.” Some tourist spiel could 
|easily have been eliminated from 
this package and confined to the 
‘liner notes. Herm. 





-_ Music Workshop 


Toronto, Oct. 25 

a of the Music Work- 

hop and a series of weekend con- 
parr in the Festival Theatre will 
\form basis of the music season at 
ithe 1961 Stratford, Ont., Shake- 
spearean Festival. New directorate 
{includes Glenn Gould, pianist; 
| Leonard Rose, cellist; Oscar Shum- 
|sky, violinist; and Ezra Schabas, 
|musie manager. 

First three, in addition to acting 
in executive capacity, will also ap- 
pear as the Festival's featured art- 
‘ists. Louis Applebaum, former 
{music director at the Festival, re- 
|signed to become tv music con- 


| For Stratford Festival 
¥ 


cation sessions by thrush Bev Kelly at the Coffee Gallery in S. F. and |sultant of the Canadian Broadcast- 


Cannonball Adderley at the Lighthouse in Hermosa Beach, 


ing Corp. 
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ASCAP IN NEW ’CLEFFER STORM 





Upcoming Disk Forgery Trial in L.A. 
May Revise Distrib, Mfg. Patterns 


By JOHN HOUSER 
Hollywood, Oct. 25. 

All record companies are watch- 
ing with extreme interest the up- 
coming trial of seven alleged disk 
counterfeiters since the means and 
method of operation of the illegal 
operation will enable the com- 
panies to make corrections in their 
processing and distribution. 

It has been evident to many of 
the big waxeries that some changes 
in the manufacture and distribu- 
tion of records is necessary. Some 
of the suggested remedies will un- 
doubtedly be adopted, among them, 
secret codes and markings on disks, 
and a strong public relations cam- 
paign to acquaint the consumer 
with trademarks and_ legitimate 
recordings. 

The L. A. county grand jury has 
returned indictments on _ four 
counts against seven individuals 
who will enter their pleas Nov. 1 
in L. A. Superior Court. They are 
charged with (1) conspiracy to vio- 
late the trademark act and commit 
grand theft; 
volved in this count as loss vic- 
tims are ABC-Par and Command 
Records); (3) grand theft, (involved 
in this count as a loss victim is 
Verve Records); and (4) attempted 
grand theft. 

Certain to be called by the dis- 
trict attorney’ s office as ‘material 
witnesses” are Arnold Theis, west- 


ern regional rep for ABC-Par, and | 


senior officer in 
Verve Records. However, tu.cre 
are a multitude of ramificatoins 
which involve the financial losses 
sustained by publishers, artists, 
record companies and their dis- 
tributors. In this 
presumed that Harry Fox. publish- 
ers’ agent and trustee, will be ac- 
tively involved during the trial. 
(Continued on page 57) 


Morrie Ostin, a 





Electronic Wizardry Turns 
Auditions Via Disks Into 
Talent Hoax: Don McNeill 


Chicago, Oct. 25. 
Don MeNeill, boniface of ABC 
Radio’s “Breakfast Club,” is dis- 
mayed at the record industry. 
For the past 28 weeks he’s been 
trying to find a permanent girl 
singer to replace Anita Bryant, 
who left to get married, 
procedure has been to audition 
out-of-town prospects via_ record- 
ings. “But brother,’ McNeill says, 
“how these voices change when 
you hear them in person.” 
McNeill has used 26 guest sing- | 
ers in 28 wecks and still hasn't | 
found the right one. He says that | 
en several occasions singers who 








+ 


Freddy Martin Booked 


Into Dallas Hilton Room 
Dallas, Oct. 25. 

Freddy Martin and his orch have 
been booked at the Empire Room | 
of the Statler Hilton Hotel, open- | 
ing Nov. 10. It has been years since 
a major traveling band has been 
featured in a local hotel. 

If the Martin crew can do profit- 
able biz, 
of bands to this supper club. 


Big O'seas Biz 
Affects Slant 
Of US. Platters 








(2) grand theft (in-! 


instance, it is | 


and _ his | 


The demand for American rec- | 
ords has gained so substantially | 
overseas that European affiliates 
and distributors now play a major | 
role in its decisions affecting reper- | 
toire, production and promotion. | 
So says Nesuhi Ertegun, 
Records veep, back at his 
desk after a 
Continent. 

Ertegun also feels that with the 
exception of a handful of inter- 
national stars, European artists 
|have been neglected by U. S. 
labels. He’s planning to rectify that 
situation and on his recent junket 
he signed French jazz violinist 
Stephane Grappelly as well as 
}other Continental jazz musicians. 

“More Atlantic artists will be 
recorded in Europe in the future,” 
Ertegun said. He explained that |! 
lthe recent technological advance- 
}ments in recording have made it 
| possible to attain a level of tech- 
; nical perfection heretofore possible 
only in the U.S. Ertegun cited the 
good results he achieved when he 
recorded the Modern Jazz Quartet | 
jin Denmark and Germany. The 
MJQ’s “European Concert” was re- 
corded in Copenhagen and the 
| other, stili untitled, 
| With the Stutgardt 
| Orchestra. Latter 


me 


contains com- 





album by Gunther Shuller. John 
| Lewis, Andre Hodeir and Werner 
Heider. 

| 


RIAA WARNS DEALERS 
ON ‘WHITE LABEL’ SALES 


The Record Industry Assn. of 


it may signal the return | 


Atlantic | 


swing around the} 


‘DIVIDEND CUT 
OP UR DIGGENT 





in the history of the American So- 
ciety of Composers, Authors & 
| Publishers is shaking the music biz 
'currently as a rgeult of the first 
distribution made under the new 
|amended consent decree. Sound- 
ing off from coast to coast, a broad 
| cross, section of writers were be- 
| wildered and angry when they 
|founc their ASCAP dividends cut 
drastically, reportedly up to 30° 
)in some cases, as a result of the 
new payoff plan. 

The first concrete experience | 
with the new consent order is lead- 
ing to a new movement to revise 

j}the ASCAP distribution formula 
}once again. A group of songsmiths, 
}known as the 
Committee, is saying “I told you 
; so” and is getting wide support for | 
- critical stance. 
SCAP prexy Stanley Adams 
ona that the problem inv olv ed in 
| the writers’ distribution was ‘more 
; complex then it appeared on the 
| surface.” Firstly, he noted that the 
last quarterly dividend dropped by 
4.5°° off the previous quarter. Also 
he pointed out that there is now a 
| 5° deduction for a fund set aside 
for prestige works. Lastly, Adams 
indicated that the flood of new 
members into ASCAP, under their 
wide open membership rules, also 
in some degree dilutes the payoff 
for the membership as a whole. 
Each of these factors in them- 
selves, he said, may not be too 
weighty, but taken together they 
do add up to a substantial amount. 
The first open demonstration of 
, the songwriters’ beef is due to take 
| place tomorrow (Thurs.) at 
| ASCAP’s general membership 
meeting at the Waldorf-Astoria 
»| Hotel, N.Y. Preliminary to the 
membership meeting a session of 
| the Writers Advisory Board, set up 
| by ASCAP prexy Stanley Adams 
to discuss and help solve internal 
problems, is being held today 
| (Wed.) with several of the Society's 
critics invited to attend. 
of the leading members of the Cur- 








} 
One of the biggest mass squawks | 


Of Intervening 


‘AGAC Mulls Unprecedented Step 


for ASCAP Cleffers 


+ 





Rock ’n’ Roll Label Sus 
Literary With Dobie LP 


Austin, Oct. 25. 





Current Writers | 


However, | 


Texas folklorist J. Frank Dobie, 
| has pitched in with an Austin rock 
|" roll record outfit, reading his 
own works on disks. 

The 72-year-old chronicler of 
the Southwest has cut an LP for 
Domino records, Biscuit contains 
Dobie (‘complete with mouthed 
| sound effects of a bull) reading 
bones of his stories, and two anec- 

otes. It will be vended in rec- 
| ord shops and book stores. 

Domino considers Dobie’s disks 
their first efforts to turn from 
{rock ‘n’ roll offerings to spoken 
records in the Caedmon vein. 
| They have more Dobie readings in 
their inventory, and are eyeing 
| other literary names for spoken 
disks. 


‘Soviet's Richter 
Shaping as New 
Cliburn on Wax 


Sviatoslav Richter, the Soviet 
| pianist who copped rave notices at 


his Carnegie Hall, N. Y., perform- 
j}ance last week, is shaping up as 








¢ The American Guild of Authors 
| & Composers (formerly Songwrit- 
| ers Protective Assn.) may take the 
unprecedented step of intervening 
in an ASCAP hassle as a result 
of the widespread squawks of writ- 
ers against the payoff system (see 
adjoining story). The writers’ beef 
was laid before AGAC’s council 
late yesterday afternoon (Tues.) 
for discussion. 

AGAC's possible involvement in 
the ASCAP payoff stems from 
their concern with “equity” for the 
writers. Jf the AGAC council 
should decide that a group of writ- 
ers is being unfairly penalized by 
the ASCAP distribution system, 
then they may step in as repre- 
sentatives for over 1,000 AGAC 
cleffers who are also ASCAP 
members. 

There is, however, a possibility 
that AGAC may decide that the 
songwriters’ beef is purely an in- 
ternal ASCAP matter for the So- 
ciety to solve. The argument will 
be made that under any payoff 
system, some writers will get more 
and some less and hence AGAC 
should not be put in the position 
of deciding how ASCAP cuts up its 
melon just so long as the total 
ASCAP dividend is divided equally 
between writers and publishers. 

AGAC council of 21 members 
represents a cross-section of writ- 
ers with only one council member, 
| Arthur Sehwartz, also a member 
|!of the ASCAP board. AGAC’s 
| honorary council, however, in- 
| cludes about a half-dozen ASCAP 
| writer board members but the lat- 

ter have only a voice and no vote 
j in determining AGAC’s policy. 








| the hottest longhair property since | 


| Van Cliburn with three major la- 
bels now pushing his disks. 

RCA Victor became the first 
company to cut Richter in this 
country. Victor staged a recording 
session in Chicago after Richter 
made his U. S. concert bow with 
j the Chicago Symphony Orch under 
the baton of Erich Leinsdorf play- 
ing Brahms Second Piano Concer- 
| to. Victor cut the same work and 





in Stutgardt | 
Symphony | 


positions written especially for the | 


~ Ww ae ae a indicated | |is rushing the platter to dealers to 
there was little likelihood for | 'coincide with the Soviet artist's 
agreement with the Society's board lcurrent national tour. 


| 
| (Continued on page 56) Decca Records has been on the 


market with four Richter LPs, 
FRANCE FOLLOWS US. three of them under the Deutsche 
Grammophon label and one under 

; the Decca Gold Label. Those were 
| IN PIC MUSIC CLICK | ve orded in the last year or so by 
GG technicians during Richter 

Paris, Oct. 18. pee ncn in Warsaw. DGG ex- 

Records of the original sound | pects to cut several more LPs with 
track music of films have become | Richter in Europe. Columbia Rec- 
bestsellers of late. The song from 
Jules Dassin’s “Never on Sunday,” 
sung by star Melina Mercouri in 
Greek, has sold over 217,500 cop- 





LPs which were obtained via tape 
from concerts made in eastern Eu- 
|rope. Soviet-made disks, issued 


;ords also has a couple of Richter | 


Col Setiles Tiomkin’s 
Beef on ‘Alamo’ Credits 
With Correction Via Ads 


Hollywood, Oct. 25. 

Dimitri Tiomkin’s beef to Co- 
|lumbia Records that the label failed 
|to give him proper credit as com- 
poser of its album of his score for 
“The Alamo” has been settled via 
an agreement by Columbia to make 
‘such pronouncement publicly. 

Under these terms, according to 
Harry Sokolov, Famous Artists at- 
torney repping composer in matter, 
|Col will take full-page ads in the 
jtrades, in which Tiomkin will be 
jcredited as composer, and inform 
¥ jal music editors of this credit. 
| Additionally, # future shipment 
of 25.000 albums will be tagged 
;with stickers to this effect and a 
jchange made on the album sleeve 
cover which previously did not car- 
|ry the composer credit. Ads are to 
jtake care of 23,000 albums already 
distributed. 


were hired on the basis of their 
recorded performances showed up | 
with hardly the ability to carry 
a tune. He calculates that the 
sound engineers and tape editors 
are probably more to be congratu- 
Jated for the impressive recordings | 
than the artists themselves. 

Of course, MeNeill is looking 
for a special kind of girl singer 
who happens not to be in vogue, 
in terms of today’s pop market, but 
he’s wondering by what standards | 
a&r men select their artists. “They 
seem to be interested only in 
sounds and effects,” he said, “but 
apparently not the good melodic 
voices. My staff and I were won- 
dering just the other day who's 
encouraging those good young 
veices the way radio and records 
used to. Believe it or not, outside 
of Broadway we couldn't think of 
any area of the business that 
cared at all about girl singers who 
can sing a melodic line whole- 
somely, and without hokum.” 

The “Breakfast Club” chore 
isn’t an easy one, but the talent 
has always before been easily got- 
ten for over a quarter century. 
Warblers on the show have to be 
able to sing pop tunes, show tunes, 
hymns, semi-classics and duets, 
and the regular diet is about two 
songs a day. Graduates of the 
“Breakfast Club” school include, 
beside Miss Bryant, Johnny Des- 
mond, Jack Owens, Betty Johnson 
and Patsy Lee. 


| America is alerting dealers on the 

legal consequences of peddling | 
|" ‘white label” disks. “White label” 
disks are records provided by man- 
| ufacturers for review purposes 
, only and usually carry a “Not For 
Sale” legend. 

RIAA's legal committee pointed 
out that dealers who are found to 
be selling such records face three 
| legal consequences: first, they may 
| be required to pay Federal excise 
taxes on all such records that they 
have sold; second, they may be | 
» prosecuted for infringing on the 


———— 


ing such disks without permission; 
third, they may be engaging in un- 
fair trade practices in violation of 
Federal and state law for misrep- 
resenting as new merchandise rec- 
ords that have already been played 
by those who review them. 





Norman Weiser Heading 
Ad-Pub for UA Records 


Norman Weiser has been named 
director of advertising and pub- 
licity for United Artists Records 
by v.p. and general manager Art 
Talmadge. 

Weiser, a former newspaperman 
|and disk consultant, fills the spot 
}vaeated by Bob Altshuler when 
|the latter moved over to Cadence 
| Records’ jazz line several weeks 
ago. 





ies and a 20,000 sale is considered 
a hit here. Other recent sellers of | 
tthis category have been the track 
from “Nude in a White Car,” and 
| before that Miles Davis’ jazz cre- 
ation for “Elevator to the Gallows” 
' and the Jazz backing of “Les Liai- 
sons Dangereuses 1960.” 

New ones looking to cash in on 
this film music booms are from 
“The French Woman and Love,” 
“Moderato Contabile,” “The Voy- 
age in a Balloon.” “And Die of 
Pleasure,” and “The Wretches.” 





manufacturer's trademark by sell- | 


MGM Cutting Monk’s 
‘Dressed to Nines’ for LP 


MGM Records is moving into the 


, cabaret-revue field with the origi- 
| nal cast album of Julius Monk’s 
| “Dressed to the Nines.” The pro- 
| duction was put into the groove 
{Sunday (23). 

| “Dressed to the Nines,” which 
opened at Monk’s N. Y. nitery, Up- 
stairs at the Downstairs, Sept. 29, 
features Ceil Cabot, Gordon Con- 
nell, Bill Hinant, Gerry Mathews, 
Pat Ruhl, Mary Louise Wilson and 
pianists William Roy and Carl 
Norman. 

Four of Monk’s previous revues 
had been put into the groove by 
Offbeat Records, a Washington in- 
die run by Bialek. 





| here on the Monitor and Artia la- | 


bels, also feature Richter on LPs. 


HARBERT JOINS COL’S 
A&R STAFF ON COAST 


James Harbert has joined the 
Coast artists & repertoire staff of 
Columbia Records. He'll work un- 
der Irving Townsend, exec pro- 
ducer on the Coast. Harbert had 
been arranger-conductor for sev- 
era¥ Col disk releases. He’s also a 
composer. 

In another buildup of Col’s Coast 
activity, Miss Kerry Cowin has 
has been set in the newly created 
post of Coast representative for in- 





had been with Mills Music, RCA 
Victor and most recently with Dot 
Records in the radio-tv relations 
department. 

On €ol’s club end, Charles E. | 
Beulike has come in as supervisor 
of artists & repertoire. He'll assist 
William Bell, a&r director in se- 
lecting pop material for the club. 





RCA CUSTOM UPS HEAD 
James Head has been upped to 
manager of RCA custom disk sales 
for the eastern region, reporting 
to sales manager Carl Reinschild. 
Head was formerly New York 





sales rep for the custom division. 


formation services department. She | 


Tiomkin filed his protest when 
Col released the album improperly 
jcredited. Album sleeve didn’t list 
| Tiomkin as composer, only as con- 
| ductor, and back listed him as com- 
| Poser along with Paul Francis Web- 
ster, who actually lyricized four 
| ballads from Tiomkin’s score. 


Sydney Kaye, Ernst Set 
To 0.0. Copyright Angles 


The Copyright Society of New 
York will hear Sydney M. Kaye 
and Morris L. Ernst, both w.k. 
show biz attorneys, in November 
and December, expounding on two 
vital subjects. 

Kaye, who organized Broadcast 
Music Inc., will talk on proposed 
ideas for revision of the Copyright 
Act of 1909; and Ernst, who has 
had experience in the field, will 
discuss possible copyright  ar- 
jrangements with Russia. Hereto- 
fore, where works were not con- 
fiscated summarily, the Soviet paid 
|}American and British authors in 
rubles, usable while in the USSR. 
Several authors and dramatists 
have quite a reservoir of rubles 
awaiting their Soviets visits, when 
and if. 

Last week the Copyright Society 
heard a Paramount expert on the 
legalistics attendant to coproduc- 
tion in Europe and globally. 
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rit. Pop Music Now Getting. 407, Of 
BBC Play; Cleffers Pressing for 80%, 


London, Oct. 25. 
What it hails as a “trend in the 
right direction” is registered by 
the Songwriters’ Guild of Great 


Britain in analyzing the proportion 
of British pop music performed on 


the local air during the first six 
months of this year. In all, reports 
the Guild, 10.996 current items 
were broadcast of which 4,458, or 
40.54°°, were British. Correspond- 
ing figure in the first half of 1959 
was 30.17' 


The Guild qualifies {ts satisfae- 


tion, though, with a beef over the 
proportion of current pop. disk 
ftems broadcast by the BBC 


Pointing out that most publishers 


won't work on a new number un- 
less it has been recorded and that 
ft is accordingly necessary in the 


interesis of all British cleffers that 
BBC should encourage new British 
recordings the outfit queries 
whether BBC has in fact done right 
by the local boys, answering itself 
with “not always.’ In March, 1960, 
the appropriate figure was 38.92°7. 
which is viewed with some grat- 
{fication, but since then, “there 
have been signs of backsliding, and 
the British percentage has fallen 
in May to 31.48°7 and in June to 
29.46° Fortunately it recovered 
to 38.16°° in July.” 

In an overall summing-up, 


Songwriters’ Guild reckons that 


—-— + 


the , 


the 1959 British percentages in all | 


sections covered by its survey, and 
including old as well as current 
fiems, climbed from 33.20°> in 
February to 40.37°> in December, 
while in the first six months of 
this year the range has been from 
38.54°° in April te 40.23°% in the 
preceding month, March. “On the 
whole, therefore our cause pro- 
gresses—but we are still far from 
satisfied, and shall remain so until 
the British percentage in all de- 
partments {s nearer 80° than 
ane. 





‘From Tinfeil to Stereo’ 
Useful History of Disks 


By JIM WALSH 
Oliver Read, and Walter L. 
Welch, vet record collecter, may 
xt be in line for any prizes for lit- 
ery skill, but in “From Tinfoil to 
Stereo: ‘he Evolution of the 
Phonograph” ‘Bobbs-Merrill, 
$9.95) they have probably come 
through with the most useful book 
yet written for students of re- 
corded and reproduced sound. 
Read and Welch cover 
territory than any other 
about sound recording have at- 
tempted. Beginning with Edison's 
1877 tin toil phonograph, thev 
work up to the complete history of 
sound films, recorded tapes and 
stereo. They use many rare photo- 
graphs to supplement the text. 
Readers chiefly interested in the 
history of the phonograph will find 
most to interest them in the first 
half, but technical minded students 
fascinated by late scientifie ad- 
vancements will for the later 
sections. The writing, however is 
better in the more general divi- 





~ 


more 
writers 


20 


sions. 

The authors are most successful 
in detailing patent details and the 
platter industry’s innumerable law 
suits. Here they models of 
accuracy. They are successful 
with careers of artists and histories 


seem 


ess 


of recording firms. Their treatment 
of the years from 1905 to 1925 is 
marred by many errors, but these 
matter little except to the phono 
specialist. Misspellings of names 
are frequent, as when the first 
head of Victor's Red Seal activi- 
ties, Calvin Child, is referred to 


dozens of times as Childs 
Brunswick is said to have begun 


making phonos and_ platters tn 
1920, but the Brunswick hand- 
crank plaver was on the market 


in 1916 and the records came along 
in 1919. The model VI Victrola, 
which sold at is Shown as the 
first internal horn machine intro- 
duced by the Victor Talking Ma- 
chine Co., whereas it was not made 
until 1911. The first Victrola came 
out in 1906 and sold at $200 and 
$250, depending on cabinet finish. 
Not until 1909 was there a Victrola 
below $200. 

But Read and Welch have done 
a job that needed doing and, every- 
thing considered, they have done 
it weli. 











COURT KO’S MGA SUIT 
VS. AFM, NETS, DISKERS 


Los Angeles, Oct. 25 
An $11,000,000 antitrust suit filed 





by the Musicians Guild of America 
against the American Federation of 
Musicians’ AFL-CIO, Local 47, and 
the major broadcasting networks 
record companies and producers 
was dismissed here by Federal 
Judge Fred Kunzel last week 
Judge Kunzel declared that there 
was no merit to MGA’s complaint 
which was filed last October on the 
grounds that the AFM, Local 47 
NBC, ABC, CBS, RCA, Capitol 
Records, MCA, Revue Productions 
and Desilu had violated the U.S 
antitrust laws through their collec- 
tive bargaining agreements At 
that time the AFM had indicated 


that the antitrust suit was merely 


a maneuver for MGA to gain a 
strong foothold in the music in- 
dustry. 


Disk Cos. Switching To 
Big Band Sound as Kids 


Yen Dance Beat: Salvador 

The teenagers of the 1960s will 
bring back the bands to the prom- 
inence and importance of the '30s 
and early °'40s. That's what band- 
leader Sal Salvador is banking on 
as pitching 
year old band at the current teen- 
age market in live performances 
and disks. 

The swing 
the 


he's his little-over-a- 


rock 


SaVvs 


to 
past decade, 
came about because the 
were. “force-fed"” the big 
through recordings and_ conse- 
quently disk jockey play Now, 
figures, the record companies 
are making a concerted effort to 
build up band properties and 
pitch danceable band music at 
the young record buying listening 
set 

Salvador points to Milt Gabler 
pop artists & repertoire chief at 
Decca Records, as an example of 
current disk company thinking. In 
addition to cutting albums with 
Salvador, Gabler is now planning 
a single release schedule r the 
band that will be aimed primarily 
at the juve market. In attempting 


in 
Salvador, 

teeners 
beat 


he 





to win over teener interest in his 
crew, Salvador is arranging his 
material so that the “bottom flavo1 
of the rock ‘'n’ roll beat will be re 
tained without having to go in fo 
the out-of-tune things that they've 
been used to in the past and with 
a tempo that can be danced to.” 

In addition to the musical pitcl 
on disks, Salvador is driving for 
the voung market via his in-person 


appearances. Through General Art- 


ists Corp. and Joe Glaser’s Asso- 
ciated Booking Corp., Salvador’'s 
band is being routed through the 
college-high school circuit for con- 
certs and dances. For the dances 
he plays the high school gyms and 
the auditoriums are used for the 
concerts. During the concerts, he 
interjects a discussion period in 
which he describes what the music 
he’s playing is all about 

Another facet of Salvador’s pitch 
for a young audience is his use of 
young people in his band. Hlis ar- 
ranger Jimmy Schmidt, for exam- 


ple, is 19 vears old and the ban 
leader feels that his youth keep 





him in close touch wi current 
teener tastes. There are now also 
three teenagers in his band, some 
recruited from Marshall Brown's 


Newport Youth Band, which clicked 


at the Newport Jazz Festival two 
seasons ago. Salvador has told 
Brown that he'd take any kids 


from the Newport Youth Band that 
he can get. In a similar vein Salva- 
dor was a guest conductor at Stan 
Kenton’s band camp in Blooming- 
ton, Ind., this past summer where 
he found a number of young side- 
men potentials for his own band 
The age range for the musicians at 
the camp is between 14 and 21. 
Salvador also thinks eye appeal 
is important in wooing a young au- 
dience. He plans to give his band 
a youthful look with uniforms of 
boatneck sweaters, vests, loafers or 
anythizg else that happens to be 


| the teenage fashion. 


German Disk Bestsellers 
Frankfurt, Oct, 25. 


It's Now or Never Presley 
RCA 

Sie war nicht alter Torriani 

She was not older (Decca) 

Va bene Peter Kraus 
Polydor) 

Mustafa Leo Leandros 
Phillips 


Schiff wird kommen 
Ship Will Come 
Moonlight 
Polydor 
Hey, hey Kaept'n Charly & Co 
Polvdor 
Liebe ist seltsames Spiel 
Love is Seldom Play MGM) 
Connie Francis 
Honolulu-Strand-Bikini 
Decca) Valente 
Schiff deiner Sehnsucht 
Ship of Young Longing) 
Polydor) Rene 


~ ASCAP 


pase 55 == 


Valente 
(Decca) 


Ted Herold 


1.0 


Carol 





ams Continued from 


rt th 


of a radical overhaul 
system, 


S of 
pavoft 

Main target of the writers’ crit- 
is directed at the new “rec- 
ognized ‘works’ category, which 
gives 30°7 of the toal writers’ coin 
to songs that are one year old or 
older. This category was regarded 
is a severe blow to writers of cur- 


icism 


rent songs whose works did not 
quality for the 30° category. 
BMI Threat 
Several ASCAP writers who 
have turned out hits consistentiv 
for the past two years discovered 
that their dividend checks were 


also sliced this quarter. At least a 


couple of hit tune writers were 
angry enough to think about sever- 
ing their ASCAP ties to tie up 
wit Broadcast Music Inc. How- 
ever, the bulk of the songwriter 
critics are not planning to ankle 
ASCAP, but to step up their fight 
for a revised pavoff in favor of 


rent songs rather than standard 
catalogs 


ul 


One of the reasons for the 
sweeping cuts in ASCAP divi- 
lends, aside from the operation of 


the pavoff plan, was the 
in the distribution. It's understood 
that the ASCAP melon, which is 
now around $6,000.000 quarterly, 
fell off by about 4°7 or $250.000 
during the current quarter. TI 
dip, however, was not sufficient to 
at for the deep cuts suffered 
by writers whose incomes had been 
re or less stabilized at a given 
figure for the past couple of years 
It's known that some top veteran 


medicine 


ount 


writers. in and around the 1.000 
point class. were also affected by 
the cuts. The chief beneficiaries 
of the new payoff were the stand- 
ard writers whose catalogs get 
stead play on the networks 
ASCAP’s new logging procedure, 
which gives greater accent on the 
indie radio and tv stations than 
heretofore. was not used as the 
basis of the last dividend check 
hi covered performances dur- 

the third quarter of 1959 when 

old logs were still being used 


The Current Writers Committee, 


headed by Hal David, Sherman 
Edwards, Leon Carr and Aaron 
Schroeder, held a meeting of about 
50 songwriters in New York last 
eek to discuss the mafter. No ac- 
tion decisions were taken at the 
ting bevond an interchange of 





opinions. While an attempt is still 
being made to settle the row 
ithin the ASCAP family,” there 
is also considerable sentiment to 
10 directly to the Department of 
Justice which has a determining 
nd in ASCAP'’s policy via the 
ynsent decree setup 
In the publishers ranks, the pavy- 
offs did not bring any unexpected 


inges, A canvas of some middle- 

indicated tl 
not out 
t pavoffs 


Russell Heads Dwai 


ranking fi the 


wel 


at 


of line with 


e 


their pas 


To Russell, longtime versonal 

inager, is taking Over as prex\ 
of Dwai Records. Label is now in 
t process of inking new talent 
and will bow in several weeks with 
in LP by comedian Jay Jayson 

Russell will continue to run his 

inagement office while beading 
Dwa 





Glazer’s New Roulette Slot 
Abe Glazer has been set as west- 


ern sales manager for Roulette 
tecords. Glazer, who has been 
with Roulette since 1958, was for- 
merly in L. A. as promotion man- 
agel 

He'll continue to be based in 
L. A. where he'll direct the Rou- 
lette sales activities through 11 


jwestern states, 


Virgil Thomson's Broad Perspective 


How Went Music (In the 1950s) Discussed In 
Magazine Article 





RANK RECORDS STAGES 
INT'L DISTRIB MEET 


London, Oct. 25 

Second annual conference of 
Rank Records international cooper- 
ative disk distribution setup was 
held here Saturday and Suiday 
22-23). About 30 attended, includ- 
Ing representatives of platteries 
from Europe 
South Africa 
3ernard Ness 


General manager 
took the chair, while 


the | 


+ 
| 


| 





Composer Virgil Thomson, who 
was the longtime music critic of 
the N. Y. Herald Tribune, has writ- 


ten a summing up of musical 
trends during the 1950s. Article 
|}which appears in the upcoming 
}issue of Harper's Magazine con- 


Australia, Israel and } 


the topper of the operation in the 
U. S.. Paul Marshall, flew in from | 
New York 

The get-together reviewed the 
past year's operations, discussed 


future plans 


Mexican Tooter Union 
Riled at Rock ’n’ Rollers 
For Undercutting Pros 


Mexico City, Oct. 25. 
The Mexican Musicians 
to initiate a 
rock ‘n’ 


fecently 


Union 


is latest campaign 


against roll combo units 


television channels have 


been frowning on the Mevxican 


versions of the beat, terming them 
and in 
The anti-rock campaign has 


“vulgar, obnoxious bad 


taste.” 
spread to radio, and now to dance 
halls 

Alfredo Urdian 
said that 
work in 


roll 


union executive, 
orch will 
where rock ‘n’ 
featured. This 


no Mexican 


any spot, 


groups are 


measure is undertaken to protect 
“legitimate musicians’ from “un- 
fair competition,” Urdian said. 


The rock ‘n’ rollers, Urdian 


charged, are invading legitimate 
work spots for musicians. impro- 
vising and making out that thev 
are “musicians.” Urdian called 
them “musical rebels without a 
cause” who have not the slightest 
idea about music, and further tend 
to contribute to public disturb- 
ances because of their ‘“‘dis- 


ordered” music which has no value 


except to cause frenzy among Mex- 
ico’s youthful so-called’ rebels 
without a Cause. 

Urdian said the outlaw units 
usually they are not union mem- 
bers), charge $16 a night to per- 
form at dances | 

The union has asked the Office 
of Public Entertainments to pro- 
hibit dance hall owners from hir- 
ing the vouthful musical maniacs 
called vwanroleros” here, and 

10 bill themselves as the Teen 
Tops, Rebels of Rock, Crazy Rock, 
Black Shirts, and so on 





Bergman Joins Rank 
As Album Sales Chief 


Dewey Bergman Jr. has joined 


Rank Records as director of album 
merchandising. The move com- 


pletes the management team which 
includes Harold Friedman di- 
tor of the exec committee; Rey 
\Mileinberg in charge of single sales 
and national promotion. and Herb- 
ert Restmeyer as comptroller. Be- 
fore joining Rank, Bergman was 
dit of albums for ABC Para- 
mount and did independent album 
production. 

Meantime Friedman left for 
Europe Friday (14) for a_ two- 
weeker in London and Paris during 
which time he'll attend the Rank 
International Cooperative Confer- 
ence in London. In addition to 
meeting with members of the Co- 
Op, Friedman will spend a week in 
Paris in huddles with the execs of 
the French publishing 
which in partnership 
J. Arthur Rank Organi- 
Rank Audio Plastics. 


as 


rec 





ector 


tir 
ull 


liachette, 
company, 
with the 
zation in 


1S 





CUMBERPATCH TO ELEKTRA 

Stan Cumberpatch has 
into the Elektra Records 
director of national sales, 
ing and promotion. 

Cumberpatch comes 
after several years as 


moved 
fold as 
market- 


to 


sales 


Elektra 
and 


promotion manager for New Sound 
| Distributors of San Francisco. 


| String 


'as 


tains the following broad descrip- 
tion 

“First, from the viewpoint 
performance, no change at all 
visible. The standard Western in- 
struments and the standard wavs 
of playing them are the same. The 
piano, the strings, the wind in- 
struments sound exactly as before. 
A dearth of string players, though 
frequently announced, is not yet 
an orchestral emergency. Nor have 
teachers, in spite of much 
thoughi taken, yet made any major 
breakthrough 

“The art of singing, which seems 
fully to have recovered from World 
War I, was not further injured by 
World War If. But it has never 
regained the popularity it held be- 
fore 1920 both in public perform- 
ance and in gramophone record- 
ings. Indeed, the earlier recordings 
bear witness to a beauty of tone 
and a sophistication of style rarely 
matched since. 

“Musical composition 
livelier. Integrated serialism, or 
multiple-row composition, as an- 
nounced in the 1940s, has’ been de- 
veloped during the 1950s with un- 
questioned artistic integrity, though 
in small quantity. The fest extend- 
ed works composed in this tech- 
nique were. 1 believe, by Pierre 
Boulez. The use of hazard in com- 
position has also been exploited in 
the last decade. Painters had be- 
gun exploring a similar vein some 
forty years earlier; but chance as 
an element in music writing, save 
for those primitive composing- 
machines that Mozart found briefly 
diverting, is surely a novelty of 
our time. Its first user was, I think, 
John Cage 


of 
is 


has been 


“Music composed directly on 
electronic tape, generally known 
as usiaue concret: is another 


effort begun in the late 
continued throughout the 
1950s. Its repertory is still small 
and its artistic value a matter of 
dispute; but it too is a novelty of 
our time, the product of serious 
effort on the part of perfectly se- 
rious composers and engineers. 


1940s that 


nas 


Escudero ‘Farewell’ 
Jampacks Carnegie 


By MARY HILLIS 
Vincente Escudero came to Man- 


hattan for a single performance 
on Sat. (15) under Felix G. Gerst- 
man’s management. It was the 


second “farewell” tour by the great 
Spaniard in the last several years. 

Precisely how old Escudero is is 
not pinned down. Estimates range 
from nearly 70 to 74. It suffi- 
ciently remarkable that he stands 
erect and performs with much of 
the remembered distinction. His 
appearances in America, including 
repeated ones long ago at Radio 
City Music Hall, account for thé 
boxoffice. Carnegie Hall was 
packed. 

The flamenco master 
none of the marks of age in tech- 
nical quality, although a certain 
lack of direction and_ intensity 
seemed to mark some of his per- 
formance. His attack was firm and 
his pace fast, and used voice, 
feet, and even fingernails as well 
body to produce his complex 
patterns of sound and rhythm 

He danced a solo Alegrias, and 
for the rest was accompanied by 
his partner of long standing, Car- 
mita Gracia; together they per- 
formed their famous “Sevilla,” a 
Cana and a Garotin, and Carmita 
danced a splendid solo set of Bo- 
leros Mallorquines. 

The responsive audience how- 
ever reserved its main enthusiasm 
for the dancing of Goyo Reyes. 
Goyo, who studied with Escudero 
when young and has since been 
|}working with Carmen Amaya, 
showed that he has developed into 


is 


ms 


showed 


he 


a stirring and powerful dancer, 
technically superb, and with a 
very individual style. His wife, 


Pepita Ortega, showed to great ad- 
vantage in the “Danza V” of Gra- 
nados. Goyo seems to have found 
a way to choreograph folk-dancing 
without detracting from its essen- 
‘tial qualities. 











Wednesday, October 26, 1960 


VARIETY 


MUSIC 57 





Inside Stuff—Music 


Democratie vice presidential nominee Lyndon B. Johnson appears 
to be another man who is stuck with a “theme song” he dislikes. Jack 
Kaminsky, a Richmend, Va., bandleader, reports that when Johnson 
visited Richmond Oct. 6, local Democratic leaders asked him to play 
“Yellow Rose of Texas” over and over. Finally one ef Johnson's en- 
tourage came to him and asked that “Happy Days Are Here Again” be 
subst ituted Arrangements man explained Johnson didn’t like the 

“Rose” song and couldn't stand hearing it everywhere he went. When | 
Vice President Richard M. Nixon appeared in Richmond, comment 
was caused by all the band’s equipment bearing initials, J. K., in large 
letters. They stood for Jack Kaminsky, but some zealous Republicans | 
suspected a cunning pitch for Jack Kennedy! | 

incidentally, it’s well-known now that FDR hated “Home On the 
Range,” but had to hear it everywhere he went because his assistant, 
Marvin McIntyre, jokingly spread the rumor it was “the President's 
favorite song.” 


British Disk Bestsellers 


London, Oct. 25. 


Only The Lonely.....Orbison 
London) 
ee MS ioc dass Valance 


(Columbia) 
As Long He Needs Me... Bassey 
(Columbia) 
How About That!. 
(Parlophone) 
Nine Times Out of 10 Richard 
Columbia) 

So Sad .... Everly Bros. 
‘Warner Bros.) 

Walk, Don’t Run. J. B. Seven 
Columbia) 


Faith 


Think About Living...Luman 
(Warner Bros. 

Chain Gang Cooke 

Apache Shadows 








George Jessel is hitting the disk promotion trail on behalf of his 
Palette LP, “Mr. Toastmaster General.” In the New York area last 
week, Jessel took over Alexander's Department Store in both Rego | 
Park and the Bronx for a sales kickoff via personal appearances He | 
drew about 600 people at the Rego Park branch and 1,000 at the Bronx 
store. Palette’s planning to have Jessel make public appearances in 
each of the cities he happens to be in for his other activities. 


National Research Bureau, basing in Chicago, is starting a record- 
of-the-month series without music or entertainment fare for Ameri- 
can businessmen, junior executives and sales trainees. Businessman’s 
Record Club, which will be launched in November, will distribute on 
a once a month basis recorded talks by leading businessmen, who will 
state their philosophies and, in effect, tell the secrets of their success. 
Series is meant to be practical and inspirational. United Film & Re- 
cording Studios in Chi is handling production. 


Eva Franklin, who has written industrial shows for Plymouth, 
Pontiac, Lincoln-Mercury, etc., debuts in the pop field this week via 
“As Long As There Is Love,” which is being published by Chappell. 
The composer-lyricist has played piano for Molly Picon, the Kean 
Dody Goodman, and has written special material for Nancy 
Diosa Costello and others. 


Sisters, 


Walker, 


Oldtime songwriter Ray Walker, who died last summer, presented 
his personal scrapbooks to the theatrical division of the New York 
Public Library shortly betore his death. Walker's gift adds to similar 
bequests made by other show biz figures who have contributed to mak- 
ing the library’s reference files so extensive in the entertainment 
field 





\ banjo which sounds not unlike a washing machine with a zipper 
caught somewhere” is a bit from Toronto Globe & Mail jazz critic 
Patrick Scott’s caustic critique (14) of Chris Barber's Jazz Band (trom 
Britain 


Instruction LPs 
In Sales Boom 


rN’ 
? 











Disk Forgery 


eee Continued from page 55 eae 


|In fact, 





the district attorney's of- 
‘fice said yesterday, “Expert testi- 
P : mony from leaders in the record 
Instruction albums are opening |. : 
- c . industry and from dealers and dis- 
a new field to disk companies. Al- | trinutors would be used during any 
though language-teaching LPs con-|trjal action and that interest in 
tinue to have the broadest market, | the case had brought forth a surge 
diskeries have widened the in-| of volunteers from the recording 
struction spread to include short- | and allied industries. 
hand, typing, spelling, Morse Code, | One aspect of the case which will 
electronics, mathematics, sports. | not be revealed until the court ac- 
bridge, skeet shooting and d08/ tio, jis concluded, is the total 
training }amount of money involved in the 
According to Cy Leslie, presi- | counterfeiting operation, now be- 
dent of Pickwick Sales, merchan- | lieved to be natiowide. The Ameri- 
dising arm for Instant Learning| can Record Manufacturers & Dis- 
Records, there was distributor re-/tributors Assn. put the loss at 
luctance about a year ago to get | $20,000,000 yearly since vast quan- 
after retailers to stock these in-| tities of disks were transported by 
struction platters. Now, he says, | airfreight, train anv truck. Inter- 
there is wide acceptance for these | state shipments of the counterfeit 
high-priced items, some of them | waxings have resulted in further in- 
peddle for $9.95, and the sales are | vestigation, but the d.a. declined to 
going up every month. }go into the matter declaring, 
“Records that teach typing. elec- | “There are many legal aspects to 
tronics, shorthand, mathematics, | the case, some involving state and 
etc., appeal to a much more lim-; Federal laws and I cannot speak 
ited market than do the lan-| for those other agencies. They no 
guares,.” admits Leslie, “but they ; doubt are following the case with 
do offer a different approach to | interest.” 
people who are not able to attend| Several of the men indicted are 
formal courses in these subjects or | also known to be actively engaged 
who want to have a home study-/in the legal processing, manufac- 
aid that they can use in their)|ture and distribution of disks for 
spare time.” several large companies on a con- 
Leslie also points out that the; tract basis. One such operator, 
instruction platters are bringing a| Peter Korelich, operates the Korel- 
new and more serious kind of cus-/| ich Engineering & Mfg. Co., and is 
tomer into the record store and} Said to have pressed records tur 
once that traffic is created the | many labels, all of which will be 
salesman has an opportunity to | elfected by the outcome of the legal 
pitch the regular music disks. | action. Korelich has 8 presses and 
|claims to press records for more 
the entire 


’ than 700 labels. 
RCA’s ‘New Wave’ Disks According to the d.a., 
|recording industry is affected and 
Clicking in Argentina |"*v*!stions of the extent to whien 


artists and the larger companies 
Buenos Aires, Oct. 25. | are affected will be made during 
Disk sales have taken on a big | the trial. 
spurt since last June, to the extent 
that RCA Victor is registering its 
biggest sales of any time in its 
close to 40 years in Argentina. This Ottawa, Oct. 25. 
spurt is attributed in great part to With Ottawa Philharmonic 
the efforts of RCA’s new artistic | blocked in a management-union | 
director, Ricardo Mejias. who was | impasse, a new and smaller group, | 
transferred here from Mexico some |the Orchestra Guild of Ottawa 
months ago. | With about 20 members, tees Nov. 
Mejias launched a “new wave” | 10 at 1,200-seat Glebe Collegiate 
of disk talent. with the accent on|Avditorium here. 
youth, in marked contrast to RCA's | It'll be conducted by Dr. 
former policy of plugging the|erick Karam. William Amtmann | 
favorites of the past. Bestsellers in| will conduct alternate concerts. | 
this new wave are the “T.N.T.” | Guild is a co-op venture, with re- | 
‘Tony, Nelly and Tim) vocal trio. | hearsals and performances man-| 
RCA sold 10,000 of their platters | aged by a committee elected by 
in two weeks. ‘the players. 














Ottawa’s New Co-Op Symph 





Fred- | 


‘heats, is now 


Contest of Song Contests 
Shaping Up Between Brit. 
Commercial TV & BBC 


London, Oct. 18. 

Disclosure that the commercial 
tv network here is to run a British 
Song Contest next February has 
thrown a spanner into the works 
of BBC-TV's’ standard arrange- 
ments for the Eurovision Song 
Contest. Not only has BBC tenta- 


tively skedded dates in the same | 





| 


| 


month for choosing a British num- ! 


ber to be entered in the Euro- 
vision final in Cannes in March, 
but also it may be conducting the 
operation without aid from the 
Music Publishers Assn. For the 
MPA, which has hitherto supplied 
tunes to BBC-TV for the British 
cooperating up to 
the hilt with the commercial Brit- 
ish Song Contest venture. 

On the face of it, of course, 
there appears nothing to prevent 
the winning entry in the British 


Song Contest from being put for- 4 


ward as Britain’s Eurovision con- 
test entrv. But already BBC-TV 
has categorically stated that the 
newly-announced competition “has 
no connection whatsoever” with 


jthe Eurovision fixture, adding “it 


is unlikely that the BBC will ac- 
cept for entry in the Eurovision 
Song Contest any 
selection of which it has had no 
control.” 

The British Song Contest is com- 
ing into being on the initiative of 
Associated-Rediffusion Ltd., com- 
mercial web covering the London 
region on weekdays, which nowa- 
days in its several farflung inter- 
ests includes the Keith Prowse 
and Pcter Maurice pubberies. 

(Continued on page 60) 





Ill. Mortician Bowing 
New Philtone Diskery 


A new label, Philtone Records, 
will bow this week with three 
singles. The disk company is prex- 
ied by Phil Bisch. a funeral direc- 
tor in Springfield, Ill., who has 
been doubling in show biz as a tv 
producer, director and artists man- 
ager. 

The kickoff release’ includes 
disks by Joy Layne, formerly with 
Mercury, Barbara Lantz, previous- 
ly with Big Top, and newcomer 
Roger Douglass. The three artists 
are managed by Bisch via his Uni- 
versal Talent Management firm. 
The Philtone sessions were pro- 
duced and arranged by Stan Apple- 
baum. 


song over the} 


'Kostelanetz Teeing Off 


Luboff Switches From Col to Victor; 



































Payola Rears Head Again 


The recent investigation into payola practices by the Oren D. 
Harris House committee hasn't changed the pay-for-play formula 
of the music biz. If anything, it’s made it worse, according to col- 
writing in the San Francisco Chroni- 


umnist Ralph JL Gleason, 
cle last Sunday (23). 


Gleason said his survey of conditions in the 


showed that the ‘ 


as much payola as there ever 


“No one,” Gleason writes, 


‘Congressional investigation into payola has al- 
tered the form of bribery in the phonograph record business, driv- 
ing it underground. In some areas, it has increased it... 
informed observers in the business in this area insist there is just 
was and that locally it still exists 
and may be even more prevalent than before.” 

“will 


‘I signed a consent decree,’ one 


away from the whole thing.’ 
Pay for play still exists. 


“The form now is cash on the barrelhead. This can’t be traced. 
Checks used to be used on a regular basis in some areas but now 
it is all cash. ‘There’s a group in the east, three or four jockeys, Allen 
York periodically and makes the Va. 
Another said 
Los Angeles who gets it regular. 


and one of them goes to New 
collection,’ one man told me. 


disk 


Gleason also noted that some Frisco jockeys have approached 
is called in hip circles. “One plat- 
“even asked how he could get a new 
car. Guys who never thought they h 
it openiy since they know it existed and some small labels lay it 


distribs for “bread,” as money 
ter spinner,” Gleason says 


on the line.” 


But the consensus is overwhelming. 


San Francisco, Oct. 25. 





popular disk business 


| 
| 
| 
Today, | 


talk officially for publication. 


| choral conductor, who's been with 
With Andre Kostelanetz teeing |the Victor banner, Luboff will re- 
noon pops of the Toronto Sym-]} England, will come to the U. S. for 
Pop concerts have been skedded United Artists; Eydie Gorme 
up the tab, with the Canadian] mount label to United Artists Ree- 
again work under Don Costa, UA 
GERMANS TRY JAZZ 
Among Miss Gorme's first re- 
get the young folks into the habit are currently appearing together at 
has just started a contest for re-| Ron Husmann, currently  fea- 
The Academy is aiming to gain will also be in the original cast LP 
appeal to the younger generation. | JUnior Waters, nephew of singer- 
bility for religious expression.” coupling of “No Greater Miracle” 
Carmen McRae and Jose Melis 
Albany, Oct. 25 For Melis, it's a return to the 
sessment on more than $165,000 
York State. 
| Doris L. Pinza, of Stamford, Conn.. | The American Federation 
Commission ruling that the estate! legedly recording a music track 
the state. over previously recorded instru- 
and imposed the additional taxes John Siamis, head of Rex Produc- 
ords. The additional taxes against tition of the practice. 
for publicity, not earnings. , instrumentalist of his employment 
jto further reduce the work hours 
|}such abuses. We are determined 
Hasin Shifts Everest 
made some distributor shifts last 
man said, ‘and I want to keep 
Baltimore, Magnold Distributors is 
replacing National Records Distrib- 


e € a 
e Lorme to UA; Uther Signings 
y 3 Ig g 
* Norman Luboff is switching from 
Columbia to RCA _ Victor The 
he > . t ts 
~ s| |Col for the past nine years, star 
Toronto Pops Concerts a three-year deal with Victor Jan, 
Toronto, Oct. 25. | 1 when his Col pact expires. Under 
off as guest conductor and Paul cord a minimum of four albums a 
Schoeffler of the Vienna State/ year and also move into the edu- 
Opera as solist, the Sunday after-|¢ational area. Luboff, who lives in 
phony at Massey Hall resume this | recording sessions, tv and film as- 
season on Oct. 30. Seats w ill be $1 | cignments. 
top with the balcony at 25c. 
for ensuing 11 weeks but no spon- Eydie Gorme has joined her 
sor has come forward until Jan. 15| husband, Steve Lawrence, in a 
when Canada Packers Ltd. picks|swingover from the ABC-Para- 
Broadcasting Corp. carrying subse-|ords. Lawrence made the move 
quent series on its radio web for|several months ago. With the new 
64 stations affiliation, Miss Gorme will once 
Records’ artists & repertoire chief 
who formerly held the same slot 
at ABC-Paramount. 
AS RELIGIOSO LURE Am, i", Canes 
| leases will be an album with her 
Tuetzing, Germany, Oct. 25. husband on UA’'s new Ultra Audio 
Jazz may be the latest lure to|label. The husband-and-wife team 
of coming to church in West Ger- | the Copacabana, N. Y 
many. The Evangelical (Protestant) | . aaa 
Academy here in Southern Bavaria Capitol: Ron Husmann 
ligious songs, inviting composers tured in the Broadway legituner 
and text writers of entertainment “Tenderloin,” nas signed a record- 
and hit songs to compete. ing deal with Capito! Kecords. He 
new musical and linguistic means °! “Tenderloin” on the Cap label. 
of expression for religion, especial- : a ' 
ly the kind of music that would ABC Paramount: Junior Waters 
It recommends that contestants | A1ress es yp nj Rate — “on 
“also examine jazz and entertain- ool 5 Yen em ae gc ge Ria 
ment musie concerning their usa- |e! His initial platter wi Ae 
iene “We Both Need Love.” 
Pinza Estate Appeals NY. | Mercury: Carmen McRae, Melis 
have been added to the Mercury 
Tax Levy on Disk Fees roster, with LPs to be accentuated 
in both cases. 
noun ceoseg of the estate of Ezi0 |jahel he recorded for before his 
Pinza have appealed the State Tax! jack Paar days. An LP is slated 
Commission’s approval of an as-! for January. 
paid by RCA and Columbia Rec- ; 
ords, and Gramaphone Company, 
Ltd., for the privilege of cutting pens ar 
platters of his voice outside New 
| he appeal was brought in Su-| 
{preme Court by the opera and | li OC ing 
| musical comedy star’s widow, Mrs. 
and attorney Harold H. Stern, of Musicians cracked down on a 
New York City, executors of the leader Henry (Hank) Levine and 16 
estate. It seeks a reversal of the! of his sidemen last week for al- 
is not entitled to refunds on levies | separately for which a subsequent 
from 1951 to 1957 on funds re-| dubbing of a vocal was planned. 
ceived from recording concerns in! The practice of dubbing vocals 
Commission, after the singer's Se the AFM's pact 
death in 1957, made a field audit | With disk companies. Levine made 
the recording for Keen Records. 
> receive . } . : 
oles Rion Mag > tag Mee tions which controls the Keen la- 
$25.000 2 oe i t. = a 7 o | bel, said the company would take 
a annually, to cul his rec-| yroner precautions against a repe- 
the estate exceede! $16,000. AFM prexy Herman D. Kenin 
The executors contend that the) said: “The tracking evil is another 
recording company payments were quick buck subterfuge to cheat the 
potential. Subsequent dubbing of 
the vocal to produce a completed 
recording is an unartistic shortcut 
of musicians and we are alerting 
| our officers and members in every 
|recording jurisdiction to report 
to proceed against our own mem- 
| bers and against the recording 
companies that practice it.” 
. 
Distribs; Buys Master 
Charles Hasin, new national sales 
| manager for Everest Records, 
week. Everest’s Chicago branch is 
being discontinued and will be re- 
|placed by Music Distributors. In 
replacing Marnel of Maryland and 
Distributors of Richmond, 
Also, Southland of Atlanta is 
‘There’s a big guy in 
Twentyfive dollars a week per utor of Atlanta. 
Meantime, LeRoy Holmes, com- 
}pany’ general manager, got his 


new plan to use independent pro- 
ducers and purchase masters roll- 
jing with the buy of the Mark IV 
| platter, 
}L ions. 


d a chance before now ask for 


“Giggles,” cut by the 


MUSIC 


VARIETY 
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VARIETY: RECORD TIPS. 


(Tune Index of Performance & Sales) 





. This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as reported by key outlets in major cities, and musie 
programming by the major independent radio stations. 


This Last No. Wks. 
Wk. Wk. OnChart TITLE, ARTIST LABEL 
1 3 6 | WANT TO BE WANTED 
Brenda Lee .......--.20.0% Decca 
2 2. 7 SAVE THE LAST DANCE FOR ME 
UNE ios ss crerorerevsiciersra's Atlantic 
3 | 1! MY HEART HAS MIND OF ITS OWN 
Connie Francis ..........+.- MGM 
4 4 10 CHAIN GANG ; 
Sam Cooke .......ccccccce Victor 
5 7 6 DON'T BE CRUEL ; 
Bill Black .......cccccccececes Hi 
6 6 7 LET'S THINK ABOUT LIVING 
IN. 5c k cavesicsiereree cere WwB 
7 5 9 A MILLION TO ONE 
Jimmy Charles..........+- Promo 
8 8 8 MR. CUSTER 
Larry Verne .......--.-ee0e8. Era 
9 14 6 BLUE ANGEL 
Roy Orbison .......... Monument 
10 «1! «6oft)©6DEVIL OR ANGEL 
Bobby Vee ........--++++- Liberty 
11. #13 14 THEME FROM THE APARTMENT 
Ferrante/Teicher ............ 
12 16 5 TOGETHERNESS 
Frankie Avalon ........ Chancellor 
13. 17. +5 NORTH TO ALASKA 
Johnny Horton ......... Columbia 
14 2! 5 SUMMER'S GONE 
Pad Agha ..ccccccccvees ABC Par 
15 9 8 SO SAD 
Everly Bros. ...cccccccccccce WB 
16 20 3 GEORGIA ON MY MIND 
| ec ABC Par 
17 10 8 THREE NIGHTS A WEEK 
Pe ED civcessenwees Imperial 
18 #12 #14 THE TWIST 
Chubby Checker ......... Parkway 
19 46 3 POETRY IN MOTION 
Johnny Tillotson ......... Cadence 
20 15 Ji! PINEAPPLE PRINCESS 
PRI perc cice sustsis sh sicieiereieiwi Vista 
21 22 4 + ARTIFICIAL FLOWERS 
BE iis ncweccccncee Atce 
22 29 3 _ LET'S GO, LET'S GO, LET'S GO 
co reer rrr King 
23 26 8 YOU TALK TOO MUCH 
CE cit cvedudawknncban RIC 
24 28 6 MY DEAREST DARLING 
NE 000 eeeweneviees Argo 
25 !8 #12 KIDDIO 
Brook Benton ........... Mercury 
28 75 5 TONIGHT'S THE NIGHT 
EE i ceaencadewes Sceptor 
27 24 9 DIAMONDS & PEARLS 
Paradons ....... vateiclalerd Milestone 
28 27 5 TWISTING, U.S.A. 
Danny & Juniors............ Swan 
29 32 3 TO EACH HIS OWN 
NEB ao ors disisne (era aisisreves Mercury 
30 44 2 LAST DATE 
FON GO oc arevccees Victor 
31 59 2 PETER GUNN 
PD eiediessesxens Jamie 
32 54 3 STAY 
Maurice Williams ......... Herald 
33 19 #15 IT'S NOW OR NEVER 
re ere Victor 
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36 
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40 
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53 


54 
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56 
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59 
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63 


64 


65 


66 





last No. Wks. 
Wk. On Chart TITLE, ARTIST LABEL 
30 3 SLEEP 

Little Willie John ........... King 
45 4 LOVE WALKED IN 

Dinah Washington ....... Mercury 
34 15 WALK, DON'T RUN 

WOMUTES occ ccc ceesicesiis Dolton 
47 3 SAILOR 

MME Sore a iareloiess piniss-eibié o ieee Kapp 
41 |! ANY MORE 

Teresa Brewer .........2005 Coral 
3! |4 DREAMIN’ 

Johnny Burnette........... Liberty 
33 6 <A FOOL IN LOVE 

FOG Ge CIN VONNET oc sccccescs Sue 
40 3  1|JWISH I'D NEVER BEEN BORN 

obit, AACS eee een Mercury 
38 !2 NEVER ON SUNDAY 

MP TIETNE ecipo seater cele eieieiiois is 4s UA 
25 9. MOVE TWO MOUNTAINS 

Be SEE svatesswsnsicus UA 
23 12 YOU MEAN EVERYTHING TO ME 

PETE EN Sd) 6 oversee ece'eieie Victor 
70 2 NEW ORLEANS 

Ree i I as clase oreroteup:ace%s Lagrand 
43 3 EVERGLADES 

BO WED ocsecesscves Capitol 
36 |! LET'S HAVE A PARTY 

Wanda Jackson .......... Capitol 
60 8 SHORTNIN' BREAD 

FOE AMINO 55 ic sin Sisipiiely Harper 
57 4 YOU TALK TOO MUCH 

FRCNIO FONE onic sc cissicicie Imperial 
66 4 SUNDOWNERS THEME 

ke Dot 
73 2 WAIT FOR ME ° 

Ser ee Roulette 
35 6 SHIMMY LIKE KATE 

TT rere Arvee 
— | A THOUSAND STARS 

EU WMO 5 sis:a eels snesieione Indigo 
— |  PATSY 

SE EE kkedceesecnws Top Rank 
— | ALONE AT LAST 

Jackie Wilson .......... Brunswick 
48 5 SOMEBODY TO LOVE 

co Atco 
— | HUCKLEBUCK 

Chubby Checker ........ Parkway 
52 3  IRRESTIBLE YOU 

Genmy FRISTIER ...cccccees V-Tone 
37. 7 YES SIR THAT’S MY BABY 

Ricky Nelson ............ Imperial 
83 6 GIRL WITH STORY IN HER EYES 

RMN EB Tain ecd sien sa is ob Easoiaiwlotorle Eldo 
56 9 RUN, SAMSON, RUN 

PTE UN 5 5's oa avs wi eee Victor 
42 8 LUCILLE 

ee ere WB 
39 |! THE SAME ONE 

Brook Benton ........... Mercury 
50 20 MISSION BELL 

Donnie Brooks ............... Era 
87 2 HUMDINGER 

Freddy Cannon .....ccs000- Swan 
65 4 SHOPPIN' FOR CLOTHES 

EOIN orgie e75 ore sieisis)veonie ete Atco 





This 
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Last No. Wks. 
Wk. On Chart TITLE, ARTIST LABEL 
53 10 THE LOVING TOUCH 

Mark Dinning ........ seeee MGM 
89 2 FOUR LITTLE HEELS 

Brian Hyland ..........+++: Kapp 
88 3 IT'S NOT THE END OF EVERYTHING 

Tommy Edwards ........... MGM 
100 8 MY SHOES KEEP WALKING BACK 

Guy Mitchell ........... Columbia 
— | NIGHT THEME 

PEN TE oi oie s::ciarcc's es ss'e's Wye 
78 3  TAIN'T IT THE TRUTH 

Ernie K-Doe .........++e00. Minit 
80 3 IF SHE SHOULD COME TO YOU 

Anthony Newley .........- London 
61 3 SHIMMY SHIMMY 

Bobby Freeman ...........++- King 
67 8 MY LOVE FOR YOU 

Johnny Mathis ......... Columbia 
62 4 TEMPTATION 

Roger Williams ............ Kapp 
72 6 COME BACK 

Jimmy Clanton ..........++- Ace 
5! 3 ALVIN FOR PRESIDENT 

Chipmunks ..........-.0- Liberty 
77 5 GHOST OF BILLY MALLOO 

Dorsey Burnette ............. Era 
85 2 STRANGER FROM DURANGO 

Ritchie Allen ......c.000. Imperial 
— | CHARIOT RACE 

Or eee Mark X 
— | GREEN LEAVES OF SUMMER 

Brothers Four .......... Columbia 
94 3 MIDNIGHT LACE 

 -. WrErrrerrrrer Te MGM 
68 I! {# LOVE YOU THE SAME OLD WAY 

Paul Anka ....cccccccces ABC-Par 
— |. BE MY LOVE 

GORE TONES, 666 0.00.0:008 6060 MGM 
85 4 THEME FROM RAT RACE 

Richard Maltby .......... Roulette 
92 3 HAVE MERCY, BABY 

PEE isediewnsesnaes Triple X 
— | DARK AT TOP OF STAIRS 

Ernie Freeman ........... Imperial 
55 8 I'M NOT AFRAID 

Ricky Nelson .......000 Imperial 
84 2 BEFORE THIS DAY ENDS 

EGGY AINE 6.006 cs cesses Victor 
63 6 BEACHCOMBER 

Se WD oss vesiaxccacccs Atco 
58 9 ROCKING GOOSE 

Johnny & Hurricanes. ...... Big Top 
95 3 EVERY STEP OF THE WAY 

Billy Borlynn ........... Columbia 
8! 9% YOU'RE LOOKING GOOD 

OO GMI os oho esienisiae eons Vee Jay 
82 7 BRONTOSAURUS STOMP 

Piltdown Men ............ Capitol 
99 2 RELEASE ME 

PO DOR osessscsscses Mercury 
— | THAT'S HOW MUCH 

a re Kapp 
— | DANCE WITH ME, GEORGIA 

nr ne Triple X 
69 12 HONEST! DO 

lnmocents ......cccces eeee Indigo 
— | BALLAD OF THE ALAMO 

Marty Robbins ......... Columbia 








Wednesday, October 


t 26, 1960 “ARTIETY 59 





COLUMBIA ® RECORDS 
IS PROUD TO PRESENT 
THE ORIGINAL SOUND 


TRACK RECORDING- 
% OF THE GREAT SCORE 


FROM THE SPECTAC- 
ULAR NEW FILM x x 
* JOHN WAYNE'’S x. . 
* “THE ALANO” x 
MUSIC COMPOSED * * | 
% AND CONDUCTED BY 
FOUR-TIME ACADEMY * * 
% % AWARD WINNER *% * 


* DIMITRI TIOMKIN x 
* *& *& LYRICS BY PAUL 
FRANCIS WEBSTER * 


The 4 LAMO 
in Todd-AO COLO MR 












“8 JOHN WAYNE. 

RICHARD WIDMARK. 

_ LAURENCE HARVEY 
eS" RICHARD BOONE 











“CL1558/CS 58358 (STEREO) 
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On The Upbeat 








New York 


The unveiling of the Emmerich 
Kalman memorial in Vienna is 
scheduled for Oct. 28. The later 
operetta cCon.,oser’s son Charles, 


also a songsmith, now abroad with 
his wife, will attend. 

Gene Aretzky, formerly ad-pro- 
motion head of Elektra Records, 
now with Rogers & Cowan ac- 
count exec on Atlantic Records 
Cosnat Distributing opened 
newest branch in Angeles 
Sammy Waye signed with the Wil- 
liam Morris agency for concert 
bookings Teddy Phillips band 
opens at Roseland Dance City Nov. 1. 
Vocalist Gloria Lynne accompanied 


as 


its 


L.os 


, being 


by Earl May Trio begins a two- 
week engagement at Chicago's 
Lake Meadows today ‘Wed Sol 
Vaged begins a series of weekly 
jazz concerts at the Fort Hill 
Restaurant, Scarsdale, Nov. 2 
Mike Merrick to the Coast for Nat 
King Cole's opening in the} 
legituner “I'm With You” at the 
Geary Theatre San Francisco, 
Oct. 31 


MGM Records sending out a spe- 
cial double-fold album to deejays 


of Connie Francis’ Italian and} 
Jewish song packages Adam 
Wade., Coed disker, set for the 













BE MY 
LOVE 


Orch. Conducted by 


TONY ACQUAVIVA 


K 12948 

















PROGRAM FAVORITES 
By PAT BALLARD 


MR. SANDMAN 


Cordettes, Roger Williams, Four Aces 
ester Lanin, etc 


OH BABY MINE 


1 Get So Lonely 
4 Knights in New Corai Album 
Lennon Sisters (Dot 16114 


12 O'CLOCK TONIGHT 


Doris Day ‘Columbia 40870) 


NOW 


Gordon MacRae ‘Cap. 3864) 


STOP BABY 
4 Preps (Cap. 3960 
SO BEATS MY HEART 
FOR YOU 


With Chas. Henderson & Tom Waring, 
Tony Bennett, Paul Weston, etc 


THANKS FOR THE SPINS! 











Roundtable Noy. 7 Billy Eck- 
stine, currently at Basin Street 
East, lined up for Ed Sullivan’s ty 
show Dec. 11 Patti Page begins 
a two-weeker at the Riviera, Las 
Vegas, tomorrow (‘Thurs and is 
also set for a one-week stand at 
Blinstrub’s. Boston, beginning Nov 
14 Thrush Ann Reynolds on Don 
MeNeill’s ‘Breakfast Club” through 
Oct. 31 LeRoy Holmes, Everest’s 
general manager, off to Nashville 
to record Randy Lee Connie 
Francis will entertain at the Assn 
of Record Dealers Annual Awards 
celebration Nov, N. Y.’s Park 
Sheraton. 


at 


s 


London 

Filmusie Publishing 
ducing its own disks, 
issued on the Oriole and 
Ember International labels... The 
Teen & Twenty Disk Club held a 
“record dance party” at the Ly- 
ceum Ballroom Monday 24) in as- 
sociation with the Decca diskery 
. BBC Light Program ¢Govers the 
14th International Accordion Fes- 
tival on Nov. 12. . Frankie 


Co. Ltd. pro 
first couple 


| Vaughan giving the royalties from 


| ficulties 


| his new Philips platter 


“Milord” to 
the National Assn. of Boys’ Clubs 
. Advance orders for Elvis Pres- 
ley’s new Decca disk, “It's Now Ot! 
Never,” due for Friday (28) re- 


OF THE lease, total over 270,000 
WEEK| 


Philadelphia 


Dukes of Dixieland at Sunny- 
brook, Pottstown, Pa., Oct. 29... 
Savannah Churchill booked into 
Mavo’'s, Oct. 24-28 ... The Crosby 
Bros. play the Erle Social Club 
Nov. 11-13 following Peggy DeCas- 
tro, Nov. 4-6... Steve Gibson & 


the Red Caps current at Sciolla’s 








Barry Sisters now at the Celebrits 
Room, leave for London's Piace 
Pigalle, Nov. 11... Richard Dyer- 
Bennet skedded for Town Hal 
Nov. 11... Jobn Powell, sales head 
of HiFi Records, flew in from Hol 
lywood to set appointment of Bob 
Heller as area distributor for HiF 
and Arvee Records 
Pulp TV 

amen CONtinued from page 27 —— 
matches magazines ever moa 
c-p-m basis. the mags can no if- 
ford advertisers a wide rang rf 
selection, whereas the spot carriers 
in tv are confined to the single 
western-action-adventure fo it 
and = presumably that selfsame 
single “pulp” audier So o he 
matter of costs, the mags are get 
ting the advantage 

As to tv's ability to demo e 
it’s fine for some products rt 
for others. Moreove magazines 
have consistently asserted that they 
have the advantage of perusal and 
reuse—that readers may stop as 
long as they wish at a given ad, and 
that readers often come back to an 
ad and read it all over again. And 
for many advertisers, this ad 
vantage may just about cancel out 
the tv virtue of demonstrabilits 

One final point is that about a 
third of the network participation- 
ers are sold on ‘‘deals,” with either 
no program charges at all or frac- 
tional charges. Consequently, they 


aren't truly competitive on a cost 
basis, only artificially and as 
the participating pattern continues 
to burgeon, the networks’ dif- 
in holding an all-round 
will multiply with them 


so, 


price line 
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|}handed to 


j}aired over 
j}network from Feb. 





Song Contest 


aes Continued from page 57 Goa 


Schedule for the competition is 
that entries must be accepted by 


|a publisher and forwarded to MPA 


by Dec. 10, whereupon the associa- 
tion’s popular publishers commit- 
tee will choose 50 numbers to be 
a commercial tv selec- 
tion committee. Final list will be 
combed down to 20, these to be 
the whole commercial 
13 through 17, 
with the Royal Festival Hall being 


the venue for the finals on the 
17th 

A panel of 16 members of the 
|public in each of the nine com- 
mercial tv areas outside London 


will act as judges during the heats 
Prizes to be handed out are $2,800 


for the winning entry, $1,400 for 
the runner-up and $700 for the 
third, 

General feeling in the MPA is 
|}that BBC-TV has failed to build 
|}up the British end of the affair 
strongly enough and that the com- 
mercial interests will adopt a much 
more lively attitude in the new 
| competition, 





Wynshaw Tops Col’s L.A. Branch 

David Wynshaw has been upped 
to branch manager of Columbia 
Records’ Los Angeles outlet He 
had been operations manager in 
L.A 

In his new spot, Wynshaw 
report to Kenneth Glancy, veepee 
and general manager of Colum- 
bia | Records Distribuotrs Inc 


REALLY BIG!! 
THEME FROM 


THE APARTMENT 


Ferrante and Teicher 
with Chorus and Orch. 
United Artists 231 


Leroy Anderson's 
SERENATA 
Sarah Vaughan 
Roulette +R 4285 


MILLS MUSIC, INC. 


will 



































BOONE 


“DEAR JOHN” 


b/w 


“ALABAM” 


#16152 


























VARIETY 
(A National Survey of Key Outlets) 
This Last No. wks. 
wk. wk. on chart 
1 1 11 KINGSTON “TRIO (Capitol) 
__ String Along ie 1407) \ 
2 2 28 BOB NEWHART (WB) 
Button Down Mind (W 1379) 
3 3 13 FRANK SINATRA (Capitol) 
Nice ’n’ Easy | (W 1417) 
4 5 15 SHELLEY BERM AN (Verve) 
Edge of Shelley Berman ‘MGV-15013) 
5 6 28 SOUND OF MUSIC (Columbia) 
Original Cast (KOL 5450) | 
6 7 19 PAUL ANKA (ABC-Par) 
Paul Anka Sings His Big 15° (ABC- 323) 
7 8 11 BRENDA LEE (Decca) 
Brenda Lee (DL 4039) 
8 10 28 TERRY SNYDER (Command) 
Persuasive Percussion (RS 800-50) 
9 4 10 JOHNNY MATHIS (Columbia) 
Johnny's Mood (CL 1526) 
10 16 2 ELVIS PRESLEY (Victor) 
GL. Blues | LPM 2256) 
11 9 11 DAVE G ARDNER (Victor) 
Kick Thy Own Self (LPM/L SP 2 2239) 
12 14 11 BILLY VAUGHN (Dot) 
Look fora Star (DLP 3322) 
13 17 28 SHELLEY BERMAN (Verve) 
Inside Shelley Berman (MGV _ 15003) 
14 13 27 ELVIS PRESLEY (Victor) 
; Elvis Is Back (LPM 2231) 
15 15 10 BOBBY DARIN (Atco) 
Bobby Darin at the Copa (LP 122) 
16 12 23 DAVE GARDNER (Victor 
: - Rejoice Dear Hearts (LPM 2083) 
17 25 11 RAY CONNIFF (Columbia) 
_ Young at Heart | CL 1489) 
18 11 28 ~ CAN- CAN (C apitol 
_ Soundirack | (LOC 1032) 
19 21 3 RAY CONNIFF (‘Columbia 
: _ _ Say It With Music (CL 1490) 
0) 19 26 SOUTH PACIFIC (Victor) 
Soundtrack (LOC 1032 
21 18 28 BILLY VAUGHN (Dot 
a ___Theme from a Summer Place (DLP 3276) 
4 26 27. PLATTERS (Mercury) 
ay _ Encores of Golden Hits (MG 20472) 
3 +34 2 60 YEARS OF MUSIC AMERICA LOVES (Victor) 
> ___ Various Artists, Vol. I1 ‘(LM 6088 
24.20 28 + #\KINGSTON TRIO (Capitol) _ 
2 Sold Out ‘T-1352 
25 24 20 RAY CHARLES (Atlantic) 
In Person (8039 
26 37 21 MITCH MILLER (Columbia) 
" = ___ Sentimental Sing with Mitch (CL 1457) 
27 36 10 £-ELLA FITZGERALD (Verve) _ 
Ella in Berlin (MGV 4041 
28 «28 9 TENNESSEE ERNIE FORD (Capitol) 
___ Sing a Spiritual With Me (TAO 1434) 
29 32 3 SONG WITHOUT END Colpix, © 
Soundtrack CP 506 
0 — 2 JOHNNY MATHIS (Columbia) 
= Rhythms & Ballads of Broadway (CL 217) 
3 33 2 ~SRAY CHARLES ‘ABC -PAR 
= __ Genius Hits the Road (335 
32 — 2 NAT KING COLE (Capitol) 
; __ Wild Is Love (WAK 1392 
33 31 6 CONNIE FRANCIS (MG™) 
— Sings Spanish & Latin F avorites | E 3853 
34 23 3 BILL BLACK COMBO ‘Hi 
See _Solid & Raunchy (‘HL 12003) 
a 1 ENOCH LIGHT (Command) _ 
= Provocative Percussion, Vol. II (810) 
36 38 19 MANTOVANI ‘London 
= songs to Remember (LL 3149 
37 30 28 HENRY MANCINI (Victor) 
ae Mr, Lucky ‘LPM 2198 
2 = 1 SANTO & JOHNNY (Can. Amer) 
7 Encores ‘CALP 1002 
39 29 5 LOS ADMIRADOES (‘Command 
- Bongos ‘R 809 
on — 1 CHUBBY CHECKER (Parkway) 
The Twist 














: 
: 


745 Fifth Ave 
New York 22, N.Y 
PLaza 9-4600 


Chicago, Il 
CEntral 6-9451 


BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres 
202 N. Wabash Ave. 


PTET TC CCT C TT CCCTOTUCTCCTOCOCCCTOCOCTOCOCTO‘T©C.. 


BARNEY KESSEL 


QUARTETTE 


Oct. 25-30—RED HILL INN, Camden, N. J. 

Nov. 1-5—JAZZ GALLERY, New York City 

Nov. 7-19—HERB'S LOUNGE, Minneapolis 
Nov. 22-Dec. 11—LONDON HOUSE, Chicago 
Dec. 12-27—-MARDI GRAS, Kansas City, Mo. 


CONTEMPORARY RECORDS 


Peco ee ee ee eeeeeLecesersT Sees 


407 Lincoln Rd 
Miami Beach, Fla 
JEfferson 8-0383 


8619 Sunset Bivd 
H'wood 46, Calif 
OLympia 2-9940 





Jimmy Cook 


In AFM Coasi Uontest 


0 h § stein as conductor, composer 
rc ups soloist, two stores are offering a 
certificate worth $1 toward 


season ticket of the 


purchase of any price ticket to any 


or 
the 


lo- 





THE PLATTERS 


r0 EACH 
HIS OWN 













































Oakland, Oct. 25 concert or PARAMOUNT MUSIC CORPORATION 
Jimmy Cook's Las Vegas Kicks cal symphony an 
band will represent the west 
final rounds of AFM’'s “best new, GREAT GREAT GREAT RECORDS GREAT GREAT GREAT 
dance band” competition of 1960 | ROM GREAT THEME 
Cook's 15-piece group outblew THEME F THE OF FROM 
five other western bands before a} “THE DARK A RS” “THE 
crowd of 1,200 at Oakland’s Ali | TOP OF i oon tl GREAT THEMES SUNDOWNERS” 
Baba Ballroom. Next stop is semi- | CHET ATKIN ELD . LONDON ROBERT 
finals and finals at Detroit, Nov. | FRANK CH ie COLUMBIA FROM GREAT a HOLLIDAY... Everesy 
21-22 | percy FAITH “everest WUT ELL Ty TOVANE........ LONDON 
ROBERT HOLLIDAY . - DECCA JACK PLEIs 
mek PLES evony rot AMM eux suarnin. see 
Honolulu Symph’s Disk Peg cora’s MELODY “i X SLATKIN... LiBeRTy 
Honolulu, Oct 18. | Te DARK A TRS” WULTAINGN 808 THOMPSON Roa. VICTOR 
Honolulu Symphony orchestra is | T0P TOR BI 
benefiting from a Columbia Rec- p08 THOMPSON .. .RCAVIC LLY VAUGHN. 
) promotion 
With purchase of any ( imbia AT 
album featuring Leonat A Bern- j 
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HAL WALLIS 
PRESENTS 








LPM/LSP-2256 


HERE IS ELVIS’ NEWEST ALBUM! 


it’s the Original Soundtrack of “‘G. I. Blues,’’ his 
new Paramount Picture. Get set for a hit! Order 
today! Living Stereo or regular L.R RCA VICTOR 


Paramount Presents 


ELVIS PRESLEY 
G. I. BLU ES 


A HAL WALLIS 
PRODUCTION 


Co-starring 


JULIET PROWSE 


Directed By 
Norman Taurog 















Pocketful of Rainbows 


* Nee Shoppin’ Around 
Tonight Is So Right for Love Big Boots 
What's She Really Like Didja’ Ever 
Frankfort Special Blue Suede Shoes 
Wooden Heart Doin’ the Best | Can 








62 VAUDEVILLE 


VARIETY 





Wednesday, October 26, 1960 





No Longer Smalltime, Club Dates Hit 
Pay Lode in Conventions, Sales Meets 


The club date fit spreading @ 
in so many. differe “ctions 
that the old fashioned Cast il date 
acen is) graduai becoming a 
thing of the past. The business 1s 
poing away from the party and or- 
ganization gettovether business 
and into the fields of high finance 
and industry 

Poday’'s club date a ncies to be- | 
come successful are seeking. aili- 
ances with big business and trade 
orgenizaitons. The biggest market 
in that field today is in conven- | 
tions and sales meetings, or any 
situation where morale must be 


boosted 
Their path is being made easier 


by the fact that businessmen are 
beginning to realize that” live 
forms of entertainment have a 
greater appeal and penetration 
thon many other media. Because 
of localized needs, it is found that 
live shows can do better, than any 


form of advertising 
Realty Sales Tool 

On the Coast, for example, a 
realty firm was able to sell nearly 
an entire development to crowds 
attracted by a live show. This 
again is being used by an organiza- 
tion which is selling a development 
near Albuquerque, N.\1., next Sat- | 
urday (29) and Sunday. More than 
$1.000.000 in homesites are ex- 
pected to be sold within the two 
days 

For this event, the 
have hired the Howard 
ganization to produce a show. It’s 
being called “Stake Your Claim” 
and will have a cast which will in- 
clude James Garner, Dennis Day, 
Merry Macs, and Art Mooney’s 
band, with several glamor girls to 
be lined up 

In addition to a formal show, 
there will be various tent shows in 
which knife throwers, a sway pole 
act, Indian silver and pottery mak- 
ers, musical combos, card sharps, 
animal acts and other types of en- 
tertainment will be provided. 
There will also be a golf exhibition 
with Paul Hahn and Garner inas- 
much as the development is adja- 
cent to a golf course. Fifteen sales- 


operators 
Lanin or- 


men, equipped with order pads, 
will circulate through the area. 


A $100,000 Production 
There will be a large billboard 
on which live models will post the 
gross sales. In addition, there'll 
also be incentives for early buyers. 


Total expenditure for this effort 
will be around $100,000. Myron A. 
Lanin and Adele Nathan are pro- 
ducing the layout 

Another major field which has 
become wide open for the club- 
daters is sales meetings and con- 
vention dates. Many of these are 
being held in resort hotels and 
various companies are fiving in tal- 
ent from great distances 


What's more, these confabs and 
direct sales meetings are placing a 
premium on unusual talent such as 
caricaturists, glass blowers and 
trained animals, in addition to the 
usual array of acts 
The prices for 
ciub dates have zoomed according- 
] Soon, it's felt, there will be as 
much production in a commercial 


the newer style 


one-nighter as there is in a musi- 
cal. Some believe that the day is 
not far off when club dates will 
require special material, individ- 
ually created numbers with cos- 
tumes, as well as special writing 
Even now, the new club dates 
have rocketed in price and with it. 
a new prosperity has been created 
yut unfortunately for a few 
Once the old line agents. start 
studying the procedures and get- 
ting the hang of the new field, a 


wider distribution of wealth is en- 
vVisioned., 


FAYE EMERSON DOING 
GAZA STRIP FOR UN 


troupe of entertainers has 
leit for the Gaza Strip to entertain 
United Nations forces in that area, 
including Faye Emerson, Mogens 
Ellegaard, Danish  accordionist- 
dancer, Mila and singer Coletta 
Warren, a former “Miss United 
Siates” and winner of the Marian 
Anderson Award. 


4 
4 


The group made their way via | 
Copenhagen, Zurich, Rome, Beirut | 


to Gaza where they will appear at 
various installations for 
days. 





Flash Duke 
Las Vegas, Oct. 25 
Forrest Duke, Las Vegas 
correspondent for VARIETY, 
had his name up in lights on 
the Sands marquee last week 


but it lasted only 45 minutes 
Duke's name was put up long 
enough for tv cameraman 
Graham Mahin to lens it for 
use as part of the title of “Las 
Vegas Newsreel” which he co- 
ordinates and narrates. 


“Newsreel” is being pro- 
duced by Jim Hawthorne of 
KTTV. Los Angeles, with co- 
opera ~~ of the Las Vegas 
Nev eau, a division of the 
local ...amber of Commerce. 


Jack Entratter, Sands prexy, 
and Al Freeman, publitist, ar- 
ranged for the marquee 
change, paid for the labor, and 
said it was “on the house.” 








about 10} 


Penny Files New 


Action in Bright, 
Berg-AGVA Case 


Los Angeles, Oct. 25 
Penny Singleton filed a 66-page 
answer yesterday (Mon.) in Fed- 
eral Court here to the $2,200,000 


defamation of character = suit 
brought against her by Jackie 
Bright, national administrator of 
the American Guild of Variety 
Artists. At the same time she filed 
a crosscomplaint against Bright, 
demanding a total of $2.200.000 
including $800,000 in general dam- 
ages plus $700,000 each for spe- 
cific and punitive damages. 


Named with Bright in the cross- 
complaint was Harold F. Berg 


, na- 
tional counsel for AGVA, who has 
a $2.600,000 defamation of charac- 
ter suit against the actress pend- 
ing in Superior Court and against 
whom she brought a_ crosscom- 
plaint for $1,200,000 last Oct. 3 in 
Superior Court. 

Berg was allowed in the action 
following an order signe 7 ¢ 
day (20) by Federal Judge Hat 


Westover which permitted Berg to 
be named as an additional defer 
ant in the counterclaim br¢ 
yesterday in Federal Court 
Superior Court suit a st 
it’s understood, 





Berg, 
remains unaffect 
ed by his being named in the 
action. 

Miss Singleton, 


ni 
ain 


in |} 


er 





F i] 
Court crosscomplaint yesterday, al- 
legced eight causes of action against 
Bright and Berg including def i- 
tion of character, based or a- 
tion of her rights under the Lan- 
drum - Griffin Act, ometime 
known as the Yabor-Mana ent 
Reporting & Disclo e A 
1959. 

Her answer was in reply to 
Bright’s amended complaint in 
which he stated Miss Singleton had 
accused him of misrepresenting le 
gal purchase of property in S h 
Fallsburgh, N. Y., to be used as a 
home for AGVA's aged, and that 
he had abused his job as AGVA 
national counsel her answe 
Miss Singleton alleged het yu 
tation had been damaged ar 
chances of emplovment had been 


hurt by Bright's 


action 


Penny’s AGVA Charges 


Formal charges of alleged ir- 
regularities during the recent 
AGVA election have been filed 
with the union’s national board by 
Penny Singleton, former AGVA 
prexy. The actress was defeated by 
| Joey Adams in her bid for reelec- 
}tion. She cited 14 points in her 
charges and submitted exhibits 
several of which were notarized by 
Robert K. Christenberry Post- 
master of New York 

Miss Singleton’s step in subm, 


;ting the protest was a preliminary 


move to taking 
Landrum-Griffin 


action 
Act 


under 
If the 


the 
AGVA 


national board fails to consider the | 


charges within a 40-day period, the 
enforcement section of the Lan- 
drum-Griffin Act can examine het 
complaint. 





Retired Showman’s Club 


Elects New Exec Slate 
Fort Wayne, Ind., Oct. 25. 

The Midwest Showman’s Club, a} 
group compesed of retired show | 
people, held its annual rig amd 
party last week in Fort Wayne. | 
New officers are C. A. Vaubel, 

| president; Carl Stang, first v.p.; 
|Una Pelham, second v.p.; Casey 
|Strawser, third v.p.; Helen 
Strawser, secretary; Ed Ryan, his- 
torian, and Grace Ryan, publicity. 


| Nixon, Kennedy, Hurt Only 
| When They Laugh in Sahl’s 
Click Town Hall Diatribe 


Mort Sahl’s answer to the cur- 
‘rent political campaign's “Great 
| De bate” is the “Great Monolog.” 
|In a standup set that crowds the 
| hour mark, Sahl packed ‘em in for 
{two SRO shows at N.Y.’s Town Hall 
Saturday (22) and built up the kina 
lof enthusiasm that can be found 





Niteries Top Legit as Launching Pad 
For Revue Talent, Writers: Julius Monk 


By MIKE GROSS 








‘Ocean’s 11’ Encore? 


Although the cabaret has not vet 
: S achieved the distinction of the thea- 
; Vegas, Oct. 25. 
PO yagi 9 Ae ite tre, nitery impresario Julius Monk 
as .,.. |feels that it’s the best showcasing 
Deedy & Bill at the Sahara | : 

Casbar lounge, did an ad lib jfor the revue form of entertain- 

as nge, a mah) SHAG (Gnetical la . 
when the lights went out dur- ~| ™en! \ festival atmosphere is 
ing a windstorm last week: er eded for the proper presentation 
“Sh-h! Frank Sinatra and |! a revue and that’s difficult to 

the boys are robbing five ho- achieve in the theatre,” he says 
tels on the Strip.” Monk, who has been steering re- 


vues into his N. Y. nitery (Upstairs 
|at the Downstairs and _ latterly 
|} Downstairs at the Upstairs) since 
1955, believes that in the theatre 
the proscenium is a block to any 
revue and that the pit cancels the 
theatrical imagery necessary for 
its intimacy. Dedicated though he 
|is to the cabaret-revue, Monk isn't 
}eancelling out any possibilities of 
his presenting a revue in a theatre. 
But when he does, and there's a 
possibility that he may try to bring 
in one next season, he'll omit the 


2006 LQ Layout 


Keys Production 
Vs. Names Poser 


The strong 





initial response of 


t : ot alae % pit by bringing the music on stage 
pol Latin irene See nt of 4S /and make an attempt at bringing 
again revived the argument of pro-| the performers right into the audi- 
duction vs. names. Ed Risman, the | ence 


LQ managing director. now feels | 
that he is in a position to stick 
with production and eschew high 
priced talent for the duration of 


As it stands now, Monk feels that 
the cabarets are the only proving 
grounds left for new talent (writing 
}and performing) to show their 





j}at a hot political rally. The Felix 
|G. Gerstman presentation pulled 
|in $11,500 for the two shows at 
| $4 40 top. 

| The campaign, in fact, is giving 
him some choice meat to nibble 
| away at. Hardly anyone in the 
eo limelight escapes his 
satiric thrusts and his anti-every- 
| one barks may result in a lot of 
write-in votes for Sahl when Elec- 
tion Day comes around. 

The political mood of the house 
at the 11 p.m. show caught was es- 
tablished early when Sahl made a 
reference to Adlai Stevenson. / 
roar went up from the partisans | 
that indicated that the 1952-56 


Democratie loser was still running | 


in their hearts if not on the ticket. 

From then on it was a free- 
wheeling ride that was witty and 

yinted. Richard M. Nixon, John 
F. Kennedy and President Eisen- 
ower were raked over cleverly and 

pertly. Sahl brought in lots of 

stuff but even the lines that 

e exposed a Week ago on Ed 

tv show retained much 
the original impact. 

The campaign and the election 
vill give Sahl lots of material to 
th for his upcoming concert 
He's also due for another 

shot Nov. 25 when he 
es to Carnegie Hall, with, as he 

“new hostilities.” 
the first half warmup spot 
e Sahl’s takeover, the Lime- 
a refreshing folk fling 

trio is bright and original and 
1 the 50-minute tune set with 
sharp observations. Bulk of 

» patter is handled by Lou Gott- 
ieb who wins over the aud handily, 


ivans 


of 
Be 


W 


yy 


nave 


\lex Hassilev and Glenn Yar- 
h the folk mill 
be an asset to RCA Victor label, 
recently tagged the group to 
pact 
Repertoire includes such nifties 
| Malone,” “It's Hard To 
Who Wiil Never Love 
Had A Bell,” “I Did 
yuld” and “John Henry.” 
\ also an assortment of 
Yiddish and Russian tunes 
th 


One 
Yo f J 
\ I ¢ 


Gros. 


DIETRICH UNIT'S SOCK 


assisted on the song rounds | 


They all know their way | 
and should | 


e set a full-bodied folk | 


the spot’s present layout 

It's Risman's belief that he'll be 
| able to continue to nab the tall 
grosses now pouring in for some 


wares. He points to Charles Strouse 
and Michael Stewart as night club 
special material writers who have 


time to come. He is therefore |nmow expanded to Broadway musi- 
scouting for strong acts that can | comedy with the clicko “Bye Bye 
fit in his budget when replace- | Birdie.’ Monk also mentioned Shel- 
pede are needed, don Harnick, Stephen Sondheim, 


According to Risman, the costs | Michael Brown and Ronny Graham 


of the current show preclude the |-as writers who have contributed 
use of names until the bulk of it; to his revues and moved on to a 
jis amortized. With his staging bill | legit display. 

| hovering around the $200,000 mark Many of the writers whose ma- 
| and with the necessity of paying terial Monk annexin 
for a highly populated stage which guuhlins trom other wie Rene 
| for a hig populated stage whic doubling from other jobs. Repre- 
includes 30 in the _ production sented an nis cunscdt ‘reac d To 
*horus le tr Man. Sextet iin. acco ig — 
ako ’ oe Phe . D on erly The Nines” revue, for example, are 
é ; é L0ZE 1 as ance >| three people in the advertising 
putting a name on top of that lay- 5 


out wouid be prohibitive game and one from the teaching 


Risman says that should the Profession. They're all looking for 
present layout, “Vive a Femme.” 2? Showcase and the cabarets are 
\fall off when the amortization is | 9Pe"ing their doors to them, Monk 
\complete or nearly complete, he | S4YS Monk is constantly being 


flooded with the new material from 


then could possibly afford to bring : 
novices who send their stuff to the 


/in some of the powerhouse talent. 


Risman estimates that his cur- | Club or directly to him. He screens 
| rent chorus wages run to $3,000 | Virtually everything and in many 
weekly. In addition. he needs instances farms out an idea to a 
around $4,000 weekly for amortiza- writer whose material shows that 


tion. When latter item is complete, he fits the idea’s particular mood. 


I ‘oul ly lé su n- > 
| he -_ “’ spp y tl at ean to a 1 Launched Performers 
| crease alent costs. But mean- On the performing end, his 
time, the problem is to maintain caharet-revue has served aS a 
ithe drive of 


the current lavout, 


ck launching point for quite a numb 
until he recoups his initial costs. ° 1 = 


of people. Among them are Dody 
Goodman, June Erickson, Jack 
Fletcher, Ronny Graham and Ellen 
Hanley. Working under AGVA 
American Guild of Variety Artists) 





} 


Mexican Talent Set For 
| 2-Month Tour of Soviet 


jurisdiction the performers in his 
revues make much more than their 

2 a ~ . . 95 on . i 
Mexico City, Oct. 25 off-Broadway counterparts who 





Manuel Olguin, local rep of In- earn between $40 and $85 a week. 


ternational Productions Agency, He says that there should be no 
|revealed that a group of Mexican stigma attached to performers who 
entertainers will head for tw0O) work in clubs and the N. J ordi- 
months of engagements in Russia | nance equi ring anyo! 1e who wor ks 


next May. 


| Among those who will make the de ye osn't yo th e situz ation. “T alent,’ 
Moscow trek are the Vargas Mari-| he says “is coupled with alent." 
achis, Lucho Moreno, Elsa Marval, juices and performers should be 
Jose Juan, Paco Michel, 


es -j : 
Reyes Trio | anie to earn money without having 








and the Mexican Folklore Ballet, |, o9 throuch te =o xp 
with Chucho Zarzoza as musical °° through tests that they're not 
616 AT SHUBERT, DET. | directer delinquents.” If the theatre were 
| The group will also appear in surveyed as carefully as the caba- 
lene > 7 : ‘ts, he <¢ " server mambher 
onal R pcg Z, her Inter” | Japan, after its Russian tour. | 7°" , Se en, Seve eNeTS 
$61000 1 st prose g th “4 east There is a possibility that the trek | (Continued on page 68 
“ghar ‘Detroit. Show See will also be extended to Poland | 
re ” ” |and Czechoslovakia, Olguin said. | 
at t O’Ke , | ’ : ’ 
; d a hee BS gpserng Big coed Olguin will go to Moscow in role INK EARTHA KITT FOR 
deanna for the —oa | of coordinator for troupe, together | ql ‘ 
The 7 ah = 3 _|with Stanley Steinhaus. After the 
ih gp eon — pg i fol-| Russian-Japanese tour, the Mexi- G ASGOW XMAS REVUE 
; lheatre, Sous. and then {cam entertainers will swing| Glasgow, Oct. 25. 
to Boston. On the bill with | roush the U. S. and Canada, Ol- | Eartha Kitt has been pacted to 
Miss Dietrich are Arturo Romero & | 24!" said. play four weeks over Christmas 
Vio the Magicos, Villa Fon- and New Year season as billtopper 
tal Shai K. Ophir, Augie & of the “Stars in Your Eves” revue, 
e &@ oiaeae and Midge Berman 81,G, Mpls. presented by Leslie A. Macdonnell 
A Condettes. Burt Bacha- Minneapolis, Oct. 25. and Bernard Delfont, opening at 
i conductor-pianist. Comic Shelley Berman, in a one- | the Empire Theatre here Dec. 24, 
= 3 niter Friday (21) at the 10,000- | Thrush has rearranged her Eu- 


Ray Anthony Revue Set 
For Sahara in 150G Deal 


Las Vegas, Oct. 25. 
Anthony has closed deal with 
the Sahara Hotel to appear with 
his revue at hostelry for a 15-week 
tretch during 1961, pact involving 


R ay 


115 0.000 
|" Appearances will be spread 
Edward G. Robinson spoke at a/ through the year, opening Jan. 31 
dinner in Toronto for Yaacoi 1 four-week date; May 3, three 
Herzog, Israel Ambassador to, wee Aug. 2, three weeks; Sept. 
Canada, }12, five weeks. 


seat Minneapolis Auditorium here, | ropean tour to include the Scotland 
grossed a disappointing $8,500. | vaudery. She will have backing of 

Auditorium was scaled to a $4/ a strong cast and production scenes 
top. {from the current London  Pal- 
j ladium revue of the same title. 





| Edmund Hockridge, Canadian 
KNIGHTON TO DUNES, VEGAS | singer, now in the ‘Palladium lay- 
Las Vegas, Oct. 25. | out, will join the Glasgow revue. 


Bert Knighton has been named/j Also joining the Scot production 
resident manager and assistant to | will be comedians Billy Dainty, Des 
the president at the Dunes Hotel} O’connor and Ron Parry. 
iby prexy Major Riddle. Show will be devised and pro- 
| Knighton formerly was assistant | duced by Robert Nesbitt. and re- 
lto the late Al Steele, chairman of | staged by Stanley Willis-Croft and 
Peter Penrose. 








the board of Pepsi-Cola. 
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AT THE LIVING ROOM 


Don Cornell Wins 
A Nod From Time 


By NICK LAPOLE 
2% TOOK half ae pack into yesterday last night 









\ 







There ; 
e is ; 
Vocal ta a trio of ; 
Room a pies ing ¢t@testing wen received 

“tee “Ved there 


ma 
S the 00, 





Cornell opened & 
ing Room when Don = 
J oat ane agagement at Danny Segal’s plush-lin 


hideaway. 
You must remember Dea— 
he’s the tall handsome singer 





















of his 
Then came & medley 
songs that gold more than a 


i ut 
i cords. Ladling ou 
i 1 made million rec oe oem 
=e a poet few | huge chunks of arsipe tee 
So — nee Isn't Fair”) save his all _— a ee orm 
gn Yours.” He played| 3 “Tl Wal oe a a 
il the movie palaces in the Yours” and a = ves 
al when they presented the] Heart. In ro a? 
van talent of Manhattan. obliged with 
p 
Then rock and roll took cen~ 





























By MARTin BURDEN 









» poth 
“September Song, 
a arly suiteble to New York 























it The cozj 
tage and somehow r. Roo Cozily eo 
polo Sthat we forgot ." wane of the mos" Second niving 
. ‘ 1 
and others ot is aed to| It’s nice to — ~ tant, te ped imate cafes one 
last nig * ll was great as Cor ‘a ining sj ex. 
vas as if today | Corne listen to nell, ¥ Singer p 
Our Town and it was tlit’s such a delight to night € comple on 
ved. Looking not) its ‘ n excellent Spot pe ents th 
had never arrive -\q singer with & Loin rfectly_ . e 
a day older, with ne dent voice who believes _ ~ene as easy coings ul Style _ a 
pust voice, Don wo \ aged to sing and no Don pn’,°#*4al room is 
ith a display | eng Cornell sings. ay nx Snug] 
night audience W wed|@ buffoon. Don : Beneral conc t ok like 41°, 
of singing wares. ae eae superlatively, and leaves pad — and micFtion of a Prd e 
on with his golden wore the | jokes and witty sayings pine that’s al) + ae 
“I'm Yours, anegee enue comedians. I hope he = £O0od. He's 
familiar “Around the to exhibit such good taste. urly guy an% 
80 Days.” When he j, 
big hit record 
. t Isn't Fair.” 
& notes that 
Pd Wasn't 
stil) A Song I'g 
a — Carry. 
YORK Bronx.» i” the 
NEW x, 
WORLD-TELEGRAM bedi Living CORNELL 
, . S Pint-sizeg ; 
By WALTEB ASHLEY. — aritone voice Meet his 
nt is on the old levies While hig ao every ES 
The acce in the new show t us @Pproach is ttake.it 
familiar songs on Second Cornel} sj USi right 


y t night 
xed las ° 
Ave., which - eon eo 





t voice an the yj = fy ees muy ours.” 
Valk Al ays” « 

, one.” wp Tl 

as Septe ne,” “Tenderly” 

sentimental No] Walk - povedawnn ” y” and 
Yours. and other tried and ome ng it 

Alone.” an s. Added touches as he sin Udience to Stand ~ 
tested favorites. thos complete Size 15 085 : new t b 


12,” a ’ ne, “You’ 
foldero} He's ts a nice bit. Tre 
smi 6 es ade t : of 

all talk, I With the 
Corne]} 


DON CORNELL 


Oct. 25th: COLGATE PALMOLIVE SHOW, Music Auditorium, Denver—for ED SULLIVAN 
— Just Concluded — 


8 WEEKS at HAROLD'S CLUB, Reno 
and 5th EUROPEAN TOUR 


{ humor an 
; well-rounded performan 








- Personal Management 


MANNIE GREENFIELD “quale 
9 Rockefeller Plaza, New York 20, N. Y. RECORDS 
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Bob Newhart Still Raps Nitery Drunks, 


But Dave Brubeck Says He'll Soften 


By LENNY LITMAN dwelt on the history of the intelle 
Pittsburgh. Oct. 25 | tat approach to comedy which has 
Even though he is in complete} proven so successful during t 
agreement with the “anti-drunk”’| Past seven years. 


Bob Newhart, Dave 
if he knew 


stand taken by 
Brubeck said here that 


of the many good night clubs in the 
country he would never take that 
attitude. Brubeck added that New- 
hart generalizes too easily and, 
with experience, he will not adopt 
such a broad concept and will en- 


joy the comfort and pleasure in 
miany clubs. 
srubeck,. one of the few acts 
along with Mort Sahl, Shelley Ber- 
man, Newhart and the Four Fresh- 
men who can combine cate work 
concert appearance, said the 
more successful niteries today are 
moving toward concert presenta- 
in in their floor shows 
He asserted that a good night 
club owner always has a good piano 


controls drunks, noisy 
and curtails 
happy” waiters and waitresses 
said he just won't be booked into 
night clubs where his engagement 
n't successful from a tinancial 
and artistic viewpoint 

Brubeck’s Faves 


air- 
“tip- 
He 


in tune, 
conditining 


Wa 





Brubeck said he looks forward 
to working in clubs like Storyville 
in Boston, Basin Street East’ in 
Ne York, Baker's Keyboard in 
Detroit, the Red Hill Inn in Cam- 
d the Blackhawk in San Fran- 
‘ o and any clubs patterned after 
the presentiv closed Blue Note in 
( igo and Surf Club in Los An- 
gele 

In Los Angeles, where h > is pack- 
! the Crescendo nis 1\ New- 

it is not retreating trom his re- 
cently stated stand in Variery. He 
told the Pittsburgh rep that he 
“just can't stand those — noisi 

nks and evervthing associated 
with night clubs He also said he 
is looking for a way out ot his 
present five week stand and his 
‘Yr onitery commitments, includ- 
his date at Mr. Kelly's in Chi- | 
cazo } 

His manager, Frank Hogan, said 
that Newhart was a little strong 

liis statement, and while he’s the 

test act in the business todav 

“vou know how fast vou can 

b the coldest.” Reached by 

pnone, he spoke of other acis he 
} 


id who made phenomenal money 
in both cafes and concert dates and 
then settled down to working nit- 
eries alone to make a very good | 





Mort Sahl'’s View 

\lort Sahl. who plaved before a 
capacity house at Carnegie Hall on 
Friday (21), took a very scholarly 
view on Bod Newhart's attitude | 
toward niteries in an_ interview | 
With the Pitt Variety yep He 
sprinkled his conversation with 


some typical Sahlicisms but mostly 








DON TANNEN 


International Comedian 


Currently Appearing 


TRADE WINDS 
CHICAGO 
{Thru Nov. 1) 
Direction: G.AC. 











| “Beb should remember,” he said 
“that without Mike (Nichols! and 


|Elaine (Mav), Shelley (Bermar 
| Jonathan (Winters), Orson (Bean 
presumably or maybe he meant 


Welles) and myself opening doors 
entertainers like himself would 
never had a chance to get into the 


business. It was very difficult at 
| first but once we had the people 
putting their drink down and lis 
tening, we had an audience, an au- 
dience that is increasing every 
dav.” 

| As for “noisy drunks” in niteries 
Sahl put this canard to rest with 
| the remark, “I've played night 
clubs for seven yvéars and with the 
| price and size of drinks, I don't 
{know how anybody can get drunk 
j}unless they were loaded when t 

| came in.” 

| He said he rarely gets a heckler 
j}and the silence he now enjoys in 
clubs can be attributed to the pres 
ent dav expert management in the 


successful bistros. He said he sit 
cerely feels that night clubs are 
unt airly rapped and the ones he 


plays are doing a fine job in keep 


ing show business alive 


He quoted Stan Kenton who once 
told him: “You're a preacher and 
the night clubs are becoming 
churches because you are moraliz 


Ins 


Sahl said he definits ntends to 
work both night clubs and cor t 
dates whenever his tv or film m- 
mitments permit 


Ga. Court Acquits Singer 
On ‘Cursing’ Rap Over 
| Showgirl’s Pay Complaint 


Atlant 

Singer Freddie cca was ac- 
quilled Wednesdays 19) of two 
charges of cursing when Fulton 
County Criminal Court Judge 
{Charles A. Wofford held that the 
state had failed to prove his gui 
{bevond a reasonable doubt He 
was accused of using “opprobr io 
{words and obscene language” in 
jthe presence of a female ar h 4 
pane an incident in front of the 
Atlanta Biltmore Hotel 
\ Mrs. Lois Austin and her dau 
‘ter, Judi Austin, 17, onetime - 
former of “‘Ice-O-Rama” sho it 
the Biltmore, produced and d 
rected by Martell, testified M 
Austin had complained - to a union 
ithat Martell was ill with- 
|holding $55 per week from Miss 
| Austin’s salary, 
| Martell called a meeting of the 
jiceshow cast about the withhold 
complaint and Mrs. Austin’s bro 


er, Capt. James Long, accompanied 


Miss Austin. Long charged that 
Martell followed him outside f 
hotel and cursed him in the pres- 


‘ence of several women 
Defense witnesses charged tha 
jLong did the cursing and threat 
ened to kill Martell and that tl 
singer did not go outside the hote! 
Martell himself denied that he had 
{used any obscene language. 
| Martell and Carolyn Eberhart 
| treasurer of the iceshow, testified 
| that charges for rooms and meal s 
for the showgirls were deducted 
| from paychecks 




















DICK 


WESTON *"° MARTHA 


HOTEL THUNDERBIRD 


Pors. 
4208 El Jardin, Las Vegas, Nev., Du. 4-2182 


AUNT 


Comedy Ventriloquism 
Currently 


les Vegas, Nev. 
Mgt.: GEORGE SOARES 


Egypt’s ‘Showmanship’ 


Cairo, Oct. 25. 
the Oct. 14 issue of Al 

Akhib ir, Cairo’s leading daily, 
a news item, prominently dis- 
played, asserted that the Hin- 
du magician from Calcutta, 
P. C. Sorcar, current at the 
Farid Theatre would appear 
) he local television to per- 
form his famous feat of saw- 
ng a woman in half, the lady 
to be Amira Amir, one of the 
reigning stars of the Egyptias 
film industry 

Only trouble with the story 
Was that neither Sorcar nor 
the film star knew anything 
about it. The magician had al- 
ready made a tv appearance 
but had never, and would not, 
agree to attempt this stunt in 
a studio 

Best available explanation 
was that™Some eager member 
of the Cairo television staff 
promulgated the pipe-dream 
to stimulate tv viewing 

Comment was heard that 
this kind of hoaxing, the non- 
ppearance and the non-apol- 
g is about 5@ vears behind 


showmanship. 










































| Management BILL MITTLER, 1619 Broadway, New vork! 


Currently | 
THE FROLICS, 
Revere Beach, Mass. 


New RCA Victor LP Album 
HI-DE-HI-DE-HO 
Variety: “Ingratiating”’ 


Interchange Of 
Aussie-U.S. Talent 


An atte pt is being made to de- 
elop a il exchange of talent 
he n Australia and the United 
Ss ar, most of the traffic 
5 0 the U. S. to the 
) countrs Ho 
S i taken to create a 
) ; export ratio trom 
\ ( s 
x” Rudas, who was named 
ker for the Tivoli Circuit 
k. has been in the l S 
and re ned on Monday 
4 ( a quick trip to Europe 
H or} x toward placing more 
in the U.S 
aided his own independ- 
production co \ 
as merged recently with 
» theatre — of the Tivoli 
( 1 Rudas assuming the 
spot of director of that combine 
The Tivoli Circuit also has exten- 
> realty operations, but this will 
not be in Rudas’ sphere 
Wit Rudas now in position to 
) f Australia a vell as sell 
i t uv axis Is expect- 
» get ynsiderably more traffic 
) reasons e came to the 
S s to see the debut of the 
Dancers, an acro-dance act 
i opened in the new Latin 
Quarter, N. Y., show last week. It’s 
like that Eddie Elkort, veepee in 
charge of ge bookings at Gen- 
e Artists Corp., will be Rudas’ 
iaison in arranging more Yank 
dates x” Down Under talent 
At the same time, Rudas is nego- 
tiatir for the rights to “Snow 
White and the Seven Dwarfs” as a 
theatre pantomime for the Christ- 
nas ylidays. Rudas said he is 
also kering for expanded stage- 
sho theatres in Australia, with 
ediate aim to get three or 
oul ore houses 
R as ealed that a threat to 
raze the Freehold Theatre, Sydney 
is been removed. The city which 
owns the site. wanted to reclaim it 
for an office building development 


But the city was later persuaded 
to retain the theatre as a nucleus 
for 


a Radio City type development. 





Chi Southside Nitery To 
Bow Nov. 4, Eye Names 


Chicago, Oct. 25. 

Carol Coleman Trio and  1ew 
comie Mickey Rio comprise the 
opening bill of a new nitery on 
Chi’s far southside, Mr. Lucky’s, 
which opens Nov. 4. Outlying club 


intends to emulate the show policy 























of the major cabarets on Rush St 
and bidding for bigger names 
» follow the opening show 
New bistro has a capacity of 
about 150 and will serve only booze. 
Present policy calls for $2.50 min- 
imum on weekends, none on week- 
nights, 
Sab s $45,536 
In five days of Mort 
S s concertizing trek drew 
$45,536 
sreakdown is as follows: 
Minneapolis, Oct. 11, $11,782 
Balt ore Oct 13. $5 205: 
Vashington, Oct. 14, $12,184; 
Princeton, Oct. 15, $6.940; and 
Philadelphia, Oct. 16, $7,425 


Zeckendorfs Staying in Hotel Biz Via 
Freedomland Deal; Balsa Eyes Others 


o 
? 





Reading Revives Burley 


Reading, Pa., Oct. 235. 


The pledging of the Hotels As- 


tor, 


Manhattan and Commodore to 


{the International Recreation Corp., 
|holding company for Freedomland, 


Park Theatre here has been! 
jleased by Donald Cavallo and 
James S. Maurer who will run the 
house under a burlesque show 
policy 

Cavallo and Maurer will use a 
line exotics, vaude acts and 
comics. They're also installing a 





portable runway. 





Insurance Rates Jump 
Higher Than Kids On 


Trampolines; Fad Wanes 


The trampoline craze, which was 














originally figured to create a revo- 
lution in amusement habits foi 
both voung and old, may not 
survive another season Attend- 
ance, according to operators, re- 
mains at a level which could be 
profitable fowever, injury” rate 
as been so high that operation 
becomes prohibitive 
Insurance rates on the trampo 
line centres have been rising 
steadily to the point where pre- 
niums have become a majo pot 
tion of the expenses. Because of 
the accident rate the operator 
nust have the coverag 
lready, ads h appeared in 

New York papers advertising sale 
of trampoline equipment at re- 
iuced ites Ma the east 
ave aire: STIL ered and will 
ot reopen The Coast areas are 
doing better. The eai fad craze 
is still evident in some parts of the 
southwest, but it’s believed that 
with the slightest business dip 
there will be more forced closing 

[The trampoline setups were 
p arily for voungsters and teen 
gers, but there was sprinkling 
{ adult trade. The patrons gen 
erally were unde the impression 
that it was an accident-free endea 
\ SI! ) 1 SO eas WET 
a an € ( However, 
sightest miscaiculatior cou 
throw the participant and injuries 
could result. There had been some 
attempt to eliminate the hazards 
by digging pits under the trampo- 
lines so that height factor could 
be eliminated It was, but the 

idents weren't 





Reelect Miss America 
Officers; Dicker 61 TV 





the big amusement park which 
opened last June in The Bronx, 
N. Y., is regarded by the trade as 
insurance against “the Zeckendorfs 
not getting out of the hotel busi- 
ness entirely.” Webb & Knapp 
owns 40° of Freedomland, via sale 
of the vast acreage, and has been 
talking a Freedomland Motel and 
other periphery construction, as 
and when the park really clicks. It 
ran into financial problems and 
had to curtail to weekend opera- 
tion 

New capital, via William Zecken- 


|atre's 
He’ 


Atlantic City, Oct. 25 
Rohe Nesbitt Jr., a branch 
! for the New Jersey Bell 
I p > system, was reelected 
pi of the Miss America 
Pa int board of directors last 
k as the group held its annual 
*t at the Ambassador Hotel. The | 
i ial “end of the season” week- 
mg event has grown into the 
major attraction of the vear here, 
drawing crowds of some 35.000 
peop 
Elected also for their second 
terms were Joseph Wagenheim, 
meat dealer, honorary chairman; 
Albert A. Marks Jr., who heads 
stock brokerage office, v.p., and 
P. E. M. Thompson, manager of 


Convention hall, treasurer. Miss 
Lenora Slaughter, who has headed 
the Pageant as its executive direc- 
tor for the past 25 years, was again 
named secretary. 

Marks again will head the com- 
mittee which plans the telecast for 
the Pageant 
tions are aieeaey underway for 
televising the 1961° event. Philco, | 
Oldsmobile “a Toni division of | 


its 


He said that negotia- | 


| 
| 


Gillette Co., were the Saturday | 
night sponsors last month via| 
CBS-TV. 


dorf’s W&K, 


came with the pledg- 


ing of the three hotels as collateral 


for some additional new $3,000,000 
bankrolling. 
leantime Zeckendorf has been 


consolidating 
opel ations 





hotels, the last being the St. Regis, 
New York, to Cesar Balsa’s Mexico 
City and Acupulco chain 

Balsa is said to be on the verge 
of closing deal also for the Hotels 
Ambassador East and West, in Chi- 
cago. The Taft Hotel, New York, 
another “Z” hostelry, is said to be 
even closer to disposition, but to 
interests other than Balsa, despite 
tl fact that the Taft enjoys 
L patronage among Latin 

can Visilors to New York, 

aving a large Spanish personnel 
to eciall) cater to their requlre- 
ment 

The Drake Hotel, equally posh as 
the S Regi is reported under 
consideration "wet the smaller, also 
class Chatham, has not been men- 
tioned in the hotel turnover dis- 

ions 

rhe Patino Mines (Bolivia) 
none is behind Balsa who, how 
ever, is sald to be paying “top 
prices” for all his Yank hotel ac 
quisilions. There has been men- 
tion also tha ormer Argentine 
( ator Peron’s capital is “allied 
\ 3alsa nd ditto ex-Mexico 
president Mig Aleman, although 
the latter is already reported part- 
nered with Conrad N. Hilton in the 
latter's Mexico City and Acapulco 
hotels 





his extended realty 


by disposing of certain 





Buff’s 500G ‘Disneyland’ 


Buffalo Oct 


ken this week for 


25 


Ground was bro 
Fantasy Island $500,000 chil- 
dren's amusement park on Grand 
Island near here 

The site comprises 20 acres with 


parking 


entel 








for 1.400 cars and the 
prise’ will open next May 31. 
e of the development will be 


to Disneyland 





DOOLITTLE’S CONT’L 0.0. 


Jar 
of 


ing t 


the 
open- 


Los Angeles, Oct. 23. 
nes A. Doolittle, exec director 
Greek Theatre, city-owned 
forum, is off on a talent-scout- 
our of Europe for amphithe- 
1961 summer season. 

ll be gone about a month. 
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Show biz as a means of economic penetration in an overseas coun- 
is being demonstrated by Louis Armstrong, currently on a tour 


of Africa for the Pepsi Cola Co. This firm is finding that the appear- 
ance of Satchmo is providing tremendous headway in promoting the 


introduction of its beverage. 


Armstrong was in Ghana last week, playing several concerts in its 
capital city, Accra. Ail newspapers in Accra put out separate sections 


on the event. Ads were taken and 


news stories planted in advance to 


herald his arrival on Oct. 15. The day before he came, the populace 
as urged to greet him at the airport and to watch the motorcade. He 


then gave concerts to overflow cro 
Armstrong is well-known in the 


was in 


wds. 


Ghana territory, his first trip there 


1956 when he drew record crowds. His current bashes, being 


better publicized, is attracting even greater audiences. The Satch is 


toul 
of the U. 


crit 


De ner 


othe Cal areas. 


under Pepsi auspices for several weeks, then goes under the 
S. State Dept. for a cultural invasion of Congo and 





Vaude, Cafe Dates 





New York 
Bob Russell fivying to London 


next week to emcee the Miss Wor!d 
Pageant. Nov. 18... Jimmy Ko- 
mack, Bobby Cole and Wanderers 
constitute the new bill at the Living 


Room Dagenham Girl Pipers 
in New York en route to Las 
Vegas here they open at the 


Tropicana, Nov, 1... Tommy Dor- 
sey Orch batoned by Warren Cov- 
ington opens at the Roosevelt Grill, 
Nov. 1 Guy Lombardo and Jim- 
my Palmer bands on tap for the 
inn later this season. 


Patti Page pianed to Vegas for 


Riviera date starting tomorrow 
Thurs Follows with Blinstrub’s, 
Boston, Nov. 14 Phil Foster 
opened at the Silver Slipper, Glen 
Cove. L. I. Jerry Vaile to the 
San Sou San, Mineola, Oct. 28 


Margarita & Clark Allen start at 








the Downstairs at the Upstairs, to- 
} ow ‘Thurs.) . Dion & The 
Belmonts have dissolved their 
partnership. Dion will do a single 
with a nitery act prepared for him 

Lou Spencer, and Belmonts will 

ork aS a trio. 

Marie MeDonald preparing a 
new cafe act . Soler & Lorca on 
a three-weeker at the Brown Ho- 
tel, Louisville Louis Prima & 
Keeley Smith booked for the Lo- 
tus. Washington, April 21 Daisy 


Lumini & Michelle Renoir opened 





ht ‘Tues.) at the Viennese 

] t 

Chicago 

Helen O'Connell signed for 
three eeks at Mister Kelly's 
starting April 17 Singer Am- 
rusani current at the Town & 
Country Winnipeg Folksinger 
Casey Anderson booked there Dec. 
2¢ Comic Bobbi Baker to 
Angelo’s, Omaha. Jan. 20-28, and 
set also for Brown's Hotel. Louis- 


ville, Jan. 1 for two Brown's 
also inked Dolores Leigh to start 
Feb. 10. 

Leo De Lyon down for the Rac- 


quet Club, Dayton, Dec. 22 for 
two frames Corbet Monica 
plays Eddys’ in Kansas City Dec. 
3) . Phyllis Diller to the Crown 
Room, Indianapolis, Dec. 9 for a 


fortnight Johnny Desmond 
signed for the Roostertaf?, Detroit, 
Nov. 23 . Denise Darcel set for 
the Holiday House, Milwaukee, 
Nov. 25. 

Tommy Leonetti and the Jaye 
Bros. co-billed for the Southern 
Club, Hot Springs, Feb. 9 Roberta 
Hotel, Minneapolis, tapped Evelyn 


Sherwood opens there March 13 
for a two-weeker Radisson 
Knight to start Dec. 27, with 


Felicia Sanders down for April 17 
and Dick Shawn for May 11. 


“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 122nd Issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono 
logs, parodies, double gags, bits, 
ideas, intros, impressions and im- 
personations, political, interruptions 
Thoughts of the Day, Humorous Views 

of the News, Vignettes, etc. 


$25 YR.—SINGLE ISSUES $3 
Foreign 
$35 YR.—SINGLE ISSUES $4 
NO C.0O.D.’s 
BILLY GLASON 


200 W. 54th St. New York City 19 
CO. 5-1316 
































OFFICES FOR -RENT 
57 STREET, Corner 7TH AVENUE 
New York 
Headquarters for Talent 
Cheice, 1ith floor, 3 exposures, 1,800 sq. ft., 
central air conditioning, 5 large private offices, 


furniture available, VERY REASONABLE. 
Call Plaza 7-6612. 











| London 

Vie Oliver back at the Dorches- 
ter, with Madrid's Trio Capricho 
Espanol... Jack Carter booked for 


the Pigalle Nov. 14... Carmella 
Corren, the Israeli songstress, at 


the Colony ... Motor Show Week 
is helping to pack the niteries ... 
Rico Dajou’s new floor show at the 
Don Juan is called “Mischief Mak- 
ers” . Shani Wallis readying a 
new act for the Colony. 





Reno 
Ford & Hines in for repeat 
booking at the Riverside... Gwen 


Harmon inked to open at Holigay 
on Nov. 3... Lancers set for one- 
niters in San Francisco Bay Area 
college concerts . Wilder Bros. 
to the Wagon Wheel at Tahoe Nov. 
14 for four-weeker Carmen 
Cavallero to reprise for long-term- 
er at Harolds Club in Dec 

Jehn Buzon Trio in Reno debut at 
Harrah's . Merri Ellen and Co- 






horts at Mapes loungs. 
Kansas City 
Comic Buddy Lester opens Oct 
28 tor a fortnight at Eddy’s, his 


first in these parts ... Singer on 
the bill will be Linda Merrill, also 
her first in this club... Magician 
Saida has return date at the 
Morocca Club, Montreal, beginning 
a four-week stand there Nov. 21, 

ing his present date at Ed 
dy’s here ... Carmel Quinn mull- 
ing a date at a Toronto club to fol- 
] her present at Eddy’s, 


a 


follow 


low stand 





where she closes Oct .., Con- 
nie Stevens in Mon. (24) to kick 
off United Campaign func War- 


bling before several thousand vol- 


unteer workers 


Craig Stevens due in Thurs 
on a speaking date in the annual 
“Ideas Today’ confab of the Ad- 


vertising & Sales Executives Club 
.. . Ace Denning new at the key- 


board in the Branding Iron es 
Margye Collings is in the Jet 
Lounge of the State Hotel, new- 


comer to this scene and is out of 
Joplin area... Betze & Ramon at 
Loung of the Marquette Hotel, 
Cape Girardeau, staying indefi- 
nitely ... Bea Lillie to guest star 
at annual Katz concert featuring 
the Kansas City Philharmonic 
Orch in the Municipal Auditorium 
Oct. 29 


Detroit 

Somethin’ Smith & Redheads at 
the Roostertail for two weeks... 
Puppeteer Vic Charles at the Elm- 
wood Casino along with comics 
Pepper Davis and Tony Reese and 
the Alden and Harding dance team 
with vocalist Jane Forest also em- 
, ceeing ... Lenny Dee at the Knife 
'and Fork Club... Earl Grant at 
the Flame Show Bar Comic 
Bobby Shields at the Club Alamo 
... Ramsey Lewis trio at the Bird- 
land ... Comic Marv Welch at the 
Falcon Lounge. 





| N.C. Fair’s Record Biz 

| Raleigh, N.C., Oct. 25. 

| The 1960 North Carolina State 
Fair closed Oct. 15 after setting all- 
time attendance records. Crowds 
estimated at 180,000 to 200.000 on 
jthe final day pushed the five-day 


| total to 745,000. This was far above 


the old record set in 1958. 
| The record attendance fulfilled 


| the forecast made by Dr. J. S. Dor- | 
jton, fair manager, before the fair | 


ll. Fair- 
made by 


}opened Tuesday, Oct. 
| grounds speeches were 


|former President Harry S. Truman | 
for the Democrats and Secretary of | 


|}Commerce Frederick H. 
for the Republicans. 


s ae 


Mueller 





DINING 





THEATRE 


It $tarted at MEADOWBROOK... 


or They laughed when we sat them down to dinner! 
Frankly, we are taking this ad to crow—and grow! 


We invented the idea of combining a Ist class musical com- 
edy production with a first-class dinner and after-theatre 
dancing (all under the same roof, all in the same room!) at 
a price less than the average cost of a ticket to a Broadway 


show. 


We have been operating continuously and successfully for 
a year and a half. Take a look at the musical comedies we've 


produced. 


GUYS AND DOLLS 

CALL ME MADAM 

CAN-CAN 

GENTLEMEN PREFER BLONDES 
THE MERRY WIDOW 

PAJAMA GAME 

PLAIN & FANCY 

HAPPY HUNTING 

WHERE'S CHARLEY? 


THE BOY FRIEND 
KISMET 

DAMN YANKEES 
HIGH BUTTON SHOES 
STUDENT PRINCE 

LI'L ABNER 

GIRL CRAZY 

HIT THE DECK 


From time to time, the owners and lessees ef similar rooms 
throughout the country tell us that they'd like to eliminate 


their “star-booking problems,” and experience increased 








banquet sales. (Blockbuster sales, that is.) 


We'd like to share this profit know-how with you: Picking 
the best show—staging it—and covering all the ways of sell- 


ing it to the public and groups. 


Meadowbrook is a successful operation now and we're estab. 


lishing a team to do the same for you, if you'll let us. 


We believe it can be mutually profitable, and the money tree 
has roots at Room 1004, 152 West 42 Street, New Vork 36, 
OX ford 5-6944, 
i CARL SAWYER © HELGA ond GARY McHUGH 
with RICHARD SCANGA 


VARIETY 
Cedar Grove, N. J., April 28. 


An entertainment package that includes theatre, dinner and dancing 
is the bargain idea at the Meadowbrook, formerly one of the country’s 
better-known niteries for dancing to name bands. The first production, 
a lively, in-the-round showing of “Guys and Dolls,” is booked for 
hree weeks. 

Producers Carl Sawyer and Gary McHugh are billing the redone 
spot as “the world’s first music theatre-in-theround restaurant.” 

The large rectangular-shaped building with a full gailery tier has 
been outfitted with a portable raised stage in the middle of the dance 
floor. Ramps lead from four sides for entrances and exits. The stage, 
in three sections, folds quickly after the show to permit dancing for 
the dinner-theatre patrons and for later supper patrons 

Sawyer and McHugh are bidding for organization bookings in their 
950-seat house. At the start of the “Guys and Dolls” run they had 17 
parties booking for capacity or near-capacity houses. 


And Thanks to JOHN THUMANN, Restaurateur 
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Copacabana, N. Y. 
Eydie Gorme & Steve Lawrence, 


Corbett Monica, Johnny D'Arc, 

fonnie Marie, Paut Shelley and 
; 

Fran Marti Orchs; staged by 

Douglas Condy; costumes, Billy 

Liringston, executed by Mme. Ber 


um 


the; $6 man 





This Could Be The Start of 
Something,” a bright number with 
which Eydie Gorme & Steve Law- 
rence open their newly fashioned 
a is quite prophetic because it 
really is the start of something 
good and completely delightful. It 
aiso serves to bring Steve Allen, 
“io wrote the seng, back into the 
picture in a small way 
is remembered that it was Allen’s 
no defunct “Tonight” show on 
NBC-TV that first brought the 
Jo ungsters to prominence. 

fhe 
that 


diskers since then and now 
they've teamed up for a= swing 


through the nitery ciurcuit they're 


borne to go even farther They 
will now start setting up house in 
the same dsk stable. Miss Gorme 
joins her husband this week at 
United Artists after a long stay 
with ABC-Paramount. 

They're happy, though married, 
and the feeling is infectious. 


Through a vast song repertoire 
that ran close to 65 minutes open- 
ing night, in tandem or solo they 


blend charm and songselling savvy | 


The act has been 
with taste in the 
selections and the 
that ties it all to- 


for full impact. 
put together 
standard song 
special patter 
gether. 

Their duets on “I Remember It 
We'l,” “Side By Side.” “Together” 
and Cole Porter-Richard Rodgers 
niedicy are socko. When they work 
alone, each is also quite effective. 
Miss Gorme especially on ‘Too 
Close For Comfort.” “Funny Val- 
entine’ and “Bill Bailey,” and 
Lawrence on “Don't Take Your 
Love From Me" and “Up a Lazy 
River.” 

Lots of credit to the slickness 
of the presentation belongs to Don 
Costa who brought 
ments that are fresh and pointed 
to their vocal stylings. 
manage to get a solid sound into 
the room by the use of two special 
speakers and augmenting the orch 
with four strings. 

The orch. by the way, is excel- 
lently batoned by their 
conductor, Joe Guercio. Dick Wil- 
liams helped with some of the 
special material and Felicia Conde 
gave it the neat staging touches. 


Nobody worked in vain because it | 
has turned out to be one of the| 


most winning acts to come around 
in some time. 

Comedian Corbett Monica has 
already made his mark in _ this 
room and his return is quite pleas- 
ing. A low-pressure and amiable 
performer, Monica rides current 
foibles with a keen wit. He doesn’t 
blast or shock but he gets his way 
with the crowd by  persistenfly 
hammering away at the funnybone. 

The gals in the line and the 
AFM’ers on the podium under the 
direction of Frank Marti and Paul 
Shelley round out the strong eve- 
ning Gros. 


London House, Chi 
Chicago, Oct. 11. 
Martin Denny Quintet, Eddie 
Higgins Trio; $2.50 weekend mini- 
mem, 


Probably the most whimsical 
instrumentalists since Spike Jones 
(but the comparison ends right 
there), the Martin Denny group 
has returned to the London House 
with literally more sound than it 
made last year, having added a 
fifth player, Frank Kim. Primarily 
a drummer, although capable of 
doubling on bass and_ assorted 
noisemakers, he fits perfectly into 
the whole bizarre scheme. 


Not only is the Denny group 


enriched musically as a quintet, it | 


is also more showmanly than ever. 
With gongs, cymbals, _ ratiles, 
whistles. tomtoms and two or three 
dozen other outlandish play things 
supplementing the 
instrumentation, fhere’s rarely a 
lack of entertainment for the eyes, 
never a lack for the ears 

The sidemen themselves are en- 
gazing fellows, worth watching as 
they run after their varied chores 
with evident relish and 


than the others is the newcomer, 
Kim; but it is still August Colon, 
whose throat issues those jungle 
sounds and birdcalls, who remains 
the principal interest on the band- 
stand. Limited as it is, his vocal 
talent is quite remarkable, and 
musically it is the rare dressing 


because it’ 


ve come a long way as solo! 


in arrange-. 


They also | 


pianist- | 


conventional | 


humor. | 
Perhaps more personally charming | 


on the unique percussion salad. 
Denny's arrangements are pleas- 
antly varied, some of them weird, 
as “Cobra”; some exotic, as “Quiet 
Village” or “Lotus Land”; and 
some witty, as “Carousel! Waltz” 
and the Japanese reading of 
,"Frankie and Johnny.” When the 
boys play it straight, without the 
special effects (just for variety), 


; 
' 


they're capable of swingy, legiti- | 


mate jazz—‘Laura,” for instance, 
or a humdinger of a medley called 
“Tribute to Manhattan.” 

Denny & Co. are in for three 
weeks, with house combos alternat- 
ing sets. Next in is Gene Krupa, 
Nov. 1. Le:. 


Eddvys*, K. €. 
Kansas City, Oct. 25. 
Carmel Quinn, Saida, Billy Wil- 
liams Orch (6); $1.50-$2 cover. 


Personbale Irish folk singer Car- 
me! Quinn makes her first stand in 
these parts with this engagement 
at Eddys’ Restaurant. and is making 
it a jolly fortnight, indeed. As an 
added fillip on the bill, the Moroc- 
can magician, Saida, is on his U.S. 
night club debut here {New Acts). 
The combination runs 75 minutes, 
| long for any club, but the custom- 
ers liked every bit of it. 

The hour-long turn by the Irish 
{lass can scarcely be described as a 


“show,” but more likely is just 
songs and chatter by Carmel 
Quinn. A number or two may be 


set beforehand, but after that it is 
more likely what the colleen feels 
is fittin’ for the evenin’s turnout. 
Happily she has a great feel for 
this, and between her kidding and 
singing the hour whizzes by amidst 
a scattering of Irish ballads, a Scot- 
tish tune or two, a Jolson medley, 


the surefire “Scarlet Ribbons,” 
“Mother Machree” and a couple of 
top pops. 


She keeps it all very informal, 
with a nice nod to the requests 
and generous help from the ring- 
siders and the song-loving patrons. 
; It's not often that show biz sees as 
mutch savvy and wit in one gal en- 
tertainer, and the word is out here 
and bringin’ a goodly house night- 
ly Show holds through Oct. 27. 
Quin. 


Barelay. Toronto 
Toronto, Oct. 18. 
Frank E. Marlowe, The Heart- 
i Breakers (3), Reed & Bobbi 
Royale, Harry Harding, Pau! Gros- 
ney Orch (8); $1.50 admission 


| With lots of heckling from the 
ringside customers on opening 
night, Frank E. Marlowe had tough 
opposish for his unpredictable 
| monologs, 
| racial-joke allusions and his refer- 

ences to the current fight for the 

U.S. presidency. but he manages 
; to click based on his takeoffs on 
‘the mannerisms of Hollywood film 
| stars and tv personalities who 
| “have a gimmick.” 

Marlowe, however, betrays his 
| striptease beginnings for the worst 
|of double-entendres of that media 
and offers his apology for “just 
| wanting to make you laugh.” But 

his below-the-belt gags—and his 
| references to women on the same 
| bill—held the reticence of some of 
| the customers. 

| Majority of patrons, however, 
| were convulsed by his rapid-fire 
| delivery of two-line gags, though 
‘he stayed on too long and caused 
many table sitters to become rest- 
|} less with his lack of pattern. 
| Despite his descent to physical 
| reference that needs the blue pen- 
| cil, Marlowe also has the irritating 
| habit of being overcome with his 
| Personal performance—he can be 
j put down as a comic liked or dis- 
| liked. 

| In the class act category are the 
| dance stvling of Reed & Bobbi 
| Royale. Purple-clad girl and the 
| lad in dinner jacket have no 


| trouble in getting over in their 
| later stepout eccentrics. Both are 
; all over the stage for their con- 


| certo hi-kicks, butterfly wings and 
| pirouettes. Pair not only have poise 
| but gaiety, this marked by speedy 
| pacing of their act. 
Rounding out the Dill 
' Heart-Breakers, a redhead flanked 


by two blonds, who belt out “Blue 
| Skies” for an opener and then 
slide into “Sunny Side of the 


Street.” For change in tempo, the 
harmony trio do “Night Train” in 
ballad style and a bouncy “Volare.” 


Girls have outstanding personali 
ties and a neat wordrobe, plus 


those musically-blended voices. 
Harry Harding is personable 

emcee but hasn't much to do ex- 

cept introduce the acts. Paul Gros- 


j|nev's bend lends expert backing; 
ditto the diners’ dance «°° ns. | 
H McStay. 


chiefly because of his | 


are The 


Hawalian Reom, N.Y. {he had flown from Montego Bay. 


“Hawaiian Holiday” staged by 
Tony Cabot with music & lyrics by 
Cabot & Bernie Wayne. With Diane 
McAfee, Johnny Coco, Dennis 
Regor, Bernard Lee, Meali, Nalano, 
Nani, Leialoha, Koko Amoy, Ted 
Auletta & Sam Makla Orchs; $2 
cover. 


Restaurant Associates have built 


up a culinary empire based on 
showmanship plus a_ thorough 
|knowledge of food. Their opera- 
tions include the new La Fonda 


del Sol, plus the already posh and ' 


popular Four Seasons and Forum 
of the 12 Caesars 

The Hawaiian Room of the Lex- 
ington Hotel is one of their earlier 
ventures in the art of making din- 
ing out an adventure. It’s their 
sole floorshow effort as well. The 
combination is highly successful 
in this instance and has been so 
for a number of years. 

RA has entrusted its floorshows 
to Tony Cabot, a resourceful pro- 
ducer whose Hawaiian displays 
match the culinary motif of the 
establishment What’s more the 
relationship is highly appropriate. 


There are flame dancers all over 
the place, one set being by the 
waiters who bear flames to the 


tables, and the other by Bernard 
Lee who does an amazing torch 
dance in which he _ twirls the 
double edged flame like a baton, 
passes the fire over his body. He 
gets excellent hands. 

Of course, the Polynesian motif 
calls for liberal use of the hula. 
The femme group does some pic- 
turesque hip weaving to dress up 
the production. There is also a 
Hawaiian hoedown, an 
participation gimmick. which finds 
the customers quite willing to 
assume a major share of the enter- 
tainment Everybody seems to 
have a good time with this one, 
some of the drafted help even 
try to outdo the regular perform- 
ers 

There is a theme to the proceed- 
ings. Singer 
the Islands and falls in love with 
them. There are soulful ballads 
by Johnny Coco to give conviction 
{to that part of the proceedings, 
‘and the comedy tunes by Dennis 
| Regor to provide spice. 

Hula specialties are by Koko 
Amoy and Nalano, with Meali, who 


also did the staging, Nani and 
Leialoha cuiting a wide hula 
swath in the show. Ted Auletta 
and the orchestra showback and 
Sam Makia’s Islanders do the 
relief Jose. 


Riviera. Las Vegas 
H Las Vegas, Oct. 17. 
Dennis Day, Jaye P. Morgan, 
Riviera Dancers (12), Jack Cath- 
cart Orch (13); produced by 
Sammy Lewis; $4 minimum. 


Dennis Day, with Jaye P. Mor- 
gan extra added, are in for a nine- 
| day stint here, and the double fea- 
ture adds up to a pleasant songfest. 
Day carbons the act he did on 
his last outing. balancing a fine 
songalog with jokes and impreshes. 
Numbers include 
Coming Up Roses,” “First Born,” 
“I Still See Elisa,” and “Irish 
Tenor.” Al Lerner smoothly guides 
the Jack Cathcart orch (13) for the 
Day session 
Jaye P. Morgan, absent from the 
trip for several seasons, is a wel- 
come returnee with her delightful 
turn. In addition to a medley of her 
disclicks, Miss Morgan includes 
“Life Is Just A Bowl of Cherries,” 
“Bill Bailey,” and a most effective 
arrangement of “St. Louis Blues.” 
She gets hefty yocks with her 
accurate mirroring of Tallulah 
Bankhead and Bette Davis, wins 
immediate audience approval with 
her vibrant personality. Jerry Tom- 


linson on drums and Artie Kane, 
conductor-88er, give strong sup- 
port. 

Show, produced by Sammy 
Lewis, runs through Oct. 25, fol- 
lowed by Patti Page and Rowan 
& Martin Duke. 


Blue Angel, Chi. 
Chicago, Oct. 13 
Panther, Camille 
Jamaica Slim, Fred 
Latiango & Merliza, 
Tina Montez, Tino 


The Mighty 
Yarbrough, 
Washington, 
Sir Anthony, 


Perez Orch (4); $3.50 cover Satur- | 


days. 


Chicago's eight-year-click intime 


Blue Angel, recently moved to 
Michigan Ave. South, has a West 
Indian troupe which doubles—ex- 
cept the dancer3—in its Jamaica 
Room Latter, bamboo-strutted, 
twinkling-lighted and with some 
good native sculpture, is floored 


with four tons of sand which Mar- 
}iano G. Hermosa, maitre d’, says 
’ ’ pts yd Pe a) i 4 


audience 


Diane McAfee visits | 


“Everything’s | 


Patrons are lured to remove their 
shoes with offer of free second 
drink and shoeshine. Company of 
12, in indefinitely, has just changed 
routines after six weeks. 

The 45-minute floor show, pro- 
duced and emceed by The Mighty 
Panther (Norbert K. Roberts), is 
fast and kaleidoscopic. Nite-look- 
ing, effervescent young Tina Mon- 
tez does a clever song accompa- 
nied with a tinkling wrist bell; 
but her gestures show little polish 
as yet. Jamaica Slim (Henry) fol- 
lows a lively “Bella Mga” with a 
bit of terping and a fife interlude, 
well done. 

Camille Yarbrough, a standout 
thrush (see New Acts), is fol- 
lowed by Latiango & Merliza, a 
lithe male-femme pair, in a sav- 
agely dramatic but overlong dance 
of violence. Young Sir Anthony 
beats out an exciting rhythm on a 
new-style drum—skin instead of 
steel. Miss Yarbrough reappears 
to sing and do some dancing; then 
brawny, relaxed Mighty Panther 
strolls around. First he does a 
straight calypso, then ad libs to 
*“Manana"—challenging someone 
to offer him a name to play with. 
When caught, the president of 
Chicago's Gaslight Club handed 
his his card, which produced two 
amusing stanzas. Another man got 
a pair for a pound note. 

Finale brought whole company 
on. Tino Perez orch is fine, as 
well as later for dancing. There 
are three shows a night, with Fred 
Washington ably 88ing between 
band sessions and accompaning in 
Jamaica Room. Gard. 


Cloister, H'weod 
Hollywood, Oct. 12. 
Buddy Greco, Traian Boyer, Geri 
Galian orch (7); $2.50 cover, two 
drink minimum. 


Headliner Buddy Greco is ideal- 
ly suited to this nitery; bringing 
spontaneity in songalog that keeps | 
the audience at toe-tapping pitch. 
Greco's masterful 88 ing. coupled 
with fast-paced old standards. 
“Misty.” “The Lady Is a Tramp,” 
“This Could Be the Start of Some- 
thing Big” and one of his early | 
(1946) diskings, ‘Ain't She Pret- 
'ty?” captured the opening night 
crowd, which repeatedly pleaded 
for more. 

Although thin of voice. Greco’s ; 
year's with Benny Goodman and | 
longtime show biz background | 
{more than make up for any faults, 
by his use of clever pianistics and | 
{bright, bouncy bubbly tempos. | 
| Occasionally Greco uses double | 
| entendre lyrics (as in “Cuba"’) | 
which seemed most untimely but! 
still drew applause. Doing a first- 
rate job on drums, Bobby Mari- 
nello also aids with bit of nonsense 
on “Delightful, Delovely,” and, 
bassist Sam Sofelia garners a few 
laughs along the way. 

Held over for tenth consecutive 
week is hypnotist Traian Boyer who 
continues to bring gapes of amaze- 
ment from imesmerized audience 
Show is in for two weeks. Hous. 








Shamrock, Houston 
Houston, Oci. 20. 
Red Buttons, Paul Neighbors 
Orch (10); no cover or minimum. 


Red Buttons finds sellout house 
cold at first to standup comedy, but 
he of course, knows his way around 
a mike and after 56 minutes builds 
to a begoff ovation. 

Comic comes on with topical 
tune, “We'll Just Have a Party of 
Our Own,” then in so-so standup 
comedy explores films, politics, | 
Castro and Nasser, sometimes with 
an Elmer Gantry approach. Aj} 
running gagline about taking out 
the garbage doesn’t do much for 
act and Buttons should—pardon— 
refuse to use it henceforth. 

Althovgh it’s familiar to tv 
viewers, Buttons gets good mitting 
with his bit, “Thank Heaven For 
Little Girls,” in which he kids, 
lyrics and deplores fact men are} 
| neglected in song. German sub 
}commander sketch is done well! and 
| draws top response, as does his 
|w.k. “Rocky the Fighter bit’? from 
his old tv show. 

Buttons ends show with 
from “Sayonara,” nudging audi- 
tors’ memories that he received! 
supporting Oscar for film work, | 
|then closes with “God _ Bless 
America.” 

Even standup patter was better | 
in second half of comic’s show, or 
else Buttons’ personality was catch- 
ling on. Aide Sam Birch comes 
|}onstage for help in the punchy 
fighter skit, and Paul Neighbors 
/Orch is good in backing job that 
has split-second cues. Marguerite 
Piazza due in Nov. 8 for two 
frames. Skip. 


vocals 


| 





,;rhythm to score brightly. 


Soho, Paris 
Paris, Oct. 15. 

Baby . Twins, Sophie Teckel, 
Sherry North, Jacques Ary, Soho 
Phisticated Ladies (5), Conrad 
Pringle, Al Carthy, Dude; Wtlson, 
Keppel & Betty; minimum $3 at 
bar, and $7 per person at tables. 

Ex-antique dealer Alain Bernar- 
din made a killing in his first 
venture into show biz when his 
Crazy Horse Saloon became an 
international striptease mecca 
here. All that money called for 
a further investment in show biz. 

He finally decided to create an- 
other nitery which would be 
primarily the same in appeal as 
his first boite. But the new spot 
would offer the show in a more 
elegant, inventive manner though 
basically purvey savvy femme 
nudity and solid sight acts. 

He converted an old _ boite, 
L’Amiral, into a lavish club done 


,up like an amphitheatre. He opened 


it last July, but not satisfied with 
the program closed it till this week 
when he felt ready to confront 
press and public. 

Result is a smart boite with the 
females already undraped and 
with lights playing over them for 
those who want nudity without the 
coyness and production plays of 
the strip and more elaborate dumb 
acts. 

Bernardin has done away with 
the more far out offbeat acts and 
has come up with a shrewdly com- 
mercial affair that has enough 
unique qualities for those looking 
for a new mood in boites. It the 


{same time he provides the right 
‘;amount of exposed epidermis and 
|; appeal for regulars. 


Word of mouth should help and 
Bernardin may well have struck it 
right and rich in his two nitery 
forays. But a lot depends on the 
fickle fad tastes here and the right 
handling of tourists Icoking for 
the unusual in boite fare. 

Baby Twins are a pair of pert 
German lookers who dance bright- 
ly to their own recorded voices, 
Sparkle looks and knowing utiliza- 
tion of their scrubbed appeal make 
their numbers bright and zesty. 

Sherry North is a dusky Yank 
damsel who knows how to turn 
bumps and grinds into exotic terp 
shenanigans with the grace and 
Conrad 
Pringle does an okay terp inter- 
lude. Wilson, Keppel & Betty are 
a visible comic trio doing a takeoff 
on Arabic terping. 

Jacques Ary has learned his 
lessons from the oldtime silent 
film comics and music hall pan- 


tomimes. He essays a_ drunk’'s 
homecoming and troubles with 
inanimate objects that is smart, 


clever and full of flawless timing 
to evoke yocks. 

Al Carthy has an elaborate take- 
off on the creation of a Franken- 


; Stein monster that is helped by a 


shrewd use of gimmicks, flashing 
lights and proper macabre come- 
dics to have him in for solid mitts. 

Soho Phisticated Ladies come 


,out nude with simple terp routines 


as intelligent lighting displays 
ripple over their well formed 
torsos for good interludes and that 
only-in-Paris tang. Dude _ joins 
them for an okay bodily addition 
in one number, while Sophie 
Teckel is acceptable in a contor- 
tion dance bit. 

Smart titles to intro the show 
and an abstract film of forms and 
colors are also good. In short, this 
may be a good addition to the 
nitery picture here which has had 
nothing new in years. 

Bernardin has used spec, strip 
and scenic acts. all staples here, 
with an added fillip that may have 
this an important complement to 
the Paris night life scene. Mosk. 


Saddle & Sirloin, Tueson 
Tucson, Oct. 19. 
Carl Ravazza, Jack Smith Trio; 
no cover, no mtnrmmum. 


Making his first Tucson appear- 


| ance in over two years, Carl Rav- 
| azza, 


the continental  songster- 
turned Reno rancher, opened to a 
full and palm-heavy house. A kid- 
ney ailment cut short his Tucson 
debut the last time out, but now 
hale and pink-cheeked, he deli- 
vers in the familiar Ravazza style. 


With an_ introductory vocal, 
“Hello,” from the rear of the room, 
Ravazza mounts the gtage and 


leads off with “The Night They In- 
vented Champagne,” followed by 
the lilting ‘“‘Thank Heaven for Lit- 
tle Girls,” and a companion piece, 
“Happiest Gamin in Paree.” He 
also clicks with some special mate- 
rial tunes and a medley of ever- 
greens. 

Undoubtedly, the smartest show 
here in a longtime. Alez. 


3 
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Desert Inn, Las Vegas 
Las Vegas, Oct. 18. 

Jimmy Durante, Betsy Duncan, 
Eddie Jackson, Sonny King, Jack 
Roth, George Finley, Sally Davis, 
Art Johnson, Marlyn Mason, Donn 
Arden Dancers (15), Carlton 
Hayes Orch (13); choreography, 
Donn Arden; $4 minimum. 

DI execs always like to see 
Jimmy Durante come back because 
he’s good for filling the showroom, 
ind good for filling the casino with 








i 
players Durante’s act, though 
predictable, seems to improve with 
zee, and the current romp hits a 
new high in hilarious mayhem. 
Eddie Jackson, with his “Bill 
Baile and “Every Street's a Blvd. 
Olid New York,” provides a 
generous dash of nostalgia; Sonny 
King’s stylized songolegy and 
savvy approach to the Durante 
i d ot comedy make him a 
perfect “junior partner” for The 
laster 
Drummer Jack Roth, and rotund 
erper Sally Davis are vets of the 
] ante stock company; George 
Finley has replaced the late Jules 


Buffano at the 88. Jackie Barnett’s 


witty pen is a strong assist to the 
festivities, backed by the Carlton 
Haves orch (13). 

Betsy Duncan, a canary who's 
a jooker, balances the session with 
half a dozen songs, hitting her 
peak with the lone ballad, “Make 
The Man Love Me.” She initials 
with the new standard opener for 
fingers, “Start of Something Big.” | 
and clicks with a bit of special 
material called “Shootin’ High.” | 


Turn possibly could be lilted with 
a variety of tempo in remaining 
numbers 

Delightful “Blessed Event” Denn 
Arden production number, featur- 
ng Art Johnson, Marlyn Mason, 
and the Arden Dancers (15), is 
held over in show, skedded for 
four weeks Duke. 


Hotel Reosevelt. N. 0. 

New Orleans, Oct. 15. 
Benzell, Blackburn Twins 
ry Collins, Johnny Long orch 
; $2.50 weeknight minimum, $4 


limi 
& Je 


419 
le 


Sats 


Seymou Weiss’ plush Blue 
Room started off the fall season 
on the right foot with ex-opera diva 
Mimi Benzell skedded for two 
weeks. Though it’s her first ap 
pearance in this nocturnal rendez- 
vous, Miss Benzell is no stranger 
hereabouts where she has previous- 
hh graced conceit halls, Ivyric 
stages and niteries. 

rhrush’s debut in this spot is 
a memorable one. She is a looker 
with a magnificent opera-trained 
voice that generates plenty of ex- 
citement. Large firstnight crowd 
seemed fully aware of her potent 
talent, and she'd have no difficulty 
staying on beyond the _ half-hour 
or so-allocated 

Miss Benzell presents a_ well- 
balanced, excellently executed re- 
pertoire that is rewarding for the 
customers. She has plenty of s.a. 
that never interferes with her 
Warm soprano pipes, which if not 
#s opulent as her career summit, 
ére still lush enough to create 
plenty of vocal excitement. 

Her Sempre Libera” from 
“ rdi‘'s “La Traviata’ drew bravos 


from the tableholders. Star's other 
numbers included a medley of love 
fongs topped by ‘So Much In Love 
With You.” “Dear Hearts And 
Gentle People.” “Sweet Lovely 
Breeze” and others. 


Feeing off show are Blackburn | 


Tuins & Jerry Collins, old faves 
here, who generate plenty of 
laughs and palm pounding for 
their zany comedy antics and soft- 
ehoe and toe-tapping terps. Collins’ 


funmaking hits hard and often. | 


His Khruschev spoof was a rib- 
tickler. The twins click solidly 
With their precision footwork. 
Johnny Long’s musical crew 
gives top support to acts and keeps 
tables empty during dance sessions. 
This is his 15th engagement in 
Blue Room. Liuz. 





Bevery Hills. Ciney 

Cincinnati, Oct. 23. 
Liberace (with Gordon Robinson 
conducting, Ballet Trianas (6), 
Anden’s Poodles, Moro-Landis Dan- 
cers (9), with Charlie Hines, Gard- 
ner Benedict Orch (18), Jimmy 
Wilber Trio, Larry Vincent; $3-$4 

minimum, $1-$1.50 cover. 





Liberace sports flashier ward- 
robe than on his year-ago date in 
this plush 700-seater. Response of 
opening night’s near capacity turn- 
out and a heavy reservation list 
Point a winning two-framer. For 


variety filling he has two class spe- 
cialties in Ballet Trianas, sextet of 
Spanish dancers, and Anden’s 
Poodles. Power of the Liberace 
trademark candelabra also has been 
increased, from five to seven 
bulbs. And his stand and travel 
mike is now goldplated. A cane 
number by the Moro-Landis step- 
| pers and production singer Charlie 


Hines prefaces the 80-minute 
Liberace session. 
| Resplendant 88er’s intro sur- 


prisingly is a la song and dance 
man. In striped trousers, frock 
coat and gray topper and with a 
Wrapped umbrella, he flits lightly 
across stage singing a “Glad to Be 
With You” ditty. Location band, 
with his conductor and arranger, 
Gordon Robinson, in cha 
added eight men for the special 
Liberace scorings when he not 
soloing at the Baldwin. Warms up 
quickly with a medley reminiscent 
of his recent London and England 
engagements. 

In a followup medley 
time Joe.” “Robert E. Lee,” “Mel- 
ancholy Baby” and “Piano Roll 
Blues,” he tags them as favorites 
of Queen Elizabeth during a 
command performance. Heavier 
fare limited to Liszt's “Hun- 
garian Rhapsody” and a Tchaikov- 
sky work. The headliner makes 
several changes of suitings during 
breathers by the supporting acts 
and closes rousingly with filling 
requests of pops, a clever “Mack 
the Knife” treatment and chorus- 
ing of “Beer Barrel Polka” and 
“T'll Be Seeing You” while hand- 
haking ringsiders. 

Ballet Trianas score with three 
Spanish classic and folk dance rou- 
tines and Anden’s five French 
poodles thrill in acrobatic and 
balance routines. Gordon & Sheila 
MacRae top the session starting 
Nov. 4. Koll. 


ge 


, has 
g 


is 
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Sahara. Las Vegas 





| 

Las Vegas. Oct. 18 

| Kay Starr, Guy Marks, Four 
Step Bros., Stanley Boys (4), 
“Most American Girls In The 
World’ (16), Louis Basit Orch 
(13); produced by Stan Irwin: 
choreography, Moro-Landis Pro 


ductions; $4 minimum. 





Kay Starr, one of the blue chips 


in Stan Irwin’s lineup of Congo 
Room attractions, returns with a 
songfest which shows why she’s 


a Vegas fave. Backed by the song- 
ology of the Stanley Boys ‘4) and 
the fine Louis Basil orch 
Miss Starr's current 
includes such tunes as “Magni- 
fique,”’ “Allez Vous On,” “Wedding 
| Bells.” “Lonesome Road.” “Dry 
Bones,” and her theme, “Wheel of 
Fortune.” 

Guy Marks, The Four Step 
Brothers, and a holdover Hawaiian 
|production number are the 
| balancers. 
| Marks, a transfer from the De- 
sert Inn’s previous show, the 


s 


1s 


chores. 


(13), | 
program | 


bill | 


type of comedian who wears well | 


and could 
jump from 


probably successfully 
one Strip hotel to 
another indefinitely, since the 
yocks he gets from repeaters are 
as enthusiastic as those who are 
seeng him for the first time. It’s 
refreshing to have a comic whose 
offbeat material has never been 
done here before. 

The Step Brothers, perhaps the 
most imitated dance act in the 
biz, click bigger on this outing 
;than ever before. The routines 
|have been altered, with only the 
jfamous hand-clapping stomp re- 
jtained, and the turn brought 
'cheers from first-nighters, 

Show is in through Oct. 31. 
Duke. 


} 
| 


Thunderbird, Las Vegas 
| Las Vegas, Oct. 18. 
(FOLLOW-UP) 
| The lavish ice revue, which has 
meant the difference between prof- 
it and loss for the showroom here, 
is in its 65th week, and it looks as 
if producer Marty Hicks has an- 
| other bell-ringer with his latest 
headliner, Dorothy Shay. Miss 
| Shay replaces Toni and Jan Arden, 
with the rest of show remaining 
| intact. 
| In her rural but sophisticated 
;manner, Miss Shay includes in her 
songalog “Mountain Gal,” “Stout 
|Hearted Men” (with an assist from 


tthe 


j 


Tidelands, Houston 
Houston, Oct. 17. 
Bobby Sargent, Isobel Robins, 
Don Cannon Orch (6); no cover or 
minimum, 





Bobby Sargent overcomes one of 
the rare noisy houses here to show 
that he’s one of the better comics 
around. A little better material 
and he should be off and running. 
During his 35 minutes Sargent 
builds his standup lines, and draws 
biggest hands for impressions of 
Groucho Marx, a disk jockey and a 
draftee. Comic is also nimble 
afoot, an asset that puts life inio 


skits, and his mobile face aids 
carbons and characterizations. 
Isobel Robins, a sad-eyed little 


blonde thrush, is on for a satisfying 
20 minutes despite some bad 
breaks. Just as she comes on. for 
first note of “Riding Hieh,” temme 
auditor, for whom the tune must 
have been written, has to be forci- 
bly ejected. Of course that action 


at ringside, invariably beats any 
floorshow. Right after that, the 


mike acts up and thrush is fighting 
uphill from that moment on 

Miss~ Robins is pro enough to 
overcome these difficulties, al- 
though her material isn't exactly 
pitched to this room. She has 
definite flair for comedy, although 
she doesn’t exploit her talent as she 
should. Her softer stuff, mostly 
with clever lyrics, didn't play as it 
should because many of auditors 
had just come from a charity show 
where drinks were served freely. 

After opener Miss Robins war- 
bles “Married Man,” “Just Because 
We're Kids,” and an Irving Berlin 
medley, among others. Her act is 
excellent for an intimate room, but 
it seems her forte is comedy and 


the belt. Don Cannon Orch, as 
usual, is excellent in backing 
Skip. 





Holiday House. Pitt 
Pittsburgh, Oct. 22. 
Della Reese (with Mercer Elling- 
ton Trio’, Jackie Kahane, Alex & 
Dita Aldott, Del Monaco’s Orch 
(10), Delmonacos; $1.50 cover. 
Della Reese has now come of 
age to take her place with the top| 
rung of singing stars. Before a 
packed Saturday night (22) crowd, 





Miss Reese swept in on a wave 
of tremendous applause garnered | 
by comic Jackie Kahane who 


preceded her and held the crowd 
firmly for a full 35 minutes. 
Kahane, a big favorite here, is 
back with more topical material 
and scored with bits on the World 
Series. the problems of Al Ca- 
pone’s accountant, and how he got 
lonesome one week-end and went 


a rather small voice very well. 
Although she has to work hard for 
the big notes, she manages to re- 
tain color and trueness during 
these difficult times. Such tunes as 
“Vienna Life,” “Granada” and “I 
Feel] Pretty’ make a good impres- 
sion for her. 


The house cast precedes these 
singers. Tibor Rakossy warbles 
romantic Magyar tunes for a full 
and florid effect, and cymbalom 
players Bil! Yedla and Dick Marta 
get soulfull music from these 
strings. On the violin Elemar 
Horvath. helming the band, gets 
pash and rhythm to create a vari- 
ety of moods at will. Jose. 


Adolph us Hotel. Ballas 


Dallas, Oct. 21 

Enro Stuarti, Lee-Anne Morgan, 
Joe Reichman ,Orch (7); $1-$1.50 
cover. 

Apropos of Neiman- Marcus’ 
“Italian Fortnight,’ the Century 
Room brings back tenor’ Enzo 
Stuarti for his second fortnight 
in the plush room Handsome 


singer scores easily, starting with 
“Yours is My Heart Aione,” fol- 
lowing with “Sound of Music” and 
other w. k. tunes. He's at his best 
when, shedding tie and jacket, he 
roams the tables with portable! 
mike ‘which he doesn’t need) 
piping “Arrivederci Roma.” 

Still in the Italian vein, “Vesti 
La Giubba” reaps mitting, but the 
switch “Danny Boy” gets. the 
tablers. Stuarti is a fave here and | 
he knows how to work the room, | 
via handshaking on table tours! 
to recep rapport. Stuarti should do, 
good biz again. especially with the 
“Italian Fortnight” promotion here 
running to Nov. 

Dancer Lee-Anne Morgan opens 
the bill with a 10-minute display of 
fine terping, with lotsa whirling, | 
and a skirt shedding to add gam 


appeal. She clicks with a slow tap} 
to “Moonglow” and is versatile 
with a tap display sans music. 

Reichman’s crew does the fine 
showbacking and loads the floor 
with dance addicts. 

Joe E. Lewis is due Nov. 3 for 
two weeks. Bark. | 


Savey Hotel. London | 
London, Oct. 13. 
Jean Carroll, Savoy Dancers (9), 





The Savoy Sorrentinos (with Er 
nesto D Angelo) and Francisco 
Cavez orclis; $6.75 minimum 

Jean Carroll is no newcomer to 


these shores. In recent years she 
has played theatre and television 
dates, and is now essaving ner first 
nitery engagement in town in the 
plush but very large Savoy Hotel 
Restaurant She _ is _ billed 


as 


-¢ a family | America’s Fi sady of Laughs,” 
to an agency to rent a family, Bir ppriccted . vise. Song — ei 
Kahane is sharp and biting at|‘ eS gage _ 
times then becomes tender and/ Justifying that billing on hei 
sentimental as he uses the emo- MThis ti ge = , 
tions of his audience like violin! , aS UME OU KK appeat to * 
strings tough sledding for Miss Carroll 

ail : |Most of the time her rapid fire 
Alex & Dita Aldott are an ‘ex- : 
: - , *'humor is lost on the customers. 


cellent ballreom team and kicked 
show off in fine style. The 
Delmonacos play for lulls and the 
Del Monaco Orch (11) play the 
show and for dancing and its all | 
right out of the top drawer. Mercer 
Ellington conducts the band for ! 
Miss Reese’s strong turn. 

Show comes out on Oct. 30. 
Steve Gibson’s Redcaps follow the 
next night. Lit. 

Chardas. N. Y¥. 

Laureanne Lemay, Lia Della, Ti- 
bor Rakossy, Dick Marta, Bill Yada, 
Elemar Horvath Orch; $3 minti- 
mun, } 





The cosmos is narrowly defined 
in the Yorkville sector these days. | 
While located in the most Con- | 
tinental cafe area in the country, | 
the niteries here seem to continu- | 


ally accent the French school of | 


| singers. There is little complaint | 


| tooseys, the midtown hotels having 


jorch members as chorus), “Uncle | 


|Fud,” and her trademark, “Feudin’, 
|Fightin,’ and Fussin’.” 


| Her “ktnfolks,” Jo Ann Miller | 


and Curtis Wheeler, add the proper 
touch of country comedy. The 
| pleasant act was rewarded with 
warm mitting by first-nighters. 

; Miss Shay is in for four weeks; 


| Arnold 


and directed by 
; Franks. 


Duke. 


on this score inasmuch as it’s prob- 
ably the only neighborhood in the 
city which features the chan- 


now discovered American singers 
anew. 

On the current bill at the Char- 
das the major singer is Gallie 
Laureanne Lemay who is well 
equipped both physically and vo- 
cally for her assignment. Making 
her entry in a low cut and skin 
tight gown, she gets immediate 
attention. Vocally, she also passes | 
muster. | 

Her tunes are melodic and her | 





Partly it is too fast for them, and 
partly too slick. Rarely do her 
shafts score bullseyes. A non-stop 
flow of patter on the weight prob- 
lem is followed by running gags 
about the family, most of which 
are well timed, delivered with 
forthright assurance and packing | 
a punchline. Yet only one or two 
evoked more than a gentle titter 
from the ringsiders. 

Miss Carroll’s engagement puts | 


into sharp focus the old adage 
about horses for courses. In a 
more intimate atmosphere, in aj} 
room which had a regular West | 


End clientele, she would undoubt- 
edly be a wow. At the Savoy, she 
has to fight, and fight hard, to win 
reaction. 

The star is supported by the 
Savoy Dancers who do two brief 
routines produced by Irving 
Davies. The two house orchs take 
excellent care of the dance ses- | 
si ; Myro. 


Dunes, Las Vegas 
(FOLLOWUP) 
Las Vegas, Oct. 18. | 

Tony Bennett is in for a special 
two-week stand here, replacing 
Frankie Vaughan, who. ankled 
early for shooting on “Live Wire” 
at 20th-Fox. Rest of bill, The} 
Novelites, and Jack Cole’s dancers, 
remains intact. 

Bennett's distinctive style is ad- | 
mirably showcased in this outing, | 
and 
conductor - 88er 





Ralph 


he gets fine assistance from | Pro! ; : : 
Sharon | Mating the dansapation with Aviles 


Int°l Casino, N. Y. 

Sophie Tucker (with Ted Shap- 
iro), Tommy Leonetti; Boots Me 
Kenna Revue (12); Michael Durso 
Orch and Aviles Rumbas; $19 pre- 
miere dinner; $6 mininuan, 

While Soph is an American in- 
stitution—the Jast time she played 


Sime 


the Palace wrote of her, 
many years ago, “the only show 
business ‘madame’ in a $2 house” 
that referred to the bigtime 
vaudeville flagship’s toep-price }-— 
it was her idea to “insure it for 
the kids” here by also booking in 
Tommy Leonetti. She didn't need 


janybody. The opening dinner shew 


was equalled by her midnight 
SRO—both with customers that 
read like a who's who of shew 
biz and habitual gadabouts—-and 
both shows witnessed the unprec- 
edented standing ovations from 
the public, the press” included, 
Incidentally, the reference’ to 


young Leonetti is no reflection on 


that capapnle singer, about whom 
more anon. 
Away from the Broadway 


niteries for a couple of years, Miss 
Tucker, the old pro that she is, 
just made sure of everything, from 
a stunning new wardrobe to those 
socko new Jack Yellen songs. All 
that has not been changed to 
protect the customers is Sophie 
Tucker and her longtime Steinway- 
ist, Ted Shapiro 

Leavenng her earthy repertoire 
with solid commonsense “advice” 
in song and verse is an old pro 
whose every line and lyric be- 
speaks seasoning and a veteran 
authority. Soph always bespeaks 


stardom also. She reinvests in 
herself with hi-fi song material 
and high-style wardrobe. She 


milks her Yellen lyrics like a vir- 


tuoso. She zings over toppers 
which only she can sell to the 
boffo returns that eventuate. 


When, in her “Sophie Tucker for 
President” lyric ‘running on the 
Playmate Party) she talks of the 
“party well laid” and threatening 


| to “go over and give Khrushchev 


a negotiated peace,” she offsets 
that with her charity pitch (over 
$3.500.000 raised for all charities, 
all creeds) and proves it by wind- 
ing up, after each show, in the 


|lobby selling her autobiog and her 


LPs for such benevolent funds. 


Her lyrical advice in “They'll 
Never Change That Thing Called 
Love,” “Be In The Business Of 
'Staying Young,” “You're Only As 
Good As Your Last Kiss,” “The 
Saga of Sophie Tucker,” and the 
topper “Sophie Tucker for Pre- 
sident,” is not just a routine— it's 
a show biz cavalcade. Her “saga” 


particularly. subdivided into “Mon- 
key Rag,” “How Ya .Gonna Keep 
‘Em Down on the Farm,” “After 
You've Gone,” “Life Begins At 
40” and “Some Of These Days,” 
is her professional career in song- 


and-story, tracing her rise from 
buskin’ in the fringe-Tenderloin 
throw-money saloons to Reisen- 
weber’s to legit, pix Las Vegas, 


radio, tv—the entire panorama of 
entertainment. 

This is Soph’s 58th year in show 
biz and she admits to being in the 
septuagenarian age bracket. She 
has the vibrancy of the 40s and 
the socko appeal of any contem- 
poraneous giant in the boxoffice 
sweepstakes. The answer is her 
$8,000-a-week here and her equally 
fabulous figures in Vegas and else- 
where. Jack Silverman, who has 
wisely changed his former Old 
Romanian nitery tag to the more 
realistic (new) International Ca- 
sino, has a mortgage-lifter in this 
layout. 

Tommy Leonetti is a guod idea 
for the socalled younger set, de- 
livering his pop ballads with eclat. 
He is also a young-old pro in his 
balladeering, and for _ further 
fillip Boots McKenna’s dozen mixed 
dancers ‘eight girls, four boys) 
do a zingy song-and-dance reper- 
toire, in’ itself distinctive albeit 
overwhelmed by the blockbuster ~ 
headliner. They interpret the 
‘20s versus the ‘60s song-and-dance 
styles (bikinis as against the yes- 


teryear Charlestoning) with zing 
;and well-drilled manner. Mike 
Durso’s AFMers do their usual 
professional backstopping, alter- 


delivery is personable. However, | fronting the Bill Reddie orch (17). | Rumbas. 


her range of tunes is rather nar- | His 15 numbers include “Start of | 


But this semester it's Sophie 


row, the lightness of her repertoire | Something Big,” “Without A Song,” | Tucker all the way. Jack Lait once 


inhibits a feeling of depth. None- 


“Just Ir Time,” “It Had To Be 


| theless, she provides a pleasant | You” snd “Sing You Sinners,” ( 
| Production is staged by George/| session easily absorbed by the cus-| among a’hers. Arrangements are of Song”; today she’s still the 


Jerry | tomers. 


Lia Della, a blonde soprano, uses 


outstandiig, and Bennett inter 


prets ws superb showmanship. 


|dubbed her 
'vaudeville as 


in the heyday of 
“the Mary Garden 


“Mickey Mantle of boffo bistre 
b.o.” Abel. 
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New Acts 





GENE AUSTIN QUARTET 
Vocal Instrumental 
40 Mins. 
Bayou Lounge, Atlanta 

Gene Austin, an o!dtimer who 
deties Father Time and whose 
pipes are just as good now as they 
has surrounded himse!f 


ever were, 
with three aides, musicians all, 
and the combo works hand-in- | 
glove to produce a speedy, enjoy- 
able turn. 

Gene, of course, is the bell- | 
wether, but he’s forced to give a 
little ground when spotlight is on 


his drummer, Mona Clark, daugh- 
ter of one of Gene's old New 
Oricans buddies, She really beats 
those skins for fine reception. And 
then when she’s called to mike to 
she reveals a powerful voice, 


sing 


A ie . S ‘ ® . d 
well adapted to singing the type Of | best technician in his unique trade. by a lad billed as Mr. Wynn. The — Mills Williams & Shan 
songs that call for belting a 1a ji, jips don't move, and he uses Tappateers (3), okay Negro hoof- | BRITAIN 
Ethel Merman. ; __|such provocative stunts as drink- ers get a coed yg ye Soggae dealt Scie iabisthdii 

Austin had a little fun naming jing while the dummy is singing,| their unison work, anc ramids wires?" Johnny Worth 
his bassist, Stormy Knight, and'and doing duets with himself.) Moroccans hit it big with —_ 3 Nitwits a John Barry 7 
guitarist, Sunny Day. Their real | Moreover, his dialog is original and , 24 tumbling. eee mates 
names were hard to remember, he very funny. a (Jeffrey Lenner Ken Dodd 
says, so he fell back on the Knight | Weston cobills himself with his | ~_ or Sean Cater’ 
and Day combo. Bassist does a lot: favorite foil, “Aunt Martha,” a} Sitestas Top Legit | Ladringlos Lane S tent 
of clowning, including wrestling | | man-chasing spinster. He also ‘uses| | Le ie. Phat 
his big musical instrument, lying | “Clarence The Tramp,” and plans] gxcmce Continued from page 62 samme ct agg ll no 
on the floor and elevating it with’ (9 add other characters later. They : bl Id dis-| Gladys Morgan Co. | Three Merkys 
his feet, straddling it, but never! joy delightful animation imme-) %! the dancing ensemble wou 1S- | Reg: Dixon we 
’ P i : ; | Derek New mpire 
missing a beat. He uses Bullal | diately establishing themselves as #PPC@- ee |Dere & Verne Emile Ford 
plucker as his foil and they get individuals. Duke. Although the drama critics con- Eva May Wong immy Lloyd 
plenty of laughs. tinue to ignore Monk’s presenta- cesses. Bobey Deecon & 

Austin, as noted, takes over at DEBORAH STUART | tion on the grounds that’s it’s done adam Faitht Mistins 
opportune times and sings, among | Songs ¥ : lin a booze-selling surrounding and ‘xs ‘sae coe Bee 


other tunes, pop songs of other 
ye ars that remain as faves, such as 


“Blue Heaven,” “Melancholy 
Baby,” “Lonesome Road,” “Bye 
Bye Blackbird,” “Jeannine,” 
“Ramona,” “Can’t Give You Any-/| 
hing But Love,” “Someday Sweet- 
heart,” “Girl of My Dreams,” 
“Weary River” and “How Am I To 
Know.” 


Scanning that list it is not hard 








» ‘ ! in’ -ords rds 5. For ape ; Basin St. East 
to believe that Austin’s records standards and French ballads. For Room in N.Y.’s Hotel Pierre but| poe me, 
have sold 86,000,000 copies as’ nitery work she is more concerned instead of Berlin, Gershwin, Rod- | Billy Eckstine 
claimed. And, incidentally, these with the mike than with the ad mage Shon gilt ne “lek Conte Barnet One 
are the numbers heard in i latest | dience. She’s dynamic enough to nings With” auch \eeser Soiown |jeck 20 Leonard 

{ t sce, ; i ’ . = : ee . | Dorothy Loudon 
oe ae icc. | be great, especially in small clubs. | composers as Bart Howard and Mi- | Dorothy bos 
: Recordingwise, she’s a very good chael Brown lSimmy Lyon & 
ELROY FACE AND HAL SMITH pet. Glen. | a | Bon Soir 
(Assisted by Bob Prince) Monk believes that the cabaret-| Tony & Eddie 
Songs and Comedy /JONA CARROLL | revue will eventually be recognized ——— 
30 Mins | Songs las an art form just as the films Jimmie Daniels 

, P P . _ amelo' 

Holiday House, Pitt 130 Mins. deve loped from a eb gim | satius Laloen 
H ’ ! ” °rta le Be | 

rhese World Series heroes are) Le € abaret, Toronto pc Pie = ecient A el Jorie Remus i 
following in the path of sports Former songstress for the Al]; @ium that has been recogniz herdes 
celebs who go into show biz to Donohue and Clyde McCoy bands, | al! sophisticated circles. Leuresane Lemay 
cash in their new-found glory. blond, well-stacked Jona Carrol! About 10 years ago, Monk’s fa- Dick Marta 
However, the boys are very enter- opens in a French-language version | ther came up from North Carolina Bill Yedla rm 
taining and have a solid turn in|of ‘Falling Leaves” and wins the! to see how =— Was occupying at egy he 
their preem at Pitt’s class nitery.'crowd,, as attested by later encores | himself in N. Y. Monk was then in! yopato Ballet 
Face is good enough to hold his and a begoff. She can also vocalize | charge of the shows at the now de- Ralph Font Ore 
own in a spot on Jubilee, USA, or in Italian, Spanish and, of course,|funct Le Reuban Bleu. The senior | Copacabana 
could play a baby-faced killer on, English. Monk walked out on the show leav- Lawrence & Gorme 

: ‘ smi } } : : : “ rbett 2 ‘ 

anv ot the tv westerns. Smith could I or change of tempo, she ing this note for his son, “Dear Sahans D’Are 
do just as well as a real villain. switches to “Women are Smarter,” | Julius, please change your environ-! Bonnie Marie 


His singing could get him a job as 
alist with any of the country’s 


avo 


top bands 

World series tv announcer and 
the Pirates senior, broadcaster Bob 
Prince, of course, is a real pro and 
fecd s lines to the players in cap- 
able fashion. He also warmed up 
t absolute capacity crowd with 
colo tories on the series and is 
a vod straight man for the two 
amazing young heroes of the series. 
Biz here for the four days was 
turnaway every night. Face & 
Smith plan going it alone profes- 
sionally; Prince is anchored here 
and can't travel. Lit. 
SAIDA 
Magic 
15 Mins. 


Eddys’, Kansas City 
Saida is a magician of the Mos- 


Jem cut, and the stand at Eddys’, 
on the bill with Carmel Quinn, is 
his first night club date in the 
United States. Out of Casablanca, 
he has played in Mexico and Cana- 
da over the past year or more. 

lle runs through a few of the 
usual magic tricks, then pulls off 
at least three that give the act a 
dilterent twist. In one he breaks 
an egg into a goblet and makes it 
va si after pouring it into a paper 
bag. In another he borrows a lady 
riiigsider’s expensive coat, plunges 
a lithted cigaret into the lining and 
returns the garment unharmed. 
The third is a mindreading bit in 
which he finds, by telepathy, the 
names of cities a number of pa- 
trons have written on secret note 
Pages 

His foreign accent and Moroccan 
Bi 5 give him some added atnios- 
pi ard his 15 minute eS 


as a topilight magic turn. Quin. 


DICK WESTON 
Ventriloquism 

20 Mins. 

Thunderbird, Las Vegas 

Although Dick Weston has ap- 
| peared on the Las Vegas Strip be-' 
fore. his turn has not been re- 
;corded under New Acts, and well 
‘it should be, because he is the 
most refreshing voice tosser to 
come along in years. 

Producer Marty Hicks spotted 
Weston at the Silver Slipper, inked 
him for the Thunderbird’s current 
ice revue and handed him a 
salary hike. Hicks was touted on 


Weston when he heard Edgar Ber-! 


gen say Weston was “the best ven- 
triloquist in the business.” 

Weston is young (mid-20s), hand- 
some, cleancut, and is probably the 


'22 Mins. 
The Encore, Hollywood 

Deborah Stuart, just signed by 
Capitols Records, demonstrates 
why: a pretty brunet, she has the 
voice of a paradoxically matured 
child and uses it with a high de- 
gree of intelligence and musician- 
ship over a wide range of song 
types, from folk and blues to jivey 


in calypso style; a bouncy Gersh- 
win medley seguing into “I've 
Got Rhythm” and “Fascinating 
Rhythm;” a torch singing of “Guess 
Who I Saw Today?” For encores, 
she rings in anold-fashioned med- 
ley of 
ing for the Robert E. Lee” and 
“Rockabye My gf and finales 
to a besoff of “It’s All Right with 
Me” and a ance “Mack the 
Knife.” 

With a wide world range, Miss 
Carroll also understands lyrics and 
is a fine actress. McStay. 
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Paramount, B’klyn 

“Pearlie May's International Re- 
vue” with Pearl Bailey, Louis Bell- 
son Orch (16), Ambassadorette: 
(8), Tappateers (3), Seven Moroc- 
cans, Alice Grant, Mr. Wynn; 
“Bluebeard’s 10 Honeymoons” 

| (WB). 

' —_—— 

| The Brooklyn Paramount for the 
first time in some years has taken 
on a stageshow during a non-holi- 
day week. 
show, 
i shette 
lots of entertainment put over by 
one of the iargest shows ever on 
this stage. 

Miss Bailey makes it a point to 
bring on plenty of bodies. It does 
make it look like a big act and it is. 
Miss Bailey carries with her ample 
song and dance groups, a batch of 
showgirls and dancers. In addi- 
tion, there is the highly populated 
Seven Moroccans. All of which 
| makes for a colorful and nicely 
moving set of stage proceedings. 
‘It’s oldtime stagemanship that 
works. 

However, all of this would have 





| neat 


been wasted if not for Miss Bailey 
who ties these items together in a | 
package and provides a/| 
lengthy song session. She is still | 


| one of the top femme entertainers | 


| 
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hefty | 


“Piano Roll Blues,” ‘“Wait- | 


With the Pearl Bailey | 
managing director Gene Ple- | 
has a layout that contains | 





| around. She’s a highly stylized | 
comedienne, and a good singer. . Clro’s Jeri Southern 
There are her classics such as Pc — npr aii Miriam Makebe Rene Touset Ore 
“Row, Row,” “Stormy Weather’ orps de Balle ommy Roberts ine’s 
. Brazilian Revue R. Paige Sym. Ore | Evelyn Freeman Ruth Gillis 
| and, but more important, her | poekettes Helen Wood Brian Farnon Ore | sack Elton 
Foe asides and dissertation on Senne Gee” Steve La Fever 
he old days of cafe work during AUSTRALIA Traian Boyer Paul Gilbert 
the Prohibition era. MELBOURNE Robert Eddie Geri 5, See . petatier Hotes 
“j , , Tivoli ruce illiams Vv “Playmates "0" 
} All this brings yocks gen in 8 | Lee Davis John Godfrey Dick Shawn Skinnay Ennis Ore 
theatre. Many apparently remem- | gorney Grant Helinka De Swe-Danes Ye Little Club 
ber or have heard about those bad | Edith Dahi a. er santo od Jones 
-_ } war j Coquettes ea ones 
old days. The work she describes [our ist ats manne cheese 
wouldn’t mean much in the non-! Rita Moreno & Ann Douglas ——_ LAS VEGAS 
nivnmnmiit< -_ : rt | Evel R ona ustro 
metropolitan areas, thus this part} ae — BRISBANE Peer tg we eee 


of her act could be lost completely | 
in the provinces. 

Louis Bellson’s band provides 
more than competent show backing, 


showmanly drum area that scores. 


Alice Grant, who comes off charm- | 
ingly. She is assisted for a while! 














“hard-ticket,” 


and the leader does a lengthy and | 


There is terping by Negro ballerina | 


Marie Claire 

| Peter Crago 

Patricia Smith 

Eileen O’Connos 

Jimmy wana 
sy 


Tivoli 
June Bronhill 
John Larsen 
| Deidree Thurlow 
| Howell Glynne 
Raymond Nilsson 


Her Majesty's 
Nat Jackley 
Sonny Willis 
Seth Gee 
Trio Hoganas 
Montego & Partner 
Wasta & Rena 
Dahl 
Flat Tops 
Hi Fi's 


Dancing Fountains 
Paula Langlands 





Jimmy Durante 
Eddie Jackson 
Sonny King 
Betsy Duncan 
Art Van Damm 
Donn Arden Dners 
Carlion Hayes Ore 
Michael Kent 
Dave Apolion 
Milt Herth 
Henri Rose 3 
Dunes 
Tony Bennett 
Pascaline 
Gil Bernal 
Jaci Fontaine 
Novelites 
Bill Reddie Ore 
Ei Cortes 
Joe Sante 4 
Don Corey 
Ike Carpenter 
Don Friend 
Johnny Hayden 
Topnotchers 
Flamtnge 
Vie Damone 
Mitzi Green 
Dinah Washington 
Jack Ross & Dick 
Lane 4 
Janie McFadden 
Jackie Allison 
Philly Duke 
N. Brandwynne Ore 
Barry Ashton Dncrs 
Fremont Hotei 
So and So’s 

















jis not offered as a Honeys Kay & Kimberley 
|he’s still going ahead with revues 
| for the Upstairs, where he launches ® 
}a new show every September, and Cabaret Bills | 
mini-revues Downstairs. Impor- } 
tantly spotted in Monk's plans is 
Frank Wagner, who staged the cur- NEW YORK CITY 
rent ‘Dressed To The Nines” frolic. Birdland Mike Durso Ore 
On the agenda for the Downstairs ee All- ap 


room are “An Evening With... 
; presentations a la 


ment.” Monk didn’t quit then and 
he doesn’t intend to, now. 











| 


Pickets 


=e Continued from page 1 


now holds a 
United States 

Local police got to the scene fast 
and ordered the demonstrators to 
cut their number to three because 
the original, much larger group 
was blocking traffic. 

Said one of the balking platoon: 
“Let's call somebody; who can we 
call?” A confrere answered: “Why 
not the Civil Liberties Union?” 

With that most of the dissenters 
| left the theatre front and took up 
picket duty across Broadway on 
Duffy Square. 





similar job for the 


Member of the anti-“Stars 
group said they represented Ad- 
vance, which he described as an 


anti-Fascist youth 
Demonstrators appeared to be in 
their twenties or early thirties. 

















Shirley MacLaine 


Continued from page 2 === 


direct “Irma La Douce” and Wal- | 
ter Mirisch will produce “Seesaw.” 
The four pictures in which Miss 
MacLaine will have leading roles | 
are said to represent an invest-| 
ment of $12,000,000. All four films | 
are scheduled to made in a 
two-year period, with Miss Mac- 
Laine’s new contract beginning in 
the spring of 1961. “Seesaw” will 
be the first picture on the slate. 
The UA handout of Miss Mac- | 
Laine’s new deal made no mention | 
of the fact that she was replacing | 
Miss Taylor in two of the films, 








he 


the Cotillion | 


} Bob Kasha 


» | Walter Kay Ore 


organization. | 


Horace Silver 3 
Afro-Jazziacs 


Paul Shelley Ore 
Frank Marti Ore 
Embers 
Dorothy Donegan 

Roy Eldridge 3 
Hotel Astor 
Eddie Lane Orc 
Hotel New Yorker 
Ada —— 
Milt Saunders Ore 
Hotel Pierre 
Vagabond King 
Jimmy Carroll 
Norma French 
Jack Russell 
Wilbur Evans 
Didi Van Eyck 
Stanley Meiba Ore 
Joe Ricardel Ore 
Hotel Plaza 
Gogi Grant 
Ted Straeter Ore 
M. Monte’s Con- 
tinentals 
Hotel Taft 
Vincent lopez Ore 
Hotel Rooseveit 
W. Covington Ore 
Hotel St. Moritz 
Jan August Ore 
Hotel St Regis 
Joanne Gilbert 
Milt Shaw Orc 


International 
Sophie Tucker 
Tommy Leonetti 
| McKenna Line 


CHIC 
Bive Angel 
Mighty Panther 
| “Calypso Voodoo” 
_— 4 ae 


Mo 
| Conall a 
E- Jamaica Slim 
King George 
| Tino Perez Ore 


Conrad Hilton 
| «Petsian Paradise” 
hirley Winter 

Bill Christopher 
Frederick & Gina 

| Max Patkin 

| Ron Urban 

Byrd & Janine 
Gay Claridge Ore 
| Boulevar-Dears (3) 
Boulevar-Dons «S) 


| Sh 


Band Box 
Billy Gray Rev 
| Joe E. Ross 
Ketty Lester 
Sonny Sands 

Ben Bives 


LOS ANGELES 


Rudas Dancers 
Gloria LeRoy 
Harrison & Kossi 
Ford & — 
Metropolitan 6 
Dorothea McFarland 
Bob Anthony 
Lowell Harris 
Ronald Field 
Jo Lombard: Ore 
B Harlowe Orc 
Living Room 
James Komack 
Wanderers 
Bobby Cole 3 
No. Fifth Ave. 
Harry Noble 
Fred Silver 
Elly Eden 
Roundtable 
Duke Hazlitt 
Joey Bushkin 
Sahbra 
Rinat Yaron 
Sara Avani 
Baduch & Ovadia 
Kovesh & Mizrachie | 
Zadok Zavir ' 
Fershko Orc 
Leo Fuld | 
Savoy Hilton 
Gunnar Hansen Ore 
Chas. Holden Orc 
Ray Hartley 
Town & Country 
Jack Carter 
Sallie Blair 
De Vani Bernue 
Ned Harvey Ore 
Martinez Orc 
Upstairs ‘Downstairs 
Ceil Cabot 
Gordon Connell 
Gerry M: ews 
Bill Hennant 
Mary L ———— 
Ruh 
iii 
William Roy 
M & C Allen 
Viennese Lantern 
Daisy Lumini | 
Michelle Renoir | 
Pawel Prokopeine 
Harold Sandler Ore 
Paul Mann 
Joe Troppi 
Village Barn 
Jack Wallace 
Johnny King 
Carol Ritz 
Piute Pete 
Bill Cimler 
Lou Harold Ore 
Village Gate 
Martha Schlamme | 
Village Vanguard 
Ahmad Jamal 
Bill Harris 
Ronnie Ball 3 
Waldorf-Astoria | 
Frankie Laine 
Emile Coleman Ore 
Theo Fanidi Orc 


AGO 


Drake 
Joanne Wheatley 
Jimmy Blace Ore 

Gate of Horn 
Barbara Dane 
Alan Mills 

London House 
Martin Denny 5 
Audrey Morris 3 
Eddie Higgins 

Mister Kelly’s 
Ken Murray 
Marie Wilson 
Marty Rubinstein 
Marx Frigo 

Palmer House 
George Gobel 
Dolores Perry 
Ben Arden Ore 

Trade Winds 
Johnny Desmond 
Joe Parnello 3 





Carl 
| 
| 


3 


Cully Richards 
Jules Savoy 
Ilona Adams 
Joan Kayne 
Joan Elliot 
Richard Cannon 





| Ben Blue 


| The Holidays 


Make Believes 
Jolly Jacks 


Golden Nugget 
- = Faye May- 


Sens. of Gold’o Wst 
Hacienda 


Four Tunes 
Johnny Olena 
Keynotes 


Mint 
Jon Sandra Steele 
Bobby Sherwood 
Phyllis Dorne 
Harry “Woo Woo” 
Stevens 
Hoyt Henry Ore 
Nevada Club 
Video Musso 
Little Red 
Sally Korby 
Tohnnv Paul 


“Oriental Holiday” 

Larry Alpert 

Nighthawks 

Dick Rice Ore 
Riviera 

Dennis Day 

Jaye P. Morgan 

Billy Williams Rev 

Jack Cathcart Ore 

Novelords 

Bob Braman 

Dave Leonard 
Sahara 

Kay Starr 

Guy Marks 

Mary Kaye Trio 

Freddie Bell 

Deedy & Bill 

Louis Basi! 


Bobby Cate” Trio 
Garr Nelson 
Copa Girls 
Antonio Merelli Ore 
Showpveat 
Larry Collins 
Johnny Cash 
Mer'e Travis 
Silver slipper 
Hank Henry 
Sparky Kaye 
Red Marshall 
Danny Jacobs 
Charlie Teagarden 
Lori Phillips 
Don Santora 
Geo. Redman Ore 
Stardust 
Lido De Paris 
Billy Daniels 
m Butera 
Roberta Linn 
Hawaiian Revue 
Thunderbird 
“Follies on Ice” 
Dorothy Shay 
Dick Weston 
Al Jahns Ore 
Fred & Marcy 
Millionaires 
Tropicane 
Folies Bergere 
Ralph Young 
Maria Lopez 
Janine Caire 
Colette Neidiger 
Frank Moore 4 
Channing Pollock 
Perez Prado 
Denis & Rogers 





Mark Hall 


MIAMI-MIA 


Americana 
Ross Trio 
Pupi Campo Ore 

Bar of Musie 
Bill Jordan 
Gina Wilson 
Sue Lawton 
Steve Hunter 

Carillion 

“Folies Francaise” 
Harry Mimmo 
clisa Jayne 


| Darryl Stewart 


Jacques Donnet Ore 
Deauville 


Al DePaulis 4 


MI BEACH 


Eden Roe 
Mal Malkin Ore 
‘ackie Heller 
Rascha Rodell 
f.uis Varona Ore 
Damito Jo 
Everglades Roof 
Underwater Ballet 
‘Stars of Tomorrow’ 
Don McGrane Ore 
F ontainbleau 
Freddy Calo Ore 
Len Dawson Ore 
Singapore 
Snuffy Miller 
Florence Mayo 


Henry Levine Ore Lisa 00 
Gwen Bari & Co. Jack Mayo 
Sacasas Orc Hal Rader Ore 
RENO-TAHOE 
Golden Holiday 
Harry Ranch Happy Jesters 
| Apollos Rounders 
| Four Coins Maaka Nua 
Harold's Club Charles Gould 
Sportsmen Mapes 
Characters Cohorts 
Phyllis Inez Tony Bellus 
Harrah's (Tahoe) Gigolos 
McGuire Sisters Joe Karnes : 
Jimmy Wakely Riverside 
Hank Penny Ford & Mines 
Premiers Patrice Wymvure 


| Tunetimers 


Leighton Noble Ore 
Dorben Dancers 
Harrah’s (Reno) 
Lencers 

Lise Alonso 
John Buzon 
Bobbie JaAnne 
Claude Kelly 4 
Jack McHarg 


Starlets 
Ed Fitzpatrick Ore 
Gaylords 
Encores 
Wagon Wheel 
(Tahoe 


Sons, Golden West 
Miguelito Valdez 
Bobby Page 

Jo Ann Jordos 


SAN FRANCISCO 


Blackhawk 
| Shorty Rogers Ore 
Boule Noire 


| Dotty Dodgion 


Benny Barth 3 
Earthquake 
McGoon’s 
Turk Murphy Orc 
Fairmont Hotei 
Ella Fitzgerald 
E. Heckscher Ore 
Gay 90's 
Ray K. Goman 
Bee & Ray Goman 
Dik Keegan Orc 
Hangover 
Jimmy Rushing 
Darensbourg Ore 
Hungry t 
Pat Harrington Jr. 
Will Holt & Dolly 
Jonah 


Olga Sbragia 
Virgil Gonsalves 6 
Mae Barnes 
Jazz Workshop 
James Moody 7 
On the Levee 
Kid Ory Ore 


Neve 
Red Norvo 6 
Purple Onton 
Smothers Bros. 3 
June_ Ericson 
Mel Young 
365 Club 
Kiki Paige 
Floyd & Marianna 
Walter Shyretto 
Jay Nemeth 
Marya Linero 
Barry Ashton Dncrs 
Roy Palmer Orc 


ot watraauslines 








Crosbys Rock 


Club’s three-year 
10-day stay endin 


They will be b 
starting Oct. 31. 


Racquet Club 


Dayton, Oct. 25. 
The Crosby Bros. 
tendance records in the Racquet 


broke all at- 


history, in their 
g Oct. 22, accords 


ing to W. C. Brennan, operator. 


ack for one week 





Eura Bailey, 


headliner at C 





ivan Lane Ore ) 


Montreal. 


“Pearl Bailey's sister.” 


singer billed as 
is current 
Sho-Bar, 


abies 


hamp’'s 


i 
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‘Advise’ Producers 


Have Troubles; 


Could D.C. Politicians Be Typical? 


r% 





By LES CARPENTER 


Washington, Oct. 25. 
Perhaps Washington lacks 
enough perspective to be a satis- 
factory test for “Advise and Con- 
sent.” Producers Robert Fryer and 
Lawrence Carr decided to bring 
the Loring Mandel cramatization 


of Allen Drury'’s Puiitzer Prize 
novel the National Theatre here} 
en route to Broadway. Now they 


are wondering if they made a mis- 
take. 

After enthusiastic notices from 
the opening tryout week in New 
Haven, the play about national 
politics moved to Washington and 
collected two thumbs-down re- 
views and one mixed. For its first 
two Washington evening perform- 
ances, both benefits, audience re- 
action was considerably less than 
anticipated, although the response 
improved beginning with the third 
evening. 
Washington 
Coe wrote, 


Post critic Richard 
L “No play in recent 
memory 
with such vast local interest.” It 
was a virtual sellout for the two- 
week run before it opened. The 
heart of the problem, interviews 
with several prominent men in 
politics here reveal, is that the 
Drury novel had its vast popularity 
with politicians for a different rea- 
son than made it a best seller out- 
side Washington. 

The book, read by virtually 
every VIP in town, was praised 
here primarily because of its ac- 
curacy and its sensitivity regarding 
the burdens of Senators and the 
U.S. President as they are caught 
in webs of conflicting forces. 
Drury and has been for years 

Continued on Lieinadlin 75) 


St. J. Terrell Bill Doll 
Seek 506 Bankroll For 
Off-B’way ‘Guignol’ 


1s 





The Grand Guignol venture 
planned tor off-Broadway this sea- 
son is budgeted at $50.000. Al- 
1 gh ostensibly high for the base- 
ment and belfry circuit, the bank- 
rr s to cover a series of four 
£e} te bills. Tent theatre opera- 
tor St. Je Terrell and pressagent 
B Doll are co-producing the se- 
rie hich they intend launching 
ne November at an undesignated 
$ re 

rhe legit, film and tv rights to 
the entire repertoire of plays con-| 
trolled by the Theatre du Grand- | 
Guignol in Paris have been ob-| 
tained Terrell. According to a 
solicitation to potential backers. 
the repertoire includes 2.700 com- 
edies, farces, dramas and horror 
} s, of which 500 are now avail 
eb'e for presentation in the U.S 

The off-Broadway project, tagged 
“A Night at Le Theatre du Grand- 
Guignol,” is to comprise bills of 
three or four one-act plays, in Eng- 


lish translation. An estimate of pre- 
production costs in the solicitation 
includes $1,600 advance Paris royal- 
ties for three sets of plays and a 
$2.400 advance for their English 
adaptations. A breakdown of week- 
ly operating costs also indicates 
that the Grand-Guignol operation 
in Paris is to get 7° of the gross 
pnd the English adaptor 5°o of the 
gross 

The producers intend to have a 
champagne bar 
ing the engagement. 


Rome Newspaper Men Due 
In N.Y. With Own Tuner 


Rome, Oct. 25. 


Todd Hunt and Donald Mishel}, 
staffers on the English-language 
Rome Daily American here, have 


collaborated on the book, Ivrics 


and songs of “Medieval Upheaval,” 
a musical comedy about life in the 
Middle Ages. 

Hunt is going to New York, ar- 
riving next Monday (31), and 
Michell a few weeks later to show 
their seript to Broadway pro- 
ducers. 


in the theatre dur- | 


? 


‘Suzie’ Launches Dayton 


Subscription Schedule 
Dayton, Oct. 25. 
“World of Suzie Wong” which 
played here last Thursday-Saturday 
(20-22) was the first of at least six 
; touring entries scheduled for Day- 
ton this season. Next up is “Music 
Man,” Nov. 7-12. 
| The other four shows thus far 
set will come in under the sponsor- 
ship of the newly-formed Broadway 
Theatre League. The entries, 
booked for Friday-Saturday stands, 
are “Pleasure of His Company,” 
Dec. 16-17; “Andersonville Trial,” 
Feb. 17-18; “Fiorello,” March 31- 
April 1, and “Once Upon a Mat- 
tress,” May 12-13. Season tickets 
for the four shows range from 
$8-$17. 


Classic Revivals 





has come to Washington | 


Paris, Oct. 18 

Last year, Culture’ Minister 
Andre Malraux reprimanded the 
Comedie-Francaise for not staging 
enough legit classics and gave 
one of the C-F houses to Jean- 
Louis Barrault to form a new state 
subsidized house, the Odeon-Thea- 
tre De France. However, C-F old- 
time classics were lacking in ap- 
peal. Since then, many regular 
houses, as well as the state-backed 
ones, are giving classics, antique 
and not, at special matinees or 
when shuttered during the current 
season. These have become pop- 
ular and are getting public play a 
well as school attendance. 

Classics are given fresher 
ings, and in some cases 
modern dress, Eight theatres, 
about 10.000 seating capacity, 
made this a regular 
their activities, and four more are 
planning to get on the classical 
bandwagon, 


s 
Stag- 
With 


with 


addition to 


Among the nationalized legiters, 
the Comedie-Francaise now has 
Moliere’s “The Misanthrope,” the 
Theatre National Populaire will 
stage special student matinees of 
works by Moliere, Racine and 
Corneille, and the Theatre De 


Continued on page 76 


BAN STRAUSS’ ‘VENICE’ 
FOR SALZBURG JUVES 


Salzburg. Oct 

The light classic operetta th 
of Johann Strauss are too salty 
Salzburg. The City Commission 
for the Protection of Youth |} 
just banned anvone under 16 from 
attending “A Night in Venice” be- 
cause part of the plot concerns a 
duke Leo Visits the canal city te 
further his love affair with a mar- 
ried woman 

Some of the parents ha 
plained to city officials 
ban on the famed operctta 
Commissioner Hans Kaut, who 
also cultural director, has suggest- 
ed that parents should “send their 
children to the movies instead.” 


Will Bars Actress From 
Investing in Show Biz 


Dublin, Oct. 18. 

Actress Eve Watkinson has just 
inherited a $106.780 share in her 
father’s contracting business. 
the will says she shouldn't 
any of the assets in theatrical en- 
terprise. The clause in Arthur 
Watkinson’s will read. “I trust 
without imposing any legal obliga- 
tion on her, that my daughter will 
not use any of my estate in the fur- 
therance of a theatrical enterprise.” 

Eve Watkinson lost about $1,000 


= 
emes 
for 


as 


e 
ut 


com- 
al 
3ut 


is 





invest 


two years ago in presenting “The 
Way of the World” in Dublin. She 


says that she will 
the theatre, but will respect her 
father’s wishes. The business, of 
which she is now chairman, and her 


continue with 


i theatrical career, will not be mixed. |learned a lot from it.” 


s¢an ur 


have | 





| rational, 


Clicking in Paris. 


| 


the | 


But | 


7% 
¥ 


4,200,000 AYEAR 
BY ARTS COUNCIL 


By ERNIE PLAYER 
London, Oct. 25. 

Although Arts Council of Great 
Britain grants to legit, opera, bal- 
let, music and other arts during 
the 1959-60 season totalled $4,200,- 
000, the highest thus far, ‘‘a more 
continuous and_ secure 
basis of assistance” to the arts is, 
essential. That is the conclusion 
of William Emrys Williams, secre- 
tary-general, in the new Arts 
Council annual report. 


It's up to the Arts Council, in 


cooperation with local authorities, , 


television companies, trusts and 
industry, to work out a more 
sound, permanent setup for under- 
writing the arts, Williams argues 
in his introduction to the annual 
report. He notes that the $4,200.- 
000 subsidy from the Arts Council 
is still one of the lowest of its kind 
in Europe, and amounts to only 8 
per head for the population of 
Great Britain. 

Without the Arts Council as- 
sistance, he asserts, the Royal Bal- 
let, Covent Garden Opera, Sad- 
ler’'s Wells and the Old Vie could 
not exist, and it’s “more than 
doubtful if such experiments as 
the English Stage Co. at the Royal 
Court Theatre or the Mermaid 
Theatre” would have been possi- 
ble. The same applies to various 
fine arts projects and to numerous 
local stock companies. 

The main responsibility for rais- 
ing the necessary additional money 

(Continued on page 73) 


Jos. Anthony Due 
For 56, Plus 3% 


For Rhinoceros 


Joseph Anthony will receive a 
$5,000 fee, plus 3° of the gross 
and 5° of the net profit for direct- 
ing the upcoming Broadway pro- 
duction of “Rhinoceros.” His share 





of the profits, if any, is to be treat- 
ed as running expense, deducted 
prior to the distribution of net 
profits to the backers and man- 
agement 

The staging of the Leo Kerz 
presentation of Derek Prouse’s 
adaptation of Eugene  Jonesco’s 
play was to have been handled 
originally by Robert Lewis, who 
was to have received the same fee 
and gross percentage as Anthony 
Lewis’ cut of the profit, however 


was to have been 7! 2° 
in stagers occurred 

withdrew because of the produc- 
tion’s postponement, first from Oc- 
tober to November and then to next 


when 


Jan. 5 at an undesignated New 
York theatre 
The withdrawal of Lewis as di- 


rector has resulted in a dispute be- 
tween the stager and Kerz. Each is 
(Continued on page 76) 





Shelagh Delaney’s ‘Lion’ 


Folds in British Tryout 
London, Oct: 25 

Shelagh Delaney’s second play, 

“A Lion In Love,” has not repeated 

the success of her first, “A Taste 

of Honey.” After a short provincial | 

tour, “Lion” folded Oct. 15 in 


Bristol, cancelling a contemplated 
London presentation. 

Wolf Mankowitz, who produced 
the play, said that audience reac- 
tion and press notices were mixed 
“It could still have been a success 
in the West End with the right 
theatre,” he declared, “but manage 
ments have been chary. The only 
possible theatres we “could have 
had were all too large.” 

Miss Delaney, with “A Taste Of 
Honey” doing all right on Broad- 
way and a film of the play coming 





up, was philosophical about the 
close-down edict. “I think ii’s a 
better play than “A Taste Ct 
Honey.” she remarked, “and I've 


The switch | 
Lewis | 





‘West German Theatres Always SRO; 
| Mostly Translations of English, U.S. 


¢ By LES BROWN 
Chicago, Oct. 25. 

ago Sun-Times critic Glenna 

back from a junket to West 








‘Theatre Wing Group To | ,,.. 
| Tour N.Y. City Schools  syse, 


The American Theatre Wing | Germany under that government's 
will sponser a series of 12 plays| ‘guest program,” attended 24 per- 
and musicals in the New York|formances of legit and opera in 
secondary schools next spring. A| four weeks and says she never saw 
company of 75 from the Wing’s|& vacant seat at any of them. 
School for Theatre Training will| “Apparently everyone goes to 
be directed by the Broadway pro- the theatre in Germany,” she told 
fessional faculty of the organiza-| VARIETY, “mostly, I gather, on 
tion. some sort of subscription series, 

Included in .the presentations|The bellhops, the girls in the 
will be “Through the Years with|beauty shops, and practically 
Rodgers and Hammerstein,’ a)/everyone I met seemed to have 
tribute to the late Oscar Hammer- | tickets to the every-other-Tuesday 
stein 2d, a member of the Wing's | performances. 
board of directors. | What impressed me particularly 





was that they're proud of their 

| theatres. A city like Dusseldorf, 

‘A = instance, has 20 houses in its 
nge Ss 0S {metropolitan area. What city here, 
outside of New York, can count 

that many? I was told that when 

the rehabilitation of West Ger- 


many began, the theatres went up 


| 

| 

On $60,000 Ante 

| first, and then they got around to 


About $10,000 was lost on il 











Broadway and road run of “Duel of |. “"S Syse and her husband, 
Angels.” The Roger L. Stevens-S. | Norman ‘a newswriter for CBS, 
Hurok production, using the sets Chicago), were in an American 
and costumes from a prior London | Patty of eight that toured Berlin, 
presentation of the play, cost about Bonn. Frankfurt, Cologne, Munich, 
$60,000 to open in New York, Hamburg, and Dusseldorf under 
where it ran seven weeks. The | Republic of West Germany aus- 
subsequent tour, which ended last | P'Ces. It was that government's 
Oct. 15 in Washington, covered 14 first theatre tour for Americans 
weeks. | ‘Continued on page 75) 
The Jean Giraudoux comedy, | ~ 
adapted by Christopher Fry, earned ’ 
back an estimated $10,000 on its Atlanta S Busy Season 
Broadway stand. The Atnggenne ged ° . 
which had been slated to end its Will | | d 5ST 
Main Stem stay June 18, termi- ! nciw e ouring 
nated the run June 1 as a result L . § ; | | 
of the Actors Equity and the egits, pecta ty tems 
League of N. Y. Theatres contract Atlanta, Oct. 25. 
dispute A busy entertainment schedule, 
About $40,000 was earned back highlighted by five legit shows, has 
on the tour, which began with a/ been lined up thus far for the 
four-week stand in Los Angeles | 1960-61 season at the Tower Thea- 
and another in San Francisco, a tre and Municipal Auditorium 
split-week, then three weeks in here. Four of the legit entries are 
Chicago and two weeks in Wash-/! scheduled for the 1,850-seat Tower, 
ington. Particularly strong busi-| while the fifth is slated for the 
ness in Washington accounted for  5,500-seat auditorium 
about half the coin earned back on The Atlanta Broadway Theatre 
the road hike. Leacue, sponsored by the Atlanta 
The play, which was a hit in. Musie Club, has booked the four 
Paris as “Pour Lucrece,” was: a Tower offerings, which are being 
moderate success in London with, routed by the New York-based 
Vivien Leigh and Claire Bloom co- | Broadway Theatre Assn. The first, 
starred Miss Leigh also appeared booked for Novy. 24-26, will be 
in the U. S. production, costarring “Once Upon a Mattress.” costar- 
with Mary Ure, who left the show ring Imogene Coca and Edward 
at the end of its Frisco stand, Everett Horton 
being succeeded by Sally Home. The touring “Fiorello” will fol- 
low, Jan. 16-18. Next will be Joan 
COAST ‘SHOW BOAT’ MAY Bennett and Donald Cook in 
“Pleasure of His Company,” March 
| 2-4, and “J.B.." With John Carra- 
TOUR ORIENT, EUROPE dine, Sheppard Strudwick and 
San Francisco, Oct. 25. | ‘Continued on page 73) 
| The American National Theatre ee 
& Academy, representing the State 


Marceas Sheds Cc ompany 


Department, has offered to tour 
the Frisco-Los Angeles Civic Light | For One-N ighter Dates 
;}Opera production of “Show Boat”! The Marcel Marceau Compagnie 
|into the Pacific area, through Asia | de Mime has been reduced to Mar- 
and into Europe. CLO director Ed-!eeau and an assistant for its one- 
win Lester noted that the show isjnighter tour which began last 
a completely American subject in| night (Tues.) The full Marceau 
a typically American musical form troupe began its U. S. tour Aug. 30 
| Lester has gone to New York to/|at the Cambridge (Mass.) Drama 
discuss the tour possibility but, be- | Festival. The company then played 
fore leaving, cautioned that show |the N. Y. City Center for three 
is “too big and involved itechnic- | weeks, the Shubert Theatre, De- 
ally” to travel in its present form. | troit. for one week and the Black- 
“Show Boat’ is at the Cur-j|ctone Theatre. Chicaro, for th>ce 
|ran, Frisco, through Nov. 5. wecks through Icst Saturday (°%) 


Jessie Matthews 1-Nite 








| The members of the company hot 
remaining with the presentation 


have gone back to Europe. The en- 

tire unit appeared with Marceau 
| Touring i in ‘Five Finger’ in the mime version of Nicolas 
| London, Oct. 25. a novel, Me , Overcoat,” 

Jessie Matthews is making her Which was paired on the program 
“comeback” in Britain ie herd with Marceau’s “Bin” cheracteriza- 
way. The former filmusical star, tion. The mime play will not be 
53. is playing the nagging wife in included in the one-niter tour 
“Five Finger Exercise” in a six- aren” -aaeainiae se 
week tour of one-night stands. The D ll F N 1-30 
tour is being presented by the} a as est Ov. 
Welsh Committee of the Arts The 1960 Dallas Festival, the 
Council and is playing town halls City’s second annual salute to the 
and schoo] halls, etc., with only a arts, will be presented Nov. 1-30. 
few theatres. It will feature theatre, symphony, 
Miss Matthews is reported as opera, ballet, recitals, 

saying, “I’m doing this for love,! Among the events encompassed 
not for money. I’ve had many in the fest will be the season open- 
offers to go to stock companies as ings of the Dallas Theatre Center, 
guest star for four times the the Dallas Symphony, and the 


+ money.” ! Dallas Civie Opera. 


4 
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Shows Abroad 


Settled Out of Court 
London, Oct. 20. 


Henry Sherek presentation of comedy 
melodrama in three acts, by William Saro- 
yan and Henry Cecil. Staged by and stars 


Nibel Patriek; deccr, Anthony Holland 
Opened Oct. 19, ’60, at the Strand Thea- 
tre, London; $2.80 top. 


Sir George Halliday...... Charles Heslop 
Charies Brandy .. ... Llewellyn Rees 
Mrs. Parsons ... Dorothy Turner 

ne ° Peter Hager 
. Erie Pohlmann 
Linda Gardner 
ceeweteqe Richard Klee 





Ir. I ae 
Angela Walsh 
Smith 





Harold Allwinter ....... . Philip Guard 
- Mrs. Meadows .....cceee: Mary Higneit 
Miles Hampton . Peter Stephens 
Fredericks canes . eter THlutton 
Iferbert Adams .... . Russell Waters 
Cooper aiiciplee wee ate Alan Mason 
Douglas Broadwater John Stratton 
Josephine Barnwell ..... Maxine Audley 
Lonsdale Walsh . Nigel Patrick | 





There is no valid reason why a 
preposterous idea should not make 
good theatre, provided the other 
ingredients are of the necessary 
high calibre. Unhappily, ‘Settled 


Out Of Court” misses, mainly be- | 


cause it is too talky, with long, dull 
and improbable sequences. 

The first act, which should set 
the scene, does not introduce the 
two principal characters until a 
moment or two before the curtain. 
That might not matter as much if 
what had preceded their entry was 
strong and diverting. 

The idea behind this comedy 
thriller, which William Saroyan 
and Henry Cecil have fashioned 
from the latter’s novel, is that a 
convict serving a life sentence for 
murder should break jail and at 
pisiol point compel the judge who 
convicted him to give him a re- 
trial. The premise becomes even 
less believable when a strong-arm 
gang rounds up the witnesses in 
the original hearing for re- 
examination of their evidence. 

Though the outcome of the 
“trial” is readily predictable, the 
authors introduce a neat final 
twist which, apart from its gim- 
mick appeal, seems to indicate a 
more liberal censorship policy, as 
it apparently accepts the theory 
that you can get away with mur- 
der. 

Nigel Patrick has staged the 
piece in a way largely suited to 
his own acting style. The fast 
tempo metches his delivery, but 
is® not always so fitting for the 
others. His own performance is 
sure, smooth and polished. Maxine 
Audley is highly effective as the 
victim's widow, Charles Heslop is 
impressive as the judge and Eric 
Pohimann is the heavyweight 
leader of the gang. Others in the 
cast lend admirable support, and 
the entire show is played against 
Anthony Holland's attractive set. . 

Myro, 


This Year, Next Year 


London, Oct. 21. 
Wolf Mankowitz presentation of com- 
edy in three acts (six scenes), by Jack 
Ronder. Staged by Jcehn Dexter; decor, 
Neil Hobson. Stars Pamela Brown, Brenda 


Bruce, Michael Gough. Opened Oct. 20, 
“60. at the Vaudeville Theatre, London; 
$2.89 top 

Louis Brenda Bruce 
Charlie Terence Stamp 
Margaret Pamela Brown 
Joe Michael Gough 
Be David Langton 
Joyce Anne Lawson 








There is an interesting idea be- 
hind “This Year, Next Year,” but 
iis apparent failure is apparently 
due to the author's inexperience. 
Although Jack Ronder has written 
plays for amateurs, this first pro- 
fessional production in the West 
End displays evidence of im- 
maturity. It seems a questionable 
bet, despite its marquee values. 

“This Year, Next Year” is Wolf 
Mankowitz's first solo presenta- 
tion in the West End since his re- 


He is to do another new script by 
Ronder next year. The slender 
story line of the present play de- 
pends on characterization. The au- 
thor has drawn his leading per- 
sonalities clearly, but lets them 
down with pedestrian dialog and 
transparent situations. 

The two main characters are 
spinster sisters, one plain and 


dowdy, the other colorful and easy- | 


going, each convinced of the de- 
pendence of the other. The 
brighter sister, played by Pamela 
Brown, conceives the idea of 
marrying off the other, played by 
Brenda Bruce, to an_ upstairs 
neighbor, a scruffy and lazy vio- 
linist portrayed by Michael Gough. 
That the plan will go awry is ob- 
vious, but the ending is unreal 
and unbelievable, 

Easily the best feature of the 
production is the sterling work of 
Miss Brown and Miss Bruce. 
Gough, in a typical performance, 
is less acceptable, and the three 
other performers, Terence Stamp 
as ihe fiddler’s teenage son, David 


[Langton as the smarter sister's | 


| boss and lover, and Anne Lawson). 


in a minor bit. have slight oppor- 
‘ tunities. 

| John Dexter's direction seems to 
| lack the vitality that has character- 
ized much of his other recent 
work. Neil Hobson's single set of 
the sisters’ living room is rea- 
sonably authentic. Myro. 


Eine Dummheit Macht 


Auch der Gescheitesie 
(Even the Smartest Can Be 
Foolish) 

Berlin, Oct. 4. 
| Berlin Festival presentation of Schlos- 
| spark Theatre production of comedy in 
six scenes by Alexander Ostrowski, Ger- 
man translation by Johannes von Guen- 
ther. Features Rolf Henniger., Berta 
Drews. Eduard Wandrey. Staged by Wal- 
ter Henn; settings and costumes, H. W. 
Lenneweit. Opened t. 1, °60, at the 
Schlosspark eatre, Berlin; $3.20 top. 


His Mother .......0.:+- rta Drews 





Mamajew .. . Eduard Wandrey 
| His Wife .... e Gisela Uhlen 
| Krutizkij ... Arthur Schroeder 


Iwan Gorodulin ..... Siefmar Schneider 
| Jegor Wassiljitsch...... Dieter Hanspach 
ee. rrr Claus _ Hofer 
Sofja Ignatjewna ......... Elsa Wagner 
| Maschepka ......ccccccccccs Uta Hallant 


' 

The Schlosspark Theatre, having 
had a success with its Berlin Festi- 
val production of “Roskolnikoff,” 
jhas “followed it with another hit 
from the Russian. The new work, 

translated by Johannes von Guen- 
jther, is Alexander Ostrowski's 
comedy, “Eine Dummbheit Macht 
| Auch der Gescheiteste” (Even the 
|Smartest Can Be Foolish). Both 
| shows could stand comparison with 
| the best of Paris and London. 

Ostrowski’s comedy has been 
‘given a deftly modern satirical 
|touch. The brisk pace relieves 
'some of the Slavic ponderousness, 
|and still retains the original humor. 
|The sharp expose of corruption has 
been sacrificed for the sake of wit, 
but the dialog is intelligent as well 
as witty. 

Although this is primarily an en- 


; semble achievement, Rolf Henniger | 
| stands out with a colorful portrayal | 


of a young opportunist who feigns 
stupidity to gain his ends. 
fine support from Berta Drews as 
his mother, Eduard Wandrey as a 
rich man and Gisela Uhlend as the 
latter’s attractive wife. Walter 
Henn has_ provided imaginative 
direction, and the settings and cos- 
iumes by H. W. Lenneweit are also 
an asset. Hans. 


| B’klyn Theatre Arts Co., 


| Academy of Music Unit, 
Plans ‘Paint’ Production 


The new Brooklyn Theatre Arts 
Co., the legit unit of the Brooklyn 
Academy of Music, plans launch- 
ing its first production Dec. 27 at 
{the 1,200-seat house. The pres- 





entation, scheduled for five succes- | 


sive evenings, will be the musical, 
“Paint Your Wagon.” 

| Earl G. Muron and Joseph Laver 
are co-producers of the legit or- 
ganization, which has been char- 
tered by N. Y. State as a non-profit 
cultural and educational venture.,. 
Paul Taubman, television musical 
'director and proprietor of the 
| Penthouse Club, N. Y., will be mu- 
jsical and artistic director for 
“Wagon,” to be staged by Sidney 
Eden, 

The company, which is selling 
memberships from $10-$100, also 
|plans establishing a_ theatrical 
|workshop. Its deal with the Acad- 
scribers get a 50c. reduction on 
| tickets. 
|Hall is to be paid the Academy 
|from the first money taken in at 
|the b.o. Tickets for the presenta- 
| lion will be scaled from $1.50-$2.80. 
A straight play is planned for pro- 
duction by the organization next 
May. Arthur Kent is_ business 


manager and promotional director | 


of the venture. 
In a prepared form for potential 
‘cast members, the company states, 


“All performers, regardless of role, | 


shall be assigned 1% of any monies 


which shall exceed $6,500 (costs of , 


| production). The gross of the 
house, at fuli capacity, is approxi- 
mately $12,000.” 


;maximum of $55 each. 

| Whether this arrangement will 
hold remains to be seen, since the 
|management of the venture has 
; been meeting with representatives 
jof Actors Equity on the require- 
ments that will have to be met if 
{members of the union are to be 
iemployed. 


Jerry Adler Will Head 
Samlen Prods. Legit Unit 


Inside Stuff—Lesit 


One of the central characters of “Advise and Consent,” the Broad- 


Jegor Dmitritsch Glumow. Rolf Henniger | 


He gets | 


phe e _ |emy provides that the latter's sub- | 
cent split with Oscar Lewinstein. | 


Also, rental for the Music | 


On that basis, if | 
| the show were to sell out, the pay- | 
ment to performers would be a, 


ing from the industrial show field 
to legit. Jerry Adler, currently 
stage manager of the Broadway 
production of “My Fair Lady,” will 
|head the firm's 
ment. 


} 


Samlen was formed three-and-a- | 


theatre depart- 


Samlen Productions is nena |e bound drama currently playing a tryout stand at the National 


Theatre, Washington, has already had three different names. In Allen 
|Drury’s original Pulitzer Prize novel, the nominee for Secretary of 
State, around whom the entire plot turns, was Robert Leffingwell. 
| Because another principal character is also called “Bob” in the book, 





William Leffingwell. 


and there might be confusion on the stage, the name was shifted to 


That was the name used in the opening tryout week in New Haven. 


|half years ago by Samuel (Biff) By the time the play got to Washington, however, Drury discovered 


| Liff, production stage manager for 


“Lady,” and Leonard 


jthat there is a real William Leffingwell in Washington, working in the 


edsow, who | Defense Dept.’s International Security Affairs division. The character 


had also been active as a stage /in the play is accused of Communist Party ties, but Drury wanted no 


manager. 


Coast ‘Best Man 








The Coast company of “The Best 
Man,” which failed to repeat the 
success of the original Broadway 


| production, represented a loss of | 
}around $55,000 on an $80,000 in- | 


vestment. The financing of the 


presentation, which closed last Oct. | 


1/15 at the Alcazar Theatre, San 


Francisco, was shared equally be- | 


|}tween the Playwrights Co. and 
Coast producer Randolph Hale. 

| The Playwrights Co. is sole pro- 
| the Gore Vida play, now in its 30th 
| week at the Morosco Theatre, N.Y. 
} Hale, who was partnered or the 
| Coast venture, is operator of the 
| Alcazar, where the political play 
| put in five weeks after a similar 
; Stand at the Hartford Theatre, Los 
Angeles. 

The Coast company opened Aug. 
| 10 after a split-week break-in the 
; previous week in Santa Barbara. 
The show earned an estimated 
|; $20,000 operating profit in L.A. 
|} but dropped about $8,000 on its 
Frisco run. It costarred Leon Ames, 
} William Gargan and Gene Ray- 
mond, and was to have embarked 
on a national tour following its 
Coast bookings. The Playwrights 
Co. was to have taken over owner- 
ship of the production, with Hale 
getting a percentage of the profits. 

Plans now call for the original 
Broadway production, costarring 
Melvyn Douglas, Lee Tracy and 
Frank Lovejoy, to tour next year. 
Tickets for the Main Stem entry 
are now being sold through next 
March 11 and the advance saie is 
{over $80,000, which is higher than 
iwhen the show opened. “Best 
| Man,” incidentally, is the final play 
to have been produced under the 


| Playwrights Co. banner, prior to 
the firm’s dissolution last June. | 


Roger L. Stevens, the actual 
presenter of “Best Man,” is con- 
tinuing production activities under 
his own name. 


ELT DROPS ‘DEAD END’ 
OVER CAST PROTESTS 


An Equity Library Theatre re- 
vival of “Dead End,” scheduled for 
this week at the Lenox Hill Play- 
| house, N.Y., was cancelled follow- 
ing a bitter controversy between 
cast members and Lyle Dye Jr., 
ELT managing director. Dye or- 





dered the cancellation early last} 


week on the grounds that the state 
of the production, which had been 
in rehearsal three weeks, would 
{endanger the careers and reputa- 
tions of the actors involved and of 
ELT.’ 

Dye’s decision, which precipi- 
tated an all-night theatre sit-in by 
the cast, was followed by a series 
of on-again, off-again decisions. 
The Equity council held a special 
emergency meeting last Sunday 
afternoon (23) to discuss the mat- 
ter and, although it decided it had 
no legal right to intervene in the 
ELT geverning board's endorse- 
ment of Dye's decision 


arate nonprofit corporation,” it did 
express support of his stand as “in 
the best interests of ELT, the cast 
and the audience.” 

As a followup to the dispute, 
Sidney Kinksley, author of the 
play, has given the company per- 
mission to put on their own pro- 
duction, with Nola Chilton continu- 
ing as director. The cast hopes to 
present the show for five perform- 
ances at an undesignated off- 
Broadway theatre. 





George Hitchcock’s new comedy, 


A $55,000 Loser 


ducer of the Main Stem edition of | 


“under | 
ELT’s charter as a completely sep- | 


;conceivable embarrassment for 





name, 


the Defense Dept. 
switched the name to William Huntington. 

“The whole thing was a coincidence,” explained the author. “I got 
the name Leffingwell originally from my own family. It is a family 


official, so he 





Wendy Waring, who will be femme lead in the Australian production 
of “West Side Story” is a granddaughter of William Goldman, owner of 
the Erlanger and Locust Street Theatres in Philadelphia, and a string 


| of film houses in Pennsylvania. Her father, William Goldman Jr., is a 
; Philly stockbroker. Miss Waring was a dancer in the Broadway company 
of “Fiorello” without revealing her identity, and auditioned cold for 


‘the “West Side Story” assignment. 


There'll be no “Act Two,” 





Moss Hart (author of “Act One’) told 


Lotta Dempsey of Toronto Star recently. “Act Two would be a story 


of success, and success is usually 


boring,” he stated. Miss Dempsey 


said “Act One” had outsold “any biography ever written in his native 


U. S., and sold extremely well in Canada (especially Toronto) and 


Great Britain as well.” Hart said he was most pleased by British re- 
| Views—“I expected te be torn apart by the erudite literati there.” 





The Theatre Guild and George Kondolf presentation, 


“The 49th 


/Cousin,” is being “produced by arrangement with Melvyn Douglas 


| Enterprises Inc.” 


Since Douglas toured in it in the summer of 1958, 


junder the title “Sweet and Sour,” he presumably has a financial in- 


| terest. 





x 
Face of a Hero 

Lester Osterman presentation of three- 

act drama by Robert L. Joseph, based on 

the novel by Pierre Boulle. Staged by 

Alexander Mackendrick; settings and 

lighting, Ben Edwards; 


Collins, Ellen Holly, Roy Poole. Edwin 
Sherin, Sandy Dennis, Kip McArdle, Mary 
Farrell, Edward Asner, Guy Sorel, Carl- 
ton Colyer. Opened Oct. 20, ’60, at the 
Eugene O'Neill Theatre. N.Y.; $7.50 top 
Friday and Saturday nights, $6.90 week- 
nights. 


| Raphael Knox ........... Roy Poole 
| Philip Milliard ......... Frank Conroy 
Otto Litchfield ..........-. Guy Sorel 
Simon De Grange ......... James Donald 
David Poole .....0- ccc Jack Lemmon 
Rhoda Grant ...........- Mary Farrell 


Russell Collins 
sm Ellen Holly 
... Edward Asner 

. Albert Dekker 
Gordon pecarewaie'e ee Carlton Colyer 
Harold Rutland Jr .-George Grizzard 
Millicent Bishop ........... Sandy Dennis 
Catherine Poole .... Betsy Blair 
Rosamund Killie .... . Kip McArdie 
Jonathan Spring........... Edwin Sherim 
Cleaning Woman . Lynn Hamilton 
Judge . Joseph Palma 


Victor Bishop .. 
Flizabeth Falk 

Perry Cates 
Leo Fuller 











You have to start somewhere, so 
assume that in its original form, 


Pierre Boulle’s “Face of a Hero” 
was an interesting novel. But_Rob- 
ert L. Joseph's dramatization, 


| which opened last Thursday night 


(20) at the Eugene O'Neill Theatre, 
seems unsuited to the stage. 

A sort of melodramtic psycho- 
logical study, it is an unsatisfying 
and, even at the gimmick ending, 
a baffling play. There's little pros- 
pect for it on Broadway, but it 
might do as film material, although 
it’s already been done on televi- 
sion. 

The face of a hero, novelist 
Boulle seems to be trying to say, 
may hide the ego of a fallible hu- 
man being. A hero, it may be ar- 
gued, is an illusion, for all men 
are human and to be human is to 
err. But if the heroic face is to be 
maintained the illusion has to be 
preserved, so fallibility must be 
hidden and denied. 

Is such deception permissible? 
Does the end justify the means? 
Perhaps “Face of a Hero” is say- 
ing that it is and does, though the 
answer is by no means clear. Or 
maybe the intention was only to 
present an entertaining show. 


Lester Osterman production, the 
reviews were generally unfavor- 
able and the word drifting back to 
| Broadway was bearish. Presumably 
there's been some improvement, 


for some of the reported complexi- | 


|ties have been cleared up, and 
there are unrelated lines and bits 
{of business evident, 


trouble remains, however, for the 
| young prosecutor in a _ corrupt 


}southern town is a contradictory | 
unprepossessing hero. Al- 
“Up From Everest” will be pre-|though he was an eyewitness to} 


}and 


costumes, Ann | 
Roth. Stars Jack Lemmon, Albert Dek- | 
| ker, James Donald, George Grizzard; fea- | 
tures Betsy Blair, Frank Condoy, Russell | 


that’s inadequate. 


During the tryout tour of this [| 


like threads | 
{and snippets left by a seamstress. | 
| What must have been the main! 


Show on Broadway 


| politicians in obtaining a murder 
conviction against the wealthy 
young wastrel. 

Jack Lemmon, a film and tv 
name on the basis of his light 
comedy playing, is businesslike but 
neither dimensional nor very force- 
ful in the oddly ambivalent straight 
role of the prosecutor. Albert Dek- 
ker gives depth and authority to 
the part of a long-frustrated police 
chief who finally has a chance to 
carry out the law. 

James Donald manages to recon- 
cile the somewhat contradictory 
facets of the character of the as- 
sistant prosecutor, who possibly 
serves the function of a sort of 
voice of cynicism. George Grizzard 
is colorfully believable in the re- 
laxed role of the defendant. 

In the secondary parts, Ellen 
Holly has genuine eloquence as the 
young presecutor’s devoted Negro 
secretary and the conscience he 
conveniently forgets. The charac- 
ter is not clearly motivated at the 
end, and may have been enlarged 
and given added emphasis in the 
rewriting. Betsy Blair is expression- 
less as the hero's incidental wife, 
a one-scene role that might have 
considerable poignance. 

Frank Conroy is stuck with a 
flatly contradictory part as an old 
professor who must be benign in 
the first act and cravenly corrupt 
later, and Kip McArdle unerringly 
cracks the laughs in the juicy bit 
pari of an observant witness. Rus- 
sell Collins, Ray Poole, Guy Sorel, 
Mary Farrell, Edward Asner and 


Sandy Dennis are competent in 
bits. 

Alexander Mackendrick has 
staged the play acceptably, Ben 


Edwards has designed an elaborate 
courthouse interior setting, plus an 
elevator stage for an outdoor scene, 
and Ann Roth has provided pass- 
able costumes. 


It all boils down to that fact that 


\“Face of a Hero,” is the sort of 


fare available any night on the 
home screen. At Broadway prices, 
Hobe. 











First Nights 
——By TOM WEATHERLY—— 


Those opening nights are here 
again, 

| With all their vulgar glitter; 

For cafe folk they're quarts of 
fun— 

For actors—just a jitter. 

The lobbies ring with boozy cries, 

| As Maisie, Joe and Randy 

|; Debauch from fleets of Carey 

cars— 

| Trailing clouds of brandy. 

| They sashay up and down the 

aisles, 


jsented Nov. 11-20 by the Long|the fact that the suspect is inno- 


They wave and pose some more; 


Island University Theatre, at the |cent, he ruthlessly pursues the in-| And that is why these famous 
feies— 
Are such a bloody bore. 


Felix Street Playhouse, Brook- | vestigation of a missing girl and 
lyn, N.Y. finally double-crosses the state 





nth 


owe. eo 
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Road OK; ‘Camelot’ 
Flower’ $101,735 in 10 Dallas Perfs.; 


ning performances and three ma- 
tinees. 


$169,927, Toronto; 





WILMINGTON 
J.B., Playhouse (D-RS) ($5.50; 
1,251; $25,000) (‘John Carradine, 
Sheppard Strudwick, Frederic 
Worlock). 
Orened tour here last Wednes- 


6 9 ¢ 9 ) 4 H b day (19) to two favorable notices 
arc y , ape ’ ; ll \(Crossland, Journal; Klepfer, 


Business ranged from fair to 
fine for most road shows last week. 
“Rape of the Belt,” the stanza’s 
solo tryout starter, hardly get off 
the ground in its first four per- 
formances in Boston. Launching 
regular tours in okay fashion last 
week were “J.B.” in Wilmington 
and the bus-and-truck company of 
“Once Upon a Mattress” in Provi- 
dence. 

“Camelot” continued as_ top- 
grosser with another climb in 
receipts for its third Toronto week. 
The runner-up grosser in the over- 


$100,000 category was “Flower 
Drum Song” in Dallas. Several 
other tryouts, besides “‘Camelot,” 


also played to stout business. Join- 
ing the road list this week are 


three tryouts, “Little Moon of 
Alban,” “Under the Yum-Yum 
Tree” and “Wildcat.” “Taffy,” 


which was to have opened tonight 
(Wed.) in Philadelphia, folded 
during rehearsals. 

Starting its tour tonight (Wed.) 
in Wilmington is “At the Drop of 
a -Hat,” the two-character revue, 
which was Alexander H. Cohen's 
original Nine O’Clock Theatre 
presentation on Broadway. The 
curtain for the road performances 
will also ring up at 9 p.m. 


Estimates for Last Week 


Parenthetic designations for out- 
of-town shows are the same as for 
Boadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tax, if any, but as on Broadway 
grosses are net: i.e., 2xclusive of 
tares. Engagements are for single 
week unless otherwise noted. 


BALTIMORE 
Five Finger Exercise, Ford's 
(D-RS) ($4.88; 1,819; $45,000) 


(Jessica Tandy, Roland Culver). 
Previous week, $41,069 with Thea- 
tre Guild-American Society sub- 
scription, Walnut, Philadelphia. 

Last week, $27,719 with TG-ATS 
subscription. 





BOSTON 

Invitation to a March, Colonial 
(C-T) (2d wk) ($4.95-$5.50; 1,685; 
$47,000) (Celeste Holm). Miss 
Holm succeeded Shelley Winters as 
star last Wednesday (19). Previous 
week, $38,200 with TG-ATS sub- 
scription. 

Last week, $41,795 with TG-ATS 
subscription. 


Rape of the Belt, Wilbur (C-T) 
(Ist wk) ($4.95-$5.50; 1,241; $33,- 
699) (Constance Cummings, Joyce 
Redman, Peggy Wood, John Em- 
ery). 

Opened tryout last Thursday (20) 
after a one-day postponement to 
six unfavorable notices (Doyle, 
American; Durgin, Globe; Hughes, 
Herald; Maddocks, Monitor; Ma- 
loney, Traveler; Norton, Record). 
Alan Schneider has resigned as di- 
rector of the flay because of a dis- 
agreement over “changes and cuts” 
with Miss Cummings, wife of au- 
thor Benn W. Levy, who is ill in 
England. His replacement hadn't 
been set as of Variety's deadline 
yesterday (Tues.). The manage- 
ment, however, intends opening in 
New York as scheduled next Wed- 
nesday (2). 

Last week, $5.952 for four per- 
formances. 





CHICAGO 
Fiorello, Shubert ‘MC-RS) (7th 
wk) ($5.95-$6.60; 2,100; $71,115). 
Previous week, $68.400. 
Last week, $64,586. 


Marcel Marceau Compagnie de 
Mime, Blackstone (Rep-RS) (3d wk) 
($4.50-$5; 1,447; $39,500). Previous 
week, $27,700. 

Last week, $23,210. 


Majority of One, Erlanger (C-RS) 
(4th wk) ($5.50-$6; 1,380; $45.000) 
(Gertrude Berg, Cedric Hard- 
wicke). Previous week, $44,300 with 
TG-ATS subscription. 

Last week, $45,278. 


CLEVELAND 

American Shakespeare Festival 
Theatre Co., Hanna (Rep-RS) (1st 
wk) (Bert Lahr). Previous week, 
$27,600 with TG-ATS subscription 
for eight performances split equal- 
ly between “Midsummer Night’s 
Dream” and “Winter's Tale.” 

Last week, $20,809 with TG-ATS 


News). 

Last week, $17,026 for five per- 
formances with TG-ATS subscrip- 
tion. 


subscription for eight performances 
of “Midsummer Night's Dream.” 








DALLAS 

Flower Drum Song, State Fair SPLIT WEEKS 
Music Hall (MC-RS) (2d wk). Pre-| Andersonville Trial (D-RS) (Brian 
vious week, $92,500. !Donlevy). Previous week, $16,500, 





B’way Off, But Tenderloin’ $61,999, 
‘Hero’ $26,009 for 6, Taste’ $23,562, 


Nichols-May $31,440, ‘Wall’ $25,856 





Broadway dropped last week 
| after climbing the previous fort- 
|night. The decline in receipts was 
in teerengag for a number of shows. 

There were, however, several 
,entries in the sellout and virtual 
|capacity groove. These included 


| Sound of Music, Lunt-Fontanne 
(MD) (46th wk; 364 p) ($9.60; 1,407; 
|$75,000) (Mary Martin). Previous 
week, $75,900. 

Last week, $75,944. 


Take Me Along, Shubert (MC) 
| (49th wk; 384 p) ($8.60-$9.40; 1.453; 


Last week, $101,735 for 10 per- 
formances. 





DETROIT 


Raisin in the Sun, Cass (D-RS) | Classen High School Auditcrium, | 


(Ist wk) ($4.50-$5; 1,482; $38,000) 
(Claudia McNeil). Previous week, 


seven-performance split. 


| Last week, $23,356 for six per- | 


|formances with Broadway Theatre 
| League subscription: Northwest 


|Oklahoma City, Monday-Tuesday 
| (17-18), two, $8,315; Miller, Wich- 


“Becket,” “Bye Bye Birdie,” “Eve- | $64,000) (Jackie Gleason, Walter 
|ning with Nichols and May,” “Fio- | Pidgeon, Eileen Herlie). Previous 
rello,” “Irma la Douce,” “Sound of | week, $61,200. Gleason withdrew 
/Music” and “Tenderloin.” jfrom the cast last Wednesday (19) 

and William Bendix took over his 
Estimates for Last Week part last Monday (24). The role had 
Keys: C (Comedy), D (Drama),| been played the last half of last 


$30,000 with TG-ATS subscription, | ita, Wednesday - Thursday (19-20),!CD (Comedy-Drama), R (Revue), | week by Dort Clark. 


Nixon, Pittsburgh. 
Last week, $30,036 with TG-ATS 
subscription. 





LOS ANGELES 
Destry Rides Again, Phil- 
harmonic Aud. (MC-RS) (4th wk) 
($5.75-$6.50; 2.670; $79,800) ‘John 
Raitt, Anne Jeffreys). Previous 
week, $72,400 with Civic Light 
Opera Assn. subscription. 
Last week, $72,157 with CLOA 
subscription. 


Threepenny Opera, Music Box 
(MC-RS) (1st wk) ($4.85-$5.40; 784; 
$26,400). Previous week, rehearsed. 

Last week, almost $21,700. 





MONTREAL 
My Fair Lady, Her Majesty's 
(MC-RS) (4th wk) ($7.32; 1,704; 
$65,000) (Diane Todd, Michael 
Evans). Previous week, $51,500. 


, two, $7,380; High School Audito- 


/rium, Topeka, Friday (21), one, 
$4.589; Central High School, 
| Springfield, Mo., Saturday (22), 
one, $3,072. 


| Pleasure of His Company ‘(C-RS) 
|(Joan Bennett, Donald Cook). Pre- 


| vious week, $28,500 for seven-per- 
{formance split. 


| Last week, $20,403 for five per- | 


| formances: 


Municipal, 
| Monday 


(17), 


Amarillo, 
one BTL, $5,164; 
| Auditorium, Denver, Wednesday- 
| Friday (19-21), three, $9,583; Mu- 
nicipal, Pueblo, Saturday (22), one, 
BTL, $5,656. 


Hylton Settles Dhery’s 
Suit on ‘Plume’ Royalty; 





| MC (Musical-Comedy), MD (Musi- 
|cal-Drama), O (Opera), OP (Op- | 


eretta), : Rep (Repertory), DR wk; 23 p) ($6.90; 995; $32,000) 
| (Dramatic Reading). (Joan Plowright, Angela Lansbury). 


Other parenthetic designations | : 
| refer, respectively, to weeks played, sig mye ag ge 


|number of performances through 
| last Saturday, top prices (where Tenderloin, 46th St. (MC) (ist 
| two prices are given, the higher is | Wk; 8p) ($8.60-$9.50; 1,342; $65,331) 
| for Friday-Saturday nights and the (Maurice Evans). Previous week, 
lower for weeknights), number of | $39,900 for six previews. 
seats, capacity gross and stars. | Last week, $61,999 with party 
Price includes 10% Federal and | commissions and first and second 
|5% City tax, but grosses are net; |night press cutting into capacity 
| te., exclusive of taxes. ‘eevee 

Becket, St. James (D) (3d wk; 21; Tenth Man, Booth (D) (50th wk; 
p) ($6.90-$7.50; 1,615; $59,114) (Lau- | 391 p) ($6.90-$7.50; 807; $32,000). 
rence Olivier, Anthony Quinn). | Previous week, $24,600. 
Previous week, $58,900. Last week, $22,058. 


Last week, $57,425 with party) ‘Ppurber Carnival, ANTA (R) (7th 
commissions cutting into take. 


| wk; 56 p) ($6.90-$7.50; 1,185; $49,- 
Best Man, Morosco (CD) (29th 178) (Paul Ford, Peggy Cass). Pre- 
wk; 224 p) ($6.90-$7.50; 999: $41,- | vious week, $28,100 with twofers. 


Last week, $57,709. 
Taste of Honey, Lyceum (D) (3d 





Last week, $57,386. 


Preps New ‘Crazy’ Show 


Jack Hylton, the London and 
PHILADELPHIA rice Se ; “ 
49th Cousin, Locust (C-T) (aa | New York producer of “La Plume 


wk) ($4.80-$5.40; 1,418; $35,000) |G a , Tante.” settled over the 
ATS subscription ; pee pi = —" a. 
: ? ap an irection o e 

Last week, $32,738 with TG-ATS | musical when it came to Broadway 
subscription. |after its London run. Hylton took 
Period of Adjustment, Walnut | the position that Dhery, costar and 
(CD-T) (1st wk) ($4.80-$5.40; 1.340; | coauthor of “Plume,” and his per- 
$35,000) (James Daly, Barbara sonal rep, Lesser, were obligated 
Baxley, Robert Webber). Previous | to “deliver a fully rehearsed show” 
week, $10,400 for five perform- | for its New York run, and that no 











ances, Playhouse, Wilmington. 
Opened here last Monday (17) to 
two favorable notices (Murdock, 


{supplementary fee was expected 
\for the staging. 


| Suit had been on trial last week 





000) (Melvyn Douglas, Lee Tracy, 
| Frank Lovejoy). Previous week, 
| $41,100. 

Last week, $40,744. 


| Bye Bye Birdie, Beck (MC) (27th 
| wk; 208 p) ($8.60-$9.40; 1,280; $57,- 
| 518). Previous week, $57,700. 
| Moved last Monday (24) to the 54th 
St. Theatre. 

Last week, $57,792. 


Evening With Mike Nichols and 
| Elaine May, Golden (R) (2d wk; 17 
| p) ($6.90-$7.50; 773; $30,439). Pre- 
| vious week, $29,946. 
| Last week, another house record, 


| $31,440. 
Face of a Hero, O'Neill (D) (ist 





Inquirer; Schier, Bulletin) and one | and was to have been bound over | WK; 4 P) ($6.90-$7.50; 1,076; $45,- 


fair (Gaghan, News). 
Last week, $26,034. 


Unsinkable Molly Brown, Shu- 


bert (MC-T) (4th wk) ($6-$7.50; 
1,876; $69,000). Previous week, 
$65,800. 


Last week, $64,156. 





PROVIDENCE 

Once Upon a Mattress (bus-and- 
truck), Veterans Memorial (Imo- 
gene Coca, Edward Everett Hor- 
ton, King Donovan). Played initial 
touring date here last Friday- 
Saturday (21-22). 

Last week, almost $10,000 for 
two performances. 


SAN FRANCISCO 
Once Upon a Mattress (Hurok), 
Geary (MC-RS) (4th wk) ($5.95- 
$6.50; 1,550; $55,000) (Dody Good- 
man, Buster Keaton), Previous 
week, $28,000. 
Last week, around $30,000. 


Show Boat, Curran (MD-RS) (4th 
wk) ($5.75-$6.50; 1,758; $60,000) 
(Joe E. Brown, Julie Wilson, Eddie 
Foy Jr.,). Previous week, $58,700 
with CLOA subscription. 

Last week, $58,852 with CLOA 
subscription. 





ST. LOUIS 
Music Man, American (MC-RS) 
(2d wk). Previous week, $63,500 
with TG-ATS subscription. 
Last week, $63,865. 





TORONTO 
Camelot, O'Keefe (MC-T) (3d 
wk) ($6.50; 3.200; $110,511) (Rich- 
ard Burton, Julie Andrews). Pre- 
vious week, $109,161 with TG-ATS 
subscription. 
Last week, $109,927. 





WASHINGTON 

Advise and Consent, National ‘D- 
T) ($4.75-$5.75; 1,677; $50,076) (Ed 
Begley, Richard Kiley, Chester 
Morris, Henry Jones, Otto Kruger). 
Previous week, $47,500 for eight 
performances and one _ preview, 
Shubert, New Haven, 

Opened here Oct. 18 to two un- 
favorable reviews (Carmody, Star: 
Donnelly, News) and one mixed 
notice (Coe. Post). 

Last week, $47,472 for five eve- 


jto this week but, at the last 


| minute, Hylton decided not to pro- 
long it. Z 

| Figuring in the decision is the 
|eritical illness of his only sister, 
Dolly (Mrs, Sugh Charles), who is 
in her 40s and a victim of cancer. 
She is hospitalized in London, Her 
husband, Hugh Charles, is g.m. 
; and a director of Hylton Ltd. 

'a Tuesday board meeting of TWW 
|(Television West Wales), in which 
{he is a partner, and also the new 
| “Crazy Gang” show which goes in- 
|to rehearsal with the same toppers 
|—-Bud Flanagan, Nervo & Knox, 
}and Naughton & Gould. 

This has been announced as the 
“last” Crazy Gang revue—there 
have been some 28 annual editions 
|—but N&G probably will be the 
‘only ones who will retire—one of 
the team is close to 80. It’s be- 
| lieved, however, that Flanagan, 
|Jim Nervo and Teddy Knox will 
probably decide to carry on. 





Off-Broadway Shows 


(Figures denote opening dates) 
Balcony, Circle in Square (3-3-60). 
Connection, Living Th’tre (Rep) (7-15-59) 
Country Scandal. Mews (5-5-60); closes 
next Sunday (30). 
Dance of Death, Key (9-13-60). 
Deep Are Roots, St. Mark’s (10-3-60). 
Drums Under, Cherry Lane (10-13-60). 
Fantasticks, Sullivan St. (5-3-60). 
Greenwich Village, 1 Sher. Sq. (9-28-60. 
Here Come Clowns. Actor’s (9-19-60). 
— Gate (9-25-60); closes next Sunday 


Krapp‘s & Zoo, Cricket (1-14-60). 

La Ronde, Marquee (5-9-60). 

Leave it to Jane, Sheridan Sq. (5-25-59). 

Mary Sunshine, Orpheum (11-18-59) 

Shoemaker, Peddier, E. 74 (10-14-60). 

Theatre Chance, Living (Rep) (6-22-60) 

Threepenny Opera, de Lys (9-20-55), 
SCHEDULED OPENINGS 

Nat Turner, Casa Galicia (10-27-60). 

Behind Wall, Jan Hus (10-31-60). 

Stoops to Conquer, Phoenix (11-1-60). 

Mousetrap, Maidman (11-5-60). 

Man & Superman, Gate (11-6-60). 

Hedda Gabler, 4th St. (11-9-60). 

Rosemary, Alligators, York (11-14-60). 

Whisper to Me, Players (11-21-60) 

Dream Play, Theatve East (11-22-60). 

Tree in Brooklyn, Barbizon (11-28-60). 

Emmenvel, Gate (12-460). 

Plough & Stars, Phoenix (12-8-60). 

Montserrat, Gate (1-8-61). 

Electra, Gate (2-12-61). 

Merchant of Venice, Gate (3-19-61). 

She Stoops a Gate (4-23-61). 


OSED 
Sign of Jonah, Players (9-8-60: closed 





ast Sunday (23) after 53 perform- 
ances. 
Darwin's Theorles, Mad. Ave. (10-13-60); 
| closed last Thursday (20) after three 
performances, 


| Hylton was also chased back by | 


| 052) (Jack Lemmon, Albert Dekker, 
| James Donald, George Grizzard). 
| Opened last Thursday (20) to 
one favorable review (Watts, Post) 
land six pans (Aston, World- 
Telegram; Chapman, News; Cole- 
man, Mirror; Kerr, Herald Tri- 
bune; McClain, Journal-American; 
Taubman, Times). 

Last week, $26,009 for four per- 
formances and two previews. 


| wk; 372 p) ($8.35-$9.40; 1,214; $58,- 
194). Previous week, $58,700. 
Last week, $58,616. 


Gypsy, Imperial (MC) (68th wk; 
535 p) ($8.60-$9.40; 1,427; $64,500) 
(Ethel Merman). Previous week, 
| $64,600. 

Last week, $59,881. 


Hostage, Cort (CD) (5th wk; 39p) 
($6.90-$7.50; 1,155; $40,000). Pre- 
vious week, $22,600. Moves Nov. 
14 to Barrymore Theatre, where 
can remain until Dec. 10 since 
“Critic’s Choice” is scheduled to 
open at tnat house Dec. 14. 

Last week, $21,698. 


Irma La Douce, Plymouth (MC) 
(4th wk; 28 p) ($8.60; 999; $48,250) 
(Elizabeth Seal, Keith Michell). 
Previous week, $49,300. 

Last week, $49,106. 


La Plume de Ma Tante, Royale 
|(R) (97th wk; 771 p) ($8.05; 1,050; 
|$44.500) (Robert Dhery). Previous 
week, $42,500. 

Last week, $40,784. 


(52d wk; 412 p) ($6.90-$7.50; 994; 

$36,500) ‘(Anne Bancroft, Patty 

Duke). Previous week, $35,800. 
Last week, $35,919. 


Music Man, Broadway’ ‘MC) 
(148th wk; 1,176 p) ($8.05; 1,900; 
$73,850). Previous week, $52,500 at 
the Majestic Theatre. 

Last week, $43,881 with twofers. 





Fiorello, Broadhurst (MC) (47th | 


Miracle Worker, Playhouse (‘D) | 


My Fair Lady, Hellinger (MC) | 
_| (240th wk; 1,911 p) ($8.05; 1,551; , t 
$69,500) (Michael Allinson, Pamela | of “Fiorello,” succeeding Carl Fich- 
Charles). Previous week, $58,200!er, who moved over to a similar 
| with Margot Moser subbing for | assignment with the newly-opened 


Last week, $22,658 with twofers. 


Toys in the Attic, Hudson (D) 
| (34th wk; 264 p) 1$6.90-$7.50; 1,065; 
| $39,600) (Jason Robards, Jr., Maur- 
|een Stapleton, Irene Worth). Pre- 
vious week, $27,100. 

Last week, $25,630. 


| Wall, Rose (D) (2d wk); 15 p) 
| ($6.90-$7.50; 1,162; $46,045). Previ- 
| ous week, $30,000 for first seven 
| performances and one preview. 
Last week, $25,856. 


West Side Story, Winter Garden 
(MD) (25th wk; 193 p) ($8.05; 1,404; 
$64,200). Previous week, $42,700 
with twofers. Moved last Monday 
(24) to the Alvin Theatre. 

Last week, $39,259 with twofers. 


Closed Last Week 


H.M.S. Pinafore, Phoenix (OP) 
(7th wk; 55 p) ($4.95-$5.50; 1,150; 
$35,000). Previous week, $19,000. 
| Ended limited run last Sunday (23). 
Last week, almost $20,000. 


Opening This Week 


Cousin, Ambassador (C) 
1,155; $32,000 ‘(Menasha 
| Skulnik, Martha Scott). 

Theatre Guild and George Kon- 
dolf presentation of play by Flor- 
ence Lowe and the late Caroline 
Francke; opens tomorrow night 
(Thurs.). 


Invitation to a March, Music Box 
(C) ($6.90-$7.50; 1,101; $40,107) 
(Celeste Holm). 

Theatre Guild presentation of 
play by Arthur Laurents; opens 
next Saturday night (29). 


Other Broadway Theatres 


Alvin, Atkinson, Barrymore, 
Belasco, 54th St., Hayes, Longacre, 
Majestic, Miller. 


Locally-Staged ‘Kismet’ 
Is Click in Milwaukee 
Milwaukee, Oct. 25. 
“Kismet,” produced by Renais- 
j}sance Productions Inc., had a 
week’s run ending last Sunday 
night (23) at the Pabst Theatre 
here. Monique Van Vooren, Carla 
Alberghetti, Robert Simpson and 
|Earle MacVeigh played the leads, 
|and the balance of the’ cast was 
local talent. Business was good. 

T. J. Bartlotta, a local cafe owner 
and opera fan, is a prominent 
imember of Renaissance Produc- 
|tions and was a prime mover in 
ithe “Kismet” presentation. Other 
| musical shows are planned. 





49th 
| ($6.90; 











Helen Richards is company man- 
ager of the Broadway production 


Miss Charles, who returned from | “Tenderloin,” in addition to his 
a two-week vacation last Monday | regular duties as general manager 


| (24). 
| Last week, $56,773. 


for all Robert E. Griffith and Har- 
old S. Prince productions, 
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SF. Actor's Workshop Gets Going 


Raising Coin to Match Ford Grant—Signs Acting 
Company, — 6 Plays 





| Conadian Opera $27,355 
On 2d Week in Toronto 


Toronto, Oci 

The Canadian Opera Co. grossed 

a good $27,356 last week in the 
second frame of a three-stanza run 
at the 1,525-seat Royal Alexandra 
Theatre here. The potential gross 
capacity at the house, scaled to 
$4.50 weeknights and $5 weekends 


25 


is $39.000. The previous week's 
take for five performances was 
$15,806. 


The company is offering a repei 
tory of “Otello” in Italian and 
“Marriage of Figaro” and “Night 
in Venice’ in English 





London Reviews 














Oct. 25 
the tab 1 


London, 
are 


The 
tions of 
recent L 

Playboy 
Piccadilly T 
Conway, Sketch; Darlington, Tele 
Dent, News-Chronicle; Hob- 
Times; Levin, Express; F 
Dispatch; J. Lewis, Rey- 
Mail; Nathan, Her- 
Mirror; Shepherd 
Standard; un 
Times; Worsley, Financia 


following 
the critical 
ondon 
of the Western World, 


favorable 


openings 


heatre: 15 


graph: 
son, S. 
| Lewis 

10lds: P 
| ald; 
People; 
signed, 


Lewis, 





Richards, 
Shulman, 





San Francisco, Oct 

The Actor's Workshop has hen 
16 actors and actresses at $269 al 
week on 47-week contracts starting 
his week and will produce abcut 
a dozen plays in a repertory sea- 
son underwritten in part by the 
Ford Foundation 

Signed from New York were 
Philip Bourneuf, Frances Reid, 
Lawrence Hugo, William Major, 
Albert Poulsen and Hope Sans- 
bert James Gavin was hired in 
Los Angeles and three Frisco 
acto Michael O'Sullivan, Tom 
Rosqui and Robert Symonds, were 
aiso put under contract 

Managing director Jules Irving 
and consulting director Herbert 
Blau signed the players and said | 
t d decided on at least the first 
half of their season. Plays so far 
chosen include: “The Rocks Cried 
Out by Miriam Stovali; Eugene 
( ills “A Touch of the Poet”; 
Ben Jonson’s “The Alchemist”; 
“Twinkling of an Eye,” by Hamil- 
tor Wright and Guy Andros; 
Shakespeare's “King Lear,” and 
Mark Harris’ “Bang the Drum 
Stoy . 

The Ford Foundation has grant- 
ed the Workshop $47.000. which 
the local group is matching in a 
fund drive. It has raised $35,000 
80 ia 

“London Bits 
London, Oct. 25 

Lisa Peake, a non-Oriental ac- 

tres took over the title role in 


“The World of Suzie Wong,” when 
Tsai Chin was ill. 

Michael MacLiammoir's solo 
sho The Importance of Being 
Oscar,” based on Oscar Wilde's 
work will open next Monday 
(31: at the Apollo Theatre for a 
two-week engagement. 

Young American director How- 


ard Sackler will stage “Chin-Chin,” 

at Wsyndham’s, with Celia Johnson 

and Anthony Quayle. 
Jack Minster is trying 


out Joe 


Masteroff's “The Warm Peninsula” 
at Worthing with a view to a West 
End presentation. 

Dick Hurran has gone to the 
U. S. to leok for talent for the 
forthcoming Howard & Wyndham 
shows 

Candida” folds Saturday (29) 
at Wyndham's Theatre after 


four-month run, the longest-ever 
in London for the George Bernard 


Shaw comedy 
“Chin-Chin,” originally set to 
open next Tuesday (1) at Wyna- | 


ham's Theatre has been pestponed 
to Nov 3 


LANGNER’S ADVICE TO 
NEW PLAYWRIGHTS ° 


The Play's the Thing” by Law- 
rence Langner (Putnam’s; 
ti e latest 
author-lawyer-producer and head 
of The Theatre Guild and good! 

In line with other contemporary 
“how to” books on playwriting and 
theatre practice, this volume helps 
the beginner indirectly—giving the 
readei 
histories from the exciting and 
sometimes harrowing experiences 
of a top pro in the production field. 

The work is laced with Langner’s | 








carefully considered opinions on | 
many writers and their effect on 
theatre. 


Offering suggestions to begin- 
ning playwrights, Langner cites ex- 


periences with dramatists he and 
The Guild have sponsored during 
the past 40 years. The list, 9£j 
course, is formidable. Star writers 
were probably Shaw and O'Neill; 
but Guild productions by Sher- 
wood, Maxwell Anderson, Behr- | 
man, Saroyan and Rice figure 
strongly in contemporary stage his- 
tor 


Langner makes a strong pitch for 
plays concerning “the larger 
aspects of life’ as opposed to cur- 
rent crop of exhibits stressing sex- 
ual aberrations. Author also hopes 
the novice will turn to “impor- 
tant rather than “escapist” 
themes 

Langner's audience cannot help 
but realize that his theatrical sav- 
vy makes him worthy of attention; 
but the degree of help gained by 
tyro dramatists from these pages 
will, as always, depend upon the 
individual writer. Rodo. 


$4) is | 
tome from the prolific ! 


a number of 14-karat, case | 


] 
Wraight, Star), two mixed 
News; Hope-Wallace, 


Times; 
Barker, E. 


Guardian! and. one unfavorable 
‘Tynan, Observer 
Platonov, Royal Court Theatre 


















five favorable (Barker, E. News; P. 
Lewis, Mail; Richards, Mirror: Ty- 
nan, Observer; Worsley, Financial 
Times seven mixed Conway, 
Sketch; Darlington, Telegraph: 
Hobson, S. Times; Hope-Wallace, 
Guardian; Shepherd, People: un- 
signed, Times; Wraight, Star) and 
five unfavorable (Barnes, Express; 
Dent, News-Chronicie; J. Lewis 
Reynolds: Nathan, Herald; Shul- 
man, Standard). 
| Touring Sh 
a| (Oct. 23-Nov. 6) 
| Advise and Consent (tryout)—National, 
Wash. (24-29); Walnut, Philly (1-5 
| American Shakespeare Festival Theatre 
'Co.—Hanna, Cleve. (24-29); Shubert, Det. 
(31-5 

Andersonville Tria!—Central Sr. HS 
Springfield, Mo. (23); Municipal Aud 
Tulsa (25-26); Robinson Memortal, Litt! 
| Rock (27-28); Delmar Aud., Corpus Christi 
}(31-l, Musie Hall, Houston (2-3), McAllis 
ter, San Antonio (4-6) 

At the Drop of a Hat—Plavhouse, Wil 
| wo (26-29); Nixon, Pitt. (31-5 

elot (tryout? — Shubert, Bostor 


a Destry Rides Again—Philharmonic Aud 

24-5 

Fiorello (24 Co >--Shubert, Chi 
Five Finger Exercise—Colonial 


(24-5 
Boston 


Memphis 
S.F 
Burlington, Vt. (24); 


Capitol, Bingham 
Hartford (28 


Crum Song—Aud. 
American, St. L. (31-5) 
bi With You = (tryvut)—Geary 


; ‘3. —Mem. Aud., 
Latayette, Buffalo (26); 
ton (27); Bushnell Aud., 
Kajah. Reading, Pa. (29); Swaab Hall, 
University Park, Pa. (30); Keith-Albee 
Huntington. W. Va. (1); Palace. Youngs 
town (2); Capitol, Wheeling (3); Para- 
mount, Toledo (4-5); Indiana U., Bloom 
ington (®) 

Little eeeore of Alban (tryout'—Forrest, 
| Philly (28-5 
} Love ond Libel 
andra, Toronto (2-5 

Marcel qarcesy " €o.—Wisconsin 1 
Madison (25), Wisconsin State College. 
Stevens Point (26); State Teachers Col 
lege, Fredonia, N.Y. (28) 

Majority of One—Erlanger, Chi (24-5 

Music Man (2d Co.) American, St. L 
(24-29); Aud., L’ville (31-5 

My Fair Lady (24 Co.»——Her Majesty 
Montreal (24-29); O'Keefe, Toronto (31-5) 

Once Upon a Mattress (Hurok’/—Bilt- 
more, L.A. (24-5) 

Once Upon a Mattress (bus-and-truck)— 
Paramount, Springfield, Mass (24); 
Strand, Albany (25-26); mud. octieaten 
(27-29); Lyric, Allentown, Pa. (31); Masonic 
Temple, Scranton, Pa. (1); Stanley, Utica 
(2-3); Community, Hershey, Pa. (4-5) 

Period of Adjustment (trvout)—‘Valnut 
Philly (24-29); Shubert, N.H. (31-5) 

Pleasure of His Company—HS. Aud. 
Grand Junction (23); Capitol, Salt Lake 
City (24-25); Fox, Spokane (27); Liberty 
| Wenatchee, Wash. (28); Orpheum, Seattle 
(29-30); Paramount, Portland (31-1): Queen 
Elizabeth, Vancouver (2); Temple, Tacoma 
(3); Capitol, Yakima (4) 

Raisin in the Sun—Cass, Det 


ats yout'—Royal Alex 








(24-29); 





j 


| Hanna, Cleve. (31-5). 
| Rape of the Belt (tryout>—Wi Ibur, Bos 
ton (24-29, moves to NY 

Show Boat (Civic Light SES Assn.— | 


Curran, S.F. (24-5). 
Threepenny _ (24 Co.—New Music 
Box, L.A. (24 


Unsinkable Molly Brown (tryout)—Shu- 


bert, Philly (24-29, moves to N.Y. 

— (tryout) — Erlanger, | Philly 
( 

World of Suzie ggg, ggg To- 
ledo (24-21 Aud, Charl atte (2 28-29); 
WRVA. Richmond, Va. 31-3), Aud, 





Greensboro, N.C. (4-3), 


Under the Yum Yum Tree (tryout — | 
Shumert. N.H. (26-29); National, Wash. | 
(31-5 





Set Joffrey Ballet For 


‘ ° ’ 

Dallas Preem of ' Alcina 
Dallas, 

The Robert Jof trey B Pa of New 
York will appear here next Nov. 16 
and 18 with the Dallas Civic Opera 


25 


Co. in the American preem of Han- | 
del's “Alcina.”” Yugoslavian dancer | 
Ani Radosevic, who choreographed 
the work in Venice last February, 





will be imported to repeat the as- 


signment 

Alcina.” in which Joan Suther- 
land, Blanche Thebom and Monica 
Sinclair sing leading roles 





devotes a third of 


to ballet 


the performance 








Concert Reviews 











Sviatoslav Richter 








(Carnegie Hall, N. Y.) 

Not all Soviet musical “virtuosi” 
are truly that. By now, too, the 
novelty of ultural exports has 
thinned. But the Russian pianist 
Sviatoslav Richte not only met 
but exceeded expectations He 
compels the revival of expletives 
gone tired. If he is not the greatest 
pianist alive the partisans of others 

ill we » raise their voices 
Certainly at the moment Richtet 
is the hottest boxoffice figure in 
I yncert world. His present 23 

Qn O 15 20: could be 
loubled ard trebled to sellout 


nber and ingenuity of the 








and would-be crashers at 
Hall last Wed. (19) beams 
of significant side-light 


refusal of the capa- 








i audie to disperse even atter 
Richter’s tour encores on top of 
five full Beethoven sonatas. As for 
the critics, the could only flip, 
and did 
Seldom has a visiting foreign 
talent drawn such an audience ot 
llow-virtuosi Upwards of 25 
vorld-fa i concert names were 
n the hall as paying patrons; the 
ers pressing the pianists in 
their curiosit None were re- 
ported taking “barbituates after- 
wards 
Sol Hurok’s near-monopoly of 
tussian talent became again a 
matter of remark especially since 
the Communists have heretofor, 
for undisclosed reasons, held Rich- 
ter within borders. He is travelling 
in the States accompanied by his | 
wife, a professor of lieder at the 
Moscow Conservatory and by M. K. 


Belotserkovsky of the 
Culture, who has been in America 
Detore on other talent matters 

The 46-year old Richter is de- 
void of typical pianistic manner- 
isms and devoid, too, of smiles 
But the richness of his musician- 
ship taxes the conventional de- 
scriptive phrases. Suffice that such 
an exhibition of absolute talent is 
encountered seldom in an artistic 
generation He alternates the 
power of a monsoon with the light- 
ness of a sprite. Almost every form 
of playing and technique was ef- 
fortlessly negotiated 

The musici ian’s surname has a 
significant translation, the first svl- 
lable meaning “Blessed.”” In short 
blessed Slav. Indeed, yes. Land. 


Ministry of 





Solisti di Zagreb 


Sol Hurok present chamber 
group of 13 featu Janigro, 
lelka Stanic At » Oct. 9, 
1960. $3.69 top 


atton = of 
Antonio 
Town Hall, N.Y 


ring 


skill this 
never becomes air-borne. 
The listener is not transported 
The program is monotonous and 
passionless, although the final two 
numbers contain amusing inter- 
ludes, including Benjamin Brit- 
ten’s “Playful Pizzicato.” These 
stirred the audiece to a livelier 
response than the music rated 
earliet 

In the end the 
resents audience 
ber music must 
warmth, color and 
is small merit artistically in 
achieving, as this group does, 
automaton-like perfection of style 
and approach. Land, 


Scheduled B’way Preems 


(10-27-60 


Despite technical 


group 


heaviness rep- 
letdown. Cham- 
possess more 
poetry. There 


49th Cousin, Ambassador 
Invitation March, Music Box (10-29-60). 
Rape of Belt, Beck (11-2-60). 
Unsinkable Molly, Wint. Gard. (11-3-60). 
Period of Adjustment, Haves (11-10-60), 
Under Yum Yum Tree, Miller's (11-16-60). 
Advise and Consent, Cort (11-17-60). 
All Way Home, Belasco (11-30-60). 


Little Moon, Longacre (12-1-60). 
Camelot, 


(12-3-60), 
Atkinson (12-3-60) 
e, Barrymore 
(12-15-60) 
James (12-26-60) 
Conquer: ng Hero, ANTA (15-61), | 


Majestic 





(12-14-60). | 


‘All Praise’ To the Censor 


Graham Greene has a sardoni ic postscript in the published edi- 


tion of his London play, 
3ritish firm of William 
It read, 
the 


Lord Chamberlain who 


more decades 


“The Complaisant Lover,” 
Heinemann Ltd.. 
“Postscript on Censorship: 
has at last 
ality is a theme which may be presented on the English stage. Now 
we have some reason to hope that in the course of one or two 
heterosexuality may also be permitted. In the mean- 


issued by the 


All praise must be given to 
admitted that homosexu- 


while readers of this play may have a little fun determining which 
solitary adjective and which passage of three lines the Lord Cham- 


berlain and his officers have 

The London 
late this season or early next by 
tion with its West End producers 


Alber, 


found too indecent for the theatre.” 
success is scheduled for 


presentation on Broadway 
Irene Mayer Selznick, in associa- 
. H. M. Tennent Ltd. and Donald 








Shows Out of Town 


The Rape of the Belt 


Boston, Oct. 21 

| Harriet Parsons. Charles Hollerith Jr., 
Paul Vroom & William Dean (in associa 
tion with Spice Wood Enterprises) presen 


act (six scenes) comedy by 
Staged by Alan Schneider; 
Paul Morrison; cos- 
1 Sol Kaplan 
Stars Constance 
‘gay Wood; 
Philip 


tation of three 
Benn W. Ley 

settings and lighting, 
tumes 
gowns 








Joseph Bova 

Philip Bosco 
Constance Cummings 
Avis Scott 

Srawner 





Belt 





“The Rape of the looms as 
a provocative, witty and stirring 
comedy vehicle of hit proportions 
It should not have to depend only 
on intellectual playgoers, nor be 
saddled with a connoisseur’s tag 

Beset with mechanical bugs and 
leading man Philip 30S8c0'S 
sprained foot, occasioned by his 
leaping x through a wall at rehearsal, 
the production was postponed one 
night and the premiere curtain 
was delayed a half-hour because 
the cast on the injured foot was 
broken. Despite the handicaps and 
edgy mood of the first-nighters the 
London comedy hit plaved beauti- 
fully, although overlong and too 
talky. 


Cutting and faster pacing of the 
first two acts should put this in 
shape for Broadway. The Benn W. 
Levy play is a superior stage offer- 
ing and should make a resounding 
impression. It has novel staging, 
spectacular lighting effects, and 
|; with Peggy Wood and John Emery 
| as talking busts of Hera and Zeus 
lon high pedestals directing and 
taking a hand in the scenes of the 
mortals below. The brilliant scen- 
ery and costumes, plus talented 
acting makes this updated myth of 
the ninth task of Heracles a re- 
splendent show. 
Miss Wood as the 


talking, white- 


faced bust of Hera, and Emery as 
| Zeus, have no physical movement 
other than reading their lines. In 


setting the scenes and providing 
the background, they hold the audi- 
ence easily through their voices. 
The entertaining story line has to 
do with Heracles’ attempt with 
sidekick Theseus to snatch the 
royal belt from the two queens of 
the Amazons and their involvement 
in a society where men are zero 

The author has taken a surgical 
| scalpel to the workings of a matri- 
|archial society and the effects of 
two lusty males on the all-girl 
team. Laced with wit and played 
updated in the ancient Greek cos- 
tumes, it’s full of surprises from 
the moment Hera and Zeus begin 
| their bickering from above to the 
rousing third act, when the god- 
dess takes over the body of one of 
the queens to declare war 

Joyce Redman's’ performance 
crackles like a fireworks display 
and she scores a tremendous hit as 
a comedienne in the third act, 
when she becomes a strutting dic- 
tator and is clobbered by Heracles 
Constance Cummings is a full- 
blooded queen who enthralls with 

glance or word or shrug. 

Bosco, as a heroic Heracles, 
plays the strenuous role with his 
foot in a cast, deviating only to use 
a ladder to climb down from a 
| breakaway tower instead of jump- 
ling through. He turns in authora- 
tive portrayal of a _ perplexed, 
| weary, irascible giant pitted against 
| the wiles of women. 

Joseph Bova as Theseus, is a 
spirited, comic, bantam sidekick. 
There’s a nice cameo by Nydia 
| Westinan as a fuddy-duddy 
| supervisor, and Pat Nye is excel- | 
lent as a lady blacksmith and a 
hard bitten non-com in the Amazon 
army. Avis Scott and Hilda Braw- 
ner are good as the 


| ser ving girls and as femme soldiers | is associate producer. 
»a@er * 


mother | 


| the 
headstrong | Theater Alliance. Joseph I. Levine 


who break down when the 
gets rough. 


Alan Schneider's staging is fine, 


going 





but needs greater pace. Guy. 
The Heretic 
Santa Monica, Oct. 2 


Originals Oniy presentation of three-act 








drama (18 scenes) by Whitney Stine. 
Staged by Tim Hil! and Donald Stuarts 
settings Stine lighting. Tod Jonson. 
Stars Majel Barrett, Bill Gaskin. Opened 
Oct. 1, ’60. at the Mille Playhouse, Santa 
Monica; $2.20 top 
Caller Hal Hogan 
Hecate Bard coccncees ajel Barrett 
TANE ..cccccess Bill Gaskin 
S006 Mike Reynolds 
Anne Ward 
iS  cuwaieee sce Kav Greener 
Ken Peyton 
scpielep eas Jerry Herring 
Lydia Morrison sales Sheila Ruuich 
Prof. Dormiex Z I Hogan 
Drama Coach David Johnstone 
Lithograph Operato Dick Finley 
Hermione Gardner Aline Berry 
Rev. Owens Doris Mills 
* Joseph Wilkerson Hal Hogan 
David Ay ymas Joe Crouchman 
Suzanne Carte aeeieisie Terri Ennis 
Laura ‘Blanch Beats Key Greener 
Gregory elson a Ken Pexion 
Herman Love .-.-.. Robt. Drummond 
Black Appleby Mike Reynolds 
Rev. Laird Dick Finley 
Nat Shapiro Albert J. Cohen 
The rise and fall of a phony 


trite dramatie and 
and demands deli- 
cate, skillfull handling “The 
Heretic,” by Whitney Stine, is an 
unprofessional, multiple - scened 
dialog marathon bogged down by 
poor characterization and lack of 
development, with small hope for 
salvaging seen even by extensive 
rewriting. 

The protagonists are an Okla- 
homa farm boy seduced by a 
wealthy girl who persuades him to 
leave home with her. The play cov- 
ers their life on the road over a 
period of several years while he 
spouts the sermons his wife has 
written and they are on the path 
to riches until she starts sleeping 
with a trombone player in their 
troupe 

Majel Barrett and Bill Gaskin 
play the leads, but have little op- 
portunity for more than stilted per- 
formances. The staging of Tom 
Hill and Donald Stuart doesn’t 
Save them. Whit. 


Wilmington, 
Alfred de Liagre Jr 
drama in two acts, by Archibald Mac- 
Leish. Stars John Carradine, Shepperd 
Strudwick, Frederic Worlock. Staged by 
Elia Kazan settings. Boris Aronson; 
lighting. Tharon Musser: costumes. Lu- 
cinda Ballard; incidental music, David 
Amram, Opened tour Oct. 19, ’60, at the 
Playhouse, Wilmington 
Roustabouts Tom Keena, Richard Kuss 


Nickles 
Mr. Zuss > Worlock 
oe. eet Strudwick 


evangelist is a 
fictional subject 


Oct. 20 


presentation of 











Sarah Olive Dunbar 
Sr ar David Wallis 
Mary ’ Elizabeth Bader 
Jonathan Butch Hengen 
Ruth Debby Hengen 
RENOIR. 9-555. nisi pninansiovece.6 Lynn Robertson 
Girl Virginia Kiser 
Mrs. Botticelli Ann Dere 
Mrs. Lesure Mary Riddle 
OR SND: <L.asesebwess Jane McLean 
Mrs sensing Sc aecseenee Laura Pierpont 
SS ERR er Elizabeth Bader 
, RRR ee nee Richard Kuss 
AEA Sree Tom Keena 
PEs scentsumusunen cess Don Garner 

“J.B.” should repeat its New 


York success on its second season 
tour. The road company, opening 
at the Playhouse here last week, 
gives a stirring performance of the 
Archibald MacLeish verse drama. 

This modern version of the Book 
of Jov has the inherent qualities 
of strong theatre, and carries a 
terrific impact. This is heightened 
by Elia Kazan’s imaginative stag- 
ing and performances of a fine cast. 

The acting is excellent all the 
way. John Carradine gives a robust 
performance as the devil. Shk-n- 
perd Strudwick is fine in the title 
role of the embattled human, and 
Frederic Worlock enacts the God 
role authoritatively. 

Olive Dunbar is impressive as 
the pathetic wife and Laura Pier- 
pont and Tom Keena, Don Garner, 
Richard Kuss and Ann Dere are 
| good in supporting parts. 

The present bus tour is under 
direction of the Broadway 


Klep. 





eee oe 








Wednesday, October 26, 1960 


ARIETY 


LEGITIMATE 73 














Theatre Subsidy Abroad 





_— 





for patronage of the arts, the re- 
port declares, rests with local au- 
thoxities The statement points 
out that although empowered un- 
der the Local Government Act of 
1947 to spend up to a 7c rate on 
drama and music, bringing in near- 
ly $42,000,000 a year, local govern- 
ments are actually contributing 


only about one-sixtieth of that. 


The report notes that there are | 


now 51 active stock companies in 
Great Britain, not all getting Arts 
Council Aid. It expresses concern 
about theatre attendance in Scot- 
and. observing that the expedient 
of playing safe with popular | 
farces, “teacup comedies” and “old 
warhorses’ of the London stage 
as been tried by some manage- 
ments without success, 

The perennial subject of a na- 


tional theatre is brought up again 
report, with a suggestion 
that a government decision on the 
project can't be delayed any long- 
er. Although a site for a National 
Theatre was selected some years 
ago on the south side of the 
Thames, and dedication ceremon- 
ies were held, nothing more tangi- 
ble has developed. 


in the 





But in the U. S., No! 

the Continent, virtually all 
the performing arts are subsidized. 
In France, the Comedie Francaise, 
the Paris opera and other groups 
receive generous financial support 
from the state, and boxoffice prices 
are within the reach of the general 
public. In West Germany, virtual- 
lv all cities have municipally-sup- 
ported theatres. Much the same 
true of Switzerland, Austria, the 
Scandinavian countries and else- 
where. 

The U.S. is virtually unique in 
giving no financial support to the 
xrts. In fact, except for a few 
“non-profit” operations, the U.S. 
Jevies a 10° admissions tax on the | 
theatre, having reduced it several | 
years ago from 20°. 

in 
most 
the 
a 


On 


is 


European countries, 
theatre is locally subsidized as 
civic asset, 


Continued from page 69 


contrast to the situation in| 
where | 








admissions tax, in addition to the 
Federal levy. New York, for exam- 
ple, collects a 5% boxoffice tax, 
| besides various other imposts, such 
las a general business levy, sales 
| tax, realty tax, ete. 

On the plea that the Broadway 
theatre actually brings business to 
|/town and thereby helps support 
| hotels, department stores and other 
commercial enterprises as well as 
swelling general tax revenues, the 
League of N.Y. Theatres is appeal- 
ing for the repeal of the 5°o mu- 
nicipal tax, with the revenue ear- 
marked for a fund to provide pen- 
|sions for actors and other stage 
personnel. The _ producer-theatre 
owner organization is also cam- 
paigning for repeal of the 10° 
| Federal boxoffice tax. 


Overdoing It? 
Washington, Oct. 25 
Excessive subsidies for theatre 


,;and other cultural activities in 
| Russia are criticized in a reprint 
|from Pravda, distributed by the 


Soviet Embassy here. 

The article cites an 80.000-ruble 
‘about $8,000 at the tourist rate of 
exchange) expenditure for an ama- 
teur production of the opera “Eu- 
gene Onegin” at a people's theatre 
in Taganrog. It also raps the pol- 
icv of the Armenian Republic to 
pay 50° of receipts to amateur 
companies as premiums. It saw 
these and other instances as evi- 
dence of a “bureaucratic attitude” 
toward cultural activities and a 
tendency to “commercialize” ama- 
teur art. 











Continued from page 69 








| Frederic Worlock, April 3-5. The 
| local BTL, which has increased its 
| subscribers from 3,300 to 4,000 this 
season, has also been apportioned 
| three performances of a Feb. 6-11 
booking of “The Music Man,” at 
the auditorium. 

“Music Man,” not a BTA entry, 





a number of Ameri-|is being brought to Atlanta by J. 
can cities also impose their own! Lee _ Friedman, 


an 1, _an__ independent 











booker. The BTL subscription se- 
ries here covers five plays, with 
season tickets ranging from $8.75 
for balcony seats to $24 for or- 
chestra and mezzanine locations. 

The Musie Club is also sponsor- 
ing auditorium bookings Nov. 14 
of the Mantovani orchestra and 
Nov. 21 of the Coldstream Guards 
and Cameron Highlanders. Other 
entries scheduled for the audito- 


rium include “The Biggest Show 
of Stars for 1960 (Mid-Year Edi- 
tion)” and, for the Famous Artists 


Series, the Kingston Trio, the Jose 
Greco Co. and Shelley Berman. 
“The Biggest Show,” a variety 
program slated for next Monday 
24), is being sponsored by WQXI]I, 
an indie station recently acquired 
by the Esquire magazine radio- 
television subsidiary. The King- 


ston Trio is set for a one-niter Nov. | 


6, the Greco troupe for a single 
shot Jan. 25 and Berman for two 
nights. Feb. 17-18. Berman had 
been scheduled to play Atlanta last 
April, but cancelled the 
date because of illness. 


LONDON SHOWS 
(Fiaures denote onpenino dates) 
Abelard & Heloise, Arts (16-24-60). 
Amorous Prawn, Savil?e (12-9-59) 

And Another Thing, Fortune (10-6-60) 
Art of Living, Criterion (8-18-60). 

Billy Liar, Cambridge (9-13-60). 

Brides of March, St. Martin’s (7-13-60) 
Candida, Wyndham’s (6-13- 

Caretaker, 
Fings Ain‘t, Garrick 
Flower Drum Song, Palace (3-24-60). 
Gazebo, Savoy ‘:3-29-6 

Irma La Douce, Lyric (7-17-58). 

Last Joke, Phoenix (9-28-60). 

Man for All Seasons, Globe (‘7-1-60). 
Most Happy Fella, Coliseum (4-21-60). 
Mousetrap, Ambassadors (11-25-52). 
Mr. Burke, Mermaid (10-6-60). 

My Fair Lady, Drury Lane (4-30-58). 





Oliver, New (6-30-60). 
Passage to india, Comedy (4-20-60). 
Pieces of Eight, Apollo (9-23-59) 


Playboy W. World, Piccadilly (10-12-60). 
Platonov, Royal Court (10-13-60). 
Repertory, Old Vic (9-3-59). 
Rose Marie, Victoria Pal. (8-22-60). 
Ross, Haymarket (5-12-60). 
Settied Out of Court, Strand (10-19-60). 
Simple Spymen, Whitehall. (3-19-58). 
Sive, Lyric. Hammersmith (10-24-60). 
Sparrers Sing, Th'tre Royal E. (8-24-60) 
Suzie Wong, Prince Wales (11-17-59). 
Sters In Eyes, Palladium (6-3-60). 
This Year, an Veer, Vaude (10-20-60). 
Tiser & Horse, Seeer'e (8-24-60). 
Visit, Royalty (6-23-60 
Waiting in Wings, ae York’s (9-7-60). 
Watch It, Sailor, Aldwych (2-24-60). 
West Side Story, Majesty’s 12-12-58). 
SCHEDULED OPENINGS 
Importance Oscar, Apollo (10-31-60). 
Eve With Jeanmaire, Royalty (11-2-60) 
Way to the Tomb, Arts (11-2-60). 
Chin-Chin, Wyndham’s (11-3-60). 
Toys in Attic, Piccadilly (11-10-60). 
Progress rom, Se Royal E. (11-16-60). 


Do 
Mr. Johnson, Lyric Opera (9-29-60). 
Naked Island, Arts (9-29-60). 
Once Upon Mattress, el el retain ccm (9-20-60). 








O'KEEFE CENTRE 
CAMELOT 











CENTRE 


HUGH P. WALKER, MANAGING DIRECTOR 


* 3 WEEKS 
PLUS 2 PERFORMANCES 
Oct. 1 thru 22 


sellout , 


Off-Broadway Reviews 


Drums Under the 


verbosity, “Drums Under the Win- 
dows” is at times difficult to de- 
cipher, especially in the remete 
references to Gaelic history, so its 
appeal is academic and limited. 
Kali. 


Windows 
Torquay Co. resentation of two-act 
adaptation by aul Shyre, from Sean 
O’Casey’s autobiographical novel. Sioged 
by Shyre: designer, Eldon Eider; music, 
Robert Rines. Features Martyn Green, 
George Brenlin, Dana_ Elecar, Pauline | 
Flanagan, James Kenny, Dorothy Patten, 
William Windom. Opened Oct. 13, ‘60, at 


the Cherry Lane Theatre, N.Y.: $4.90 top 

Friday and Saturday nights, $4.60 week 

night and Sunday nights. 

Narrator Martyn Green 

Christy, Mahon, Aymon, Dr. Henchy 
Dana Elcar 

Sean Casside seorge Brenlin 


Adam, Cockney Officer w lliam Windom 
Viceroy, Aloysius McConkey, St 
Lawrence O’Toole James Kenny 
Mrs. Casside, Newswoman 
Dorothy 
Mild Millie, Eve, Mrs. Ballynoy 
Pauline Flanagan 


Patten 


Sean O'Casey’s autobiographical 
novel, “Drums Under the Win- 
dows,” has been adapted for the 
stage by Paul Shyre. As presented 
last week at the Cherry Lane The- 
atre, N. Y., it is a meandering ex- 
cursion through the rhetoric of the 
book 
Dealing 
cent years, the 
tion explores the _ playwright’s 
hardships, discoveries and _ ideas 
during the early 1900's in Dublin. 
Shyre reveals these episodes in a 
|series of atmospheric vignettes, 
linked by a narration by the char- 
acter ef the adult O’Casey, seated 
at the side of the stage. Although 
jit is often charming and witty, 
ithe general impression is of verbi- 
age, rich in the Irish flavor, 
| trying on the concentration. 
| Martyn Green, who lost his leg 
last year in an accident, makes an 


with 


scholarly adapta- 


effective return to the stage_as| 
| O’Casey the narrator, providing a | 
George | 


|vigorous characterization. 
|Brenlin is energetic as the play- 


| wright as a youth. Dana Elcar, Wil- | 


jliam Windom, James Kenny and 
| Dorothy Patten are pleasant in 
several different roles each. Paul- 
ine Flanagan is particularly enter- 
taining as a local souse and a 
would-be seductress. 

Shyre has directed with preci- 
sion and understanding, and Eldon 
|Elder’s settings, lighting and cos- 
tumes are simple and decorus. 
|Robert Rines’ music adds continu- 
ity. Since the average American | 
ear is not accustomed to Irish 





O'Casey’s adoles- | 


but | 


The Shoemaker and the 
Peddler 


Jullis Productions presentation of two- 
act musical drama, based on the Nicola 
Sacco and Bartclomeo Vuanvetti story, 


with book and lyrics by Trmand Aulicine, 
music by Frank Fields. Sidked by 
Nemetz; choreography, Savhie Maslow; 
scenery and costumes, David Balloug 
lighting, Lee Watsen:; musical direction, 
Richard Cumming. Features Anita Darian, 
Jose Duval, James Bosotina. Elinor Mil- 
ler. Opened Oct. 14, ’€0, at the East 74th 
Street Theatre, N.Y; $4.00 to Friday and 
Saturday nights, $3.90 weeknights and 
Sunday nights. 






Dancers Mark Ryder. Mertin Morginsky, 
Stanley Berke. Beatrice Seckler, 
Miriam Pandor, Carol Bender 
Frank James Tolkan 
Signora Marilyn Jewett 
. aes Don Page 
PE cwdusces wo Pat Palin 
Millie Dec Meitz 
Detective orre Patelis 
Policemen....Ted Bloec bees “Den Mevers 
Warden Oliver Berg 
i. Haig Chobanian 
a: wee sees James Beeotina 
eran Jose Vuval 
Wife Anita Darian 
Sister . Elinor Miller 
| Another Policeman Lenn Harten 
| Filomena Shirley Norris 
Rodolfo Chet iL ondon 
| Musical numbe ant nes, ‘Ah, 
Hum; Oh, Hum,” Ve La Vita.” oy 
tet,” “Wide-Awake "eee ~ 


Song,” “Naughty Bird Tar; ntella,” “Chil - 
hood Lullaby.” “The Robbery,” “Is This 
the Way.” “Sometimes 1 Wonder,” “Re- 
member, Remember,” “Mio Fratello.” 
“The Nightmare.’ “The Letter.” “Goodby, 
My City,” “Guilty.” 





Sacco and Vanzetti is still the 
case that wil! not die. Most re- 
cently enacted as a two-part tv 
drama, the story which attracted 
world-wide attention is new em- 
bellished with music, modern 
dance and verse in an often-mov- 
ing presentation off-Broadway. 

“The Shoemaker and the Ped- 
|dler” is an emotional look at the 
|last five hours in the lives of the 
i“two little men,” intermittently 
| spiced ‘with flashbacks which pro- 
|vide background information on 
| both the case and the characters. 
| Taking the point of view that 
| Nicola Sacco and Bartolomeo Van- 
|zetti are the innocent victims of a 
| politically framed murder rap, the 
drama moves rapidly through the 


(Continued on page 78) 
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296400000 | resumes, c/o, above address, pref-;Women.” Mail photos and resumes, { dramatic talent, ¢/o above address. 


CASTING NEWS 


bt de nn in on Oo ot i i in tt i int nn i 


Following are available parts in 


upcoming Broadway, off-Broad- 


way, and touring shows, as well as ballet, films, industrial and tele 


vision shows. All information has been obtained directly by the 
Variety Casting Department by telephone calls, and has been re- 
checked as of noon yesterday (Tues.). 


The available roles will be repeated weekly until filled, and addi 


tions to the list will be made only when information is secured fr 
The intention is to service performers with leads 
to’ 


responsible parties. 


provided by the managements of the shows involved rather thar 
This information is published without 


run a wild goose marathon. 
charge. 


In addition to the available parts 


ym 


isted, the tabulation includes pro 


ductions announced for later this season, but, for which, the manage 


men 
tious are as follows: 
(MD) Musical Drama, 
Reading 


ts, as yet, aren’t holding open casting calls. 
(C) Comedy, (D)' Drama, (MC) Musical Comedy, 
(R) Revue, (Rep) Repertory, (DR) 


Parenthetical designa 


Dramatic 











| Legit 











RROADWAY 
“A Clean Kill” (D). 


Producer, 


Clittord Hayman (230 W. 54th St, | 


N.Y. JU 2-4095). Accepting photos 
and resumes, through agents only, 
above 


of British performers, c/o 
address. Available parts: three 
character men; two. character 


women; woman, 27, 

“All The Best People” (C). Pro- 
ducers, Joel Spector & Buff Cobb 
(147 W._57th St., N.Y.; PL 7-2691). 


Available parts: naive femme, 21; | + 


male, 30-35; middleaged femme; 
evecutive male, 50-60; callous male, 
30-35. Mail photos and resumes, 
c 6 above address. 

“A Season in Hell” (D). Produc- 
er, Daniel Hineck (32 W. 72d St., 
N. Y.; TR 7-9792). Part available 
for dynamic boy, 17-19. Mail pho- 
tos and resumes, c/o producer, 
above address. Readings will be 
by appointment only. 

“Assignment In Judea” (D). Pro- 
ducer, Fddie Dowling (c/o Lambs 
Club, 128 W. 44th St., N. Y.; JU 
2-1515); asseciate producer, Eric 
W. Gates. Available parts: woman, 
30's; girl, 17-18, attractive; man, 
40-50; man 25-30. All are fea- 
tured roles. Apply though agents 
only, c/o above address. 


“Carnival” (formerly “Carrot 
Top’) (MC). Producer David 
Merrick (246 W. 44th = St. 
N. Y.; LO 3-7520). Available ; 


parts: title role, girl singer-dancer, 
18-22; three-man acrobatic team, 
also act; jugglers, must handle in- 
dian clubs and spin plates; male 
concertina player. Mail photos 
and resumes, c/o Michael Shurt- 
leff¥, above address. 

“Come Spring” (C). Producers, 
Charles Bowden & H. Ridgeley 
Bullock Jr. (137 W. 48th St., N. Y.; 
CO 5-2630). Available parts: two 
boys, 12-13, one Negro and one 
white; white girl, 16; white girl, 
23; two character men, 40's, one 
Negro and one white; Negro 
eharacter woman, 70's, grand- 
mother. Mail photos and re- 
sumes, c/o above address. 

“Donnybrook” (MC). Producer, 
Fred Hebert (130 W. 57th St., N.Y.; 
JU 6-1962). Available parts: man, 
45, burly, agile, 6 feet tall or over; 
several male and femme character 
singers. All roles are Irish. Mail 
photos and resumes, °/o above ad- 
dress. 

Drama (untitled, formerly “Gen- 
eral Seegar’’). Producers Shirley 
Avers, Charles Bowden & H. Ridge- 
ley Bullock Jr. (1837 W. 48th St., 
WN. Y.; CO 5-2630). Available parts: 
male lead, 45-55; woman, 50; girl, 


30, and 10 reporters. Mail photos, 


and resumes, above address. 


“Gypsy” (MC). Producer, David | 


Merrick (246 W. 44th St., N.Y.; 
LO 3-7520). Available parts: man, 
17-20, good-looking dancer, must 
also sing; boy singer-dancer, 7-11, 
under 54 inches tall; girl, 25, to 
sing, dance and play trumpet. Ac- 
cepting photos and resumes, c/o 
Michael Shurtleff, above address. 

“La Plume de Ma Yante” (MC). 
Producer, David Merrick (246 W. 
44th St., N.Y.; LO 3-7520). 


PLAYWRIGHTS 
Hear Your Words! 


Have your play on tape acted 
by professional actors (credits 
available). Use for re-writing, 
editing, backers, auditions, play- 
backs for friends, etc. 

For 1-Hour tape send $40 
and 3 copies of manuscript 
to: 

GUYLO ASSOCIATES, 
55 West 75th Street, N.Y.C. 
Not Responsible For 
Original Manuscript 


























,’ 
+ 


pen Reg 


available for dancer-comedienne, 
must do point work. Send photos 
and resumes, c/o Michael Shurt- 
left, above address. 

“Love A La Carte” (MC Pro- 
ducers, Arthur Klein, in associa- 
tion with Conrad Thibault ‘St 
James Theatre Bldg., 246 W. 44th 
5 N. Y.; LO 5-6376). 
parts: girl, 22; leading man, 30; 
second leading man, 30; character 
comedienne, 30. Accepting photos 
and resumes, above address 

“Nine Millionth Star” (D), Pro- 
ducers, Michael Charnee & Geof- 
frey F. Rudaw (340 E. 66th St., 
N. Y.; RE 4-1478). Available parts 


two men, 35-40, lanky southerners; 


e. | three men, 25-35, husky, two wom- 


en, 20-30, attravtive; girl, 14; boy, 
|15; boy, 16. Mail photos and 
‘resumes, c/o above address 
“Once There Was A _ Russian” 
C). Producers, Leonard Key, 
{Morton Segal & Kenneth Schwartz 
jin association with Mel Howard 
'(120 E. 56th St., N. Y.; PL 2-4190 
Accepting photos and resumes of 
character men and women, through 
agents only, c’o above address 
“Queen and the Rebels” (D 
Producers, Marilyn Shapiro, Michel 
| Bouche, Mark Shoenberg 65 
N.Y.; TR 3-1480). Avail- 
able parts: European general, 50- 


| 


60; his swinish aide, man, 20's, or- 
portunist. foppish manner Mail 
photos and resumes, c/o above ad- 
dress 

“Shifting Heart” (D). Producers, 
Charles Bowden & H. Ridgeley 
Bullock Jr. (137 W. 48th St., CO 
35-2630). Available parts: leading 
man, 55; woman, 50; girl, 32; boy, 
21, all Italian types; leading man, 
35; two character men, 40; char- 
acter woman, 40, all Australian 
characters. Accepting photos and 
resumes, above address. 

“Sound of Music” (MD). Produc- 
ers, Richard Rodgers & Oscar 
Hammerstein 2d (488 Madison 
Ave., N. Y.); casting director, Eddie 





|replacements for girls, 


Blum. Auditions for possible future 
7-16, and 


boys, 11-14 all with trained voices. 

characters. Mail photos and 

resumes to above address. 
“Thracian Horses” (D). Pro- 


|ducers, Chandler Warren & Wil- 


liam S. Boal (125 Riverside Drive, 
N.Y.; TR 3-8671). Available part: 
man, 30's, viril, Mail photos and 
resumes c/o above address. 

“13 Daughters” (MC). Producer, 


| 
| 
| 
j 


Available |© 


Jack H. Silverman (152 W. 42d St.,} 


N. Y.; OX 5-3783). Available parts: 
girls, 17-30, Hawaiian types; men 
of various ages, mainly 20's-30's, 
Hawaiian and English types. No 
casting until leads are set, but now 
accepting photos and resumes 
through agents only, c/o Carl Saw- 
yer, above address. 

“The Count of Ten” (MC). Pro- 
ducer, Bsuby Berkeley (c/o Bob- 
row, Handman & Katz, 666 5th 
Ave., N. Y.; JU 6-1144). Available 
parts: man, 25, tall, good-looking; 
woman, 22-28, sophisticated, at- 
tractive; intense man, 30; femme 
blues singer, 26; suave man, 38 





Part | 


| stage 


Ismark  aleck. 


likable character man _ 40-55; 
flashy man, 45;  gold-digging 
femme, 35; operatic woian, 50, 
Irish man, 48; portly, humorous 
man, 48; gossipy woman, 38; 
character man, 60; small char- 


acter man, absent-minded, intense; 
sports writers; character man, 
drunk; two patrolmen; bartender: 
doorman; messenger boy; 
city policemen; bum; cab driver; 
fight fans; pedestrians; thugs. Mail 
photos and resumes to Busby 
Berkeley, c/o above address. 
“Whole Darn Shooting Match” 
(C). Producer, Anthony Parella 
(230 W. 54th St., N. Y.; CI 6-8538). 
Available parts: man, 26, 
some, enthusiastic, Ivy 
| Birl, 21, striking brunette, quick, 
alert; girl, 25, sharp features, shrew- 
ish; man, 66, New England philoso- 
pher type; boy, 19, 


hand- | 
Leaguer; ! 


obnoxious, | entations 


Mail photos and'’Two for the Seasaw” and “The 


| erably 


througr agents. 


OFF-BROADWAY 
“Behind the Wall” (D). Producer, 
Amnon Kabatchnik, in association 
with Robert Jordan (c/o Jan Hus 
Theatre, 351 E. 74th St., N. Y.; LE 
35-6310). Available parts: four boys, 
8-15, and a girl, 15, as replace- 
Phone Bob Stevenson, above 

for appointment, or mail 
photos and resumes, above address 





ments 


number 


“Captain Jinks of the Horse 
Marines” (C Producer, Scotti 
D'Arcy (112 W. 72d St., N.Y.; EN 
2-4800). Available parts; plump, 
bubbly character woman; slender, 
sweet, character man, Italian ac- 
cent; elderly matron type; three 

bad ballerinas; several bits 
and extras. Mail photos and resu- 
nes ¢ 0 above address Script 
available at Samuel French Inc 
20 W. 45th St... Bi. %.). 

“Christopher Columbus” (MC). 
Produce} Federated Productions | 
(157 W. Sith St. N. Y¥.). Paris} 
wailable for several male and one 
femme character actors with mu- } 
sical and dance backgrounds. Mail | 
hotos and resumes, c’o above ad- 


ress 


“Epitaph for George Dillon” (D) 


Producers, Edward Hastings, Ricn- 
ind Lipsett & George Morrison (220 | 
W. 10th St, N. ¥.; WA 9-4978). | 

vailable parts: character man, 45- 


hp 


British accent; several under- 
tudies. Mail photos and resumes, 

o Morrison, above address. Script 
ivailable at Drama Book Shop (51 
W. 52d St., N. Y.). 

“Leave It To Jane” (MC). Pro- 
ducers, Joseph Berhu & Peter 
Katz ‘c/o Sheridan Square Thea- 
tre, Seventh Ave. & Fourth St., 
N.Y.; CH 2-9609). Auditions for 
male and femme singers as replace- 


eg 


ments, every Thursday at 6 p.m., 
above address 

“Sleep of Prisoners” (D). Pro- 
ducers, Michael Ross & Marfheim 
Fox 510 Madison Ave. N.Y.; 
EL 5-5633). Available parts: man, 
20-25, slight, witty; man, 20-25, 
tall, muscular; man, 30's, 5 feet, 10 
inches tall, stocky, kindly; man, 


50's wise, affectionate. Mail photos 
and resumes, above address. 

“Squaring The Circle” (C). Pro 
ducers, Cecil Reddick, Dick Men- 
delsohn & Harvey L. Bilker (c/o 
Reddick, 3435 Giles Pl, N.Y.), 
director, Reddick. Available parts: 
ingenue, cute, babyish; ingenue, 
warm, feminine; three men, 20's, 
one over six feet tall, athletic; one 
character man; a few male and 
femme walk-ons. Mail photos and 
resumes, c/o above address. | 

“Tattooed Countess” (MC) Pro- 
ducer Richard Barr (c/o Cricket 
Theatre, 162 Second Ave., N. Y., 
OR 4-3960 Available parts: so- 
prano, 35-40, attractive leading 
lady; baritone, 18-22, strong, sen- 
sitive; bariton, 50, debonair. Mail 
photos and resumes, c/o above ad- 
dress 

“To Damascus” (D). Producers, 
Angela Anderson, in association 
with Marta Byer (c/o Byer, 4550 
193d St., Flushing, N.Y.; FL 7- 
7209). Available parts: character 
man, 45-50; woman, 25-35, attrac- 
tive, serious; character man, 40-50, | 
educated Bowery bum, cynic; man, 
50-60, looks younger, polite, strong 
features; woman, 45-50, thin, 
nervous, tired; man, 75, dignified 
Austrian; woman, 50-60, short, 
dignified, intelligent; various 
extras. Mail photos and resumes, 
above address. 

“Torchbearers” (C}. Producer, 
Equity Library Theatre (226 W. 
47th St., N. Y.; PL 7-1710). All parts 
available. Auditions next Monday | 
(31), at 5-10 p.m.; Tuesday (1), at 
10 a.m.-4 p.m.; Nov. 2, at 10 a.m.- 
5 p.m., at ELT Rehearsal Hall (193 
Second Ave., N. Y.). All applicants 
must bring Equity membership 
cards 
French Inc. (25 W. 45th St., N. Y.). | 

“Tree Grows in Brooklyn” (MD). 
Producer, Dick York (c/o H. L. | 
Stone, 521 Fifth Ave., N.Y.: MU 
2-7836, suite 1918). Available parts: 
soprano, 25, devoted wife; char- 
acter man, 50; girl, 12. Mail photos | 
and resumes, above address. 

“Whisper to Me” (D). Producer, | 
Manya Starr (1 Gragie Sq., N.Y.; | 
LE 5-2559). Available parts: three | 
male or femme college students; 
clergyman, 50's; ingenue, southern | 
accent preferred. Mail photos and 
resumes, above address. 





STOCK 
FT. WORTH 
Casa Manana Theatre. Producer, 
Michael Pollock (c/o Casa Manana 
Theatre, Fort Worth). Several 
parts available for scheduled pres- 
of “Mister Roberts,” 





| day 


;warm, 


Script available at Samuel |[ 


| (524 W. 57th St., N. Y.; JU 6-6000); 


c/o above address. 


OUT OF TOWN 
“Medium Rare” (R). Producer, 
Robert Weiner (146 CPW, N. Y.; 
SU 17-1914). Mail photos and 
resumes of character comedians 
and comics for future replace- 
ments, ¢ o above address 
TOURING 
“Fiorello” (MC). Producers, 
Knill & Tahse (1860 Broadway, 
N. Y.; JU 2-7650). Part available 
for middleaged character man, 
must sing Mail photos and 
resumes, Room 1108, above ad- 
dress 
“Get On Board” (R). Producer, 
Manning Gurian (157 W. 57th St., 
N. Y.; CI 5-8221). Parts available 
for several male and femme Negro 


variety performers. Mail photos 
and resumes, above address. 
“Sound of Music’ (MD). Pro- 


ducers, Rogers & Hammerstein, 
Leland Hayward & Richard Hali- 
488 Madison Ave., N.Y.). All 
parts available. Mail photos and 
resumes, c/o Edward Blum, above 
address. Script, published by 
Random House, available at book- 
Stories. 

“World of Suzie Wong” (D). Pro- 
ducer, David Merrick (246 W. 44th 
St, N. Y.); casting director, Michael 
Shurtleff. Accepting photos and 
resumes of oriental actors and 
actresses under 30 c/o casting di- 
rector at above address. 





SHOWS IN REHEARSAL 
BROADWAY 
“All the Way Home” (D). Produc- 





er, Fred Coe (234 W. 44th St., 
N. Y.; OX 5-9262) 

“Critic’s Choice” (D). Producer, 
Otto Preminger (39 W. 55th St., 
N.Y.; ‘Cl §-2271). 

“Do Re Mi” (MC). Producer, 
David Merrick (246 W. 44th St., 
N.Y.; LO 3-7520 


“Love and Libel” (D). Producer, 
Theatre Guild & Don Herbert (27 
W. 58d St.. N.Y.: CO 56170). 

“Send Me No F!owers” (C). Pro- 
ducer, Courtney Burr (58 W. 57th 
st.. N. Y.; CI 5-9151) 

The Conquering Hero” 
Producer, Robert Whitehead 
W. 46th St.. N. Y.; PL 7-5100). 

OFF-BROADWAY 

“Hedda Gabler” (D). Producer, 
David Ross (c/o Fourth Street The- | 
atre, 83 E. 4th St., N.Y.; AL 4-7954). | 

“Man and Superman” (D) Pro- | 
ducer, Gate Repertory Co. (c/o 
Gate Theatre, 162 Second Ave.. 
N. Y.; OR 4-8796). 

“Mousetrap” (D). Producer, Rob- 
ert D. Feldstein (325 W. 45th St., 
N. Y.; CI 5-0648). | 

“She Stoops to Conquer” (C). 
Producer, Phoenix Theatre (189 | 
Second Ave., N.Y.; OR 4-7160). | 


| Industrial | 


| 


(MC). 
(165 




















Jack Morton Productions. (635) 
Madison Ave., N. Y.; PL 9-6151). | 
Auditions for male and femme} 
singers; and boy, 12, who sings and | 
acts, Nov. 3-4, at 11 a.m.-5 p.m., at | 
Columbus Circle Studios (981 | 
Eighth Ave. N. Y.). 











| Opera 

















me 


Producer, Richard | 
Barr (c/o Cricket Theatre, 162) 
Second Ave., N.Y.; OR 4-3960). 
Available parts: baritone, 30's, 
understanding; character 
baritone, 35-40; character tenor. 
All must have trained voices. Mail | 
photos and resumes, above address. 





“Bartleby.” 














Television | 








Three” (educational- 
Producer, CBS 


“Camera 
dramatic series). 





casting director, Paula Hindlin. 
Accepting photos and resumes of 
general male and female dramatic 
talent, c/o above address. No dupli- 
ca 


tes. 

King Variety Shows. Producer, | 
George King (117 W. 46th St., N.Y.; | 
CI 7-1744, Room 202). Accepting 
photos and resumes of male and 
femme musical variety performers, 
daily except Sunday, 2-9 p.m., 
above address. 

“Lamp Unto My Feet” (religi- 
ous-dramatic series). Producer, | 
CBS (524 W. 57th St., N. Y.; JU | 
6-6000); casting director, Paula 
Hindlin. Accepting photos and re- | 
sumes of general male and female | 


No duplicates. 

“Naked City” (dramatic series). 
Producer, Herbert B. Leonard 
(Screen Gems, 711 Fifth Ave., 
N. Y.; PL 1-4432). Accepting pho- 
tos and resumes of general male 
and female dramatic talent by mail 
only, c/o above address. Appoint- 
ments will be made for interviews. 








| Films | 


“Bermuda Adventure” (featur 
ette). Producer, Creative Hart 
(507 Fifth Ave., N. Y.; OX 17-5895). 
Parts available for an attractive 
boy and girl, mid-20’s. Mail photos 
and resumes, c/o above address. 

“Pity Me Not” (D). Producer. 
Gayle-Swimmer-Anthony  Produc- 
tions (333 W. 86th St., N. ¥, 
TR 3-8800) Parts available for 
beautiful girl, 17-20, European. 
Mail photos and resumes, c/o Tony 
Anthony (420 E. 64th St. N. Y., 
Apt. 3A West?. 

“Stairway Home” featurette). 
Producer, Creative Mart Films 
(507 Fifth Ave., N. Y.; OX 17-5895). 
Parts available for attractive boy 
and girl, mid-20’s. Mail photos and 
resumes, c/o above address. 


Need $40,000 to Rebuild 


Roanoke Island Theatre 
Manteo, N.C., Oct. 25. 

The cost of rebuilding the Water- 
side Theatre, where “The Lost 
Colony” has been presented for 
the last 20 years, may come to 
more than $40,000. The outdoor 
playhouse, operated by the Roan- 
oke Island Historical Assn., was 
virtually destroyed by Hurricane 
Donna. 

Mrs. O. Max Gardner, of Shelby, 
N.C., says she doesn't know how 
the association can get the money 
for the necessary rebuilding. The 
annual meeting of the group will 

















{be held Nov. 28 at Raleigh 


Preliminary estimates had been 
that it would cost about $30,000 to 
replace dressing rooms, workshops, 
properties, costumes and fire fight- 
ing equipment. The “Lost Colony” 
ended its 20th summer run Sept. 
4, just before the hurricane struck 
here 





Future Productions 


BROADWAY 
“Gay Life.” musical based on 
Arthur Sennitzler’s “The Affairs of 


Anatol”; book, Fay and Michael 
Kanin; music, Arthur Schwartz. 
lyrics, Howard Dietz; producer, 


Kermit Bloomgarden. 

“Torero,”’ musical version of Ros- 
tand’s “Cyrano de Bergerac,” with 
book by Joseph Schrank, music and 
lyrics, Bernie Wayne; producer, 
Alton Wilkes. For next spring. 

“Kwamina,” musical; book, Rob- 
ert Alan Aurthur; music and lyrics, 
Richard Adler; producer, Alfred de 
Liagre. For next May. 

“1984,” drama by Robert T. 
Owen, based on George Orwell's 
novel; producer, Milton Hall Jr. To 
be tried out at Dallas Theatre Cen- 
ter next fall. 

“Family Way,” comedy by Ben 


Starr; producer-director, Jeffrey 
Hayden. For next spring. 
“Never on Sunday,” musical 


comedy by Jules Dassin from his 
scenario; songs, Manos Hadjidakis; 
producer, Kermit Bloomgarden. 
For the 1962-63 season. 
OFF-BROADWAY 

“What a Killing,” musical; bovk, 
Fred Hebert, based on a story by 
Jack Waldron; music and _ lyrics, 
George Harwell; producer, Jack 
Collins. To open Dec. 22 at the 
York Playhouse, N. Y. 

“Les Viaducs de Seine-et-Oise,” 
drama by Marguerite Duras; pro- 
ducer, Leo Kerz. For next spring. 

“Bartleby,” opera based on the 
short story by Herman Melville; 


| score, William Flanagan; producer, 


Richard Barr. For November. 














TECHNICIANS AND CREW 
For Winter Stock Theatre 
10 Week Season 
Electricians, Propertymen, Crew 
Contact: PAUL STICKLES 
FLOYD F. ACKERMAN 
ASSOCIATES—CO 5-4122 











PROFESSIONAL CARDS HONORED 
Theatrical and TV Make Up e Ali 
Leading Cosmetic Lines @ imported 
& Domestic Perfumes @ Distinctive 
Fountain Service. 
FREE DELIVERY OPEN SUNDAYS 
“The Drug Store of the Stars” 
HADLEY REXALL DRUGS 
1181 6th Ave., Cor. 46 St., NEW YORK 
Telephone Plaza 7-002? 
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— | Washington attitude may not be} 

| the commercial Broadway attitude. i ‘ 
West German Theatres ne op ET 

Senators and others high in govern- 9} ] S 

Sn, Continued from page 69 ment is the conflict of notices be- 
under its guest program, the pur- Mrs. Syse wrote in her column tween critics in Washington and | 

seed ; ; “e oh week, “I understand now why New Haven. The producers hope| aroid Goldberg, head of the in- Nov. 7 by the Southern Illinois 
pose being to show the country’s that long residence in Washington ’ 

Itural revival in theatre sinc they do iit only once every ten yeep Pagal ae dependent Booking Office and University Press, in connection 
cultural revival in ieatre since years.” played some part in the verdict, é ae : with the sarthoomé +: mubiioation 
World War II. Previous junkets handed down by the three drama | president of the Assn. of Theatrical ot te Gon rss me nll - rhe 

a P > s ) »€ 
were for groups of businessmen. desk men here. It is causing | Pressagents & managers, recover- ~ es Stage 1660-1800.” eititete 
ee ee ‘Advise’ Problem Mandel i eaen suas @ Oe ing from surgery at University Avery edited. 

in the party that made the play. ere Hospital, N.Y. He’s due for dis-; Arthur Cantor will be associated 
rounds last month, Mrs. Syse was Continued from page 69 s—amam charge in several weeks and will! with Fred Coe in the presentation 
the only drama critic. The only + ia caied woaeed wile then convalesce at home for some of “All the Way Home.” 

6 . > was Jz . one oO most respecte vr § ee ; : 
he Weskanaion Baten den tan in Washington Mi j k time before returning to work. Bruce Becker, producer of the 

1e Was! > Star. i S : } Tame ' : ’ 

a} ae aa ee erric | Glenn Gould, Leonard Rose, and Tappan Zee Playhouse, Nyack, 
group also included Benno Frank But VIPs here were always | ions = diehanal ut ca) N-Y. Will present a series of pro 
lirector ies . ati S ” sic obey ! . ‘ 

direc or of musical productions at troubled by some of the more dra- — Continued from page 1 S=—mmm | a msky WwW! be co-musica grams by folk singers at the thea- 
Cleveland’s Negro repertory thea- . Jae ‘ f _.| directors of the Stratford (Ont.) tre beginning Oct. 28 with The 
tre, Ka-ra-mu House: Glenn matic events in the story, such as casting is underway for a future iSteaie Mottiess tar wink gavamer. Weavers 

Hughes, director of the Washing- the Senator with a homosexual Project, — Both ventures | gzra Schabas will be music man- Ke oa ——— 
ton Univ. drama school; Walter L. packground, the ruthlessness of , 4"© Musicals. Vacca Trav olin “Play “P od ti a ease 
Walters, head of theatre arts at nie The three recently-opened| oberg Simpson is resident | 20 qm ee eucHons ver 
. “tate: Willi : the President and others. The ,. 04. 1. : PS s fe ‘sion of “The Wizard of Oz” will 
Penn State; William Melnitz, act- ; eee Broadway entries, all imports, com- | choreographer at the Miller Thea- ; age 

ing dean of the California Univ. reverse was true outside Washing- prise two straights plays and a mu- | ¢jorentine Opeia’s production o1 be presented Nov. 12 at the Paper 


theatre arts department, and Frank 
Faton, professor of German at 
Portland State in Oregon. 

Although, by American 
ards in. the hinterlands, 
amount of theatre activity in West 
Germany is almost overwhelming. 
Mrs. Syse says she was disappoint- 
ed to find little in the various rep- 
ertoires by contemporary German 
playwrights. Mostly they favored 
elassic and modern works by Eng- 
lish and American writers, trans- 
lated into German, of course. 

An impresario in Munich re- 
ported that West Germans have 
not vet cultivated a taste for the 
American musical. Most of the at- 
tempts at musical productions in 
Munich were unprofitable, he re- 
vealed, the only exception being 
“Pajama Game.” He conjectured 
that this may have been because 
of the trade union angle, which is 
something West Germans care a 
great deal about. 

The American group, which took 
in a play or an opera on every 
night except those spent traveling, 
went to only one off-Broadway- 
type operation, Mrs. Syse_ said. 
That was a basement theatre in 
Bonn, with a seating capacity of 
only 70. There they saw a produc- 
tion of “Breath of Spring,” by 
Englishman Peter Coke. 

On the agenda also was the 
passion play at Oberammergau. Of 


stand- 


the , 


ton. The huge sale of the novel 
could be explained only by the 
popular success of its plot develop- 
ment. Its careful treatment of 
Washington details would hardly 
sell it generally. 

Playwright Mandel, preparing 
the book for the stage, reduced the 
number of characters, discarded 
authentic details and sharpened 
the dramatic highlights. The Presi- 


dent is presented as a more ruth- | 


less politician than he was in the 
book. A McCarthy-like Senator 
is given greater prominence and 
made more extreme. The Senator 
with the sex problem in his past 
dominates the second of three acts. 

“The play,’ observed Sen. J. 
William Fulbright (D-Ark.), Senate 
Foreign Relations Committee 
chairman, “will add to the low 
esteem in which Washington is 
held by some. The play implies 
that the Senate, and the democratie 
form of government, operates by 
blackmail and bribery. Do you 
think this play would encourage a 
young man to go into politics? It 
would not.” 

Sen. Mike Mansfield of Montana, 
the Democratic Whip, said he 
“enjoyed” the play, but was 
bothered by several things. He 
thought Senators on the stage used 
too much profanity, were motivated 
strangely and that their wives were 


La 
by 


The tuner, “Irma 
is a French original, 


sical. 
Douce,” 
way of London. 
shows, “Beckett” 
Honey,” originated in Paris and 
London, respectively. The three 
opened within a period of seven 
days, “Irma,” Sept. 29, “Taste,” 
Oct. 4 and “Beckett,” Oct. 5. The 
road entry, which began a Los 
Angeles stand three weeks ago, is 
“Destry Rides Again.” 

| “Beckett” and “Irma,” both sell- 
outs, have grossed $166,241 and | 
$147,359, respectively, in the last 
three weeks. “Tease,” 
played to around 75% of capacity 
last week, has grossed $62,228 since 
opening. The three-week take for 
the holdovers was “Gypsy,” $174.- | 
998; “La Plume,” $118,793, and | 
“Take Me,” $171,651. “Gypsy” 
and “Take Me” 
edies and “La Plume” is a French 
revue. The three-week take for 
‘“Destry,” also a musical, was $216,- 
296, with Civic Light Ofera Assn. 
subscription. 

The combined three-week gross 
for the six Broadway shows 
$831,270. Besides’ these 
shows, the original “World of 
Suzie Wong” production company, 
co-sponsored by Merrick, is get- 
ting a royalty from the current 
London and touring editions of | 
that play. The rights for both of 


and “Taste of 


these presentations were farmed | 


out. 


The other two | 


which | 


are musical com- | 


jtre, Milwaukee, and will direct 
| “Faust” in November. 

| Charles Lascombe, publicity di- 
|rector for the Beach Carrillon Ho- 
| tel, Miami, is writing a musical 
for Sid Casell’s Gallery Theatre 
there. | 

Stephen Harmon is production | 
| assistant on the upcoming off- | 
Broadway production of ‘“Mouse- 
| tre p. 

Connie Soloyanis has cancelled 
the late Danton Walker's musical, 
\“The Provincetown Show,” since 
only $1,800 of the necessary $10,- 
— capital could be raised. 

Barnett Owen, resident stager of | 
the Cherry County Playhouse, Tra- 
verse City, Mich., will be director 
this season of Theatre Nashville 
(Tenn.). 

Florence Rand, co-producer of 
the off-Broadway presentation, | 
“Here Come the Clowns,” is in 
London arranging for an off-west! 
end version of the drama planned 
for February, 
berg due to repeat as director. 

Lore Noto and Word Baker, re- | 
spective producer and director of 
the off-Broadway production, “‘The 
Fantasticks,” are forming a second 
company of the musical scheduled ! 
to open Nov. 15 at the Royal Poin- 
ciana Playhouse, Palm Beach. 

Prof. Emmet L. Avery will be 
guest at a reception to be given | 


was | 
seven | 


with Mark Schoen- , 


Mill Playhouse, Millburn, N.J. 
Roger L. Sievens’ presentation 
of Melly Kazan’s “Rosemary” and 
“The Alligators” will begin a week 
of previews Nov. 8 at the off- 
Broadway York Playhouse, N.Y. 
Edward Specter has_ joined 
Courtney Burr in sponsoring 


}“Send Me No Flowers.” 


Additional dialog has _ heen 
added to the roles of George C. 
Scott and Muni Seroff, as wel! as 
to the wedding scene, and Tru- 
man Gaiges’ role has been elimi- 
nated in the Kermit Bloomgarden 
presentation, “The Wall.” 

Hal Holbrook will perform his 
“Mark Twain Tonight” solo show 
Nov, 1 in Warsaw, under the aus- 
picies of the President’s Cultural 
Exchange Program. 

Robert Whitehead’s presentation 
“The Hero” has been retitled “The 
Conquering Hero.” 


E. W. Swackhammer will] siage 
the Stage Society presentation of 
Luigi Pirandello’s “The Rules of 


the Game.” 

Carol Lawrence has returned to 
her femme lead in “West Side 
Story” after a  four-and-a-half- 
week absence due to illness. 

A Rodgers & Hammerstein Award, 
consisting of a bronze medallion 
and a $1,060 grant has been estab- 
lished to honor the citizen of the 























dressed “too high style.” But the 





(Continued on page 76) 
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BOB CARROLL 


-Starring as 


ionel/e / 





EXCLUSIVE NATIONAL TOUR 


“The title role played here by BOB CARROLL im- 
proves on Broadway’s original. 
ing performance, ladies and gentlemen, not an 
impersonation.” 

. . - Roger Dettmer—Chicago’s American 


“BOB CARROLL is a delightful La Guardia, warm, 
feisty, and bursting with life.” 
. . - Virgil Miers—Dallas Times Herald 


An overwhelm- 


role.”’ 


lasting ch 





“BOB CARROLL is but brilliant in the ‘Fiorello’ title 
. .. Mike Connolly—Hollywood Reporter 


“BOB CARROLL plays the Little Flower with mag- 
nificent verve and authenticity.” 
... Sydney J. Harris—Chicago Daily News 


“BOB CARROLL plays La Guardia adeptly with a 


arm.” 


. .. Claudia Cassidy—Chicago Tribune 
SCHEDULED GUEST APPEARANCE, AUG. ‘61, “PETER GUNN” TV SERIES 
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Story of N.Y. News 


Museum and other cultural attrac- 


New Eagle also included a 32 
page mag section with listings 
tv programs; tv gossip column by 
Paul Denis: Ed Wilson on theatre 
Bill Whalen, night clubs; Paul At- 
felder, music; and Meyer and Eli 
Levin, on art, plus aforementioned 


OL 


Kruse. A number of old Eagle fe 
tures were restored such as “Old 
Timers Page,” a comprehen 


obit page and local fraternal news 
Close Net on Pornographers 
Extradition of six Los Ang 
men to stand trial for sending o 
scene photos and movies 
Pennsylvania was given the g) 





light by fhe U.S. Supreme ¢ 

The high court retused even to 

listen to arguments on the case 
“A wonderful victory for In 


agencies all over t 


entorcement € 
Philadelphia 


country,” declared 


Dist. Atty. Victor H. Blane upon 
learning of the decision, “This 
gives us an opportunity to stop 


the flood of pornographic and sa- 


lacious matter which has been 

coming into our — jurisdiction 

chiefly through the mails.” 
Philadelphia county detectives 


with the help of Los Angeles au- 
thorities staged simultaneous raids 


The papec’s drama critic John) tions 
Chapman is author of “Tell It To} 
Sweeney,” story of the highly suc- | 
( ful N.¥. Daily News which, 
“ it made its first appearance 
a ; tabloid June 26, 1919, was 
ic ly received, hence the title, 
» derisive brushoff of the period 
It ts originally titled the Hlu- 
sirated Daily News and, unlike 
Gotham’s presentday seven dailies 

i them am. sheets), the 
N pucker 17 metropolitan pa- 
p ven morning and 10 afte! 
noo Doubleday will publish next 
\ 

Ss pub has Edward Jablonski's 
“Happy With The Blues: Harold 
A on its February list (biog 
of the songsmith: and “Mr. Laurel 
and Mr. Hardy: A Portrait of Two 
( by John McCabe, who 
\ ced closely with the surviving 
Stan Laure! (‘Oliver Hardy died a 
f ears ago Noel Coward's cur- 
rent London play, “Waiting In The 
VW " is alyo a soon-due Double- 
da 

Taylor's McGraw-Hill Deal 

Hollywood agent Red Hershon 
pulled a “bidding” stunt last week 
fro his suite at the Waldort- 
Astoria, New York, and wound up 
with a $40,000 advance from Me- 
Graw-Uill for Robert Lewis Tay- 
lors new novel, “A Journey to 
Matacumba.” after Harpers, Scrib- 
ier, Holt, Random, S&S and Far- 
rar firms also bid Taylor had 


walked away trom his former pub- 


lishe Doubleday, because “they 
put out too many books” and a 
condition of any sale was “‘spe- 
cialized merchandising.” 

McGraw offered, besides the 40G 
advance, a 50,000-copy first print- 
ing and a guaranteed $25,000 ad- 
vel ng and promotion campaign 
It also has only the - hardcover 


rights; the paperback and all other 


rights are exclusively Taylor's. 
While in New York, Hershon also 
gave Ed Padula, the “Bye Bye 
Birdie” producer, a $5,000 option 
on a potential musicialization of 
Taylor's old book, “Professor Fod- 
orski Doub!leday!, which will be 
conditioned further by a= paper- | 


back reprint. Gower Champion and 
the same writers are mentioned by 








Padula for “Fodorski.” 

Tastor’s “The Travels of Jaime 
McPheeters,” a Pulitzer Prize 
novel, was bought last year by 
Metro for $200,000. 

Hershon’s McGraw-Hill deal was 
set with Ed Kuhn Jr., senior editor 
of t publishing house 

Brooklyn Eagle Debuts 

Brooklyn Eagle returned to the 
newsstands as a Sunday newspaper 
la Sunday (23). It was a 72-page 
afiair (25¢ per copy) and had much 
of e bounce of the old Eagle 
whi id ceased publication five 
years ago. New administration is 
headed by Robert W. Farrell, pub- 
li Benjamin Gould, managing 
edito Susan Walter, advertising 
di: r. Masthead lists Farrell as 
pre and editor of Brooklyn 
Fasle In Richard F. Dowd, vice- 
p and H. Victor Schwimmer, 
s< tary 

Number of former Eagle writers 
are on the Sunday Eagle: Gould as 
I Bob Grannis, columnist; Jane 
Corb movies; Margaret Mara, 
Elsa Steinberger; A. Z. Kruze, art 
qr Cohen; Bill Juengst, Walter 
Ga Harry J. Roth, bridge; Bil! 
Graha and Charles Vackner, 
sports. Jack O'Grady is city ed 

Newcomers include Roy Campa- 
nella, Tom Meany, and Paul Gould 
at z chairman of LIU journalism 
de ill in sports. Also new to the 
s in various editorial jobs are 
Ba \in. Merle Goldberg, Ar- 
thur Markowitz. Syndicated col- 
u include Ray Tucker, Alice 
IH and H. V. Kaltenborn, for- 
n Fagle associate editor. UPI is 
pr fing the news service 

Ea initial issue had a good 
deal of local advertising including 
disp space support from A&sS, 
b local department store, 
ba dining establishments, 
C ré Ss and a whopping amount 
of classilied ads. Paper is profes- 
sionally edited but printing job ap- 
pears washed out. This will un- 
doubtedly, improve and ultimately 
the leet should give the N. Y. 
World Telegram, which prints a 
daily Brooklyn section, stiff com- 
Petition over the weekends, 

Front page editorial by Farrell, 
Said five matters were pressing in 


Brooklyn; notably a Brooklyn ball 
club and a stadium: more ship 
building at the Navy Yard and 
more local support for the Brook- 


in the summer of 1958. The de- 
fendants have fought extradition 
claiming that the California law 
was unconstitutional and that since 
they were not fugitives they could 
not be extradited. 

As soon as California gives the 
official word, Blane will send 


County detectives to bring the de- 


fendants to Philadelphia for trial 

and will request the case listed 

for the earliest possible date. 
The defendants not only fought 


extradition through the California 
courts, but also through the Com- 
mon Pleas Courts in Philly and all 
the way to the Pennsylvania 
Supreme Court. In this state thes 
took the form of a taxpayer suits, 
charging that the extradition pro- 
ceedings would be a waste of the 
taxpayers’ money 


An estimated $1,000,000 worth 
of films, equ.pment and publica- 


tions were seized in 1958. Tie DA's 
office at the time declared schools 
and homes in this area had been 
flooded with lewd “art” photos 
The 


defendants are Floyd L. 
Clemens, Ralph Leverson, Abe S. 
Toberoff, Edwin D. Rich, Albert G. 
Jeffries and George Cooper. Pre- 
vented by law from selling the 


films and photos in California, the 
smut peddlers did business ouis'de 





the state and the West Coast 
thorities were unable to halt the 
operation. 

Geis’ 2 Show Biz Books 

Bernard Geis Associates will 
publish two show biz books next 
year. Set for February is Harpo 
Marx’s “Harpo Speaks,” written 
with Rowland Barber. 

Later, with no date as yet set 
firm will publish Brendan Behar 
equel to “Borstal Boy.” which \ 
have a section on the Irish 
Wright's views on America 

10-12 Vols. on ‘London Stage’ 

Southern Illinois University 
Press’ cocktailery at the NYU club 
n Manhattan, Nov. 7 for Prof, and 


Mrs. Emmeit L. Avery, of Washi 
ton State Univ., is on occasion 





the publication of the first two 
volumes of “The London Stage 
1660-1800." Part II 1700-1729 
edited by Prof. Avery, is the f 

to appear of the 10-to-12-\ e 





work which will be published over 
the next five vears 


George Wincheston Sione Ji 
NYU C. Beecher Hogar Yale 
Arthur H, Scouten (U of Penn) and 


William van Lennep (Harvard) at 
the other collaborators 
also attend the “pour.” 
Excellent ‘Max’ Biog 
“Portrait of Max” by S. N. Behr- 


ind W 


man (‘Random House; $6) is an am 
plification of the author's study of 
the late Sir Max Beerbohm whic! 
appeared originally in The New 


Yorker. Without doubt, this is one 
of the most civilized biographies o 


the era; in part because it deals 
with one of the last of the great 
creative minds of the Victorian 
age, but also because Behrman’s 


prose style, in times of fission and 
fury, offers special delight. 


This glimpse of Max resulted 
from extended conversations be- 
tween Beerbohm and Behrman at 


the former’s retreat in Rapaloo. 
Italy. Sir Max was 80 when the 
men met—but Behrman was pre- 


lyn Academy of Music, Brooklyn | pared for the encounter as a long- 


| 


Book Stocks 


(As of Oct. 25, 1960 


closings) 








Allyn & Bacon (OC) 22 
American Book (AS) 45 
Book of Month (NY) 19 
Conde Nast (NY) 9% 
Crowell-Collier (NY) 3214 
Grolier (OC) (bid) 33 
Harc't, Brace (OC) (bid) 2634 
Hearst (OC) 124% 
Holt, R&W (NY) 44'4 
1..A. Times Mirror (OC). .23!2 
Macfadden (AS) 838 
Macmillan (OC) ....... 50 
MeCall (NY 2934 
McGraw-Hill (NY) 86! 2 
Prentice-Hall (AS) 33'4 
Ran'm House (OC). (bid) 32 
H. W. Sams (M) (bid) 35 
Time Inc, (OC) (bid) 59! 2 
Western Pub (MI) (bid) 61 
World Pub (MD) (bid) 14'4 
OC —£) the-Counte! 
N.Y N.Y. Stock Exchange 
AS—American Stock Ex 
M—Midwest 
time admirer of Beerbohm’s work 
both as an artist and a writer. 
In the ensuing four years, until 








Sir Max's death in 1956, the friend- 
ship between biographer and sub- 


a 








ject permitted Behrman an_ un- 
usual excursion through  Beer- 
bohm’'s long. colorful life. Almost 
important figure of the lit- 
, artistic and theatrical world 
of the late 19th century makes a 
telling appearance in these pages 
Anecdotes of the great and small, 
filtered through Beerbohm’s mag- 
nificent wit and charm, give the 
work an unusually vivid character 
Book is richly illustrated, and in- 
cludes many of Beerbohm’s celeb- 
rated drawings Rodo. 


Yes. There Is a Globus 


Trade queries anent the identity 
7 + 


of the new publishing house of 
Rudo S. Globus included wonder- 

ent if that wasn't a contrived 
name The new book publisher is 


an €x-newspaperman ex-adman 
ind ex-Simon & Schuster and now 














indexed, an attractive work for any 
music aficiando, longhair’ or 
middlebrow. Abel. 

h Anni of ‘True’ 


True 


25t 


Fawcett’ 
anni 
ary. 1961 
Kennedy 


be marked (1 


celebrates its 
with Febru- 
edition under Douglas 
editorship and it will 
3,500,000 circu- 


s 
the 


th versary 


9 
jo 


S 


by a 








lation and (2) an upped price from 
35¢e to 50c for this special issue. 
Byvliners will include’ Ernest 
Hiemingway, Barnaby Conrad, Mi- 
ichael Stern, Justice Walter O 
Douglas Jo} Dos Passos and 
kindred name liners 
| CHATTER 
} Jane Dixon, w.k. newspaper fea- 
ture writer (UP, NANA, N. Y. ‘Yele- 
gram, in the 1920s), died Oct. 22 in 
New Y« She was the widow of 
Col. Wal H. (Cappy) Wells, p-r. 
lofiicer of the U. S. Military Acad- 
}emp at West Point 
|} John Lowell Pratt, former presi- 
dent of A. S. Barnes & Co., who 
joined Thomas Nelson & Sons last 
August to create a separate divi- 


sion for publication of sports and 
outdoor books, elected veepee of 
the Nelson firm. William R. MeCul- 
ley is prez of the company. 

to the Flor- 
“a day of 
for 


Robert Lewis Taylor 
ida Kevs to do a story on 
a hurricane in the Caribbean’ 
he New Yorker. 

The “world’s first safari in Cen- 
tral Park” a press stunt this 
week by Coward-McCann’s prexy 
John J. Geoghegan in honor of 
Villiam Davton Holmes’ new book, 
“Safari, RSVP The safari starts 


1s 





at the lion’s cage in the Central 
Park Zoo and winds up at the 
Tavern-on-the-Green for the “Afri- 
can cocktails.” 

Author Nelson <Algren (“Man 
With Golden Arm,” *) has re- 
turned to Chicago after six months 
in Paris and is working now on a 
non-fiction travel book 

David R. Young, news editor of 
the San Francisco Call Bulletin 
from 1936 to 1942 and news editor 
of the Honoluiu Advertiser after 
































1 multiple photog-pub-and-editor- | World War oe uate oo 
in-chief of his new firm which kicks dead of a {SalI il Set San Fran- 
MY its first catalog in January cisco Oct. 20. He was 58. Brother 
. | survives 
Globus’ personal publishing will fomain Gary's new Harper 
include first-hand closeups ‘camera novel. due next February, “The 
and editorial’ on his authors, and Talent Scout,” is more politice 
will limit himself to 15-30 publi- than show biz excepting that the 
cations per annum. He will dis-\ getional Latin American dictator 
tribute through Viking also owns the top nite 
ie Harpers reissuing J Bishop's 
Kingsize Books smash bestseller. “The Day Christ 
With an eye to the Xmas gift Died,” in a $15 deluxe edition 
season, three attractive kingsize Senior White House correspond- 
books ‘with a show biz-literati flair e Merriman Smith, author of 
comprise “Historie Decade: 1950- “Thank You, Mr. President.” has 
1960 foreword Year; $7.95), a new one due, “A President's 
ediled by the editors of News Odvssey,.” saga of Eisenhower's 
Front and Year, and with fore- | 100,000-mile peace mission last 
vords by John F. Kennedy and!/year. Harpers is publishing in 
Henry Cabot Lodge; “A Pictorial | January. N. Y. Timesman Cryrus 
History of tl American Theatre,! Sulzberger, also under the same 
100 Years, 1860-1960 by Daniel, imprint, has authored “My Brother 
5 Chilton $11.50: pre-pub.. | Deat 
39.9 and Great Restaurants otf Niodel Candy Jones’ new book 
\ rica a personal selection by on | “Fini ) es.” is 
Holiday's editor Ted Patrick and "slate or_J y publication by 
s food expert, Silas Spitzer’ Harper 
Lip ) $10. Latter coauthor Newspaperman-s ocialite observer 
’ é t Weber & Heilbroner Cleveland Amorv’s Who Killed 
ind fo rl a film flack but. | Society?” is sl 1 for pre-Nmas 
above all, a gastronomic pro issuance vik A 
Blum’s book is essentially a pic- Mildred lon Gordon, 
ture lavout, with year-by-year | husband - Sscre and 
ipsule texts to support the dra- | novel-writi hand Annual 
s Ve ynne of his enlarged | Golden Quill rd by American 
1 lo now includes | Literars Guild ind Associated 
1269-1900 and has 1956-1960 added. | Booksellers of America, tor liter- 
1 Holida book lists “103 )4Y contribution in e field of 
verb place some inside stuff , SUspense ficuion : : 
. a6 k operatior sauciers . » Fl prog n director of 
and _— beside the owners | ¥SB Radio, owned and operated 
and mait ( recipes, | 2% \tlar ‘ Newspapers It sieht 
. “vegiona layout also o&os W SB-1 V and pi b 
east est. et for readv }3 \t inta Constitution ind p.n 
| a savvy professional | Journa vas elect 1 president of 
; n e on dining out 1s only \! anta ( ter of ma Delta 
ue gastro es can put it. There {CM professional Journalistic tra- 
' , 41 and colorful | te™™ He succeeds Reha I kew 
olnotes, recipes and a chapter on | % ( nited Press Internationa 
t i i! E ( yffier disciple’s | So A ! rt ¢ Ss int » Frank ur d 
iel i ALICE Scully circus their 30th 
poe P inni on Nov 3: Patricia Anr Scull 
\ : of the Historic | oettiy narried next February: and 
Deca = Just past points up anew | g 2ughter Sylvia Scully’s husband 
a +1 Sg Bag 4 —_ — ©. | Newt Frishberg, a Harvard lawyer 
itd : , of the daily Press. | tyeg vears in Phoenix, just landed 
a any 1 ances, have refreshed | 1}. Demo nomination for the As- 
, so rt is memory and | Samia ghee 
the passing of time in the | George Berkwitt has joined Mill 
‘rchanging world & Factory, Conover-Mast business 
An anthology of another sort is | magazine, as special feature editor 
1 collection of the late James | He comes from Printers’ Ink, 
Montgomery Flagg’s “Celebrities” | where he was industrial editor. 
Century House; $6) with biog - 
matter by Dr, G. L, Freeman, : ' 
Still another is “The Magic of H W G A 
the Opera: A Picture Memoir of ere € 0 gain: 
the Metropolitan” (Praeger; $10),|The brothel’s back on old Broad- 


an impressive production job with 
photographs by Gjon Mili, text by 
Mary Ellis Peltz, and designed by 
| Tina S. Fredericks. It is well or- 
jganized, and skillfully cross- 


way, 
The reigning queen's a prostie; 
And so, I guess, we sang too soon— 
That famous song by Tosti. 





Tom Weatherly. 











Legit Bits 


Continued from page 75 Gane 


five-state (Texas, Louisiana, Okla- 
homa, New Mexico and Arkansas) 
area who does the most for the 


theatre in the calendar year 1960. 


Courtney Burr’s presentation 
“After I'm Gone” has been re- 
named “Send Me No Flowers.’ 

Frankie Laine arrived in New 
York last week to begin work on 
“Mad Avenue,” in which he'll star. 

Film rights to Neil Simmon’s 
“Come Blow Your Horn,” which 
Michael Ellis and William Ham- 
merstein are planning to present 


on Broadway, have been purchased 
by Paramount. 

Kermit Bloomgarden planed to 
London last week to sit in on prep- 
arations for the West End produc- 
tion of Paul Osborn’s “The Maiden 


Voyage,” in which he'll be part- 
nered with Anna Deere Wiman 
and E. P. Clift, and atiend the 


premiere Nov. 9 of the British edi- 
tion of his Broadway hit, “Toys in 
the Attic.” by Lillian Hellman, 
He’s due back Nov. 15. 

Teddy and Dorothy (Mrs.) Hart 
will open their new Theatre 90, in 
Hollywood, with Graham Greene's 
“The Potting Shaw,” in January. 

Greenwich Village restaurateur 
Dan Stampler is not producing 
Ayn Rand's “Ideal” and two of her 
other plays as reported recently in 
Variery. According to Miss Rand's 
agent, Curtis Brown, Ltd., Stampler 
had been dickering for the rights 
to produce “Ideal” off-Broadway, 
bu. negotiations have been dropped. 
The agency says that no other play 
by Miss Rand was under discussion 
with Stampler 


Howard Atlee succeeds Harvey 
Sabinson as pressagent next Mon- 
day (31 for the Circle in the 


Square off-Broadway 
of “The Balcony.” 


presentation 





ae a —— 


‘Rhinoceros’ Royalt 


Continued from page 69 Qos 


— 
accusing the other of breach of 
contract. Lewis contends that his 
contract called for rehearsals to 
start Oct. 17, but the date was 


postponed to Dec. 1. He is bringing 
suit to collect his full $5,000 direc- 


torial fee. Prior to withdrawing 
from the venture, he received a 
$1,000 advance 

Kerz, on the other hand, says he 
plans court action against the di- 
rector on the basis that his with- 
drawal constituted a breach of 
contract. However, the litigation 
will await the show's Broadway 


opening. 
This is the second time Kerz has 
been 


involved in a dispute over 
the Broadway production of the 
play. Last summer he was in the 


unusual position of having signed 


both Eli Wallach and Ray Bolger 
for the same leading role The 
situation was subsequently ironed 
out, With Wallach retained for the 


part he had originally been signed 
{ol 


| Wallach will essay the role 
|played by Laurence Olivier in the 
}recent London production, while 


| others in the cast will include Anne 


| Jackson (Mrs. Wallach'!, Zero Mos- 
tel, Morris Carnovsky and E. G, 
Marshall. Anthony, currently rep- 


|} presented on Broadway as stager 
of “The Best Man,” is now occupied 





with the direction of the incoming 
Under the Yum Yum Tree” and 
is also contracted to do “White 
Alice” this season 
7 
Paris Revival 

ame Continued from page 69 = 
France has Shakespeare's “Julius 
Caesar” as a regular rep entry 
plus special matinees of Eschlve’s 
|°Orestie,” “Precious Ridiculous 


Ones” of Moliere, Marivaux’s “The 
Fals Confidences” and Anton 
|Checkhov’s “Cherry Orchard.” 

Of the private legiters, the Thea- 
| tre De Paris is using four matinees 


e 


}of Moliere’s “The Woul!d-Be 
| Gentleman,” the Palais Royal has 
'The Miser” (of Moliere) plus his 
i“School for Women" and ‘Mis- 


!anthrope.” the Bouffes-Parisiens is 
using Moliere’s “The Wise 
Women,” the Atelier gives Lesage’s 
“Turecaret,” Marivaux’s “Surprise 
of Love’ and “The Barber of 
Seville” of Beaumarchais, while the 
Alliance Francaise does Racine 

Other theatres getting in on the 
classic binge will be The Vieux 
Colombier, Recamier, Studio Des 
Champs-Elysees and the Renais- 
sance, 
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Broadway 


company. 
Cecil Beaton off to London A pa. tail wagging the dog: 
Monday (24) on the SS. Flandre. | when The pe ag mee wus | 
‘A’ eT “iC arc ‘olace | UWONINg specialists, wanted pudil- 
ok ty ee ee ee ,cist Paul Richman'’s endorsement 
a os Ree ES ‘edding |t®, its $50,000 national newspaper 
the Essex House; a March wedding ad campaign on “how successful 


planned 

Paul Taubman deserted his Pent- 
house Club to fly to Nassau to 
conduct a charity symphony con- 
cert there Saturday night 

Bert Nevins, publicist and pro- 


moter of the “Mrs. America” con- 
test, in from Europe yesterday 
Tues.) on the Queen Mary. 
James L. Greenwald, of the 
radio department of the Katz 
Agency. engaged to Patricia Braun- 
stein, with McCann-Erickson. 
Steven Albert, formerly with 


Sells-Floto Circus, underwent sur- 
Monday (24) at Grand Central 
Hospital. He'd like visitors. 

London legit preducer 
Hylton back to England later this 


gery 


week after testifying in a legal 
matter which brought him to 
Gotham 

Phvllis B. Picker, daughter of 


United Artists foreign v.p. Arnold 
Picker, engaged to Lawrence Jay 
Dessner, with the McKim ad 
agency of Toronto. 

Marion ‘Mrs. Sol A.) Schwartz, 
wife of the RKO Theatres prexy, 
recuping from surgery in Memorial 


Hospital where she will be for a 
couple of weeks at least. 

Arch Levy, treasurer of N. Y. 
Music Hall, became a three-time 


grandfather last week when his 
n. Jerome, became the father of 
a daughter Saturday (22). 
Irving Mills, veepee of Mills Mu- 
sic, in town on one of his periedic 
ts from Coast base. Trek 
s also attendant to recurrent rum- 
bles of bids to buy the musie firm. 
Gladys Lloyd Robinson's art col- 


S¢ 


his 


lection on auction at Park-Bernet 
Galleries Former aciress is di- 
yorced irom Fdward G. Robinson; } 
both were noted for thew = art 
a | Mee ions 

Anton Dolin. who has danced 
and choreographed for nearly all 
the ballet troupes of past two gen- 


is turning lecturer on the 


erations, 


subject He'll hit U.S. platform 
next fall under Sol Hurok. Dolin’s 
British 

N.Y. Herald Tribune exec Willet 
Weeks hosting a ceckiailery for 
visiting Art Buchwald and wife, 
Ann, who arrived from Paris over 
the eekend. Columnist of the 
Paris edition had preceded her 
to the US., traveling all over the 


map on the Election campaign. 
For the second season in a row, 
Helen Quinn, a business machine 
operator at Columbia Pictures, was 
first-in-line for standingroom at 
Met’s opening. She observed 
semester's queue was one of 
since 1943 when she 


the 
this 
he smallest 
mie 

Laurence Shadur who is singing 

fall with the N.Y 
is the son of Greta Rauch, long- 
time recording and opera publicist, 
{ irre ntly 
shop 4 bass-baritone and a re- 
cent Benedict, young Shadur is a 

amesake of the old Dane, Lauritz 
Melchior 

With the appointment of BMI 

prexy Carl Haverlin to the Civil 
War Memorial Commission, as the 
New York delegate, this makes the 
dg exee from broadcasting on 
the centennial body for next vear’s 
celebration. William S. Paley is 
on the national board and Donald 
Flamm _ represents the State of 
New Jersey. 
Nancy -Ranson speaks on art and 
haeology around the world at 
National Arts Club, Nov. 13. She’ll 
illustrate the talk with a fortion 
of the more than 2,000 color trans- 
parencies she recently took in Eu- 
rope, Middle and Far East. Lec- 
ture will be inconjunction with 43d 
annual exhibition of Brooklyn So- 
ciety of Artists. 

Dottie (Folsom) and Bob Macrze 
made RCA exec Frank M. Folsom 
a grandpop for the 25th time. The 
Macrae’s 9th child was a girl, born 


+) 


are 


Oct. 8, at their Montreal suburban 
home, He’s the RCA Canadian 
exec based in Montreal. This 


makes three girls and six boys for 
the Macraes, topping Mrs. William 
H. (Jeannie Folsom) Cook's eight 
children and another 
octet. Latter resides 
Beach. 

‘nieng the social-political hooptia 
was the Sonny Werblins’ Town & 
Tennis Club “pour” for Wiisiam 
vanden Heuvei. Democratic-Liberal 
candidate for Congress. While 
MCA exec Werblin doesn’t mention 


in Palm 


it, and all the Jules C. Stein eche- 
lon prefer not, the 30-year-old 
candidate happens to be matried 


to Jean Stein, daughter of the} Fazio’s in Milwaukee. 


Jack | 


started attending the opera's pre-| 
t 
City Opera | 


with the Constance Hope | 


daughter's | 


founder and board chairman of the 


men. keep their hair,” he said okay 
‘only if my client Harold Jafie. exec 
of American Kosher Provisions 
also got into the ad layout.” along 
with bandleaders Les Brown and 
Lee Castle and tv’s Norman Ross 

Moss Hart recuping at Toronto's 
Wellesley Hospital ‘where 
Kaye was a daily visitor last week) 


while “Camelot” has shifted to 
' Boston for its continued out-of- | 
town break-in. Alan Jay Lerner 
has taken over the cutting and 


staging now that he, too, is out of 
the same hospital, also an occupa- 
tional casualty because of the gen- 
|eral creative pressure. The libret- 
| tist’s ailment was bleeding ulcers. 

Bill Willard, former Las Vegas rep 
for VARIETY, is having a one-man 
iexhibit at the Geminaire Gallery, 
IN. Y., starting Nov. 14. Much of 
ithe painting at the exhibit in 
the show biz and Las Vegas milieu. 
Some paintings by Willard will be 


is 


on loan from various show biz 
icelebs including a canvas owned 
by Walter Winchell. Geminaire 


|Gallery owner is Belette Hoffman, 
|wite of theatrical pressagent Kurt 
| Hoffman. 

Dr. Leo Michel, known affection- 
ately as “Dr. Broadway” because 
| of his close professional and social 


| association with show biz for more | 
|than half a century, has been ail- | 


is now at the Flushing 
Manor Nursing Home, Flushing, 
N.Y. The octogenarian 
was a patient at Mount Sinai Hos- 
pital. Two years ago, more than 
1,000 Broadway and 
| friends honored Dr. Michel at a 
dinner at the Hotel Astor, the ac- 


ing. He 


casion being his 60th year as a 
| physician. 
Restaurant Associates ‘the 


del 
the 


Forum, 4 Seasons, La Fonda 
; Sol, ete.), which just opened 


latter Latin-American eatery in the | 


Time-Life Bldg., will cater the 
new roof restaurant there when it 
opens. It will be a membership 


luncheon club, a la the Rockefel- 
ler Center Club atop’ the RCA 
Bidg., during the day and RA will 
operate it as a public spot at night 
Idea is to recapture “the yester- 
vear glory that once was the Rain- 
bow Room.’5 Latter, while 
open and operated by Union News 
|Co., is sans musie and entertain- 
ment; the Time-Life Roof would 
have all the show trimmings. 


Paris 


By Gene Moskowitz 
(66 Ave Breteuil; Suf 5920) 

Italo pic “La Notte Brava” ‘The 
Night Out) forbidden distrib in 
France because of its violence and 
touchy moral outlook. 

Yvette Mimieux here for feature 
role in Vincente Minnelli’s “Four 
Horsemen of the Apocalypse” 
(M-G), due to roll here soon with 
Glenn Ford and Ingrid Thulin. 


two Yank pix, “Crack in Mirror” 
; (20th) and “Big Gamble” (20th), 
| returns to her singing via a series 
| of recitals in Israel next month. 
|Then she goes into vaude here 
later this season. 

Marlon Brando in to looksee two 
forthcoming Pennebaker produc- 
tions, one in London, “The Naked 
Edge,” with Gary Cooper and De- 
borah Kerr, and one here, “Paris 
Blues” with Paul Newman, Joanne 
Woodward and Sidney Poitier. 

Jeanne Moreau setting up her 
own film production company so 
she can do the roles she wants. She 
will coproduce with others. She is 
also producing a legiter thfs season 
in which she will star, the anony- 
mous Elizabethan drama of adul- 
tery, “Arden of Faversham.” 


Las Vegas 


By Forrest Duke 
(DUdley 4-4141) 

Billy Eckstine won't return to 
the New Frontier lounge. Pact 
next year takes him downStrip to 
the Dunes. 

Tropicana producer Lou Walters 
Says he’s sorry he decided to grow 
roses in his garden here—they cost 
him $62.25 each. 

Billy Andre, who recently closed 
a successful stint in the Dunes 
lounge, is the latest to buy a home 





here. He returns to the Dunes on 
Dec. 8. 
Lori Phillips, the Negro song- 


stress, took a temporary leave from 
the Silver Slipper lounge to ful- 
fill a previous commitment at 





Danny | 


recently | 


Hollywood | 


still | 


Juliette Greco, after starring in | 


London 


(HYDe Park 4561/2/3) 

Rank Organization to convert 
its Gaumont, Leeds, into a bowl- 
ing alley. 

Royal Film Performance set for 
Feb. 20 at the Odeon, Leicester 
Square, with the Queen Mother at- 
tending. s 

Hannen Swaffer made a Com- 
panion of the Grand Order of 
Water Rats for “his contribution 
to the theatre.” 
| “Tovs In Attic” gets a gala pre- 


tre in aid of the Royal 
and Home for Incurables 

Foyer collections at 161 Gaumont 
theatres during “Battle of Britain 
Week” last month raised just over 
$9.900 for the Royal Air Forces 
Assn. 

Rank Film Distributors Ltd. ap- 
pointed Mannie Land its Leeds 
branch manager. J.and, in the film 
industry 18 years, has been a sales 
rep in and around Leeds for 17. 

Variety Club of Great Britain 
pitched in to help, and benefitted 
from, a gala performance of the 
Billy Smart Circus at Blackheath, 
London, organized by Billy Butlin. 

Norman Collins, deputy chair- 
man of Associated TeleVision Ltd., 
chaired a “Men Of Distinction 
Luncheon” as part of an effort to 
raise $1,400,000 for displaced per- 
sons. 

Publicist Rosa Heppner organ- 
ized “Franz Liszt piano competi- 
| tion” with a commiitee consisting 
of Humphrey Searle, Malcolm Ray- 
ment, Louis Ketner, Clifford Cur- 
}zon and Robert Collet. 

Nat Cohen of Anglo Amalga- 
mated Film Distributors, who had 
a four-legged winner in the nag 





Chief Barker, bought a French 
horse. Has renamed it “Carry 
On.” Anglo handles “Carry On, 


| Nurse” and other pix in this com- 
edy series. 
“Spartacus” gets its local preem 
Dec. 7 at the Metropole, with Prin- 
| cess Margaret attending. Milton R 
Rackmil, Americo Aboaf, Kirk 
Douglas and their wives. are 
skedded to come in from the US 
for this, which aids the St. John 
| Ambulance Brigade. 
| Hammer Films Productions and 


Columbia Pictures jointly hosted a | 


press howdedo at the Mayfair Hotel 

| tor Susan Strasberg. Ronald Lewis 
and Ann Todd. They're cast-top- 
|pers in “Taste of Fear” which lo- 
cations in the South of France 
prior to going to Associated British 
Studios, Elstree. 


Arrivals during the week include | 


| Rolland V. Tooke, veepee of West- 
inghouse Broadcasting; Eric Port- 
man, Sidney Cohn, Bing and Mrs. 
pore 4 Stanley and Mrs. Kubrick 
and Ben M. Cohn, who looked after 


| arrangements for opening of “Spar- 
}tacus” (U) before planing out to 
| the Continent for roadshow sched- 
uling. 


| ny 
| Tel Aviv 
By Joseph Lapid 


(52 Shlomo Hamelach Tel. 


28348) 
Billy Wilder's “The Apartment” 
ja hit. 

French “new 
Sam Halfon 
Amour”), 
in kibbutz 

“Green Onion” fheatre group in 
search for Hebrew version of Eliza- 
| beth Seal to be able to produce 
| “Irma La Douce.” 

Yemenite folksinger Shoshanna 
Damari (‘star of “Hatikva” pic) 
who appeared last season in Leo 
Fuld’s “Sabra” nightclub in New 
York, gave first concert last week 
in Tel Aviv upon return from the 
States. 

“Theatre 


St: 


wave” producer 
(“Hiroshima, Mon 
here to make pic on life 


Club” has a new 
French-fashioned satirical cabaret 
song: a modern version of “Yid- 


dishe Mame,” asking Brigitte Bar- 
dot and Gina Lollobrigida to follow 
Marilyn Monroe’s and Elizabeth 
Tavlor’s example (conversion). 

Hanna Maron, actress at Kameri 
Theatre, offered role in Sam Spew- 
ack’s new comedy, based on Potem- 
kin’s life, due to open on Broadway 
next February, but had to refuse 
because of commitment to play 
here Elizabeth in Schiller’s “Maria 
Stuart.” 

Habima National Theatre to pre- 
sent this season William Gibson’s 
“Miracle Worker.” Director Abra- 
ham Ninio looking for girl to play 
Helen Keller. Miryam -Zohar set 
for “Ann Sullivan” (created by 
Anne Bancroft). Also: Millard 
Lampell’s play version of John Her- 
sey’s novel “The Wall’ about her- 
oic Jewish uprising in Warsaw 
ghetto. 





Jerusalem Biblical Theatre group 
; onening Oct. 30 with late American 
Jewish author, Menahem _ Bor- 


view Nov. 9 at the Piccadilly Thea- | 
Hospital | 


aisha’s play “Moses,” directed by 
Moshe Halevi. In American Com- 
mittee for Biblical Theatre; direc- 
tors Elia Kazan and Lee Strasberg, 
playwrights Arthur Miller and Ten- 
nessee Williams, 
Rose and Kermit Bloomgarden, ac 
tors Eddie Cantor and Joseph Bul- 
off, musician Lednard Bernstein 


and others. 
Madrid 


Hank Werba 
24; Tel: 


By 
(General Sa njurjo 


234-48-65 


Morocco for third consecutive year. 

Nicholas Ray getting a medical 
check-up in Zurich after his strenu- 
ous directorial chore on “King of 
Kings.” 

Donna Anderson, under contract 
to Stanley Kramer, left for Holly- 
wood and “Inherit the Wind’ per- 
sonal appearances. 

“The Hanging Tree,” Sarita Mon- 
tiel’s “The Last Tango” and U's 
This Earth Is Mine” are all heavy 
| boxoffice grossers on the Gran Via. 
| Xavier Cugat and Abbe Lane on 
Movierecord’s “Gran Parada” tv 
show after a two-night stint at 
Tito’s Cabaret in Palma de Ma- 
jorca. 

Ava Gardner will soon vacate 
her Hotel Richmond quarters for a 
new apartment-home midway be- 
tween the Castellana-Hilton and 
Sevilla Sturios. 

Hollywood's Royal Dano, on as- 
signment at St. Peter for the past 
| five months in Samuel Bronston’s 
| “King of Kings,” returned to the 
| West Coast via New York and the 
Broadway theatre belt. 

| Film producer Cesario Gonzalez 
| poured for Aurora Bautista who re- 
|} turned-to Madrid, from a lengthy 
stage-screen sojourn in Mexico, 
to star in the Gonzalez film produc- 
|} tion, “A Teacher’s Story,” which 
| Argentine Luis Sastavsky will di- 
rect 

| French short feature, “An Ordin- 
|ary Thursday,” directed by Daniel 
| 





Worneck, took the top award at the 


|Second Spanish-American Docu- 
|mentary Film Festival in Bilbao. 
| Second prize went to England’s 


| “The Running, Jumping and Stand- 
ing-Still Film” directed by Dick 
| Lester. 


Palm Springs 
By A. P. Scully 
(Tel.: FAirviciw 4-1828) 
June Schuster back in the Signa- 
ture Room. 


Lou Baker’s Esquires into El 
Mirador’s Kive Room. 
Billy Ward and his warblers 


opened Chi Chi under new mgt. 

Happy times trio pencilled in to 
Desi Arnaz’s Indian Wells Hotel. 

Larry Hart, 15, gets billing on 
Rep speaker's list at Tennis Club. 

Art and Dorothy Todd to han- 
dle entertainment at Shadow 
Mountain, with Betty Croekett in 
charge of recreation. 

Norman Borine, David Lichine 
and Jon Torrance opened a ballet 
school with idea of touring coun- 
try with their studes next summer. 

Dunes opened with Larry Foy at 
the copper piano as of old. with 
John Payne, Spike Jones, Sy De- 
vore, Pat Boone and Jackie Cooper 
among those at the opening. 

Harry Oliver, still plugging the 
monument to Pegieg Smith at Bor- 
rego Springs, got Leo Carillo and 
Gale Gordon to throw some rocks 
at it. 

Mesdames Sammy Cahn, Steve 
Allen, Gene Barry, Nat King Cole, 
Don Drysdale and John Roseboro 
drew 200 to Chi Chi’s with their 
Kennedy roadshow. Emcee Peter 
Lawford didn’t show. 

Press Club moved from Desert 
Inn to Biltmore because Desert 
Inn’s street buildings have been 
razed. Club with George Ringwald 
as prez entertained the President’s 
press crew here while Ike golfed. 

Firehouse Five Plus Two moved 
into Bermuda Dunes from summer 
stance at Nub’s Nob, Pennsy. Band 
now is composed of Frank Thomas, 
Dick Roberts, Danny Alquire, 
George Probert, Ward Kimball, 
Don Kinch and Eddie Forest. 


Omaha 


By Glenn Trump 
(342-8333; 201 Patterson Bldg.) 
Sue Evans back at Little Nugget 

in Sheraton-Fontenelle Hotel. 

Sammy Stevens Quintet, featur- 
ing Joan Murray, bowed at the 
Copa Cabana. 

American Ballet Theatre booked 
jfor City Aud Music Hall on Feb. 
14 by Dick Walter. 

Agent Don Romeo set Myron 
;Floren, Mike Caldwell and Joan 
| Sawtell for the Nebraska Licensed 
i Beverage Council Convention here. 





prod:cers Billy | 


Naima Cherki back at late-spot 


| Brentwood, 





Richard P. Brandt in from east. 

Morey R. Goldstein here for 
Allartists confabs. 

Nat Weiss in from N. Y. for 20th- 
Fox huddles on future product. 

George Sidney and Sy Bartlett 
joined Screen Producers Guild. 

Mike Rhodes joined Interna- 
tional Literary & Artists Agency. 

George Seaton back five 
months of European on 
“Counterteit Traitor.” 

Tony Lato, Copacabana captain, 
doubles as a ukelele instructor as 
associate to May Singh Breen. 

Edna and Joe Schoenfeld mov- 
ing this week into a new home in 
after many years in 
Santa Monica. 


trom 
filming 


Chicago 
(DElaware 7-4984) 
Coast 88'er Les McCann is at the 
Sutherland Hotel lounge. 
Danny's Hideaway started Sun- 
day matinee jazz showcase for local 


| talent, 


Robert Q. Lewis doing ‘Tender 
Trap” for two weeks at Drury 
Lane. . 

VaRrIETY'’s Jack Pitman, covering 
pix, vaude and music in Chi, back 
from European junket. 

Pearl Bailey package starts Fri- 
day (28) at the southside Tivoll, 
vaude film house. 

Viennese’ baritone. Eberhard 
Waechter in U.S. operatic bow to- 
night in Lyric Opera’s production 
of “Marriage of Figaro.” 

William Alton, former head of 
drama department at Bennington 
(Vt.) College, named director of U. 
Chicago’s University Theatre. 

Blue Angel nitery kicked off its 
anni ‘Miss Blue Angel Beauty Con- 
test.” Weekly selections wind up 
with picking of a winner Dec. 9. 

British thesp Leo Ciceri set a 
principal guestar for Goodman 
Theatre’s 1960-61 season, incepting 
this weekend with “Taming of 
Shrew.” 


Boston 


By Guy Livingston 

(423 Little Bldg.; DE 8-7560) 

Johnnie Ray in for one-nichter 
at Bradford Hotel Friday (28). 

Cab Calloway at Frolic, Revere, 
topping a Buddy Thomas produced 
spectacular. 

Art Moger, longtime film flack, 
to Allied Artists for two exploita- 
tion campaigns. 

Ben Bagley’s Little Revue hold- 
ing at Louis Cohen's Jewc! Room 
in Hotel Bostonian, 

Linda Darnell booked to break 
in new act at Caesar Tamango’s 
Monticello, Framingham. 

“Camelot,” with biggest advance 
in 


the Shubert’s history, opens 
Friday (28) for fourweek pre- 
Broadway tryout. 

Louella Parsons in to visit 
daughter, Harriet, coproducer of 


“Rape of the Belt,” trying out at 
the Wilbur Theatre. 

Norm Prescott, ex-disk jock, 
back from Europe with two feature 
animated films and setting up Lin- 
coln Productions in Boston. 

Boston boy Jack Lemmon returns 
as star of forthcoming Broadway 
show, “Face of a Hero,” in pre- 
Broadway tryout at the Wilbur. 

Bert Lahr touring in American 
Shakespeare Festival Acting Com- 
pany’s “A Midsummer Night's 
Dream” at the Colonial. 

Larry Steele starting tour of his 
Smart Affairs 1960 with cast of 32, 
at newly refurbished Show Bar; 
booked by Fred Petty. 

Johnny Howard opening Ralph 
Snider’s Bradford Room for sea- 
son making two swinging spots for 
the hostelry with George -Wein's 
Storyville now quartered in the 
downstairs former Carousel Room. 


Scotland 


By Gerdon Irving 
(Glasgow: BEArsden 5566; DOUg- 
las 9999) 

“Babes in Wood" preems Dec. 1 
at Pavilion, Glasgow. 

Gerry Le Grove, tv program top- 
per, planed to Spain on three- 
weeks’ vacation. 

Robert Wilson, Scot singer, em- 
ceeing new “Jig Time” series on 
Scot commercial tv outlet. 

Stewart Cruikshank's ‘“Five-Past 
Eight” winding Oct. 29 after record 
run at Alhambra, Glasgow. 

Roy Thomson, tv and newspa- 
per topper, opening Scotland's first 
bowling alley in new town of East 
Kilbride, near Glasgow. 
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Lambs’ Foamy Night For Toots Shor 


_| aid provided by law to filmmakers. 





lie is resigning because of business | 


pressures as the eastern rep foi 
the Tropicana Hotel, Las Vegas. 

Ihe event, attended by figures 
of » entertainment, sports and 


newspaper field, seemed to be an| 
affectionate outpouring for a figure 
who provided them with a rendez- , 
vous for many years, and who fed 
them at fair prices until the build- 


ing was torn down recently to 
make way for the Zeckendorf Hotel 
with plans subsequently changed, 
for conversion to an office building 


All of them urged Toots to get 
back into action and complete the 
new spot to be located on the site 
of L.eon & Eddie's where Toots used | 
to work as day manager. With all 
irinking by many of his old 
it was likely that Shor | 


customers 


also wished he were = operating 
again. As it is, the new spot will 
be ready in April, in time for the 


baseball season 
Joe E. Lewis & Tom Meany 
The hit of the show was Joe E 
Lewis who last week completed a} 


six-week stand at the N. Y. Copa- 
cabana and who opened at the 
Shoreham, Washington, last night | 
(Tues The comedian was in ex: | 
cellent form hitting with his lines | 


like the Lambs discovered comedy 
all over again. } 


Both Lewis and Shor have been 
known to hoist a few, but Lewis 
claimed superiority in the field. 
“Th say he drinks a lot—an 
ainateur. Why he’s never even been 
to a hospital.” In a reference to 
Transport Workers Union boss 
Mike Quill, Lewis said that he has 
held up more trains than Jesse’ 

»s. His ad libs from the table 


got as heavy a response as 
his standup stint. Lewis is one 
more unusual figures in the 





entertainment field, considering 
the rivalry between the Lambs and 
the Friars. He is a member of the 
Lambs who is also the abbot of 
the Friars. Later in the evening, 
right in the enemy camp, Lewis 
and vocal coach Eddie Miller gave 
a rousing rendition of “The Friars 
Song 

Another hit was. sportswriter 
Tom Meany, probably the only 
speaker to describe the atmosphere 


of the old Toots Shor'’s. He called 


Shor the Hebraic Brendan Behan 
and termed him “the only man 
ever to run a successful restaurant 
into a hole in the ground.” Mem 
orable were a pair of anecdotes. 
Meany told of an English writer 
who came to tne spot and, pointing 


to Shor, asked who that fat oaf 
Upon being told he was the 
owner, the Britisher said, “that’s 
understandable, otherwise he 
wouldn't be allowed in.” Meany 


Vas 


also recalled the couplet by writer 
Gurneys Williams who returned to 
his office one day after a siege of 
Shor and wrote: 
It's Quwieter 
Without the Proprietor { 
There are many showbizites who 


didn’t do as well as Meanv Gn this 


Galaxy Turnout 








It was quite a ceremony when 
Shor received his seidel. With 
escorts including Lambs’ Shepherd 
William Gaxton, recently elected 
to ; ninth term of office, Walter 
Kiernan, bov, and Alpert, Shor 
took his seidel and said, “Unaccus- 
tomed as I am to publie drinking” 
and then asked for an arpeggic 
from Mrs. Russell Patterson, at the 
pia Kiernan immediately took 
the mike away, fearing the worst 
—an outburst of song. But it was 
ret ‘d and Shor took out a type- 
written Sheet ara{ recitatived “Mr 
Wonderful—That's Me.” He mod 
estly took a lot of bows for a talent 
t} many knew he never had 

A final touch was the introduc- 
ti if Shor's crumbbum friend 
Jack Gleason. But it was Jerry 
B the pint sized comic 

i as Reggie Van Gleason. | 
The ‘al article was on vacation 
iring from the cast of 

I Vie Along.” 

meceeing was by Jack Wald- 
I shose lines were fast and 
f nd hit the mark consist 
entl Iie succeeds Alpert as chair- 
I ot the entertainment com 

Among those who came to the 
event were Mark Dawson -from 
“Fiorello” who sang heartily, and 
I Buffalo Bills from ‘Music 
Ma who did three songs well. | 
Taking bows were Louella Parsons, 
songwriter Jimmy McHugh, Rube 
Goldberg, Yankee pitcher Whitey | 
Ford, jockey Eddie Arcaro, writers 
30b Considine, Frank Slocum, Al 


Buck, and N.Y. Herald Tribune 


——ieme, Continued from page 2 


-the other spots. 


| Seville, 








columnist Marie Torre, producer 
Hal Freedman, Dan Healy, Louis 
Sobol, Conrad Nagel, Lew Parker, 
a beaming Mrs. Toots Shor and 
their two daughters among others 

Alpert in recognition of the ex- 
cellent job as entertainment chair- 
man, was given a sketch of him 
self by illustrator Russell Patter- 
son. The artist also contributed a 
flattering likeness of the guest of 
honor. Generally, the regular show 
adjourns around 3 a.m. but with 
the earlier start, the proceedings 
were over considerably earlier to 
permit a session of lowjinks in the 


downstairs recom. 








amen CONinued from 
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developing today in numbers that 

are as profuse as those in any era 
A Prosperity Factor 

The more prosperous status ol 

the nitery industry is one effect of 


the new performers that have 
found stature. The new talent is 
coming into its own in the high- 


priced entertainment centres, and 
most of them are getting the arp- 
proval of the older nitery patror 
as well as the youngsters. 

Not only are the cafes benefit 
ting, but the concert halls have 
found a new set of attractions, as 
have arenas and auditoriums. More 
important is the fact that the new 
acts have provided fresh vitalits 
to the boxoffice as well as an al 
of excitement in niteries. 

The new act development is part 
of an overall post-war social pheno- 
menon. It’s aligned with the trend 
away from the cities by young cou- 


ples. This has made neighborhood 
spots more profitable. On _ the 
other hand, a movement to the 


cities by the older spender has 
kept the largeseaters alive and 
kicking 

The revolt by youngsters whic! 


partially sparked the beatnik move- 


ment has caused the upsetting of 
old standards, and experimental 
poking into new forms of art and 
entertainment. The net result of 
all these factors is a set of ne 
values, standards and ultimate! 
new periormers, 


More Competish 

Of course, the rise of so many 
the neighborhoods and 
outlying areas has increased co: 

petition. The nabe spots are ir 
competition with the midtowneries 
and the beatnik spots are fighting 
for the same consumer dollar as 
It’s brought about 
interesting nitery picture 
has been present in man 


spots in 


a more 
than 
vears. 

It's axiomatic that a performer 
such as Dick Haymes will play E 
Allentown, on a Saturday 


night and open in a metropolitan 
city the following Monday The 
multitude of cafes in Brookiyn, 
Queens, Long Island are able to 
get recognized names as well as 


record singers, new comics and 
fresh imports from Europe 

In these spots, the novices learn 
the nitery mores of New York, and 
tet to know the fine points of 
working before an audience. They 
ilso have a sounding board for 
their acts. It all adds up to 
paration for the midtown spots and 
the important money. 


But more important is the fact 
that there is a new breakin tir 
Acts can, in some spots, afford to 
be “lou without irrevocably 
harming their career 


They can 
be bad for small audiences, and 
not in spots where agents, 
television and packaging execs ¢ 
see them and thumb down a ¢ 

before it’s started. 


‘Hot Sands’ 











aes «Continued from pase 1 See 
pa Archeology is a_ national 
sport in Israel. For some 


dedication—like 


comes a 
Mount Everest is for mounta!: 


but more dangerous. 

Jordanian patrols and bedou 
keep the dead city under close 
watch. Most of the boys and 


who have tried to get to Petra paid 
with their lives for the ventu 

Two producers decided a yea 
ago to make a picture about Patra 
Hollywood's Darryl Zant I 
tafael Nussbaum, a young Israeli 
living in Germany. 

Zanuck’s story was written by 
Meyer Levin, but Nussbaum was 





| quicker on the spot and Zanuck 
| gave up. 
} The Israeli government had re- 
| fused to give Nussbaum the usual 


Government officials found that | 
the script of Nussbaum’s “Hot |} 
Sands” presents the Israeli youth | 


in a detrimental way and, besides, 
Nussbaum was using German tech- 
nicians 





Nussbaum finished the picture 
anyhow: it was made in Israel. The 
background of Petra was shot in 
Jordan, of course not by Israelis, 
but by Germans. All the actors! 
participating in the picture, includ- 
ing Dalia Lavi, in the main role, 
are Israelis. Three versions have 
been made: Hebrew, English and 
Germal! 

The Hebrew version, presented 
now in Armon David cinema, in 
Tel Aviv, is the one causing the 


eated dispute 


“Hot Sands” is kind of an “east- 
ern”: four young men and a beau- 
tiful girl crossing the border on 
|} camels, with rifles in hand, in or- 
der to get to Petra. Everyone has 
a separate reason for getting in- 
volved in the adventure: love, 


friendship 
—moner 
The 
publie 
the pK 


science, adventure and 
critics pointed out—and 
opinion is the same—that 
ture is not only lacking dis- 
film but it presents 
youth as cheap adventurers. 


tinction as a 
Israel 
Israel is a new nation, touchy on 
subjects To add to the 
strained feelings, parents of boys 
who have been killed in the past 
their way to Petra ob- 
the picture—thevy said 


is sacrilegious to the memory of 
t} , cl 


such 


rs on 


ted too 





lei idren 

Nathan Alterman’s Israel's poet 
laureate. appeared before a special 
meeting of the film censors com- 


tee, den 


nding that the picture 
should be 


forbidden. The censors 
in't agree. “This is a free 
*thev answered 


When some newspapers printed 


coun- 


neiting articles against the picture 
and its producer the police became 
‘ I ed 

\t this moment, a letter written 
»’ Prime Minister Ben-Gurion, ex- 

ded like a _ bombshell He 
asked Minister of the Interior 
Scha a to reconsider the censors’ 
de yn for the sake of the mourn- 
ng parent 3ut Minister Schapira 

used to interfere 

The picture is in its third week 

Producer Nussbaum announced 
that he is preparing a new one 

Actress Dalia Lavi became fa- 

yus: she got three film engage- 
nents in France 

And policemen on duty in Diez- 
engoft Street, the Champs-Elvsees 
of Tel Aviv, stop these davs fre- 
quently by the Armon David cin- 


ema to ask tl 
untoward is I 


e ushers ff anything 
appening 





Gypsy’s Autobiog 
a=aaaese COntinued from 


ame! . T! 
) 


ti 
ty 


pace 2 eas 





is is an advance warn- 
expect to much from 
of the film or its edit- 
fair warning because 
the clips show their 
soundtrack that 
ver it was at times too 
of svne 
t of value, though, for 
Shots of Joe 
Fannie Brice doing 
Snooks bit from one of the 
i Follies Miss Lee and 
vy Clark in a scene from “Star 
ind Garter Mike Todd Fred Al- 
| and Georgia Southern doing a 
bit add up to sentimental 
wrabilia. Miss e apologized 
focus segm t ot 
s Southern with, “It's 
i 


no It S a 
age 
put 
loud, too 


she 


low and out 
There's lk 
re historians 


Frisco terping 








Was . nw dubbed 
e voices of Texas Guinan and 
: McPherson over the 

She also M orked 
comp, a la the si- 
to add to 
) * Il ood 


Woo 








is 
and 
the 
for 


get-together — 


aff alr, 
like 
house 


seems 
mate 
s three-evening 
Miss Lee's crack that she 
off-Broadway th 
ridiculous.” 
e friends and relatives 
opening night were 
ine Havoc, Georgia South- 
1 Hayes, Ben Grauer 
and Miss Lee's son Eric, 
marriage to Alexandet 
who operated the pro- 
Gros. 


elieves in eatre 
s is 


e house 


f 


bv an early 


' ple-le\ el 











Off-Broadway Reviews 








The Shoemaker And 
The Peddlar 

case history and dwells at length 
on the personal tragedy. 

Librettist Armand Aulicino and 
composer Frank Fields are at their 
best when dealing with the back- 
ground data. Flashbacks to life 
before the arrest are warm and 
colorful, as in the Gershwinesque 
“Ah, Hum; Ho Hum” and “Wide- 
Awake Morning.” But once the 
drama gets down to the gravity of 
the present, both libretto and mu- 
sic gradually becomes labored. As 
the drama progresses, a lack of 
variety becomes apparent in the 
many numbers concerning the 
tragic aspects of the case. Aulici- 
no's verse likewise weakens, his 
rhymes becoming natural 

The characters themselves are 
never fully developed. Although 
they are sympathetically drawn, 
they lack depth and complexity. 
There is a feeling of compassion 
for them, but it doesn’t come from 


less 


the men themeselves, rather from 
their situation. 
Nonetheless, “The Shoemaker 


and the Peddler” is 
sorbing 


generally ab- 
Sophie Maslow’s creative 


choreography and_ sensitive per- 
formances by the _ principles 
achieve an intensity which aptly 
conveys the author's’ intention. 
Field's score, although sometimes 
over-dramatic, accomplishes mov- 
ing and tragic proportions and 
Aulicino’s lyrics have passion and 


sympathy 


Jose Duval displays excellent 
vocal range and quality as the 
Vanzetti character and James 


Bosotina is melodically sound as 
his co-defendant Anita Darian 
gives an artful performance as the 








latter’s wife, offering the lyrical 
“Childhood Lullaby” and ‘Guilty,” 
a scalding indictment of all the 


instead of 


Miller is 


“friends” who hindered 
helped her man. Elinor 





engaging as the sister of one of 
the doomed men 
Lee Watson's lighting plays ef- 


on David Ballou’s multi- 
etting, and Lee Nemetz’ 
direction is smooth and well-paced 
The Shoemaker and t! Peddler” 
contains weaknesses but has 
enough redeeming qualities to get 
by Well-balanced performances 
and theatrical direction and cho- 
reography make it an often-stirring 
and absorbing production which 
should attract attention Kali 


fectively 


The Skin of Our Teeth 








Equity Library Theatre presentation of 
three-act comedy by t > Wilder. 
Staged by Mesrop Kesedekian: settings, 











Ephraim Dunsky; lighting. Wynn Olmor 
costumes, Terry Leong. Opened Oct. 11 
Lenox Hill Playhouse, N.% admis 
bution 
r’s Voice J Zackerly 
Ethel Casey 
k Stanley Sayer 
t Virg 4 Donaldson 
inosaur, ingo Calle Mr. Tremayne 
Bill Metzo 
Mammoth, Girl Sadie Long 
Telegraph Boy Art Ostrin 
Gladys ° Do. s McDougal 
Henry > James Boyd 
M Antrobus Joseph Bird 
Doctor, Convention Delegate Arden Kiser 
Professor, Convention Delegate 
Fred Good 
Judge, Convention 


Delegate 
Charles Bennett 




















» Convention 
Maurice Warner 
Francesca Smith 
a Maclay 
s ster A ne Bart 
Usher Y i Delegate x Dorn 
Usher Broadcaster, Fred Ba 
Rict 1 Higgs 
Girls dD 1a Frank, ¢ hia F 
Fortu Feller Gave ¢ 
isband, Defeated Candida 
( Ziemba 
Co Assistant Broad 
yhn Mayers 
Woma the Audience. .Jenney Morgat 
Ivy Beatrice Smith 
The Equity Librar Theatre 
its 17th season last week 
well produced revival of 
Thornton Wilder's “The Skin of 
Our Teeth,” at the Lenox Hill 
Playhouse, N. Y. Under Mesrop 
Kesede in’s creative direction, an 
able cast brings spirited order to 
the many-faceted comedy 
Ageless in concept, Wilder's play 
is as timely today as in 1942 when 
its first arrived on Broadway. The 
colorful characters and wild nes 
which allegorically depict various 
critical periods in world history, 
make it a natural for ELT, whose 
primary function is to showcase 
Equity members. “Skin” is a frolic- 
some combination of comedy and 
drama, performed with skill and 
zest. It's a lively reassurance that 


always 


man has 
the skin of hi 


through the ages 
escaped disaster by 


teeth 
Ethel Casey gives an attractive 
and comic, if somewhat-limited 


performance in the complex role 
of the housemaid, originally played 
{on Broadway by Tallulah Bank- 


Continued from page 73 


“Hail 





—— } 


|head. Joseph Bird is able as the 
| ageless head of the family of man 
and Virginia Donaldson gives an 
engaging performance as his wife. 

In the smaller roles, James Boyd 
and Dolores McDougal score effec- 
tively as the children, and Gaye 
Glaeser is aptly foreboding as the 
fortune teller. Bill Metzo, Jeanne 
Barr, Art Ostrin and Stanley Sayer 
are also noteworthy. 

Ephraim Dunsky’s settings pro- 
vide an appropriate, uncluttered 
background and Wynn Olmon’s 
lighting is direct and unobtrusive. 
Terry Leong’s costumes are simple 
but adequate. Kali. 





. ‘ 
Darwin's Theories 
Arthur Grasso (in association with Win 
. Productions Ltd.) presentation of a revue 
}in two acts, with music and lyrics by 
Darwin Venneri, sketches by Alan Alda. 
Staged by Phillips: choreographer, Louis 
Johnson production designer, Robert 
Paine Grose lighting. Warren Crane; 
music director, Nino Silva. Opened Oct. 
18, ‘60, at the Madison Avenue Play- 
house, N.Y 
Cast Alan 
Colyer, Patricia 
Gus, Darwin 


Alda. James 
Fay. 
Vennert 


Austia 
Bette 


Coco, 


Albie Gaye, 


The amateurish theatrical called 
“Darwin's Theories” is sure to exit 
quickly, so this notation is merely 
for the record. 

In this case it’s not even accu- 
rate to repeat the courteous critical 
Waiver that the performers seem 
brighter and more attractive than 
their material. Ster. 

Closed last Thursday (20) after 
three performances.) 


Kittiwake Island 








Joseph Beruh & Lawrence Carra pres 
entation of two-act musical comedy, with 
book and Ivrics by Arnold Sundgaard and 
music by Alec Wilder taged by Law- 
tence Carra musical director. Joseph 
Stecko: choreographer, Peter Hamilton; 


Johnston lighting, 


settings, nain 





> t costumes, | Lehman, 
res Lautner, Kathleen Murray, 
‘ Liberto, Caroline Worth. 

Opened (¢ o. “Gk. = the Martinique 

Theatre, \ $3 top ($6.90 opening 


Joe Lautner 
Caroline Worth 
Lainie Kazan 
Katherine Vaughan 
Helen Hudson 
Judith Gil 







Don I 


Klein 
Bob Carey 

Tom Hester 

ganser G Wood 
Were This to Prove 
t Doesn't Look 
Toe-Print.” 
“Id Gladilv 
I Song.” 
Hard,” “‘Under a Tree.” 
the Sight of My Lvdia.” 
Robinson ( *" “Nothing Is Working 
Quite Right.” “Don't Give Up the Hunt, 
Dr. Puffin.” “If Love’s Like a <x.” 
» Deems a Lady Sweet.” “When 
Leaves Chicago.” “So Raise the 
High,” “Oceanography and Old 
Astronomy.” [t's so Easy to Say,” and 
the Mythical Smew.” 








Deser 


Too 
I Delight in 





There's not much to “Kittiwake 
Island,”” but it’s amusing. The mu- 
sical which opened last Wednesday 
(12) at the Martinique Theatre, is 
hampered by Arnold Sundgaard’s 
flimsy book, although Alec Wilder's 
tunes and a spirited cast are moder- 
ately entertaining, the show is two 
slight to succeed. 

The story invoives an invasion of 
a small island by an ornithology 
professor, a femme Shakespeare 
instructor and her students, and an 














oceanography professor also with 
students 

Prof. No. 2 loves Prof. No. 1, 
and Prof. No. 3 loves Prof. No. 2, 
and Prof. No. 1 doesn't know 
whether he loves Prof. No. 2 or 
his birds. Lawrence Corra has di- 
rected arbitrarily, with more ate 
tention to the stage pitture than 
to the action 

Joe Lautner gives a stiff per- 
formance as the ornithologist, but 
sings effectively. G Wood ‘just the 


initial, w 





hout the period 
able, if somewhat 
oceanographe) His 
“When One Deems 

j igorous at 


is agree- 
busy as the 
singing of 
a Lady Swect” 
id winning, 

Kathleen Murray is charming 
and attractive as the drama in- 
structor and scores particularly in 


is \ 


a duet with Lautner, “If Love's a 
Lark.” Caroiine Worth and Don 
Liberto dance and sing well as 


leaders of the 

expeditions. 
Sundgaard's lvrics have more in- 

genuity than his book, and Wilder’s 


two student 








music is lively and distinctive, es- 
pecially in ‘Nothing Is Working 
Quite Right.” Peter Hamilton's 
choreography is imaginative and 


colorful Romain Johnston's set- 
tings and George Corrin’s lighting 
are simple and functional on the 
three-quarter-in-the-round stage. 


Although there isn’t much sub- 
stance to “Kittiwake Island,” it 
is modestly diverting. Kali. 


(Closed last Sunday (16), after 
; secern performances.) 


—_ 
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|and musical-director, died Oct. 19| hundreds of films in the last 25 {abroad for his Wagnerian roles, he 

in Montreal following a lengthy ill- | years. j had sung in London, Paris, Vienna 

OBITUARIES ness. Born in Montreal and edu- Prior to her film career, she | and Buenos Altres. His wife, son, 
4 cated in New York, he started his|appeared for many years on , daughtei and a sister survive. 

musical career there before World! Broadway with such stars as Fred | ——— = 

War I. Stone and Will Rogers. Bonaventura Somma, 67, direc- 








; : ; eae For four years Shea was musical at tor for the last 34 years of the 
a > Oe professor emeritus of English at! director for Klaw & Erlanger. He RHYND JAMIESON noted Santa Cecilia Choir, died 
a retired eee |e Si. a drarrevnsigge <noctgee ee conducted orchestras in some of Rhynd Jamieson, 988, retired Oct. 23 in Rome, Italy. He was the 
with the Fabian circuit ity on American drama, died Oct Montreai*s first-run theatres for|musie critic of the Vancouver author of symphonic compositions 
. ‘ t , hair . } hil- » hi The : hor o . ° . } ° at 
_been with the sae for 16 in Philadelphia. The author of jany seasons and for several years|(B.C.) Province, died Oct. 9 in for orchestra, choir, violin, piano 
ost 35 years, died Oct. 23 in critical books, essays and articles, ao, president of the Montreal Mu-| Vancouver, A native of Scotland, and the orgai. In 1955, he took 








He retired in* 1955 after Dr Quinn's best known works in-) cicjans’ Union |he was a lawyer before becoming the Santa Cecilia Choir on a tour 
ears as Albany division man- cluded “The Literature of the "tye jis survived by his wife, two | music critic for the Toronto Globe | of 43 cities in the U.S. and Canada, 
er for the loop. \merican People, \ History Of cons two sisters and a brother. |& Mail. He later was with the ean 
I al vas Fabian city man- the American Drama from the Civil| 0 7 0 Winnipeg Free Press in the same Mrs. Maybelle Webb, 90, mother 
‘ Schenectady trom 1936 to War to the Present,” ‘“Representa- . : _ f Clifton Webb, and w.k. in show 
} r ~ { ¢ on ’ » < 
: HAROLD SAFFORD | capacity. 


44. He started with the circuit tive American Plays” and “Contem- his longtime secretary 


booke r for the late porary American Plays.” Harold Safford, 63, longtime pro- Surviving are a son, sister and business 4a 








i clerk and oe : ind business manager, died Oct. 18 
k 97) P ver 9 rother. anc 
ob I 1 who held the First He was general editor of Har- gram manager of WLS in Chicago, | brothe at Cedars of Lebanon— Hospita, 
ional franchise for metropoli- per’s Plavs and Playwrights Series, retired for the past year, died Oct. . Hollvwood. She lived with her aec- 
1 New York. Ullman was also a_ contributor and adviser on 18 in Springfield, Il. He started CARLOS DE ALBA tor-son 


with the station in 1927, serving! Carlos de Alba, 35, film and 


ger in Newark, N.J., before American drama to the Dictiouars —- ‘ : a as 
: s Schenectady post of American Biography and a con- variously as announcer, publicity television actor, died recently in Mrs. Esther Turitz Berger, 49, 
S vil ire his wife and two tributor to Chambe: Ss British En- director and sales manager until Mexico City after brain gene wile ‘ol the American composer 
ane al whom is Irwin Ull- cyclopedia he was appointed program direc: | He had roles in a number of mo- Arthur V. Berger, died Oct. 23 in 
Philadelphia manager tor H ; wife, two sons and three tor in 1934. — . tion pictures and appeared in Bridgeport, Conn Besides her hus- 
1 Hellm in’s drive-ins and a daughters survive. le created the WLS “Dinner- | several telepix series. hand, two brothers and three 
ae ae drive-in supervisor : bell Show,” oldest continuous farm His last stint in video films was siste “a hen mb 
Fal ee a CLAUDE SOMAN program in radio until it wasS'as star of the “Carlitos Detective | sashes ; 
— eos Claude Soman. 63. theatre im- “opped last April, after Safford’s series in which he played an ab- iid é Cee Oh wee 
: ; : ass eee ee oe retirement. eet eel ive e. obert A. erzberg, 74, artist, 
\. R. WHATMORE presario, died Oct. 12 in London. 'etivement. — — sent-minded. private eye who painted theatre and’ circus 
i; a Whee oi So tae | the wes a React i Tiandas Wife, son and three daughters | —_ 
A NS Ne ee ee ae a eect ae ee ee eee Cena | . 7 subjects, died Oct. 14 in Bloom- 
ind producer, died Oct. 15 Paris and Berlin from 1919. He SU!S!Ve. | nant — field Hills, Mich. He had done por- 
Bletchley, Eng. A former bank took over the management of Lon- Nancy Newell, 72, veteran ac- eld ts : 


traits of Ethel Barrymore = and 


sauna a der | don ; =) eee 45 ; JE y Y ‘ ie *t. 8 in Birstwith, Eng- 
} became an actor under. don’s Playhouse Theatre in 1942, SAMUEL W. PIERCY tress, died Oct. 8 in B Katharine Hepburn, among others. 


rR ri€ 
e Vedrenne and Eadie manage- and had been associated at differ- Samuel W. Pierey, 77, early-day | land. sae oS rr = no 
4 yd fil ‘ ‘er, di w.kK. Newe neatrica amily, ; = 
Hollywood film producer, died Oct. a ey ee 








11 in San Francisco. <A native | whose travelling theatre was prom- 
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HONOLULY, iii 


Honolulu Star-Bulletin 

"...a@ Real Super Star... just about the 
most charming guy that ever worked a 
Shell audience." 

The Sunday Advertiser 

"... held an audience of 7,500 people in 
the palm of his hand." 


JAPAN 


Tokyo Chunichi 


8) 
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lo er 
nD Mainichi Press 
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MANILA, Philippines 
The Philippines Herald 
“His captivating folk songs, delivered with 
such beautiful tones and immaculate phras- 
ings, were a great joy to the thousands of 
listeners who jammed the coliseum to hear , 
him." i 
Manila Times , 
",.. the Filipino audience loved it... ; 
long atter it was over, there was a clamor s 


for more." 


SY D | EY, Australia 


Sydney Daily Telegraph 

"Puts everything into a song... captivated 
the mass-packed crowd at the stadium." 
Sydney Daily Mirror 

"A remarkable personality ...a superb 
showman. Sad, sweet or hilarious, a great 


MELBOURNE, ncrctic 


"he Age 

'. « » Belafonte himself was magnificent. 
He completely captivated his capacity 
audience the moment he walked on 
stage...' 


ISRAEL 


Maariv, Tel Aviv 
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Evecutive Producer 
PHIL STEIN 
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